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TV BEEP: ‘COME IN, EGGHEADS! 





Radio Ad Coin Hits Alltime High 
OF $650,000,000 in °57; 147, Gain 


+ 


Washington, Dec. 23. 


The radio advertising outlay for , 
1957 will reach an alltime high of | 


$650,000,000 for a 14% gain over 
last year, the National Assn. of 
Radio and TV Broadcasters esti- 
mated last week. 

In a highly-optimistic yearend 
roundup on radio, the trade or- 
ganization also predicted that when 
final figures are in for the year 
network advertising will show an 
increase of about 20% over 1956. 

“Network radio improved its po- 
sition strikingly in 1957.” NARTB 
reported. .“Fourteen of the top 15 
pre-television network radio ad- 
vertisers were back in the fold. In 
September, 1956, the total 
sored hours per week on the four 


spon- | 


radio networks was 89 hours, 17) 


minutes. A year datér, the time has 
increased 
minutes.” 

Report noted trend toward great- 
er use of big name stars on live 
network musical programs and em- 
ployment of prominent personali- 
ties on interview shows, as well as 
a return to more drama and mys- 
tery subjects, particularly during 
nighttime hours. 

“Network programming,” said 
the report, ‘has added impetus to 
the drive for more nighttime lis- 
teners, while independent stations 


16% to 104 hours, 18} 





Sanders Joins Disk Set 


George Sanders is the latest 
screen thesp to take a crack at the 
disk market. He’s been tapped for | 
a platter showcasing by ABC-Para- 
mount, 

His first album, scheduled for 
the diskery’s winter promotion due 
in January, was cut under the di- 

rection of Don Costa, label's a&r 
chief. 


ASCAP-TV Near 
$10,000,000 Pact 


The American Society of Com- 
posers, Authors & Publishers and 
the television industry are wrap- 
ping up a new $10,000,000-a-year li- 
censing agreement this week, beat- 
ing the Dec. 31 expiration date of 
the current pact. It’s understood | 











| that the new deal calls fer an ox: | 


have contributed to this effort with | 


original program ideas including 
remote pickups which mirror the 
life of a city. These have been in- 
corporated into standard program 
formulas which emphasize music, 
news and sports.” 

Report also pointed to continued 
heavy sales of radio receivers and 
a steady gain in the number of} 
radio stations. NARTB prexy Har- 
old E. Fellows called the increase | 
in set ownership over the last de = 
ade “spectacular,” citing a 137° 
rise during this period to the pres- | 

(Continued on page 48) 





Rose Barsony Scores 
On Return to Berlin; Fled 
Before Hitler’s ’33 Coup 


Berlin, Dec. 23 
absence of 22 years, 
Rose Barsony, Hungarian-born Ger- 
man UFA star of the early 1930s, 
had here an enthusiastically ap- 
plauded comeback. She appeared 
in Heinz Hentschke’s revue at the 
recently rebuilt Deutsehlandhalle. 

She gave out with a couple of 
Paul Abraham melodies and Ham- 
merstein’s “I Always Keep My 
Girl Out Late In the Night.” Her 
song and. dance routine clicked 
and earned three encores. 

“The Budapest whirlwind” first 
came to Berlin in 1931 and her 
Teutonic screen debut followed in 
“Business With America.” ) 
given a three-year contract with 
UFA under which banner she made 
several pix. She was on the way 


After an 


(Continued on page 55) 


}er, Will Morrissey, actor-songwriter-author-produ- an “office’’-in-his-hat. 

cer, last week at the California Hotel, Santa Bar- business arrangements—he still 
bara, Cal., at age 72, points up anew the rapid pass- to get many a show on the 

ing of the few remaining colorful “personal” show- Morrissey 


She was} 


tension of the terms now in effect | 
which calls for an ASCAP fee of | 
2.05% of indie stations’ gross and 
2.5% of the network gross. 
Decision to make up a deal was) 
sparked by the networks which 
have been more conciliatory to-| 
wards ASCAP than the indie sta- 
tions. The webs and the indies | 
have been bargaining as separate 
(Continued on page 16) 





| writers will be “drafted” 





WHITE HOUSE IN 


By GEORGE ROSEN 
With ‘the present post-Sputnik 


national emergency in the fields | 
|of science and technology of over- 


whelming concern to the Eisen-| 
hower Administration, and _ the 
1960 elections, the White House 
has initiated a major television 
project designed to awaken the 
consciousness of the American 
public to the desirability of science 
and engineering as a path of fulfill- 


ment for the younger generation. | 


High Governmental  officiais 
have gotten behind the ambitious 
project, which will enlist the serv- 
fces of television’s top creative 
talents for a year-round series of 
shows, all of them to be under- 
written by top industry. Tenta- 
tively titled “Breakthrough,” the 
series of programs would have as 
its goal: (1) To humanize the scien- 
tist and engineer, take him out of 
the common concept of the 
“ivory tower” and place him in his 
true perspective; (2) To show the 
tangible as well as the intangible 
rewards that come to those who 


join in the “great adventure of our | 


(3) to achieve all this oy 
: television series of im- 
ima, artistic distinction 


Top 


times” 

means ‘of 
pellmg dr 
and uncompromising reality. 


basis of netional emergency. 

The White House has already 
|initiated discussions for the series 
with Ted Granik, producer and 


creator | of “American Forum of the 


(Continued on page 55) 





jand 50th St., 


on the) 


‘The Job Money Can't Buy: Studio Czar; 
TCH 70 K{f)S No New Exec Talent, Vets Like It Indié 





? 


Steam Shovel Sonatas 


New Time-Life Bldg. on 6th Ave. | 


N.Y., facing Radio 
City Music Hall, has contracted 
with Music of Distinction—a wired 
music service, a 
Mood Music to Excavate By. 
There is constant background 


| 


la Muzak—for | 


music both in the Sidewalk Super- | 


intendents Club and in the Time- 
Life display at night. 





Garbo Interested 


+ If Hollywood today were to in- 


sert a composite want ad, it'd read 

| Something like -this: 
Wanted: Top production exec- 
utive; young and energetic 
with strong administrative 
qualities and a creative bent; 
must be able to get along with 
independent producers on the 
Coast and homeoffice execu- 
tives in New York. Salary: 
Tops plus percentage. Appli- 
cations will be kept confiden- 


| tial—as long as possible. 


{ Oddly 


despite the con- 
|siderable financial inducements 
(forgetting the: tax rap) ard the 
| power and the prestige, candidates 
| for top production jobs-in Holly- 
wood are scarce. The industry's 
long refusal to train manpower and 


enough, 


| In Comeback? | develop “ new = of top exec 
| 


Madrid, Dec. 23. 


is catching up and 
it's 


finally 
the 


talent 


| hurting business when 


U. S. screen director Irving Rap- more in need of imaginative lead- 


per, jumping off from Madrid on 
a location survey for his upcoming 


Warner Bros. assignment, “The 
Miracle,” added fuel to Greta Gar- 
bo comeback reports with the 
statement she is definitely inter- | 


ested in the Frank Butler script 
and the Reverend Mother role in 
particular. 

Rapper will scout terrain both in 
Italy and Spain, although as writ- 
ten. “The Miracle” screenplay is 
set in Spain's 
If required exteriors are located 
and one of Spain’s famed 
vents made available, Rapper said, 
“The Miracle” would go into prep- 
aration next xt Feb. eb. for 1 a May start. 











Morrissey Closes Out Era; ‘T Stranded 
Better Actors Than Shuberts Starred’ 


Death of the King of West Coast 


men of yesteryear. They're of the 
the George Gobelism, “they 
‘em any more,” could well apply. 


He produced more than 


“Will Morrissey’s Shoestring Revue” 


to distinguish it from a previous 
variably every one of them was a 
stranded on the road 
sion: 
“I have never 
produce a great star. 
in Asbury Park with 


stranded a show 
I stranded 


Mickey Rooney in San Francisco. I stranded that he couldn't 
Bing Crosby on a boat in the Pacific, and Wil- 
liam Dollar, who owned the ship. gave me ingly no end in sight. 


$5,000 to start all over again. 


don’t make more like 


40 revues, 


Quoth Morrissey on one occa- 


‘The Crooner 


Is 
Herbert in Peoria. These people were better off 
being stranded by me than being starred by the 


legit shoestring- after show on a 


stripe to whom 


black on the 


often titled 
(with the year 
fiasco), and in- 
flop, and many 


Norr) rates 
Morrissey 
in show biz. 


which didn’t 
Mar:ha Raye 
’ I stranded 


sured the audien 


door.’ 


tranded Hugh 


recalls a Freeman 
Josef Ginsberg (Willie Howard's comedy stooge and | 
prime benevolent indulgence) 
“sixth 
of the Palace (Keith's, 
haps the surviving Swifty 
as a remnant of that breed 

was one of the top spontaneous wits 
During one of 
his shoestringers, a 
étage which was heard throughout the house 


sometimes magnificent nerve, aa 
Living by his wits and loose 
somehow managed 
Bernstein or a Sir 
to the comedy boot- 
(bigtime booking centre) 
it became RKO). Per- 
of Roy 


floor”’ 
before 
Morgan . (brother 


the opening nights of 
occurred back- 
He as- 

“Just 


din suddenly 


ce it was nothing dangerous, 


Cain's warehouse horses backing up to the stage- 
’ At the same time there 


was rarely a situation 


get out of. On one occasion a cou- 


ple of his acts started bickering onstage, with seem- 


Morrissey threw both actors 


a set of keys and asked them to be sure to lock up 
when they finished. 
Morrissey’s private life was haphazard. He totaled 


in Santa Barbara he 


Shuberis.” seven official weddings. 
Morrissey was a bland, abandoned, jovially ir- While in “semi-retirement” 
responsible showman. His type of personality once wrote his * 


familiar to Broadway is no more. Contrasted to to- 
| day’ s slick IBM statistics and ironclad legal protec- 
‘tion for authors and players, Morrissey put on show 


was a shoestring 


‘Shoestring Memoirs” 
ago. Characteristic of the man it was a makeshift, 
offset-press job and ‘he was still batting 1.000—it 


a couple of years 


literary effort. Abel. 


Salamanca Valley.! studio. 


con- | 


|/same names 
| top category: 
Cc 


boards and on the road. } 


ership than ever. 

What is happening on the exec- 
utive level is being duplicated in 
the talent fieléd where potent new 
; Personalities are scarce and also 
in exhibition and in film engineer- 
ing. But the worst situation is still 
in production, 

This has been highlighted by the 
percentage-and-all contract 20th- 
Fox had to hand Buddy Adler in 
order to keep him as head of the 
and~-, Metro's desperate 
search for a top man to take over 
production reigns. Job’s been of- 
fered to several men, including 
Jerry Wald and Darryl F. Zanuck, 
but everyone turned it down. 

It's noted in. New York that, 
much as in French politics, the 
keep rotating in the 
Wald, Zanuck, David 

Selznick, Adler. There are a 
couple of new names, like Starley 
| Kram< - and “outsiders” like Lew 

‘ontinued on page 55) 





Jim Piersall Raises Cain 
Qn Mayonnaise Marts In 
Supermarket Two-a-Day 


Albany, Dec. 23 
Jimmy Piersall, Boston Red Sox 
outfielder, made his first supermar- 
ket appearance outside the New 
England area, at the new A & P 


Warehouse store in Colonie (Al- 
bany suburb) last Tuesday (17) 
afternoon It was the initial in- 
person of a baseball star at an 


4 & P market in northeastern New 
York, but was the second time dia- 
mond names had been booked for 
recent openings in the Albany sec- 
tor 

Gil McDougald, Yankee 
stop, and Frank Torre, Milwaukee 
first baseman, “showed” at the fall 
premiere of the Latham Corners 
Shopping Center, on Albany-Sara- 
toga Rd 

Piersali, whose life story was 
covered in the book, “Fear Strikes 

(Continued on page 55) 


short- 





2 MISCELLANY 


VARIETY 


Wednesday, December 25, 1957 





Film Slant on ‘Music Man’ Smash: 
‘So How Long We Gotta Stand By? 


All the happy talk about Mere-+ 


dith Willson legit smash, “Music 
Man” following its Broadway bow 
(19) in turn was followed this week 
by some inter-trade conversation 
(in Sardi and Dinty Moore circles) 
about the new factors cropping up 
so far as rights to click plays-are | 
concerned. 

Willson’s musical drew raves to | 
the extent it figures to be New | 
York and on the road (nafiohal | 
cedmpanies) for two or three years. 


AS’ per custom, a film adaptation | 


would not be permitted in exhibi- | 
tion until after the legiter is-played | 
out. It’s conceivable the pictur-| 
ization could not be offered to the 
public before 1960. 

Similar situation obtains with 
other big on-the-boards can 
and not to be exeluded, of course, 


is “My Fair Lady.” 
The new considerations centre 
on the changing directions show 


business is taking. Hollywood ‘ob- 
viously is facing uncertainties; the 
film colony has a future, for cer- 
tain, but who can tell about the 
economics of the industry three 
years from today? 

Could be that properties of the 
“Music Man” and “Fair Lady” cali- 
ber will prove pie production's 
salvation. Also could be they'd 
involve a major element of risk. 
In other words, buying a legiter at 
perhaps $1,000,000 (or more) at 
this time could be interpreted as 
& greater gamble than ever, con- 
sidering the future unknowns. 

Also 

(Continued on page 48) 


That’s Entertainment? 
‘Hammy’ Waiter OK For 





B.0., Not for Revenooers 


Akron, O., Dec. 23. 

When Nick Yanko, ‘Akron res- 
taurant owner, served flaming 
sword dinners and blazing desserts, 
he wanted some extra flourishes. 
So, early in 1948, he employed 
“The Rajah” to assist him. The 
turbanned waiter, Albert Cox Jr., 
now a student at Iowa State Col- 
lege, would bow low and deliver 
a comic monolog while Yanko put 
a torch to the food. The monolog 
was made to fit the customer, start- 
ing with the words, “Ala kazam, 
kazow, kazee, and usually including 
the customer’s name and occupa- 


tion in the chant. Then the Rajah | 


helped put out the fire and serve 
the food. 

A Federal tax agent happened 
to witness this procedure last year 
and decided the restaurant was 
providing entertainment along with 
the food. Yanko received a notice 
that he owed the Internal Revenue 
Bureau nearly $200,000 in excise | 
tax from early 1948 through 1956. 


He fired Rajah and hired an at- | 


torney. 

The claim was appealed in Wash- 
ington, 
Yanko and the Rajah was obtained. 
Immediately, 
Rajah, John Fitzpatrick. 
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$555,000 to 8 MPAA Pix 
In Japan Since 1952 


Tokyo, Dec, 17. 


According to tabulations at the! 


'end of November, eight MPAA pic- 
tures have earned over 200 million 
yen ($555,555) Japan since the 
beginning of the indie distribution 
in January, 1952. 

Hardy coinwrangler “Gone With 
Wind” (M-G) tops the list at 421,- 


366,175 yen ($1,170, 466). ne 
|doing well include War and 
' Peace” (Par), “clant™ Ww B), 
“Shane” (Par), “The Robe” — 
'“Greatest Show On Earth” (Par 


and “East of Eden” (WB). 


San Remo Fest 
Cues Payola In 


Fine Italian Hand 


Rome, Dec. 17. 
The Italian music world is cur- 








rently rumbling under the effect | 


of a giant hassle over the songs 
being selected for the upcoming 
/music event of the year, the San 
'Remo music festival. 

The tremendous difference be- 
|tween a hit and a miss in the tune 
| field in this country is at the root 
lof it all. An ,accessory to the fact 
jis RAI-TV, the monopolistic Italian 
| television and radio network, which 
;}can make a tune by accepting it, 
break if by refusing it. A song ac- 
cepted by RAI is automatically 
| plugged, under the current setup, 
{and almost automatically becomes 


a hi 

| Hence the tremendous pressure 
|to get a song accepted by the San 
Remo Festival, (which RAI this 
jyear is broadcasting, but not en- 
(Continued on page 48) 


Tokyo’s All-Nighter 
For Xmas Cup of Cheer 


Tokyo, Dec. 18. 

Police here have given the green- 
light for bars, cabarets and restau- 
rants to stay open all night on 
Christmas Eve. At the same time, 
| they okayed an added hour of serv- 
ice to these and other places of 
| amusement and imbibing from Dec. 
| 20 to Jan. 7, a period which spans 
|gala period here including heavy 





| Christmas traffic through tradition- | 
al New Year’s, which is key holiday | 


in Japan. 


The Japanese, who have picked 
up the Western holiday spirit with 
a minimum of missionary work, 
will be protected from each other 
during the span by an extra com- 
plement of metropolitan police, 


Yanka hired a new /| bringing total of law enforcers to new 


20,000 for this city. 





12/25 


One Year 
Two Years- 


seer eee tees ee Pee seseessesete 


Two Years—$18.00 


ii!catches the fancy 
In an effort to lure feature and | 
telepix production to New York, | 





MIAMI-BUFFALO JUMP 


Feud and Cafe Acts 
ose A Convenience 








oe 


Buftalo, Dec. 23. 

As a result of a hassle between 
| Capital and National Air Lines, in- 
| terchange midnight coach flights | 
|between Buffalo and Miami have! 
been cancelled indefinitely. Each 
lline is blaming the other for the 
termination which Buffalo city of- 
cials are laying before the Civil 
| Eeronautics Board. 

Midnight air “milk runs” 
favorites for years with entertain- 
ers making Miami-Buffalo nitery 
circuit jumps. 


Presley's Draft 
‘Will Cost Him 4506 


| Hollywood, Dee. 23. 

| Elvis Presley will lose a mini- 
mum of $450,000 in firm picture | 
commitments for 1958 as a result 
| of his draft call. Presley was noti- 
| fied over the weekend that he is 
| se *heduled to report for service on 
Jan. 20 in Memphis. 

Singer is due to report to Para- 
mount one week prior to that date 
to begin work in Hal Wallis’ “King 
Creole” (formerly “Sing You Sin- 
ners”) but Paramount studio chief 

Frank Freeman disclosed that 
{the studio will seek an eight-week 
deferment. Paramount and Wallis 

(Continued on page 19) 


Col. Serge Obolensky To 
Webb & Knapp as Boss Of 
Realtor’s 3 Gotham Hotels 


Serge Obolensky shifts from offi- 
cerships and ownership interests 
in the Hotel Ambassador, New 
York, and previously in the Hotels 
| Sherry-Netherland, Plaza and St. 
Regis, all in Gotham, to the execu- 
tive end of hotel operation and 
management w hen he joins William 

Zeckendorf at Webb & Knapp. He| 
will become a sort of chief of 
staff to the W&K prexy in the 
management operations of the 
just-bought Sheraton Astor (in 
swap deal for the Ambassador), 
the Commodore and the refur- 
|bished Manhattan (nee Lincoln). 

When the Sheraton chain re- 
lincuishes the Astor, 
Square landmark, it will (1) become 
a sister operation to the Manhat- 
tan on 8th Ave.—exactly on the 
opposite 44th-45th St. 
the Astor on the Broadside side. 

Among Col. Obolensky’s planned 
chores will be the re-glamorizing 
of the Astor for the big social func- | 
tions that call for :arge capacity of 
the grand ballroom which is ri- 
valled only by the Waldorf-Astoria 
for size and facilities. 

The more “commercial” 
| (Continued on page 55) 


EASTERN WESTERNS 
AT N. Y. DUDE SPREAD 


| Easterns will be westerns if a 
arrangement finalized last 
week by Gold Medal Studios, the 
former Biograph lot in the Bronx, 
of film-makers. 











Hotel 





Martin Poll, Gold Medal] topper, 
has closed an exclusive deal with 
the Cimmaroon Ranch, a dude 
ranch one half hour’s drive froin 
the Bronx studio, for the ful! use 
of the property for 
tion. 


eral hundred acres, is in a valley 
completely surrounded by moun- 
tains. It’s said to have a completely 
developed and equipped western 
street with a trading post, general 
store, bank, bar, hotel, post office 
and restaurant. In addition, 
over 209 horses, cowboy riders, an 
early western dance pavilion, a 
large corral, and western stables. 








| Early Pressday This Week | 


This week's issue, dated Dec. 
25, went to press on Monday 
(23) instead of Tuesday, per 
usual, because of the holiday 
and its effect on the normal 
distribution of the paper. 

Next week's edition of 
Variety, dated Jan. 1, 1958, 
also will close up on Monday, 
a day ahead of the usual dead- 
line, for the same _ reason. 








New York 36, N. Y. 





The 52d Anniversary Number 
will be published Jan. 8. 


were | 


a! 


famed Times | 


frontage to} 


film produc- | 


The ranch, extending over sev- 


it has | 


Rise in Havana Cafes Makes It 


A Het Talent 





i + 


‘Invite Scot to Stage 
Tattoo in Vancouver 


Edinburgh, Dec. 17. 
Alistair McLean, genius behin 
the yearly staging of the Interna | 
tional Festival military tattoo on 
the ramparts of historic Edinburgh | 
Castle, has been invited to help inj 
staging a similar tattoo at the Brit- 
ish Columbia centenary festival in 
Vancouver, B.C., next year. He is 
in from Canada after examining 
possibilities for a Canadian tattoo. 
British troops will be asked to 
coin in the Vancouver junket. Fest | 
re will include a film section, 
\attet: music, drama, art and jazz 
shows. 


Christmas Cards 
Employ 500,000, 
Sell 21, Billions 


statistics on 
the Christmas card business dis- 
|ecloses that the greeting message 
industry employed 500,000 skilled 
and unskilled workers; that 2,500,- 
000,000 Yule cards will be ex- 
changed in 1957; that the average 
family sends out 65 cards and the 
average business 145 cards; that 
85° of them cost under 25c, aver- 
aging out at 13c, but ecards range 
in price from ‘2c to $5. The lat- 











Some staggering 





ter also serve as a holiday “gift.” 

The dollar investment of the 22 
billion cards is $250,000.000 for 
which the U.S. Post Office sells | 
}$100,000,000 in 3c stamps. Total | 

weight of these cards is 100,000 
tons; average card weights one 
ounce and it entails 300,000,000 
man hours to address and mail 
them. 

Other protocol and kirdred sta- 
| tistics: okay to type business cards 


(Continued on page 48) 





George Jessel’s $6,000 
Eve a Las Vegas Record 


Las Vegas, Dec. 23. 
| Biggest one-night salary ever set 
for Las Vegas, where stratospheric 
pay for performers is the rule, goes 
to George Jessel. 
| He'll get $6,000 for bicycling be- 
tween the Royal Nevada and the 


New Frontier Hotels New Year's 
|Eve, playing one performance in 


; each place. 

| What makes the deal particularly 

|intesesting is that talent in Las 
fegas normally is used as a come- 
on for the gambling casinos—and 
neither hotel currently has a gam- 
bling room operating. 


|}have known the score for 
| years. 


, ance, pending distribution of 


Race With Florida 


Havana, Dec. 23. 

FolloWing the preem of two 
hotels in Havana within as many 
weeks, talent agencies are facing a 
dilemma of whether to set top 
| names into the Cuban hospices first 
‘and follow with a Miami Beaca 
date, or vice versa, 

Operators in both resort towns 
are now putting on the heat on the 
percenteries to get the talent first. 
The Habaneros claim that they can- 
not attract the top spenders from 
Florida by offering them headlin- 


}ers that they have already seen on 


| the mainland. On the other hand) 
the Florida bonifaces want assur- 
ances that the names they buy shall 
not be used to attract business 
elsewhere before they can get to 


| them. 


The agencies are rapidly going to 
have to settle this problem, espe- 
cially since two prosperous areas 
are concerned, and the offices will 
have to juggle their bookings deli- 
cately if they are to maintain the 
goodwill of bonifaces in both cities. 

The talent buyers in both areas 
many 
For example, the Smith 
Bros., operators of the Havana Rivi- 
era and who own the Prince George 
Hotel, Toronto, once made a nitery 
room pay off by dropping talent 
and renting out the spot on a func- 
tion basis. Jack Davies, who bocks 
the Copa Room for the Smith 
freres, is considered one of the 
more astute indies who has had a 
hand in the development of major 
talent. 

Nat 


Harris, of the Capri, has 


(Continued on page 55) 


L. B. Mayer’s Widow Asks 
$15,000 Monthly Family 
Upkeep Pending Prebate 


Los Angeles, Dec. 23. 

Louis B. Mayer left an estate of 
$12,000,000, according to an esti- 
mate in a petition filed in Superior 
Court Friday (20) by producer's 
widow, Mrs. Lorena Danker Mayer. 
In her petition, Mrs. Mayer asked 
for $15,000 a month family allow- 
the 

by 
Jan, 





set 
for 


estate. A hearing was 
Judge Kenneth Chantry 
10 on the request. 

Estate is expected to yield an 
annual income of $250,000, petition 
stated. Mrs. Mayer, under terms 
of late producer’s will, was left 
$750,000 in cash, the family home 
in Bel Air with its paintings and 
art objects, and all interests in 
proven or prospective oil, gas and 
uranium properties. Mrs. Mayer's 
daughter, Suzanne, by a previous 
marriage, whom Mayer had 
adopted, also was bequeathed 
$500,000 in trust. 

Mrs. Irene Selznick, Mayer's 
daughter by his first wife, also was 
willed $500,000 cash, but a second 
daughter, Mrs. William Goetz, was 


' disinherited. 
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NEW BRIT. SPORT: 





Any Number Can 


en 
SHPPPPEPFFF FFF ++ 44444444464o44o4ooe+4 


Entertainment and communications professionals served by VaRI£TY 
will note the amusements impact in the following check-list of crit- 
icisms levelled in Britain against Yanks which is part of the “What The 
British Think of Us” report, as described in adjoining column. 

English crooners imitate American crooners. 


English girls imitate Hollywood 
manners. 


Americans worship television and Hollywood. 


Americans tall: too much. 
Americans are brash and noisy 


Americans are provincial, nouveau riche, uncultured. 


Americans 
Americans 
Americans 


are self-satisfied. 


Americans disparage British ways of life. 

Americans shed morality when away from home. 

Scandals, divorces and indiscretions are typical of American adults. | 

Reporters on American papers ars brash and rude and the Queen 
should not be subjected to them. 

U. S. children are not controlled and behave badly. 


Parents are irresponsible. 


Youth is characterized by blue jeans, bubble gum, ill manners and | 


general brashness. 


are given to mass hysteria. 
don’t adapt themselves to British customs. 


Warners Dumping Lil Features: 


466644644 
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Play This Game 





sexiness, sex immorality and bad 





- 





May End Tie-to-Universal Chance 


Warner Brothers 
boot to the production of low 
budgeters. In the year to come 
the company will emphasize big, 
important production only. If it re- 
quires small pix, it'll either finance 
them, or acquire them from indies. | 

New slant on production at WB 
comes at a time when one of its| 
competitors—20th-Fox—is stepping 
up production of all kinds of films, 
including quickies. 

The Warner contention is that 
the low budget picture’ today 
doesn’t pay; that the big profit is 
in the big films that can overcome 
the tv draw. It’s an opinion wide- 
ly shared among the other com- 
panies who lean to the production 
of “important” properties. 

View is held by some that, if aj 
merger of Warner Bros. and Uni-| 
versal is in the talking stages 
(which WB denies), it may be! 
stymied by the Warner reluctance 
to be loaded down by a large num-| 
ber of smaller releases. That such | 
films can do very well has been! 
established by Warner Bros. itself | 
via the British “Curse of Franken- | 
stein,” which stands to gross over | 
$2,000,000 domestically. 

Accenting its determination to} 
“make ‘em big,” Warner Bros, re-| 
cently bought three important and | 
costly properties—“The Dark at 
the Top of the Stairs” by William 

(Continued on page 19) 
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Stuck; Legion Is _ 
Vexed, Ditto T-L 


Trans-Lux Distributing was do- 
ing a burn last week over a Legion 
of Decency refusal to reclassify the 
Greek “Bed of Grass” despite of- 
fers to cut the film. 


The Legion. originally con- 


demned the film. Trans-Lux played | 
some dates with the “C”-rated ver- | 


sion. It then approached the Le- 
gion, stating that it was willing to 
trim objectionable sequences if 
that would qualify the picture for 
a changed rating. 

The Catholic rating body refused 
to even look at the picture, hold- 
ing that such a procedure would 
set a precedent. Legion's attitude 
was that such a step would encour- 
age others to cash in on the “C-’ 
rated version of a picture and 
then, upon exhaustion of the mar- 
ket, have it cut. 

That’s precisely what the Legion 
did in the instance of “Bitter 
Rice,” which played the arties in 
its condemned form and then was 
cut to allow it to qualify for a Le- 
gion “B.” 

T-L boss Richard Brandt called 
the Legion's attitude unfair. He 


said it revresented “the ultimate 
in censorship.” 


is giving the¢ 





BARDEM’S 2D ACCOLADE 





Spanish Writer-Director Gets Dual 


U.S. Recognition 





Madrid, Dec. 23. 

On the heels of Spanish partici- 
pation in the San Francisco film 
fest with “Muerte de un cycliste,” 
word was received here last week 
that “Calle Mayor” (Main Street) 
was accepted as the Spanish entry 
for Academy Award sweepstakes 
to Oscar best foreign film of the 
year. 

Both films were written and di- 
rected by Juan Antonio Bardem. 
“Muerte” was prized at Cannes in 
‘55 and “Calle Mayor’ won the 
International Film Critics award at 


Venice in '56. Pair were produced | 


by Jose Goyanes for Suevia Films- 
Cesareo Gonzalez. 


Writers Excluded 





From Film Sell: 


Hollywood, Dec. 23. 

Scripter John Michael Hayes 
(“Peyion Place”) has called upon 
the motion picture industry to in- 
itiate a policy whereby writers 
would enter directly into the sel- 
ling and promotion of films. 

“Ours is the only industry in the 
world where the designer of a 
product has little of no idea about 
the market for which he is creat- 
ing,” Hayes reported. 

“Working on the screenplay of 
‘Peyton Place’ with Jerry Wald 
marked the first time I had en- 
countered a thoroughly practical 
attitude about bringing the writer 
in on the advance promotion dis- 
cussions—publicity, advertising, ex- 
ploitation.” 


Allied Artists Seeks 
New De Luxe Lab Loan 


Allied Artists, which has a 
$1,000,000 borrowing on its books 
from De Luxe Laboratories, owned 





| by 20th-Fox, is negotiating for an- 


other loan in that same amount. 


'AA pays an interest rate of 5% 


under the original agreement. 

It’s been common practice in 
the business over the years for a 
film company to borrow from labs, 
part of the tieup usually including 


‘a provision that the lender is given 


the borrower's lab work. 

Additional coin from De Luxe, 
which would supplement AA’s 
bank financing, would be ear- 
marked for the company’s produc- 
tion program. 





Federal Judge Edward P. Mur- 
phy has recessed Sam Goldwyn's 
$114-million antitrust suit against 
20th-Fox, National Theatres and 
Fox West Coast until Jan. 6 in San 
Francisco. 





AND HOLLYWOOD 
IS THE PADDLE 


British dailies, published in 
London, but circulating in the mil- 
lions throughout the United King- 
dom, deliberately incite anti- 
American feeling as part of their 
standard newsstand-bait. So de- 
clares the American man-and-wife 
public relations team of Edward 
L. and Doris Bernays after a recent 
sojourn there during which they 
made their own survey on “What 
The British Think Of Us.” 

Bernays’ pair fingerpoint to Brit- 
ish journalists covering Hollywood 
and New York who f their pub- 
lications a steady diet of selectiv- 


ely invidious interpretations of cer- | 


tain American phenomena. 

“Favorite subjects are sensation- 
al presentations of the lives of 
movie stars and aspects of Holly- 
wood life involving divorces, con- 
secutive marriages and other lurid 
Confidential-type details; distort- 
ed presentations of desegrega- 
tion crises and other unfavorable 
or sensational aspects of the Amer- 
ican scene.” 

One Englishman told Bernays 
that the tactics of national British 
dailies were “disgusting” and 
played a large part in inciting anti- 
American feeling. Quoting this 
Englishman now: 

“|. . every incident possible 
was played up to make the 
U. S. veteran in England look 
like a monster. Portrayed in a 
far worse light than all the 

(Continued on page 19) 





Veteran Film Producer 


Herbert Wilcox 
is of the opinion that by using 
Yank ballyhoo 
British Films Can 
Be Sold 


another Editorial Feature 
in the upcoming 


52d Anniversary Number 
of 


VARIETY 








SPANK-YANK 





Loew's Light on (Louis A.) Green; 
He's Rated Builder, Not Liquidator; 
_ See Small Board, No Stan Meyer 


+ 





PAUL HEARD’S THEATRE FILMS 
Former Religioso Producer Lines 
Up Screen Scripts 








Hollywood, Dec. 23. 
A two-year production program 
calling for a minimum of four 
| properties has ‘been set by pro- 
| ducer-dirctor Paul F. Heard, vet- 
| eran in the religioso film field who 





now being edited for Allied Ar- 
tists release. 
| irst of Heard’s four films will 
| be “The Outlaw,” slated to roll in 
January and based on a Frank 
ruber novel. He has also ac- 
quired “The Flight” and “Three 
Cornered Heart,” stories by Fred 
| Frank, and “Springtime in Copen- 
hagen,” a musical scripted by Bart 
Granet from a story by Heard and 
Herbert Luft. 


Stellings Sounds 
The Happy Song 


| An optimistic outlook regarding 
, the future of the film buisness is 
; now presented by Ernest G. Stel- 
lings, president of Theatre Owners 
of America. He says theatremen 
believe that boxoffice grosses will 
|improve considerably in 1958. He 
| pointed out that gross b.o. receipts 
|have been climbing since the low 
|} reached in 1952. For the year end- 
| ing 1957, he said that it’s expected 
|that gross receipts will approxi- 
| mate the level reached in 1956. 
Stellings’ year-end comments of- 
|fered a rosy future despite the 
|complaints of the serious b.o. drop 
|made recently by various theatre- 
|men, including Stellings. TOA 
|chieftain said exhibitors “are dis- 
|turbed by the unreliable and pes- 
; Simistic reports recently circulat- 
}ed.” Without mentioning the Wall 
| (Continued on page 48) 
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National Boxoffice Survey 





Pre-Yuletide influences still are|dates, is copping eighth money. Guild, 


being felt in most key cities cov- 


/ered by Variety this week. How-| 
which | 
have playdates taking in Christmas | 


ever, some communities, 
Day and part of the holiday week, 
note a sharp upbeat for new prod- 
uct. This indicates better biz just 
in the offing. 

New boxoffice champ is “Sad 
Sack” (Par), which was just being 
launched in a few spots last week. 
It is doing terrific biz in nearly all 
cities where launched this season. 
“Around World in 80 Days” (UA), 
long in No. 1 spot, still is showing 
enough to wind up in second posi- 
tion. 

“Legend of Lost” (UA), another 
sparkling newcomer, is easily cap- 
turing third money, with every in- 
dication that it will be heard from 
additionally in the future. “Seven 
Wonders of World” (Cinerama) is 
winding up in fourth position. 

“Enemy Below” (20th), also new, 
is displaying enough strength to 
easily land in fifth spot although 
not out on many 
“Pal Joey” (Col) looks to finish 
sixth though a sharp come down 
from its high estate of many weeks. 

“10 Commandments” (Par) is 
taking seventh place. “Perri” 


1(BV), with a batch of fresh play- 


engagements. | 


|“God Created Woman” (Kingsley) 


currently. “Search for Paradise 
(Cinerama) and “Les Girls” (M-G) 
are the runner-up films this week. 

The best feature of the current 
session is the way some new pix 
|shape up. One of these, “Witness 
For Prosecution” (UA) is rated 
|torrid in L. A. “Bridge on River 
| Kwai” (Col) also looms os a block- 
| buster, judging from its showings 
in L. A. and N. Y. It is virtually 
capacity on the first six days at 
N. Y. Palace. 

“Farewell to Arms” (20th) is 
|rated hefty on its initial playdate 
in L. A. “Paths of Glory” (UA) 
shapes terrific on preem date in 
iL. A. “Don’t Go Near Water” 
|(M-G) looms smash in Frisco. 

“Abnominable Snowman” (20th) 
shapes sturdy in Boston. “Rain- 
| tree County” (M-G) stacks up very 
big playing in twe houses in N. Y., 
both on continuous run. 

“Wild Is Wind” (Par), also fair- 
ly new, is rated potent in Chi, fast 
in L. A. and sock in N. Y. “April 
Love” (20th) looms torrid in To- 
ronto. 

“Peyton Place” (20th) is perking 
up in N. Y. and is rated rich in 
L. A. It is rated one of pix likely 
to be heard from in the future. 


(Complete Boxoffice Reports on| Lazar to 
i cases.” 


Pabes 8-9.) 


? 


The new heavy investor in 
Loew's Inc. has been definitely 
identified as Louis A. Green, a 
member of the Wall Street invest- 
ment firm of Stryker & Brown. 
Originally it was thought that large 
purchases of Loew's stock were 
being made by David J. Greene, a 
Wall St. broker who also has some 


| Stake in the company. 


| situation recently 


launched theatrical production re- | 
| cently with “Hong Kong Incident,” | 
| Loew’s 


| peacemaker. 
| sociated 


The new “Green” in the Loew’s 
acquired over 
100,000 shares of stock. (Curiously, 
he is a fellow tenant in the same 
Park Ave. apartment house as 
prexy Joseph R. Vogel.) 
Green is known to be close to Leh- 
man Bros. and Lazard Freres, the 
banking firms with heavy invest- 
ments in Loew’s. At the same time, 
he personally has declared that 
—_ “very friendly with Joe Vo- 
gel.” 

In Wall St. circles Green is 
known as a builder and not a liqui- 
dator. His position in the Loew's 
situation is said to be that of a 
Green has been as- 


with such companies as 


|Grand Union and the Philadelphia 
|} and Reading Corp. He is a director 


| 
| 


| 


| 
| 


| of both and chairman of the execu- 


tive committee of the former. He 
played a key role in building up 
the latter corporation. He is main- 
ly a financial man and has been 
known to pull companies in diffi- 
culty out of tight spots. 
Green, since his entry 
Loew's situation, has been 
(Continued on page 19) 


Hecht Raps Lazar 
For Diverting New 
Ferber Novel 


Hollywood, Dec. 23. 
Screen Producers Guild’s exec- 
utive committee may be called 
upon to arbitrate a beef between 
Harold Hecht, who used to be a 
literary agent, and agent Irving La- 


in the 
at- 





|zar over Hecht's charges that La- 


zar had failed to fulfill an agree- 


|; ment to submit Edna Ferber’s new 


“Ice Palace” for Hecht-Hill-Lan- 


| caster consideration. Property was 


Ist-Runs Still Mark Time; ‘Sack’ New Champ, ‘Days’ 
2d, ‘Legend’ 3d, ‘Wonders’ 4th, ‘Enemy’ 5th 


| 


| 


) 


} 


leased to Warners last week on a 
15-year deal calling for $350,000 
cash and 15% of the net profits. 

Hecht sent Lazar a stinging tele- 
gram, with copies to Miss Ferber, 
SPG and the Artists Managers 
contending Lazar’s “fla- 
grant” disregard of procedure was 


rounds out the Top Nine pictures | “clearly detrimental to Miss Fer- 


ber’s interests as well as unfair 
to us and to all other active com- 
Paniés.” , 

Hecht charged that Lazar had 
informed him the manuscript was 
available and had offered to sub- 
mit it, subsequently confirming that 
he would submit the story for 
consideration by Hecht-Hill-Lan- 
caster. “Yet,” Hecht added, “you 
sold it without fulfilling your 
agreement.” 

Agent’s action, Hecht charged, 
means that “Miss Ferber cannot 
now know whether the offer you 


accepted was the true market 
value.” 
Blistering assault on Lazar 


charged that “no other agent re- 
peatedly engages in such prac- 
tices” and the indie producer, him- 
self a former agent, stressed his be- 
lief that “industry and writers 
should cooperate to put an end to 
your methods of dealing with im- 
portant literary properties.” 

SPG prexy Samuel G. Engel 
said that he is not sure whether 
the SPG is in a position to ad- 
judi-ate the beef between one of 
its members and an agent. How- 
ever, he added, as soon as Lazar 
returns from a trip out of the coun- 
try, he will convene the SPG exec 
committee and ask both Hecht and 
“state their respective 
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TIRED-OR-GOT-THEIRS GUYS BLINDLY 
LEAD FILMS TO SUICIDE—SILVERMAN 





New York Sound Track 


Coo oooe 


Jack, Warner made one of his rare appearances at an MPAA board 
meeting last week, He had no observations to offer, simply sat and 
listened . . . Bernie Kamber staying on the Coast a month... United 








By ABEL GREEN 


¥e Chicago, Dec. 23. 

Edwin Silverman, head of the 
Essaness Theatres Corp., the Chi- 
cago chain which he says has 
shrunk from 44 theatres to 13— 
four drive-ins, his flagship Woods 
Theatre in the Loop (which he 
calls “one of the finest extant”). 
and. eight neighborhoods—has 
some footnote views on his bomb- 
shell pronunciamento about Hol- 
lywood’s dim film future. 


“I was not talking for pub- 
licity. I did not go off half- 
cocked, I didn’t creaie this 
prophesy. It was born of dis- 
cussions I have heard in my 
aeguiar trips between my 
Cinucago base and the Coast. 
And I, for one, hope that I 
am proved 1,000% wrong.” 


Silverman, a veteran exhibitor, 
deiails how and why he felt this 
downbeat was coming, dating back 
to last spring. ‘From early spring 
until early fall our drive-ins do 
pretty well,” he continues. “It 
seems they’ve been cooped up all 
winter and the family is just glad 
to hit the road, get to the outdocr 
movies’ playgrounds, have the kids 
picnic themselves, the concessions 
do well, and we have done coasist- 
ently good business, from this re- 
latively new phase of exhibition. 
The hardtops’ end of it is some- 
thing else again. 

“When I saw that wealth of back- 
log film product from Fox and Me- 
tro released to television I had a 
dire hunch it would be different. 
Sorry to say I was right. Just as 
I'm sorry te say I told Eddie Smali 
that the traditional ‘comes July 4th 
and the kids are out from school 
business will boom in the movies’ 
credo won't be so true anymore. 

“That’s when I came to the real- 
ization we've just been committing 
economic hari-kiri. 

“And I started to think back to 
Spyros Skouras and Buddy Adler 
making that wonderful trailer of 
the new 20th-Fox film product, and 
Spyros’ sage statement that he ‘be- 
lieves motion pictures should be 
shown in movie houses and not on 
television’, and all the rest of it. 

Bankers Behind 


“All of a sudden I am faced with 
this agonizing reappraisal of film 
grosses, and if film grosses aren't 
there then film rentals won't be 
either, and without that income 
they can't afford to produce good 
pictures, and if the bankers, who 
are natural-born liquidators and 
turn-it-into-cash guys, keep forc- 
ing the veteran movie executives 
to ‘sell to television, sell to televi- 
sion’ I know it’s got to be the end 
of me and my theatres. 

“Take it one step further—some 
wise-guy producer meets me in 
Palm Springs where we have a 
home because of my wife's health 
and the children—but that really 
doesn’t matter why we are there— 
and he cracks, ‘I don’t know— 
somehow you never see a poor ex- 
hibitor.’ I told him, ‘Suppose all 
the exhibitors were broke, how 
would that improve the production 
and distribution end of our busi- 
ness.’ He shut up fast. 

“What I'm getting at is that I 
have executives and people 27 
years with Essaness, and their fu- 
ture also depends on us keeping 
our theatres open and prosperous. 
And releasing of that post-1948 
crop of product is just a surefire 
way to put not only us but the 
entire industry out of business. 

“That's why I say, if tv is so im- 
portant to Hollywood, let tv pay 
the 60-70% that has been knocked 
off the grosses per picture. Let 
tv contribute that 60-70% and we'll 
take our chances on the rest—and 
you know that’s just slow death. 

“But let Hollywood say ‘nerts’ to 
tv with the new product, maybe 
we'll have to sweat out another two 
or three years while tv eats up the 
already large catalog of feature 
films available, but we at least have 
a chance to bring them back into 
the theaters.” 

“And what really scared the 
pants off me is that if they do the 
same thing in Europe, which is 
such an important market for Hol- 
lywood production revenue, it’s go- 
ing to do the same thing over 
there and then where will Holly- 
wood get its bankroll for future 
production. You see what a vici- 


‘GET THEE TO A CINEMA’ 


Cincinnati Nabes Combine For 
6 P.M. Radio Come-On 








Cincinnati, Dec. 23. 

Greater Cincy’s neighborhood 
exhibitors have taken to the radio 
in an attempt to lure folks. from 
homes to theatres. They are con- 
tributing to a three-month trial 
campaign on radio stations WKRC, 
WCPO and WSAI. Weekly overall 
tab is $400." 

Minute spot announcements, 
around 6 p.m., with a “No Business 
Like Show Business” themer, lis- 
teners. to get out of the house and 
give themselves a treat at a movie. 
Pitch stresses big screen pictures, | 
in color, “with the whole world | 
your stage.” } 

After the holidays another cam- | 





paign will be inaugurated on local 
television stations with four oper- | 
ators of the 21-day swburbah | 
houses as bankrollers. It calls for | 
five-minute programs and a $1,000- | 
a-week budget. | 

{ 


Void Anti-Check — 
Law Just Adopted 
By Arkansas 


Atty-Gen. Bruce Bennett of 
Arkansas declared this week the 
State’s recently-adopted law spe- 
cifically barring film companies 
from “blind” checking is “uncon- 
stitutional and void.” The ruling, 
which doubtless will mean the end 
of the statute, came as a major 
victory for Motion Picture Assn. of 
America legislative execs who have 
been in touch with the situation 
right along. 

Bill had been passed in the clos- 
ing moments of the Arkansas legis- 
lative session and signed into law 
by Gov. Orval Faubus in March, 
1957. It came as a shock to the 
film companies, particularly since 
there were no previous hearings 
or publicity. Exhibftor interests 
were said to have been behind the 
measure. 

Law meant that the distribs | 
couldn’t introduce testimony from | 
checkers in their employ in any | 
court suit involving boxoffice | 
grosses and alleged exhib under- 
reporting of them. This obtained 
with “blind” checking—that is, 
where theatres are being checked 
without exhibitors knowing it. This 
practice traditionally has been 
the distribs’ key way of safeguard- 
ing against loss of their rightful 
share of boxoffice receipts. 

Bennett held that the law 
“might conceivably deprive a class 
of citizens of liberty, equal protec- 
tion and due process of law...” 

Texas was the first state to adopt 
an anti-blind-checking law, which 
still stands. Arkansas was the sec- 
ond. Similar legislation was in- 
troduced in several other states 
but defeated. 


L. A. to N. Y. 
Rod Alexander | 
Max Arnow | 
Pear! Bailey 
Donald Buka 
Timothy Carey 
Joseph Fields 
Jane Froman 
Mitchell Gertz 
Earl Holliman 
Miriam Hopkins 
Van Johnson 
Bambi Linn 
Peggy McCay 
James A. Mulvey 
Lloyd Nolan 
Ingo Preminger 
Milton R. Rackmil 
Harold Robbins 
Jules C. Stein 
Paula Trueman 
Mary Webster 


N. Y. to L. A. 


Joan Collins 
Charles O’Curran 
Patti Page 

Sol C. Siegel 


N. ¥. to Europe 


Suzanne Bernard 











(Continued on page 19) 


Robert Wetherspoon ; 


Artists’ annual Christmas party, as usual, the biggest with the mostest 
.¢- George K. Arthur has taken back “Wee Geordie” from Times Film 
'to handle it on his own. And he’s picked up a couple of more two- 
|reelers, “Passport to Pleasure,” which was made in New Zealand, and 
“Grandma Moses,” a reissue. Latter was made by Jerome Hill and 
| taken out of distribution about three years ago . . . Life mag planning 
a four-page color layout on a Charles Eames short, “Counterfeit Toy 
Train.” 

Paramount v.p. Hugh Owen and Joan Dolores Carpenter were married 
at the Stamford home of the George Weltners . . . Edward Harrison 
|}has the American rights to “Pather Panchali,” Indian pic which took 
'top honors at the San Francisco International Film Festival . . . Ches- 
|apeake Industries (Pathe Laboratories) selling its Colonial Trust Co. 
|subsidiary to Venezuelan financiers, with a substantial capital gain 
linvolved ... Danny Kaye in from France and immediately off for the 


Deputy Chairman and Managing 
Director of the 
Rank Organization Ltd, — 


John W. Davis 

is of the opinion that 
All People Anywhere 
Enjoy Exciting Tales 


another Editorial Feature 





in the upcoming 
52d Anniversary Number |) 
of ! 


VARIETY 


Johnstdn: 1 Don’t © 


| 


Dig Those Dirges 


Although he mentioned no 
names, Eric A. Johnston, president! 
of the Motion Picture Assn. of| 
America, last week took a crack at 
industryites who have been making 
with the gloom talk about the state} 
of the business. The three-alarm 
clang from Chicago circuit operator | 
Edwin Silverman, who predicted a! 
collapse of Hollywood studios with-! 
in six months, is thought to be his 
target. | 

Discussing the trade's proposed! 
institutional ad-pub campaign, 
Johnston said this in itself reflects 
film company confidence. He stated 
United States exhibition’s 45,000,-!' 
000 weekly customers “can’t be 
wrong; nor can we be wrong when 
we have such a loyal audience.” 

MPAA chief exec said he wasn’t 
questioning the motives of those 
“who have rushed into print recit-} 
ing dirges over the industry” But} 
he added, “in downbeating the 
motion picture business they are) 
deceiving themselves, and worse) 
still, they are cruelly deceiving the} 
public. I have heard these dirges | 
many times in past. This industry} 
is going to be around for a long} 


time.” | 














RCA SOUND SERVICE 
ISSUE NEARS TRIAL 


Minneapolis, Dec. 23. | 
Depositions are being taken here | 
in the $125,000 federal court anti- | 
trust suit filed by O. E. Maxwell, 
owner of Northwest Sound Serv- 
ice, against RCA Service and RCA 
Victor and which is expected to go} 
on the calendar for trial at the 


next term. ly 
' 


Maxwell alleges unlawful agree- 
ments of RCA with this territory's 
exhibitors, requiring the latter to| 
use RCA service for the installa- | 
tion of its sound and for repairs | 
when its equipment is purchased 
or used. | 

The plaintiff also claims that | 
RCA does not permit other sound | 
service companies to obtain its} 
parts on a fair and equitable basis. 

In consequence of these allega- 
tions, Maxwell claims to have suf- 
fered $125,000 damage. 


Europe to N. Y. 
Mildred Murray 
John Ringling North 
Arnold Picker 
Elmer C. Rhoden 
Maxmilian Schell 
John Sellers 


} 











Ken Englund 


in appraising the challenge of 
Hollywood and TV programming 
sums up 


The Ten Little Plots 
And How They Grew! 


* * * 


another standout Editorial Feature || 
in the upcoming 


52d Anniversary Number 
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. Redbook bills “Raintree County” as its “Picture of the 
Month.” ... Jack L. Labow moved up from special sales rep to man- 
aging director of RKO in Australia . . . Trans-Lux Theatre on 49th 
Street, for many years operated on a newsreel policy, switches to a 
feature, “Bed of Grass,” Greek import, Friday (27). 

Quote from Fred Schwartz, prez of Distributors Corp. of America: 
“Foreign films are like olives. You've got to eat a lot of them before 
you get to like them”... The Germans are riding high. For “Mon 
Petit,” with Romy Schneider, they're asking $250,000 guarantee vs. 
a percentage . Incidentally, Germany’s Film Echo took director 
Helmut Kautner to task for speaking out (to Variety) about the medi- 
core quality of the German product .. . The Mayfair Theatre reopens 
with 20th-Fox’s “The Enemy Below” by dint of a $25,000 guarantee. 
House couldn’t get a tenant, so the landlord set up his own corpora- 
tion. Maurice Maurer will operate the theatre ... French star Brigitte 
Bardot got the cover and four inside pages in Look Mag, based on 
“God Created Woman.” 

Arnold Cohan, once an NYU faculty member but in recent years 
a public relationist has joined Pan American PR Ltd. under Sandy 
Piofsky . . . Cohan is widely acquainted in the entertainment media 
and enjoys some uniqueness in having worked for Democratic Bob 
Wagner before and Republican Bob Christenberry this year 

T. Bradley Callahan, motion picture projectionist and former busi- 
ness agent of the Concord New Hampshire local of the Stagehands’ and 
Motion Pictures Projectors’ Union, was given his release from jail as a 
Christmas present. Federal Judge A. J. Connor reduced the sentence 
to enable him to spend the holidays at home. Convicted on an income 
tax evasion charge, Callahan was given a 60-day sentence and a $2,000 
fine. He had served 44 days of the sentence when released. 

Martin Jurow will film Tennessee Williams’ “Orpheus Descended” 
... “The Long Road,” in which Sidney Poitier has agreed to appear 
for Stanley Kramer, tells a story of two men—one white, the other 
colored—who escape from a Georgia chaingang, but are tied together 
with ten feet of heavy chain. They start out hating one another and 
end up as “brothers” . . . Columbia University’s communications di- 
vision is prepping a film which, among other issues, will deal with the 
“Miracle” case. Script, as it currently stands, has Hugh M. Flick, for- 
mer N.Y. censor and now assistant to the State Education Commis- 
sioner, declaring that N.Y. will retain pre-release censorship and that 
other states also will adopt it. Considering the current, wobbly sta- 
tus of censorship, that’s a courageous prediction. 

“River Kwai” producer Sam Spiegel soiree-ing after the pic’s preem 
for VIPs and show biz pals 

Jerry Lewis told friends his next picture will be: “Ten Command- 
ments & Son.” ..., Telemeter personne! shifting to new quarters— 
the Paramount homeoffice building space previously held by Show- 
men’s Trade Review ... i” “adopted” by the 


Coast 


“Bridge on River Kwai 
Theatre Guild, meaning the legit outfit’s 100,000 members are being 
apprised the picture is a “special attraction” and they're entitled to 
a 10% discount on tickets . . . “Kwai,” incidentally, got a six-page 
break in the current Life ... Rare type of booking is ‘It's Great to 
be Young,” British import, into the Paramount on Christmas Day 
Kroger Babb’s son, Richard, engaged to Stanford U student Helen 
Weys. 

“Across the Everglades,” the Schulberg production now lensing in 
Florida, will be the first picture to have a “director of snake se- 
quences.” He’s Brad Bradford, owner of a snake, animal and bird farm 
outside Miami... Mrs. Eisenhower, attending a film premiere at the 
Lopert Playhouse in Washington, was handed two pink tickets, pink 
being her favorite color. They were specially printed up for her... 
UFA officials in Germany have asked Egyptian authorities to stop 
showings of the Nazi oldie, “Oom Krueger.” Film was recently shown 
in two Cairo houses. Two years ago intervened to stop the showing of 
the antisemitic “Jew Suss” in Syria. 

French Film Office’s monthly bulletin and bi-monthly newsletter, 
both edited by press officer Donald La Badie, are a hit with newspa- 
pers and mags all over the country. La Badie’s news digests are getting 
a wide pickup and he’s been behind the flurry of feature pieces on sex- 
pot Brigitte Bardot . . . 20th-Fox’s “Will Success Spoil Rock Hunter?” 
has been banned in toto in Colombia. It’s one of the few rejections of 
a whole picture in Latin America . . . Trans-Lux Distributing sales 
v.p., George Roth, spent most of his stay on the Coast having the flu. 

“Peyton Place” was given a premiere in Camden, Me., last week 
for the benefit of the town hospital and the income came from unusual 
sources in additjom to the boxoffice. Gary Merrill, who participated 
along with his wife, Bette Davis, auctioned off director Mark Robson’s 
chair for $41. A resident bought the film script for $105 and donated 
it to the Camden Publie Library. Merrill cracked he’d like to see more 
film-making in Camden (locatien site of “Peyton”) because, also a resi- 
dent, he’d have those 3,000-mile trips to Hollywood. 

Dorothy Heyward, co-author of “Porgy,” whose key character is the 
peddier who gets about via a goat-cart, has a piece in the current 
Harper’s on the background of the “Porgy and Bess” film production 


| being undertaken by Samuel Goldwyn. Her lead is this: “A contract 


has been signed for a movie. A great many people took a number of 
years agreeing on it. I was one of them. While the lawyers and execu- 
tors were disputing about directors, the width of the screen, the color 
technique, I was privately holding out for the producer who would 
offer the best goat.” 

Rev. Martin Caldwell, rector of Emmanuel Episcopal Church at 
Southern Pines, North Carolina, let loose another blast last week at 
a meeting of the boys’ choir in his church at what he termed “dis- 
graceful movies.” The movie referred to is “I Was A Teenage Were- 
wolf,” which is playing at the Sunrise Theatre. 

“Variety, for which show business is the Bible—also vice-versa— 
reports a literary trend. It seems that during the first half of 1958, at 


| least 44 novels are destined to be turned into films. This is the largest 


number in a decade, an@ with its ear to the ground, Variety has pick- 
ed up the crafty foot-fall of the apparent reason. The move towards 
letters, it thinks, is an effort to lure the ‘book worms’ back to the films. 
The quotation marks are Variety's placed there without comment. 
“At any rate, some of the titles of the 44 are these: ‘A Certain 
Smile,’ ‘The Nun’s Story,’ ‘Tender Is the Night.’ ‘Letter From Peking,’ 


|‘The Galileans,’ ‘The Last Hurrah.’ And—here turn back the clock. 


Time, in your eourse—old ‘Ben Hur,’ by the General, Lew Wallace’.” 
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BANKS & PEOPLE-BOTH ‘TIGHT’ 





Oscar Doob To 
Vamoose MPAA 


Oscar A. Doob, veteran industry 
exec hired by the Motion Picture | 
Assn. of America as coordinator | 
of institutional campaign work, is! 
leaving the post as of Feb. 15. Suc- | 
cessor is now being looked for by | 
the MPAA ad-pub committee. | 





Doob was taken on about five | the International Alliance of Thea-| 


months ago at a salary of $500 per | 
week. In recent weeks, it's said, | 
he found the post too taxing, for | 
he was called upon to spend half | 
of his time in New York and the} 
other in Washington, latter being 
where he resides. 

MPAA board set up a $100,000 
initial fund to establish promotion- | 
al coordination offices both in the | 
east and on the Coast. Idea was to 
remove some of the burden : f joint | 
industry work from film company | 





[A’s Dick Walsh, Vet of 40 Years, 


Discounts ‘Irreversible Trend’ 


By T'Y HOLLINGER 


“Nobody’s happy” about the pres-! 


ent state of the picture business, 
but there is no panic among the 
industry’s labor uni.ns, according 
to Richard F. Walsh, president of 


trical Stage Employees. Walsh, who 
said that the amusement industry 
has weathered many similar set- 
backs during his 40 years in the 


business, declared that he has re-| among white collarites and back-| commented, is no different than the 


ceived no complaints relating to “a 


the industry. 
The IA topper acknowledged 
that there were soft spots, as far 


|as unemployment was concerned, in| 
| some segments of the business, but 


that local IA unions were explor- 


ing methods to cope with it. How-| 


quire five or six men to run. I'm 
just guessing, but it’s a possibility.” 

Walsh admitted that there is no 
| necessity for new film projection- 
| ists, since there is no jobs for them. 
|He said that many local projec- 
| tionists’ unions were trying to fig-| 
| ure out methods to spread the work’ 


|around and that demands for 
|shorter work weeks might be 
| sought. 


Although there have been cuts 


|room workers in the film ex-) 


| great amount of unemployment” in| changes, Walsh declared that there 


| has been no general complaints 
| about “excessive layoffs.” He noted, 
| too, that in the exchanges many 
| veteran employees had retired, util- 
|iizng social security and pension) 
| payments. 


Asked if the film biz could afford 


ad-pub directors and their staffs. : i es—a 
‘oas Pi ; |ever, Walsh reiterated there was|to give rais s has been de- 
Coast office never was set UP. ‘no fear of general unemployment.| manded by some IA unions—at this| 





VIDEO’S SANDY HOWARD 
EYES LOW-COST PIX 


Hollywood, Dec. 23. | 

Howard Productions, which has 
concentrated on live tv production 
in New York for the last few years, 
is moving into the theatrical film 
field next year, Sandy Howard dis- 
closed, with a program of 10 low- 
budgeters to be made between) 
March 1958 and March _ 1959.) 
Howard Productions is a subsidi-! 
ary of National American Indus- 
tries, Inc., a combine of non-show- 
biz firms. | 
Firm will continue its live tele- 


shows with “Meet the People,” an| he said. “some of our men retire. 
interview type show emceed by Bill have been able to find jobs| 2nd 
Bradley, slated to bow on KTLA pn dong The TA chieftain er] acquired by Chicago-based Modern | ness.” He urged the industry “to 


‘that in many cases when a hardtop! Film Distributors. Films w 


in January. 


Features will be budgeted be-) theatre was forced to close, the pro- 


tween $125,000 and $175,000. Ini-| 
tialler will be “The First Day of| 


lowed by a film tentatively titled) 
“The Dictator.” 





She-Evangelist Story 


Up for Vanessa Brown 


Hollywood, Dec. 23. 

Allied Artists is negotiating with 
Vanessa Brown's indie theatrical 
film outfit, “The 24th of March,” 
whereby it would turn out “Jennie 
Angel,” about a femme evangelist, 
for AA. 

Miss Brown would play the lead, | 
and company has Lee J. Cobb or | 
Broderick Crawford in mind for 
the male lead. AA would b.r. and 
release. 


REPUBLIC’S MADRID JAM 








Former Handler Sues for Delivery 
Of Four Features 





Madrid, Dec. 23. 
Spanish distribution company 
CEPICSA, formerly outlet in this 
country for Republic Pictures, 1s 
now suing the company for con- 
tractual noncompliance. It has four 
Rep pictures coming—‘The Mave- 
rick Queen,” “Stranger at My 
Door,” “Santa Fe Passage,” and 
“Timberjack.” ; : 
Republic terminated ties with 
the company in October and simul- 
tarieously joined with Dipenfa- 
Filmayer to set up Globe Films 
Int5l Iberica. 


Nab Theatre Robber 

Lufkin, Tex., Dec. 23. 
A Houston man has been charged 
in the armed robbery of the Pines 
Theatre here the night of Nov. 11. 
Charges were filed here against 
Joseph Calvin Goodman, formerly 

of Lufkin and now of Houston. 
Jim Preddy, the theatre man- 
ager, was held up in his office and 

robbd of $200 in receipts. 3 

Goodman was arrested in Nacog- 
doches by police shortly after a su- 
permarket was held up. Subse- 
quent questioning in the Lufkin 
robbery case produced a signed 
confession, according to_ police. 
The robber was identified by Glen- 
da Knott, ticket taker_at the Pines, 
as the man who was in the lobby 





In reviewing the current position 
of employees in the film business, 
Walsh pointed out that the status 
of production workers in Hollywood 
and N.Y. was healthy despite the 
decrease in feature production. 
General motion picture production, 
he maintained, is plentiful. He 
noted that the slack in feature film 
production had been met by an in- 
crease in production for television, 
commercial—and industrial films, 
and documentaries. 

Although theatres are closing 


|}down and projectionists are losing 


jobs as a consequence, Walsh as- 
serted that he has not received “too 


|many complaints” about general | 


unemployment in the exhibition 
field. “When theatres close down,” 


jectionists were able to find jobs 
in drive-ins. He noted, too, that 


instances aided employment. 
pointed out, for example, that the 
showing of Cinerama required on 


/time, Walsh said that he believed 
| that some branches of the business 
could afford increases. He pointed, 
out, however, that the cost of living | 
| continues to increase and “even if, 
| the business is in a precarious posi- 
tion, a fellow has to make a living.” 
|He added, however, that the IA; 
considers both sides in negotiations 
| for new contracts, 

| Despite the general downbeat of 
{the picture business, Walsh re-| 
| 


Babb Sells Mom & Dad’ 


| 





Chicago, Dec. 23. 
Sole ownership and rights to! 


| tributors. 
| 


|of confusion that.“nobody could 


| it would mean increased produc- the Metion Pleture Peetuecene at 


| it would be harmful on the exhibi- 
| tion end of the business. 


a 


vealed that the overall membership 
of the IA had remained about the 
same, the union having some 50,000 
members in the U.S. and Canada. 


INFLATION REAL 
HEAVY -NOT TV 


By ROBERT J. LANDRY 
-—-A matter of 20-odd years ago 


“Where we have lost members in} tho booming phonogra: in- 
the exhibition field, we have picked Scr viene in a Bh we 


up in television,” he stated. In 
some instances, Walsh said, IA 





—From 1949 onward the radio 


stations and networks have been 


members who have lost jobs in one fighting an uphill fiaht—but fight- 


branch of show biz have been able' 
to shift to other branches. 


The present situation, Walsh 





numerous cycles show biz has ex- 
perienced in the past. As far as he 
was concerned, Walsh said, ‘““Thea- 
tres will be with us as long as there| 
are human beings.” He admitted 
that changes would occur. But on 
an overall basis, Walsh felt that 
there would continue to be areas of 





bers of the IA. Television, he cited 
as an example, provided full em- 
ployment for stage hands at a time 
when the legit theatres were de- 
creasing. 


ing—against television. 
vision did to radie for a while 
shouldn't happen to a dog last-run 
lin the picture biz. 


What tele- 


—If vaudeville is dead, .its tal- 


ents and traditions live on in cafes 
,and television vandeo. 


All of the foregoing is germane 


to the year-end despondency of 
the film industry although in their 
present state of mind many pic- 


employment in show biz for mem-|t¥re showmen may regard such 


“perspective” reminders as either 


Pollyanna stuff or gallows humor, 


In the wake of the calculated ex- 


plosions gf Eddie Silverman's sev- 
eral 


jolts to industry ostrichism 
(see his latest comments in Chi- 


The IA, as well as the AFL-CIO,| 0.09 interview herewith), VARIETY 


Walsh reported, is opposed to 


has been hearing the question 


broadcast forms of toll tv. However, raised: “What about trade leader- 


he stated that no position has been 


ship?” 


The related question cen- 


taken on cable tv. He maintained tres on the fasue ef euathet te 


that the latter was in such a state 


make a statement:on it now.” He 
said, however, that cable tv “could 
hurt us one way and benefit us in 
other.” It would be helpful on the 
production end, he noted, because 


tion. On the other hand, he added, 


divorcement-shorn lamb is now de- 


fenseless to the winter of televi- 


sion old movies, new movies or just 
plain 


“live” programming? 

By “trade leadership” apparent- 
ly film men are educated to think 
in terms of four organizations— 


America, Theatre Owners of Amer- 


ica, Allied States Associations and 


Commenting on over all industry 
sexploitation films “Mom and Dad” | affairs, Walsh said that “all that is 
“She Shoulda Said No” were | needed is a return to show busi- 


hich | get off the assembly line.” He main- 
|have been roadshowed amid cen-| tained, too, that there was too much 
| sorship controversy for years were | running of the business from the 
| sold by Kroger Babb and Hallmark N.Y. homeoffice and that more 
the Third World War,” to be fol-| technical innovations have in many| Productions. Babb formerly was | autonomy should be given to local 
He| associated with Modern Film Dis- | managers. 
The IA, Walsh stated, has no 
| Modern Film Distributors han- major contract negotiations coming 


the average the use of 10 projec-| dles seven such pix with offices in| up until 1959. The present studio 
tionists. “In the future,” he said,| as many key cities. General man-| contract, signed in Oct., 1955 runs 
“the industry might come out with| ager Irwin S, Joseph announced | until Jan. 30, 1959. Under the pres_ 


a new projection method similar to| the appointment of Dave Friedman 


| ent contract, craft workers will re- 


the Conference of Motion Picture 
Organizations. All these organiza- 
tions provide plenty of remarks 
and resolutions. But a frequent 
comment about them is that they 
cannot deal, or be expected to deal, 
with many of the more acute and 
move subtle industry problems. 

The industry has been “svlin- 
tered” by the combined results of 
“divorcement” and the o!d movies 
selloff. Each company is pretty 
much a law unto its d'‘vidends, 
each reads only its own temovera- 
ture chart murmuring if healthy, 
“Praise Jehovah that we are not 
like the others!” 

Who’s Got Dough? 





just prior to the holdup. 


Cinerama. Maybe it'll be some type| to Director of Advertising, Pub- | ceive an automatic 242% increase 
of electronic device that will re-|licity and Exploitation. 


on Jan. 30, 1958. 

















OUT SOON! 





The 


52nd Anniversary Number 





Forms Closing Shortly 


Of 


VARIETY 


Usual Advertising Rates Prevail 





Special Exploitation Advantages 


Copy and space reservations may be sent to any Variety office 


NEW YORK 36 
154 W. 46th St. 


HOLLYWOOD 28 
6404 Sunset Bivd. 


CHICAGO 11 
612 N. Michigan Ave. 


LONDON, W. C. 2 
8 St. Martin's Place 
Trafalgar Square 














That several of the mators are 
strongly led is conceded. But the 
current articulation of what's 
wrong with the business is often 
symbolized in two phrases, “tight 
money” and “bankers.” Both terms 
are vague and loosely inclusive. 

“Tight money” is a condition 
about which the film industry must 
seek circumvention. It means hard- 
to-negotiate capital loans for film 
production and has created 
schemes to borrow money (at 12%) 
from the circuits. But there’s an- 
other side to “tight money” which 
is less mentioned and probably 
equally significant—the effect of 
the nation’s creeping inflation. The 
soft spots of unemployment have 
been played down as indeed all 
negatives under the modern super- 
stition that nobody should throw 
rocks at Santa Claus. Eric Johnston 
pointed out, philosophicallv, last 
week that we live In a society of 
profit snd loss, which means ups 
and downs. 

Some of the most arresting news 
about status quo is occasionally 
hidden ir small items. Wall Street- 
ers today tend to have dyspepsia 
about films. Where are the extra 
dividends, chums? For that mat- 
ter, where are the dividends? As 
for those disembodied villains— 
the bankers—lovers of cash, sur- 
geons of deficit, backers of success 
and haters of bad guesses: this is 
nothing new. The film business hag 
been neurotic about bankers for 
the past 40 years. 

No Best Foot 

Another comment reaching 
Varrety at this somewhat clouded 
Christmas of 1957 concerns the 
“downbeat press.”” Eddie Silverman 
is not the instigator of that, al- 
though his accomplishments are 
not slight at the moment. The 
point some raise fs this: with an 
emotional industry's most emo- 
tional voices so often heard, where 
is the public relations fcr the in- 
dustry which might have influ- 
enced the tone, so runs this partic- 

(Continued on page 16) 
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A Farewell to Arms 
é (C’SCOPE—COLOR) 


Hemingway World War I novel 
re-done with pictorial splendor 
and ac by Jennifer Jones 
and Rock Hudson, Shapes as 
top earner. 








20th-Fox release of David O, Selznick 
roduction. Stars Rock Hudson, Jennifer 
ones, Vitterio De Sica; features Alberto 
Sordi, Ka 
bridge, 
Leopoldo 


Jose Nieto, neen. Directed by 


; camera (color by 
ae and Oswald Morris; music, Mario 
Jascimbene, conducted by Franco Ferrara; 
ditors, Gerard J. Wilson, John M. Foley. 
reviewed at the Roxy Theatre, N.Y., Dec. 
17, 57. Running time, 159 MINS. - 
ata Rock Hudson 
rkley. Jennifer Jones 
Idi.. Vittorio De Sica 
Alberto Sordi 
Kasznar 


t. Frederic Henr 
urse Catherine 
aj. Alessandro 
ather Galli 
jonello 
iss Van Campen 






Mercedes McCambridge 
tor Emerich ......... Oscar Homolka 
ielen Ferguson .......... Elaine Stritch 
RS eeeces ido e 
St cas kecnd .. Franco Interlenghi 
Major Stampi ....+-+.++++5-.+ Jose to 
Captain Bassi .. .. Georges Brehat 
Nino, the porte: Memmo n 


poy Scout 

rber . Umi ‘o 

Ambulance Driver....Umberto Sacripanti 
Vietor 


















and Osw: Morris. Scene after 
scene wy reathtaking 
grande @ Alps and of the 
men the deep snow. 
Here, Vidor’s tion is superb 
and the film draws much of its 


strength from these sequences. The 
retreat from Caporetto is charged 
with _excitement and _ expertly 
staged. There is doom in the air, 
and confusion and tragedy. By con- 
trast, the scenes of Hudson and 
Miss Jones escaping across the lake 
to Switzerland have a calm beauty 
that has the quality of paintings. 
Ditto their moving farewell at the 
railroad station. 

Hudson does a creditable job as 
Lieutenant Fredric Henry. He's 
ruggedly handsome and his per- 
formance has validity throughout. 


If his reactions are at times puz-| yo; 
P 


zling, that’s the fault of the script 
more than of the actor. On the 
whole, Hudson {s well cast and this 
film should enhance his already 
considerable draw. 

Miss Jones imbues the nurse 
with a sense of neurosis and fore- 
boding, but she only sporadically 
rises to the full challenge of this 
super-difficult role. Her creation of 
the childbirth sequence, full of 


Colonel Valentini......... Francen | screaming agony, is real, but her 
Fonds Neer Kiba pspawise | love scenes—and there are many 
st Carabiniere.....Giacomo Rossi Stuart | Of them—somehow don’t ring quite 
a Carabiniere.......... lo Pedersoli | true. No question, Catherine Bark- 
Eaptsin at Outpost:...France ‘Mancineli | Jey isn’t su to be “just an- 
Medical Lieutenant Patric! other girl.” But as Miss Jones plays 
— ae cuaizeods G idi| her, she frequently lacks warmth. 
Seren Seeeeeneene. « Her resolute courage, which re- 
t. Zimmerman fle ee 5: inker fuses Hudson’s offers of marriage 
curt Martial Colonel.» +Luigh Barat ——.. — “oshnaed pregnant, is 
ack Announcer......-. ° 
Firing Squad Commander. .A Galassi In the supporting roles, Selznick 
piret Diner _---:-+++++ Carlo Hintermann | has cast a group of very good actors. 
livery Room Nurse .....- Eva Kotthaus | Vittorio De Sica plays the cynical 
urse in Catherine’s ten Senthows a with -_ and in 
eet a ‘ m the Hemingway spirit comes 
fis Hotel Clerk. is vite ster lling alive with full force. He symbolizes 
wiss Sergeant .....-...+s55 Levine | the waste d futility of war. Al- 
berto Sordi is moving as Father 


At a time when the clamor is for 
“big” pictures, David O. Selznick’ 
felivers “A Fareweil to Arms” 
which, in terms of sheer magnitude 
and pictorial splendor, has few cur- 

ent rivals. New version of the 
rnest Hemingway World War I 
story marks Selznick’s return to 
ilmmaking after an absence of 
eight years, and the results add up 
to a dazzling piece of camera 
workmanship. 

Fact that it’s also one of the 
boldest of love stories augurs mas- 
sive public appeal. With Rock Hud- 
gon and Jennifer Jones teamed at- 
tractively in. the leads, “Farewell” 
has the earmarks of a boxoffice 
winner. 

There are things of great beauty 
{n this long adaptation, and parts 
ef it are handled sensitively, con- 
veying some of the Hemingway 
spirit that speaks of the futility of 
war and a desperate love that grips 
two strangers in its midst. This is 
primarily a woman's picture, with 
all the emotional strains and 
Seon that go to make up such a 

ilm, 

But sweep and frankness alone 
on’t make a “great” picture; and 
“Farewell” suffers from an over- 
dose of both. Selznick and director 
Charles Vidor, shooting all of the 
film in Italy and a good part of it 
on location in the Dolomites, have 
eoncentrated heavily on nature and 
war. Following Ben Hecht’s script, 
they've also contributed some de- 
deliberate shock effects. (“I’ve nev- 
r felt like a whore before,” says 

iss Jones to Hudson in their hotel 
frei No bones are made about 


eir extended affair, and the child- 
irth sequence at the climax is 
frightfully realistic. 

All this is in the book and it’s 
effective picture makjng. It’s the 
more unfortunate that Hecht’s 
eften mature dialo 
with cliches, and that the relation- 
ship between Hudson and Miss 
Jones never takes on real dimen- 
sions. In part this must be blamed 
on Miss Jones’ performance, which 
tends to go overboard on the 
dramatics. In part it’s the fault of 
the director who let scenes run too 
long. “Farewell” has an uneven 
pace, and though one can readily 
understand Selznick’s reluctance to 
part with his footage, it needs 
tightening up. Occasionally, too, 
some of the Italian actors are diffi- 
cult to understand. 

Story, briefly, has American Red 
Cross ambulance driver Hudson 
meeting up with nurse Miss Jones 
and falling violentiy in love with 
her. When he’s wounded on the 
front, he’s brought back to the hos- 
pital, where she joins him. Their 
protracted affair ends when he’s 
sent back to the front where he’s 
caught up in the disastrous retreat 
from Caporetto. Arrested as a de- 
serter and sentenced to die, iie 
escapes to join Miss Jones who by 
then is pregnant. Together, they 
make their way to Switzerland, 
where Miss Jones dies in child- 
birth. 

Such a tragie story requires 
= performances to put it across. 


is also riddled | sn 





t gets only a few of them in this 
picture. The real star is the color 
camera, guided by Piero Portalupi | 


Galli and Kurt Kasznar comes 
through well as the ambulance 
driver. Mercedes McCambridge is 
brusque as the American nurse 
and Elaine Stritch registers strong- 
ly in a come vein as another 
American nurse. Oscar Homolka is 
okay as the doctor and Victor 
Francen has dignity as the chief 
surgeon. 

In terms of technique, to repeat, 
much of “Farewell” is superb. Di- 
rector Vidor, working with a thor- 
oughly mature script and natural 
backgrounds, has turned out a film 
that makes magnificent use of the 
wide screen and that often rises to 
sharp dramatic heights. There are 
vignettes in this picture that are 
gems of their kind and contribute 
mightily to the story itself. 

This is unquestionably one of the 
year’s best photographed films, and 
the De Luxe color—often muted 
for excellent effect—is expertly 
used. Hecht’s script knows where 
to balance drama and humor. It is 
forever to his credit that so much 
of the picture is Hemingway. 

Film’s emotional qualities are 
underscored effectively by Mario 
Nascimbene’s music, revolving 
around a catchy theme. 

“Farewell” occasionally runs out 
of breath, but Selznick has pro- 


duced an important attraction that | 


can’t fail to excite the public’s 
imagination. Picture has the mark 
of a master craftsman. Hift. 


Uchujin Tokye Ni 
Arawaru 


(Unknown Satellite Over Tokyo) 
(JAPANESE—COLOR) 








Paris, Dec. 17. 
Daiei roduction and _ release. With 
Toyomi arita, Kaizo wasaki, Isao 


Yamagata, Shozo Nanbu, Bontaro Miake. 
Directed by Koji Shima. Screenplay, Gen- 
taro Nakajima; (@aiei Color), 
Mano; Toyo Suzuki. At 
Studfo De L’Etoile, Paris. Running time, 
87 MINS, 








Ginko ...cecccccescesess-_TOyomi Karita 
Isobe .... . Keizo Qawasaki 
Matsuda . +++ Isao Yamagata 
Komura ..ctecsseseseeess Bontaro Miake 





In this sputnik era a Jap- 


anese science-fiction pic is obvi-|F 
ously timely. Though influenced by | 5 
Yank efforts, it is done with a| Ey 


candor and simplicity which makes 
it a good entry of this type, and 
maybe something for specialized 
packaging in the U.S. 

Flying saucers from an artificial 
satellite land in Tokyo. Weird peo- 
ple, with one eye in the center of 
their body, come forth. When they 
frighten people, they take the 
form of earthlings. Then they try 
to save the earth from a collision 
with another planet. They are from 
an unknown planet themselves. 

Film plot has a scientist invent- 
ing a new bomb which can save the 
earth, and unscrupulous racketeers 
or foreign powers trying to steal it. 

There is the usual love interest 
and good special effects plus a 
fine use of color during the near 
approach of the flaming planet 
which almost destroys the earth. 
Acting is keyed to the general 
actioner pace of the pic. It emerges 
different enough in the oriental 
understatement. It also has exploi- 
tation pegs. Mosk, 





Panama Sal 





Dive singer gets the Pyg- 
malion job. Not much. 


Hollywood, Dee. 14. 


Republic release of a Vineland produc- 
tion. Stars Elena Verdugo, Edward Kem- 
mer, Carlos Rivas. Features Harry Jack- 
son, Joe Flynn, Christine White. Support- 
ing players, Albert Carrier, Jose Gonzales 
Gonzales, Billie Bird, konu and his 
Afro-Calypsonians. Produced by Edward 
J. White. Directed William Witney. 
Screenplay, Arnold Belgard; camera, Jack 
Marta; art director, Ralph Oberg; musi- 
cal director, Gerald oberts; editor, 
Joseph Harrison; choreography, Roland 
Dupree. Reviewed c. 14, *Si. Running 
time, 70 MINS. 

Sal Regan ...:.-..s.ccvce, Elena Verdugo 
Dennis P. Dennis ....... Edward Kemmer 
Manuel Ortego Carlos Rivas 


Peter Van Fleet II ...... Harry Jackson 
Barrington C. Ashbrook .... Joe Flyan 
Patricia Sheldon..........Christine White 

weston sovebeseese . Albert Carrier 
RN as + ase ebeles on Jose Gonzales Gonzales 
Woman Manager ........... Billie Bird 
Ukonu Calypsonians.......... Themselves 





The vital personality that sev- 
eral tv seasons of “Meet Millie” 
showed Elena Verdugo to be is 
slowed to a near standstill in her 
newest pic, “Panama Sal,” and the 
few times she’s given full rein 
aren’t enough to add up. Pic could 
have engendered some interest in 
its Calypso music had it been re- 
leased when Calypso was the rage, 
but at this point, .it’s seemingly a 
few beats too late to cash in. Call 
the Vineland production filler fare. 

Only infrequently does the Ar- 
nold Belgard script offer anything 
to work with, and producer Edward 
J. White and director William Wit- 


ney only occasionally helped it) 


along. 

Story is “Pygmalion” set in Bev- 
erly Hills and Panama in that a 
kind-hearted “gentleman” takes a 
sexy, low-class broad and tries to 
make a respectable star of her. The 
“gentleman” actually is a playboy 
who crashlands his plane in the 
Panama jungle with two rich co- 
horts. They just happen upon a 
Panamanian waterfront dive where 
sexy Sal is belting ’em out under 
the slightly clouded spot. He talks 
her into going back to the States 
where he’ll make her famous. 

Sub-plot has the two friends us- 
ing the relationship to break up 
playboy and his socialite fiance. 
Sal becomes a star, for some unex- 
plained reason returns to Panama, 
is followed by the playboy and all 
ends with an indication that the 


future will bring more romantic | 


things than did the past 70 minutes. 

Edward Kemmer, as the playboy, 
and his buddies—Harry Jackson 
and Joe Flynn—add some amusing 
moments. Carlos Rivas, as a night- 
club owner, is sympathetic in be- 
tween times he’s hauling out his 
blood-hungry knife. Christine 
White is okay as the socialite. 

Miss Verdugo sings in this one, 
and not badly either. But the 
dance numbers that surround her 
are highly unimaginative. 

There are some _ humorous 
scenes—a fight that catches Sal in 
the middle and a rehearsal lorded 
over by a parrot named Oswald. 
Neither, however, is enough to 
bridge the gap. 

The black-and-white print, made 
in Naturama process, is less than 
definitive around the edges, some- 
times annoyingly so. Ron. 


All At Sea 
(BRITISH) 


Alec Guinness stars in an ami- 
able comedy which, though 
disappointing, will garner the 
yocks in most spots. 


London, Dec. 17. 


Metro release of a Michael Balcon Pro- 
duction, Stars Alec Guinness. Directed by 
Charles Frend. Screenplay, T. E. B. 
Clarke; editor, Jack Harris, camera, 
Douglas Slocombe; music, John. Addison. 
IO ies London. Running time, 87 





Captain Ambrose ......... Alec Guinness 


Mrs. Barrington ........... Irene Browne 
ommy cescveteceeeees Percy Herbert 
Duckworth .. . Harold Goodwin 


onete +» Maurice Denham 
.+» Vietor Maddern 
Cveccccccescccccvcce George Rose 
MO wesscceeveseeserseees Jackie Collins 

MD nvcccccecesscevcescs Junia Crawford 
Superintendent Browning.. Lloyd Lambie 
Major Kent Charles Cullum 








Mrs. Kent ......scess0.: . Joan ickson 
Adrian .. +.» Alexander Harris 
Artie White ° . Warren Mitchell 
Erudite Angler ......... Miles Malleson 
DED: aos canenasanebes -. Sam Kydd 
DE +<strvuns0eeansaaes Frederick Piper 
0 Seas Harry Locke 


Registrar of Shipping..... Richard Wattis 
Liberamanian Consul Eric Pohimann 


during the period between concep- 
tion and execution. Instead of being 
borne on a wave of laughter, “Bar- 
nacle Bill” is content with mere 
ripples. The yarn has Guinness as 
the last of a long line of seafaring 
heroes dating back to the Stone 
Age. But he is a sea dog with the 
unfortunate knack of being sick 
at the very sight of a rough sea. He 
spent the war as a shore guinea-pig 
looking for a seasick remedy. 
Demobbed, he decides to buy an 
old Victorian seaside pier and run 
it on naval lines. At last, he has 
his own command, but without the 
| distressing problem of having to 
go to sea. : 

Sandcastle Pier is a rundown 
choice but Guinness sets out to 
make the pier shipshape and aims 
to turn it into an entertainment 
centre. He is up against the local 
council which aims to pull down 
the pier for its own financial gain. 
From then on it’s a fight between 
Guinness and his supporters and 
the mayor and his rogues, ending 
in the pier being wrecked. But 
Guinness conquers his sea-sickness 
and leads his forces in a “naval 
battle” which enables him to justify 
his ancestry. 

The chief snag about this pro- 
duction is that it is never clear 
whether director Charles Frend is 
aiming at farce or satirical comedy. 
Star Guinness handles his chore 
with his usual consummate ease but 
never really seems to have his 
heart in it except during the brief 
opportunities he gets to imperso- 
nate his half a dozen ancestors 
which include a slaphappy Stone 
Age sailor, one of Drake’s men and 
an officer in the First World War. 
These show off Guinness as a com- 
edy actor of great versatility. 


“Barnacle” is rich in supporting 
performances. Among those enjoy- 
ing themselves in the nautical 
goings-on are Percy Herbert and 
Harold Goodwin, as members of 
Guinness’ “crew”; Maurice Denham, 
| Victor Maddern and George Rose, 
|as members of the shifty Town 
| Council; and Joan Hickson and 
| Charles Cullum, as passengers on 
Guinness’s ‘‘H.M.S. Arabella” Miles 
Malleson, Eric Pohlmann, Richard 
Wattis, Donald Pleasence, Harry 
Locke and Newton Blick also ap- 
| pear in brief but telling cameos. 
| The femmes get little chance to 
| shine except for Irene Browne, 
|a pier hut owner, who becomes 
Guinness’s chief ally. A young 
|femme named Junia_ Crawford, 
however, shows up well as a local 
| goodtime girl. 
| There is nothing wrong with 
|Dorglas Slocombe’s lensing, the 
| authentic art work of Alan Withy 
| which portrays vividly a_ typical 
middle-class British seaside resort. 

Rich, 





Forbidden Desert 
(COLOR) 


Odd - lengthened featurette, 
part drama, part travelog. In- 
teresting footage fits it for 
filler spots with over-long top 
pictures. 





Holiywood, Dec. 20. 

Warner Bros. production and release. 

Rafik Shammas; with Abdallah 
s , Ibrahim Mohammed Aly, Ahmed 
Abdallah, Ibrahim Abdel Hamido. Pro- 
duced by Cedric Francis. Directed, screen- 
play and camera by Jackson Winter; edi- 
tor, Robert Warwick; music, Howard 
Jackson. Previewed, Nov. 26, ’57. Run- 
ning time, 45 MINS. 
John Lewis Burkhardt....Rafik Shammas 


Abdel Karim ..... Abdallah Saleh 
Yussuf .......... Ibrahim Mohamed Aly 
AYE .nccccccccccens Ahmed Abdallah 
a eee Ibrahim Adbel Hamid 





Based on the journal of a daring 
19th Century exploration, this odd- 
lengthened “featurette” adds up to 
a wedding of historical drama and 
travelog. Striking photography of 
locales with current interest (in 
view of Turkish-Syrian tensions) is 
strong point of this effort, although 
it wears somewhat thin over the 
course. But as drama, makeshift 
casting and staging proves formi- 
dable handicap. Net result is ade- 
quate filler fare for bills with 
extra-long features. 

Ex-trumpeter Jackson Winter is 
a one-man band here, with script, 
direction and lensing credits (As 
well, according to studio publicity, 
he unearthed the source matcrial 
by accident in a Hollywood Blvd. 
bookshop). Story is reproduction 





Bank Manager «sees» Newton Blick 
Teller ... ».+eeees Donald Pleasence 
Ambrose’s Six Ancestors..Alec Guinness | 


meena | 
T. E. B. Clarke has proved with | 
such pix as “Passport to Pimlico,” 
“The Lavender Hill Mob” and “The 
Titfield Thunderbolt” that he is a 
deft hand at dreaming up screen 
comedy. The combination of Clarke 
and Alec Guinness in “All At 
Sea” poses more than has been 
actually fulfilled. Guinness’s name 
will undoubtedly draw plenty of 
film patrons. They will be rewarded 
with amiable light entertainment. 
Clarke got the idea for “Barnacle 
Bill” While sunning himself on 
Brighton Pier. But like many other 


|should he be uncloaked as an in- 


of journey by John Lewis Burk- 
hardt, Swiss explorer who pene- 
trated dangerous Middle East dis- 
guised as a Damascene Arab in 
1812. As such, he explored the 
ruins of great destroyed cities, with 
death hovering over his head 


fidel by the ignorant, superstitous 
natives. 

. Solor footage by Winters re- 
traces Burkhardt’s trail and pano- 
rama of area’s rich history, in 
Burkhardt’s words, is narrated ably 
by Marvin Miller. However, to 
modern taste, Burkhardt’s 19th 


Night of the Demon 
(BRITISH) 


Clammy supernatural meller 
starring Dana Andrews which 
is too contrived to thrill over- 
— strictly for the horror 
rade, 








London, Dec. 17. 


Columbia release of a Sabre Film pro- 


| duction. Stars Dana Andrews, Peggy 
| Cummins, Niall MacGinnis. Directed by 
Jacques Tourneur. Screenplay, Charles 


Bannet and Hal E. Chester, based on 
story, “Casting the Runes,” by Montague 
R. James; editor, Michael Gordon; camera, 
Ted Scaife; music, Clifton Mathieson. At 
Regal, Harrow Road, London. Running 
time, 82 MINS. 

Dr. John Holden......... 
Joanna Harrington.. 
Doctor Karswell 
Mrs. Karswell 
Professor Harrington 
Williamson oa 
Professor Mark O’Brien... 


Dana Andrews 
.».Peggy Cummins 
Niall MacGinnis 
Athene Seyler 
-.-Maurice Denham 
Ewan Roberts 
Liam Redmond 





DEY «x vegte doadecs Peter Elliot 
Mr. PO cscessees Reginald Beckwith 
Mrs. Meek ........ Rosamund Greenwood 





“Night of the Demon” has rightly 
had an “X” certificate slapped on 
it, which means that in Britain 
only aduits over 16 can see this 
meller with a pronounced “horror” 
flavor. Technically it is a reason- 
ably competent job, but the story 
and the dialog have an old fash- 
ioned ring which wavers uneasily 
between the melodramatic and the 
ludicrous. 


This yarn about the supernatural 
dabbles in the tawdry atmosphere 
of modern black magic. It has Dana 
Andrews as an American psycholo- 
gist who visits Britain to help a 
professor expose the alleged oc- 
cult power of a rascally doctor at 
at special demonstration. The prof 
is bumped off under mysterious 
circumstances and the doctor 
threatens Andrews with a similar 
fate if he does not lay off his in- 
vestigations. 


At first sceptical, Andrews does, 
indeed, find himself drawn into a 
web of unhealthy supernatural 
force. With only minutes to go be- 
fore the hour scheduled for his 
grisly doom, he and the late pro- 
fessor’s pretty niece manage to 
turn the tables on the witchcraft- 
raising doctor, who comes to a 
sticky end. Andrews’ wanders 
through this trivial piece with a stiff 
upper lip. Niall MacGinnis is suit- 
ably oily as the spook-raising doc- 
tor while Peggy Cummins fills out 
decorative department charmingly. 
Liam Reedmond, Maurice Denham, 
Athene Seyler and Ewan Roberts 
also give a hand in support. 


A major weakness is that the 
horror is seen from the sky in- 
stead of its presence merely being 
implied. Despite all the efforts cf 
the special effects, art and musical 
departments this, and the other 
atmospheric horrors, fail to make 
an adequate impact. Jacques Tour- 
neur has directed with heavy hand. 
Only Ted Scaife’s use of heavy 
shadows in his lensing does any- 
thing to make this the horrific 
piece which the authors and pro- 
ducer clearly intended. Rich. 


A Day in Moscow 
(Documentary) 
(RUSSIAN-COLOR) 


Artkino release of All-Union Film Corp. 
production. Written and directed by R. 
Grigoryev, I. Poselsky. Cameramen 
color), B. Nebilitsky, D. Kaspin, R. 
shakov, S. Medinsky; narrator, 
jubei; written by E. Krieger; music, A. 
Lepin, Tradeshown in N. Y., Dec. 19, 
‘57. Running time, 61 MINS. 








Given an interest in Moscow, its 
residents, street scenes, modes of 
living, etc., this one may pass de- 
spite almost childlike praise of the 
glories of the Soviet Union. Ac- 
tually, the photography is excel- 
lent, and the movement for such 
a travelog not bad. But the ama- 
teurish script, and annoying nar- 
ration by a British-toned narrator 
spoils chances excepting for a few 
Russo-language houses in_ this 
country. 

When it is realized that Ameri- 
can audiences seldom sit still for 
more than 25 to 30 minutes of the 
most exciting travelog, one gets the 
idea of what over 60 minutes would 
be like. Even if done on New York 
City, with some American orig- 
inality, a documentary of this sort 
still would be a hard sell. 

There is seldom any semblance 
of a connected line. Students at 
Moscow’s_ university are _ intro- 
duced. each speaking his brief in- 
troduction in his own native 
tongue. Later on, a sequence show- 
ing the students saying farewell to 
classmates as they head for home 
is quite informal and quite oscu- 
lationary. 

Episode where an ambulance is 
cailed to the scene of an accident 
is realistic to have been for real. 
And the surgeon really looks ex- 
hausted when he gets through op- 
erating on the crash victim. Cam- 
era shot from the speeding am- 
bulance is another highlight of this 
sequence. Mostly it’s about how 





Centuryiterary style gets oevrly 
florid and quaint over the long run. 





good comedy ideas it has lost much 


| up in area by Winter. 


Cast is wholly amateur, picked 
ove. | 


everybody lives happily together, 
how ideal the Moscow apartments 
are and what intensive efforts gc 
into 

youth, 


the schooling of Russia's 
Wear, 





ene 
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PITCH ECONOMY ‘FIELD’ PLAY 





See What Boys in Backrooms Will Have PITTING ‘WASTE 





National Screen & National Film Move Close to An 
Amalgamation—Exchange Each Other’s Stock 
+ 





National Screen Service’s entry 
in the backroom handling of films, 
via a 50% interest in Philadelphia. 
headquartered National Film Serv- 
ice, is regarded as the forerunner 
of the future consolidation of back- 
rooms of the distribution compan- 
ies. It has long been argued that the 
maintenance of separate backroom 
and shipping facilities by each film 
company is highly uneconomical. 
National Film Service, prior to its 
contemplated association with Na- 
tional Screen, had taken over back- 
room room work for United Artists. 
Other major users are Warner 
Bros. and Paramount and all other 
companies employ the service in at 
least two NFS depots. 








NYU's Professor of Motion Pictures & 
Television 
| 


Robert Gessner 
a inquires | 
Why Can’t the English | 
Learn to Look At 
- Pictures? 


another Editorial. Feature 
in the upcoming 


52d Anniversary Number | 


of 
VARIETY 





Deal between NFS and NSS 








hasn't been finalized as yet, but the 
principals of both firms—James P. 
Clark and Herman Robbins—are 
confident that an agreement will 
consumated shortely. It’s noted that 
the new arrangement would not 
result in any change in the exist- 
ing activities of either firm, mean- 
ing that National Screen will con- 
tinue its highly profitable business 
of handling and distributing acces- 
sories and trailers. It’s believed 
that National Film Service required 
additional funds to push its expan- 
sion program work in the industry. 
National Screen’s purchase of 50% | 


of the company’s stock for an un-| eign films. Code Administration at; Which to move: (a) Mergers, which 


disclosed sum is believed to have 
provided the necessary, coin. 

New financing, it’s felt, will en- 
able NFS to establish facilities sim- 
ilar to the one in New Haven. At} 
this new depot, built for the pur-| 
pose by NFS, all major film distrib-| 
utors have consolidated their physi_| 





Again Press 


For Split-Seal 
To Film Imports 


Motion Picture Assn. of America| 
again is under pressure to “split’’| 
its seal to make allowance for for-) 











IN DISTRIBUTION 


Film biz economics and reduced 
release skeds during the coming 
year are seen forcing the first real | 
distribution changes in decades. | 
That distribution is in for stream- | 
lining to conform with present-day | 





Harry Hershfield 


humorously treats with some show 
biz lore including famed back- 
stage feuds in an arresting 


conditions is obvious from three piece titled 
new developments: 
(1.) The Metro-Paramount plan | He Who Gets Slapped ! 


to merge shipping facilities in 
Cleveland, which should be put 
into effect soon. 

(2.) 20th-Fox’s experimentation | 
with billing machines in Philadel-| 
phia, pointing the way to eventual 
central billing. | 

(3.) The reported Warner Bros. | 
plan to close some exchanges 
around the country as part of ano 
economy move. 

Distribution executives declare | 


themselves fully aware of the fact (j ul . ° 
that, all things considered, their th 
individual setups not only are to a rc a on e 
degree outdated, but also overlap. 
Of 6 Yrs. Looms 


Outsiders who've been called in 
As Italo Limit 


to advise, such as the firm that did 
the survey on distribution for the 
Motion Picture Assn. of Amrica, 
have declared themselves aghast at 
Rome, Dec. 23. 

Italian government is reportedly 

readying a decree limiting to six 

years the age of any foreign film 


another Bright Editorial Feature 
in the upcoming 


* * 


52d Anniversary Number 
of 


VARIETY 














20th Ending ‘Divisional’ Supervision; 
Branches Directly Under Districts 


San Francisco, Dec. 23. 

New 20th-Fox distribution setup, 
doing away with divisional supervi- 
sion, has been blueprinted and 
should be put into effect some- 
time next year. Revamp has been 
in the works for some months. 

It got rolling with the retires 
ment of Herman Wobber as West- 
ern division manager. Wobber 
then became special rep for prexy 
Spyros P. Skouras. Next, Harry 
Balance in the South was to bow 
out and retire, but a hitch appar- 
ently developed. 





Plans to delegate supervision of 
its field distribution to the district 
managers, with the reigns held at 


‘the homeoffice, have been brewing 


at 20th for some time, but never 
have been spelled out. 
Operational Format 

Glenn Norris, in charge of the 
central, western and Canadian di- 
visions, has been functioning in ef- 
fect as asssistant to Alex Harrison, 
the general sales manager, and— 
under this type of loose supervi- 
sion—the district managers have 
been allowed to shift for them- 
selves. There are seven district 
offices to supervise 20th’s 38 U. S. 
and Canadian branches. 

Officially, 20th insists it knows 
nothing about Ballance’s resigna- 
tion. However, it appears to be 
in the wind and when it-happens, 
the new plan will shift into gear, 





this time makes no differentiation, Would leave the actual selling still | 


between Hollywood pix and im- UP to individual companies. “4 
ports, with the result that the latter| Closing of some exchanges and | 
frequently stand little chance of| ‘¢) Closing all exchanges and turn- | 
obtaining a seal. | ing shipping and some other func- 

There are some among the com- tions over to outside outfits, like | 
panies, and particularly Columbia, National Film Carriers. Latter di- | 
Pictures, who favor some sort of Tection was chosen by Walt Dis-| 


ney, Rank Film Distributors and 


|happy about what they claim to 


the “waste” of motion in the film 
biz. They have urged consolida- 
tion at the shipping level, and 
some of the companies are at last 
circulating in Italian houses. 
This represents an extension of a 
prior ruling to the same effect, 
but applying only to first-runs. 


listening. 
There are several directions in 

Once the time limit has run out, a 

new visa must be obtained. 


The Italians have long been un- 


Won’t Extend Restraint 
Against Censoring Cops; 
‘Fire’ Again Is Yanked 


cal handling activities under one} system under which the Code seal) 


roof. NFS is the physical handling | 
organization formed by Clark over 
10 years ago. Leading film carriers| 
make up the greatest part of its| 
membership. NFS has depots in 33 
cities around the country. 


Boston’s Joe Levine, 
Going International, 
To Distribute ‘Attila’ 


Boston, Dec. 23. 

Joe Levine, Boston based indie 
distributor, branches out interna- 
tionally in 1958, and will be plan- 
ing back and forth across the 
ocean acquiring pictures. His first 
release for 1958 will be “Attila, 
the Hun,” spectacular, produced 
by Ponti de Laurentiis, starring 
Sophia Loren and Anthony Quinn. 

Levine, who is the last of the 
Boston indie distribs and who has 
been in the biz for 25 years, will 
give one of his biggest exploita- 
tion campaigns to “Attila,” with 
big emphasis on tv, 24 sheets and 
radio. 

Levine's recent films were “Wire | 
Tapper,” “Walk Into Hell” and | 
“Godzilla.” 


Par Plots Playoff Push 
For Recent Releases 


Paramount sales department this 
week began readying for a major | 
“liquidation” push. Company 1S 
going over the list of all pictures | 
of the past couple years, meas- 
uring the sales chalked up by each | 
of them against playdate possibili- | 
ties and mapping plans to get them | 
spotted in situations still unplayed. | 

Pursuing this, it’s understood 
Par is blueprinting a major-scale 
campaign which will have division 
and branch personne! competing 
among themselves for prizes. 

Reflecting the importance of 
such a backlog sales drive is the 
money potential. Par moved with 
a similar undertaking a few years 
ago and racked up domestic rent- 
als of over $6,500,000. 














Hugh M. Flick, executive assist- 
ant to the State Commissioner 0 
Education and former head film 
censor in Motion Picture Division, 
is a new member of the board of | 
trustees of Home Savings Bank in 
Albany. 





could be extended to the overseas 
product, though it is not specifically) 
made under the provisions of the| 
Code. Several of the importers also; 
have contacted MPAA with a view) 
to finding a solution. 

Last time the issue was raised 
was in conjunction with the Code 
overhaul and the broadening of the 
appeals board to take in indie pro- 
ducers and exhibitors. The commit- 
tee that worked out that formula 
also was supposed to tackle the 
foreign film issue. However, it 
never got to that on the theory that 
it wasn’t desirable to institute too 
many radical changes at one time. 

The committee—in theory—still 
exists and is supposed to continue 
studying the Code structure and 
operations. However, the group 
hasn't had a meeting since shaping 
the new appeals procedure. 

The indies, more and more anx- 
ious to get their product into the 
broad market, and finding them-| 
selves stymied at times in circuit) 
bookings due to the absence of the 
Code seal, would like MPAA to} 
come up with a formula that would) 
allow their product to get the} 
seal, or at least some sort of seal. 

Most frequently mentioned is the) 
possibility of creating an “adult”| 
seal for certain pictures. However, 
exhibitors—eager for the teenage) 
trade—aren’t enthusiastic about, 
such an idea. It’s also realized that| 
there is virtually no way of “polic-| 
ing” such a seal and making sure) 
that it"isn’t ignored by the theatres. | 

Some distributors say privately} 
that the absence of the Code seal) 
from their imports is being used) 
against them for reasons that have 
nothing to do with booker concern 
over the actual content of the films. 
Others say they don’t want to sub- 
mit their films to the Code and be 
turned down, since it's better not 
to -have a seal (because none was 
asked) than to miss it because it 
was refused. 


$140,000 N.C. Blaze 


Greensboro, N. C., Dec. 23. 
Fire raced through the Capitol 
Theatre in downtown Calumbia re- 
cently seriously —_——_— the in- 
terior. Estimated damage is $100,- 











}central branch for a larger sur- 


some others. 
pitching for more business. 

Just how much cheaper an out- 
fit like NFC can handle the job de- 
pends on the individual com- 
pany. Some unquestionably would 
have their distribution overhead 
cut down. Others, like 20th-Fox, 
would stand to benefit little. NFC 
itself admits that it couldn’t do the 
job much cheaper than 20th itself. 
However, the company in 1957 re- 
leased some 53 films and probably 
will step up its sked to around 55 
or 60 in 1958. 

There’s a point in terms of re- 
lease volume below a company 
can’t go without finding its distri- 
bution overhead prohibitive. Limit 
hovers around 15 to 20 pix. 

Many in distribution feel that an 
overhaul and updating is sorely 
overdue. MPAA prexy Eric John- 
ston expressed himself along that 
line last week. While some oppose 
the closing of branches, others— 
like Warner Bros.—take the view 
that there’s no reason why the set- 
up couldn't be rearranged so that 
the shipping is handled out of one 


NFC is strongly 


rounding area. While this brings 
up shipping costs some (to the ex- 
hibitor), the increase isn’t deemed 
sufficient to make enough of a dif- 
ference. ‘ 

“We're operating as we did in 
the horse ’n’ buggy days,” com- 
mented a2 WB exec. “We've got to 
start streamlining.” | 


$20 on the Check-Out 
Wins Grocery Shopner 
FWC Passes for Kids 


Los Angeles, Dec. 23. 
Cooperative tieup has _ been) 
worked out between Fox West 
Coast Theatres and Ralph's Gro- 
cery Co. under which store patrons | 








| Levy, Michael Shipman and Harry 


be the large number of old Ameri- 
can films in release. They asked 
the Motion Picture Export Assn. 
to voluntarily reduce that volume. 


Sir Tom O’Brien New 
Barker of London Tent 


London, Dec. 17. 

Sir Tom O’Brien M.P. has been 
named new Chief Barker of the 
London Tent of the Variety Club, 
and will take office next year. He 
will, therefore, head the Tent dur- 
ing the International Convention 
next April. Other appointments 
made by the newly elected 1958 
crew at its first meeting Wed- 
nesday (4) included Bill Butlin as 
First Assistant Barker, Monty Ber- 
man as Second Assistant, John 
Harding as Doughguy and Irving 
Allen as Property Master. 

At the election night dinner heid 
earlier in the week at the Savoy, 
the following were named crew 
members in addition to those hold- 
ing office: Richard Afton, Sam 
Eckman Jr., George Elricks, Bill 





E. L. Woolf. 





ALUMINUM THEATRES 





Promotion to Utilize 


Frank Lloyd Wright 


Kaiser 








Hollywood, Dec. 23. 

America’s famed architect, 89- 
year old Frank Lloyd Wright, | 
will make his debut as a theatre} 
designer shortly. 

He has been retained by 
group headed by Henry J. Kaiser, | 
Mike Tedd and Sylvester Weaver 
to design the chain of aluminum 
dome theatres which the trio 
plans for global installations. 


is 


Hollywood, Dec. 23. 

French film, “Fire Under the 
Skin,” was again yanked last week 
from Vagabond Theatre by Rosen- 
er theatre chain, after Superior 
Court rulings against house in 
current legal battle. City vice gen- 
darmes shut down exhibition of 
“Fire” Nov. 29 under laws dealing 
with “lewd and obscene perform- 
ances,” but showing was resumed 
few days later under 4 temporary 
restraining order. 

However, Superior Judge Kurtz 
Kauffman, who had issued restrain- 
ing order, refused to extend it into 
a preliminary injunction in last 
week's hearings. House then 
yanked “Fire's” renewed run and 
subbed “The Magnificent Seven,” 
a Japanese historical film. 


Boasberg’s Added Braid 
In Warner Command 


Charles Boasberg, the new gen- 
eral sales manager for Warner 
Bros., has been elected president 
of two WB subsidiaries, Warner 
Bros. Pictures Distributing Corp., 
and WB Pictures Distribution Co, 
Ltd. Election is described as rou- 
tine. 

Boasberg has held the top sales 
job at Warners since Dec. 10. Prior 
to this, he had been assistant to 
George Weltner, worldwide sales 
topper for Paramount, supervising 
“Ten Commandment” sales. 

Meanwhile, WB prexy Jack L. 
Warner has appointed Cedric 
Francis as administrative assistant 
to William T. Orr, WB tv executive 
producer. Hugh Benson has been 
upped to become exec assistant to 
rr. Francis previously had been 
head of the WB short subjects de- 
partment. 


U-MG Reels Together 


Universal has confirmed that it 








will get free passes for children | First aluminum dome theatre was| has closed a deal with Hearst Met- 
at the 64 FWC houses in the area| ®rected by Kaiser some time ag0|rotone News effective Jan. 1 un- 


served by the grocery chain. 

Passes will be made available to | 
patrons who turn in $20 worth of 
eash register tapes. Chain, one of | 
the largest grocery outfits in South- | 


Village hotel in Honolulu. 
Todd reported that he 
spent $586,000 converting 
Selwyn Theatre 


000 to the building and $40,000 to| ..) California, will bally the tieup| show Todd-AO, beginning with 


f | contents. 


“ Blaze is believed to have orig- 
inated in a cooling unit. Theatre 
manager M. D. 


building was fully covered by in-|erly and Fine Arts, chain's flag- | cate 
| amount, 


1 
surance. 


in full page ads. 


}on the grounds of his Hawaiian| der which the Universal Interna- 

tional 
had | news gathering facilities of News 
the | of the Day, in which Metro is part- 
in Chicago to|nered with the Hearst organization. 


Newsreel will utilize the 


Metrotone News is absorbing the 


|“Around the World in 80 Days,” | staff cameramen formerly employ- 


Only FWC houses excluded from | and indicated the new theatres) ed by Universal News. The U news- 


mith said the| the tieup are the Chinese, Fox Bev-|to be constructed by the syndt- | 


ships in various areas, 


cost around that 


would 


| 


eo eee 


AE cl ll 


reel, edited by Tom Mead, will be 
distributed by Universal as it has 
been for many years. 
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A. Hypoed by New Product; ‘Legend’ 
Dandy $17,000, ‘Arms’ Loud 236, ‘Sack’ 
24G, ‘Witness’ Torried 146, ‘Paths’ 8G 





Los Angeles, Dec. 23. 

Rash of new blockbuster prod- 
uct is giving locai first-run scene a 
- in arm despite traditional week- 

efore - Christmas slump. “Sad 
Sack” is heading for strong $24,000 
in three: theatres. “Farewell to 
Arms” is rated hefty $23,000 in two 
houses while “Legend of Lost” 
looks dandy $17,000 in three spots. 

“Bridge on River Kwai” shapes 
torrid $15,000 at the Egyptian 
while “Witness for Prosecution” is 
hotsy $14,000 at Warner Beverly. 
“Paths of Glory” should hit a smash 
$8,000 at the Fine Arts. Other 
newies are not so good. _ 

“Peyton Place” is pacing the 
holdovers with a rich $34,500 in 
second frame in three houses. 
“Around World in 80 Days” fin- 
ished first year with smash $1,360,- 
000 at Carthay and expects a tall 
$25,500 this week. “10 Command- 
ments” still is showing strength 
in ninth stanza for three spots. 

Estimates for This Week 

Warner Beverly (SW) (1,612; 90- 
$1.75)—“Witness for Prosecution” 
(UA). Hot $14,000. Last week, 
“Raintree County” (M-G) (10th wk; 
6 days), $5,700. 

Downtown Paramount, Iris, Ritz 
(ABPT-FWC) (3,300; 825; 1,320; 90- 
$1.50)—“Sad Sack” (Par) and “Hear 
Me Good” (Par). Strong $24,000. 
Last week, Downtown Paramount 
with New Fox, “Jamboree” (WB), 
and “Green Eyed Blonde” (WB), 
$6,600. Iris with Los Angeles, Up- 
town, “Abominable Snowman” 
(20th) and “Ghost Diver” (20th), 
$10,900. Ritz with Orpheum, 
Hawaii, “Baby Face Nelson” (UA), 
and “Iron Sheriff” (UA), $18,400. 

Hillstreet, New Fox (RKO-FWC) 
(2,752; 965; 90-$1.50)—“Monolith 


Monsters” (U) and “Love Slaves of d 


Amazon” (U). Slow $5,500. Last 


week, Hillstreet with Hollywood, $1 


“Escapade in Japan” (U), and “Win- 
chester 73” (U) (reissue), $8,800. 
State (UATC) (2,404; 90-$1.50)— 
“Reform School Girl” (AI) and 
“Rock Around World” (AI). Sweet 
$5,600. Last week, $5,300. 
Orpheum, Hollywood, Uptown 
(Metropolitan-FWC) (2,213; 756; 


1,715; 90-$1.50)—“Legend of Lost” | ¢4 060 


(UA) and “Dalton Girls’ (UA). 
Dandy $17,000 or close. 

Egyptian (UATC) (1,503; $1.25- 
$3.50)\—“Bridge on River Kwai” 
(Col.) Torrid $15,000. Last week, 
“Pal Joey” (Col) (8th wk, 6 days), 

300 


Chinese, Los Angeles (FWC) (1, 
908; 2,097; $1.25-$2.40)—"Farewell 
to Arms” (20th). Hefty $23,000. 
Last week, Chinese, “Kiss Them 
for Me” (20th) (5th wk, 5 days), 
$2,500. 

Fine Arts (FWC). (631; 90-$1.50)— 
“Paths of Glory” (UA). Terrific 

(Continued on page 16) 


Mpls. Hurt by Pre-Xmas 
Albeit ‘Sack’ Hep 146, 
‘Lost’ 8G, ‘Godfrey’ 56 


Minneapolis, Dec. 23. 

Proximity to Christmas is put- 
ting the expected heavy damper on 
the boxoffice currently. However, 
school vacation time provides at 
least one off-setting factor and, in 
particular, is benefitting “Sad 
Sack” which, in the face of the ad- 
verse seasonal influences, seems 
enroute to a respectable gross. 
“Legend of Lost” and “My Man 
Godfrey” are well regarded and 
should do better in their second 
stanzas. 

There’s a drop, too, for the hold- 
overs. Down to five, they’re the 
hard-ticket “Seven ‘Wonders of 
World” and “Around World in 80 
Days” in their 72nd and 24th 
weeks, respectively. ‘“‘Les Girls” is 
in its seventh while ‘Teenage 
Frankenstein” and “Game of Love,” 
in their second rounds, are mild. 


Estimates for This Week 





Broadway Grosses 


Estimated Total Gross 

This Week $572,900 

~ (Based on 22 theatres) 

Rest Weer ..........97iS 206 
(Based on 22 theatres) 


a _ 


‘Legend Boff 156, 
Pitt; ‘Sack’ 126 


Pittsburgh, Dec. 23. 

“Legend of Lost” at Penn and 
“Sad Sack” at Stanley, both of 
which will hold over until the New 
Year’s pictures come in, are over- 
coming the pre-Xmas slump. Also, 
“And God Created Woman” is a 
real block-buster the Squirrel 
Hill, a nabe arter. Otherwise things 
are as gloomy as expected. Harris 
is fair enough with fourth and last 
stanza of “Pal Joey” while “Lost 
Continent” figures to build at 
Guild. 


Estimates for This Week 


Fulton (Shea) (1,700; 80-$1.25)— 
“Monolith Monsters’ (U) and 
“Love Slaves of the Amazon” (U). 
Slow $2,500 in sight. Last week, 
3rd of “April Love” (20th), $4,500. 

Guild (Green) (500; 85-99)— 
“Lost Continent” (Lopert). Opened 
satisfactorily over weekend. May 
o $3,000. Last week, “It Hap- 
pons in Park” (Indie) (2d wk), 











Harris (Harris) (2,165; 80-$1.25) 
—Pal Joey” (Col) (4th wk). No 
complaints at $5,500. Last week, 
9,000. 

Nixon (Rubin) (1,500; $1.25-$3)— 
“Around World” (UA) (37th wk). 
Hitting new low, under $3,000, and 
ready to come out. aLst week, 
Penn (UA) (3,300; 80-$1.25)— 
“Legend of Lost” (UA). Hardy 
marquee draft in Wayne, Loren 
and Brazzi and shooting for big 
$15,000, very good at this time. 
Last week, “Baby Face Nelson” 
(UA), $8,500. 

Squirrel Hill (SW) ($900; 85-99) 
—“And God Created Woman” 
(Kings). Brigitte Bardot proving 
big lure. Biggest thing here in 
some time. Should do $6,000, sen- 
sational right before Xmas. Last 
week, “Genevieve” (Rank) (reis- 
sue), $2,300. 

Stanley (SW) (3,800; 80-$1.25)— | 
“Sad Sack” (Par). More than hold- | 
ing its own in general pre-Xmas 
slump. Will come close to $12,000 
and figures to pick up on the h.o. | 
It’s staying until Dec. 31, when | 
“Sayonara” (WB) opens. Last 
week, “Rodin” (SG) and ‘Hell in 
Korea” (SG) barely $4,500. 

Warner (SW-Cinerama) (1,300; | 
$1.20-$2.40)—‘Search for Paradise” | 
*Cinerama) (11th wk). Down to} 
rock bottom on pre-Xmas dive. | 
Poorest yet at $4,000. Last week, | 
$5,000. 





‘Sack’ Smooth $6,000, 
L’ville; ‘Perri’? OK 7'4G 
Louisville, Dec. 23. 
Downtown houses are shaping 
as average or under currently. 
Rialto, with “Perri” and “Slim 
Carter,” making a pitch for the 
juve trade, 


sponse, “Sad Sack” at the Ken- 
tucky shapes smooth. Other 
houses are just so-so. “Around 


World in 80 Days” is set for re- 
turn on New Year’s Day. 
Estimates for This Week 
Brown (Loew - Fourth Ave.) 
(1,000; $1.25-$2)—“Raintree Coun- 
ty” (M-G) (12th wk). Fair $5,500, 
about on par with last week. 
Kentucky (Switow) (1,200; 50-85) 


—“Sad Sack” (Par). Smooth 
$6,000. Last week “Love Slaves 
Amazons” (U) and “Monolith 
Monsters” (U), $4,000. 

Loew’s (Loew-U.A.) (3,000; 50- 
85)—“‘Legend of Lost” (UA) and 
“Dalton Girls” (UA). Medium 
$5,000. Last week, “Baby Face 
Nelson” (UA) and ‘Hell Bound” 
(UA), $9,000. 


Mary Anderson (People’s) (1,200; 
50-85)—'Silver Chalice” (WB) and 
“Helen of Troy” (WB). Slow 
$4.000. Last week “Pursuit of Graf 
Spee” (Rank) and “Third Key” (In- 
die), $5,000. 


Rialto (Fourth Avenue) (3,000; 
50-85)—"“‘Perri” (BV) and “Slim 
Carter” (U). Okay $7,500. Last 


week, “The Deerslayer” (20th) and 
“Forty Guns” (20th), $7,000. 





‘ 3 “Monolith Monsters” 
em 0 ust |“Love Slaves of Amazons” 
|Mild $4,000. Last week, 


Port.; Kiss $7,000 


Portland, Ore., Dec. 23. 
Trade is starting to perk up cur- 


is getting nice re-| 


Pre-Yule Hobbles Hub; Sack’ Socko 





Key City Grosses 


Estimated Total Gross 

This Week ........$1,977,800 
(Based on 19 cities and 212 

theatres, chtefiy first runs, t™m- 

cluding N. Y.) 

Total Gross Same Week 

Last Year ..>... $2,122,900 
(Based on 16 cities and 168 

theatres.) 











‘Levend’ Fast 96, 


«Kansas City, Dec. 23. 

Returns this week are in keep- 
ing with the seasonal downturn 
albeit a couple of entries are hold- 
ing their own. “Sad Sack” at 
Paramount and “Legend of the 
Lost” at the Midland both are very 
big, considering the season. “Kiss 
Them for Me” in three Fox Mid- 
west first-runs is moderate. 

Estimates for This Week 


Apollo, Brookside, Vista (Fox 
Midwest) (1,050; 900; 750; 75-85)— 
(U) and 

(U). 

sub- 


sequent-runs. . 

Glen (Dickinson) (700; 75-90)— 
“Bob and Sally” (Indie) and “She 
Shoulda Said No” (Indie) (3d wk). 
Down to $2,000. Last week, big 
$3,500. 

Kimo (Dickinson) (504; 75-90)— 
“Royal Affairs in Versailles” (In- 





rently. “Enemy Below” is rated | gie) and “Lover Boy” (Indie) (2d 


fine at the Fox while “Sad Sack”; wk). 


Fair $1,000. Last week, 


is solid at Paramount. “Kiss Them | $1,800. 


For Me” shapes neat at Orpheum. | 
“Around World in 80 Days” still is! paiton Girls” (UA). 
good in 36th round at the Broad-! very big for season; 


way. 
Estimates for This Week 


Broadway (Parker) (980; $2- 
$2.50) — “Around World In 80 
Days” (UA) (36th wk). Good $4,- 
500. Last week, $4,200. 

Fine Arts (Foster) (425; 90-$1.25) 
—‘Game of Love” (Indie) and 
“Devil In Flesh” (Indie) (reissues) 
(2d wk). Slim $1,000 in 4 days. Last 
week, $1,600. 

Fox (Evergreen) (1,536; $1-$1.50) 
—“Enemy Below” (20th) and 
“Rockabilly Baby” (20th). Fine 
$8,000. Last week, “Pal Joey” (Col) 
(4th wk), $6,500. 

Guild (Foster) 400; $1.25)— 
“Perri” (BV) (5th wk). Fast $2,000 
in 4 days. Last week, $3,700. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“Man Godfrey” (U) and 
“This Is Russia” (U). Slow $4,000 
or near. Last week, “Monolith 
Monster” (U) and “Love Slaves 
Amazon” (U), $4,000. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)—"Kiss Them For Me” (20th) 
and “Young and Dangerous” (20th). 
Neat $7,000 or near. Last week, 


|“Bombers B-52” (WB) and “John- 


ny Trouble” (WB), $6,800. 

Paramount (Port-Par) (3,400; 90- 
$1.25) — “Sad Sack” (Par) and 
“Gunsight Ridge” (UA). Big $11,- 
000 or over. Last week, “18 and 
Anxious” (Rep) and “Girl of 
Woods” (Rep), $4,000. 





Cincinnati, Dec. 23. 

Downtown trade is hypoed this 
week by two lively new pix with 
an assist from favorable weather. | 
“Sad Sack” shapes as top coin get- | 
ter with a rosy reception for pre- | 
Yule week at flagship Albee and/ 
several jumps ahead of “Perri,” | 





Academy (Mann) (947;  11.50- 
$2.65)—“Around World in 80 Days” 
(UA) (24th wk). Going into its sev- 
month and looks good for a long 
time to come. Good $10,000. Last 
week, $8,500. 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders of 
World” (Cinerama) (72d wk). Has 
far outdistanced its Cinerama 
predecessors and still no annunce- 
ment of “final weeks.” Very strong 
$8,000. Last week, $6,000. 

Gepher (Berger) «1,000; 85-90)— 
“Teenage Frankenstein” (Indie) 
and “Blood of Dracula” (Indie). 

(Continued on page 16) 


juvenile feast at Keith’s. “Ar- 
mored Attack” is good for an oldie 
jat Palace. Heavy advance for hard | 
ticket “Search for Paradise” and | 
|group reservations for “Around | 
World in 80 Days,” are encourag- | 
ing after seasonal slowdowns. 

Estimates for This Week | 

Albee (RKO) (3,100; 90-$1.25)— | 
“Sad Sack” (Par). Swell $14,000. | 
Holds to New Year’s Eve. Last | 
week, “Baby Face Nelson” (UA), 
$7,500. 

Capitol (SW-Cinerama) (1,376; | 
$1.20-$2.65)—“‘Search for Paradise” } 
(Cinerama) (3d wk). Okay $12,500) 
after $14,000 second stanza. | 

Grand (RKO) (1,400; 75-$1.10)— 





ad Swell $14,000, 
Sharp 116, ‘Attack’ 7G, ‘Search’ 126 


{Stays to Dec. 31. 


Cincy; ‘Perri 


“Star of India” (UA) and “Four 
Boys and a Gun” (UA) split with 
“Ride Back” (UA) and “Tomahawk 


Trail” (UA). Mild $4,000. Same 
last week for “Girl in Black Stock- 
ings’ (UA) and “Enemy From 
Space” (UA). 

Guild (Vance) (500; 50-90)— 
“Stella” (Indie) (4th wk). Fair 


$1,300 in 10 days. House reopens 
Christmas, after two-day closing, 
with “All At Sea” (M-G). 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Perri” (BV). Bangup $11,000. 
Last week, “Pal 
Joey” (Col) (4th wk), eight days, 
$7,000. 

Palace (RKO) (2,600; 75-$1.10)— 
“Armored Attack” (Indie) and 
“Battle Stripe” (Indie) (reissues). 
Good $7,000. Last week, “Pursuit 
of Graf Spee” (Rank), ditto. 

Valley (Wiethe) (1,300; $1.50- 
$2.50)—“‘Around World in 80 Days” 
(UA) (28th wk). Holding te last 
week’s oke $5,500 mark. 


Midland (Loew) (3,500; 75-90)— 
i“Legend of Lost” (UA) and “The 
Fast $9,000, 
may hold. 
Last week, “Teenage Bad Girl” 
(DCA) and “Teenage Wolf Pack” 
(DCA), $4,000. 


Missouri (SW-Cinerama) (1,194; 
$1.25-$2) — “Seven Wonders of 
World” (Cinerama) (18th wk). 


Draggy $5,000. Last week, $5,500. 
Paramount (UP) (1,900; 75-90)— 
“Sad Sack” (Par). 


Smash $10,000, 
best in weeks here. Holds. Last 
week, “Zero Hour” (Par) and 


“Hear Me Good” (Par), $4,000. 

Rockhill (Little Art Theatres) 
(750; 75-90)—“A French Scandal” 
(Indie). Modest $1,200. Last 
week, “3 Feet in a Bed” (Indie), 
ditto. 

Roxy (Durwood) (879; 90-$1.25) 
—"Pal Joey” (Col) (8th wk), Oke 
$3,000. Last week, $4,000. 

Uptown, Fairway, Granada (Fox 
Midwest) (2,043; 700; 1,217; 75-90) 
—"Kiss Them for Me” (20th) and 
“Taming Sutton’s Gal” (Rep). 
Fairish $9,000. Last week, “Abo- 
minable Snowman” (20th) and 
“Ghost Diver” (20th), $5,500. 


Prov. Marking Time Bat 
‘Sack’ Sockeroe $10,000; 
‘Legend’ Dullish $6,000 


Providence, Dec. 23. 

Most spots are just marking time 
this week, with the exception of 
Strand and its “The Sad Sack.” It 
is sock. All others are just waiting 
till after Christmas. Majestic has 
“Jamboree,” the State is dragging 
with “Legend of the Lost” and 
RKO Albee is playing “Love Slaves 
of Amazons.” Elmwood is in 11th 
week with “Around the World in 
80 Days.” . 

Estimates for This Week 

Albee (RKO) (2,200; 65-85) — 
“Love Slaves of Amazons” (U) and 
“Monolith Monsters” (U). Shy 
$3,500. Last week, “Graf Spee” 
(RI) and “Hell Canyon Outlaws” 
(Rep), $6,500. 

Elmwood (Snyder) (745; $2-$2.50) 
—*“Around World” (UA) (11th wk). 
Oke $5,000. The 10th was $6,500. 

Majestic (SW) (2,200; 60-85) — 
“Jamboree” (WB) and “Badge of 
Marshal Brennan” .¢WB). Slow 
$5,000. Last week, “Sorority Girl” 
(AI) and “Motorcycle Gang” (AI), 


$8,000. 

(Loew) (3,200; 65-80) — 
“Legend of Lost” (UA) and “Dal- 
ton Girls” (M-G). Dull $6,000. Last 
week, “Decision at Sundown” (Col) 
and “World Was His Jury” (Col), 
same. 

Strand (National Realty) (2,200; 
60-85)—"“Sad Sack” (Par) and “Gun 
Battle At Monterey” (AA). Only 
biz in town at socko $10,000. Last 
week, “Tin Star” (Par) and “Affair 








In Havana” (AA), $6,000. 


$28,000, Days’ Big 176, ‘Search’ 156 


Boston, Dec. 23. 

Pre-Xmas slump has been worse 
than usual this year, Unusual mild 
weather added to holiday rush and 
was an extra deterrent. Six new 
arrivals generally failed to impress 
but “Sad Sack” shapes nice at the 
Fenway and Paramount. “Abom- 
inable Snowman” ifs stout at the 
Memorial. “Scandal in Sorrento” is 
just okay at the State. “Cabiria” 
looms fancy at Copley. 

Big, new pictures are being um 


veiled Dec. 25, including “Les 
Girls,” “Peyton Place,” “Old Yel- 
|ler” and “Enemy Below.” Hold- 


overs are hardy, with “Search fer 
Paradise” hotsy at the Boston in 
fifth round and “Around World” 
is still sock at the Saxon in 37th 
week. 


Estimates for This Week 





Astor (B&Q) (1,372; $1.65-$2.75) 


| wk). Oke $7,000. Last week, $8,509. 

Beacon Hill (Sack) (678; 90-$1.25) 
—“Perri” ‘BV) (5th wk-5 days). 
Fair $3,0000. Last week, $5,000. 
“Old Yeller” (BV) opens Xmas Day. 

Boston (SW-Cinerama) (1,354: 
$1.25-$2.65)—“Search for Paradise” 
(Cinerama) (5th wk). Sturdy $15,- 
000. Last week, $15,600. 

Copley (Indie) (961; 90-$1.25)— 
“Cabiria” (Indie). Good $7,500. 
Last week, “Miracle of Marcelino” 
(UMPO) (13th wk), $2,000. 

Exeter (Indie) (1,200; 60-$1.25) 
— “Admirable Crichton” (Col). 
Opened Sunday (22). Last week, 
“Novel Affair” (6th wk), $3,500. 

Fenway (NET) (1,378; 60-$1.10)— 
“Sad Sack” (Par) and “Gun Battle 
at Monterey” (AA). Sock $9,000. 
Last week, “Sorrority Girl” (AI) 


K.C.; ‘Sack $10,000 sxe County” (M-G) (10th 


and “Motorcycle Gang’ (AI), 
$3,500 
Gary (Sack) (1,340; 90-$1.80)— 


“And God Created Woman” (Kings) 
(8th wk-10 days). Terrific $15,000. 
Last week, same. 

Kenmore (Indie) (700; 85-$1.25) 
—*‘Miller’s Beautiful Wife” DCA) 
(4th wk-10 days). Good $5,500. Last 
week, same, 

Paramount (NET) (1,700; 60-$1) 
—‘Sad Sack” (Par) and “Gun Bat- 
tle at Monterey” (AA). Boff $19,- 
000. Last week, “Sorrority Girl” 
(AD and “Motorcycle Gang” (AI), 
$12,500. 

Saxon (Sack) (1,100; $1.50-$3.30) 
—Around World in 80 Days” (UA) 
(37th wk). Fine $17,000. Last week, 
$18,000. 

Memorial (RKO) (3,C00; 75-$1.25) 
—‘“Abominable Snowman” (20th) 
and “Ghost Diver” (20th). Stout 
$12,000, Last week, “Graf Spee” 
(Rank) and “Unknown Terror” 
(UA), $18,000. 

Metropolitan (MET) (4,357; 90- 
$1.25) — “Cyclops” (AA) and 
“Daughter of Dr. Jekyl” (AA). Dull 
$10,000. Last week, “18 and 
Anxious” (AB-PT) and “Girl in 
Woods” (Col), $7,000. 

Trans-Lux (T-L) (724; 75-$1.25)— 
“Street of Shame” (Indie) and “Too 
Bad She's Bad” (Indie) (2d wk), 
Good $4,500. Last week, $6,200. 

Orpheum (Loew) (2,900; 75-$1.25) 
—*“Pal Joey” (Col) (5th wk). Good 
$10,000. Last week, $14,000. “Les 
Girls” (Loew) opens Xmas Day. 

State (Loew) (3,500; 75-$1.25)— 
“Scandal in Sorrento” (DCA) and 
“Cast Dark Shadow” (RCA). Oke 
$7,000. Last week, “Pal Joey” (Col) 
(4th wk), $8,000. ate 


‘Sack’ Strong $14,000, 
Indpls.; ‘Perri’ 10G 
Indianapolis, Dec. 23. 

Spread between haves and havee 
nots is extreme at first-runs here 
this stanza, with only the -early 
Christmas ogentess doing respec- 
table biz. “Sad Sack” is getting a 
solid play at Indiana to pace cily. 
“Perri” is piling up good juvenile 
trade at Circle. Otherwise, grosses 
are rather drab. 

Estimtaes for This Week 

Circle (Cockrill-Dolle) (2,800; 75- 
90)—“Perri” (BY) and “Gunsight 
Ridge” (UA). Good $10,000. Last 
week, “Jamboree” (WB) and “Black 
Scorpion” (WB), $6,500. 

Indiana (C-D) (3,200; 75-90)— 
“Sad Sack” (Par). Hefty $14,000. 
Last week, “April Love” (20th) (3d 





wk), $4,500. 
Keith’s (C-D) (1,200; 75-90)—~ 
“Tammy and Bachelor” (U) and 


“Susan Slept Here” (U) reissues). 
NSG $2,500. Last week, “Pursuit 
of Graf Spee” (Rank), $4,000. 

Loew’s (Loew) (2,427; 60-85)— 
“Battle Hell” (DCA) and “Hell In 
Korea” (DCA). Drab $3,000. Last 
week, “Baby Face Nelson” (UA) and 
“Hell Bound” (UA), $7,000. 

L (C-D) (850; 1.25-2.20)— 
“Around World in 80 Days” (UA) 
(20th wk). Oke $5,000. Last week, 





$7,500. 


Met pare 
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Chi Singing Pre-Xmas Blues Albeit 
‘Wild’ Windy $15,000; Kiss’ NSH 136, 


‘Wonders’ Lofty 


‘LEGEND’ BIG $11,000, 
BALTO; ‘SACK’ GOOD 96 


Baltimore, Dec. 23. 
Exhibs are still playing the wait- 
| ing game here, waiting for the pre- 


156, 53d, Days’ 18G <%=". Mees 





Chicago, Dec. 23. 

With most product in their pre- 
Xmas windup round, Chi grosses 
may Wind up near a record low in 
a number of years, 

Two new openers due to remain 
as holiday fare are “Kiss Them For 
Me,” with first frame heading for 
a placid $13,000 at Oriental, and 
“Wild Is Wind” which should hit 

otent $15,000 including Christmas 

ay at Esquire. Only other new 
entries include “I Was ‘Teenage 
Frankenstein” and “Blood of Drac- 
ula” combo at Garrick, also sure 
to be hypoed by Xmas rush to nifty 
$7,500 and “Teenage Doll” plus 
“Underwater Girl” at Monroe with 
okay $4,000. 

Holdover fare has virtually all 
collapsed. However, “Slaughter On 
10th Ave” with “Gun Man Down” 
looms okay in second at Roosevelt. 
Third frame of “This is Russia” is 
sluggish at Loop. Longer runs no 
longer show former life in windup 
frames. 

Roadshows are fair to fine. 
“Around World in 80 Days” is 
sharp at Todd's Cinestage for 38th 
set. “Seven Wonders of World” 
looks festive in first week of its 
second year at the Palace. “Rain- 
tree County” at McVickers is so-so 
for ninth frame. 

Estimates for This Week 


Carnegie (‘H&E Balaban) (485; | 
$1.25 — Subsequent - run. Last 
week, “Bed of Grass” (T-L) (3d) 


wk), $2,000 in 5 days. 
Chicago (B&K) (3,900; 90-$1.50) 


—‘Sad Sack” (Par) (4th wk). Sad 
$8,000. Last week, $11,500. 
Esquire (H&E Balaban) (1350; 


$1.25-$1.50)—“Wild Is Wind” (Par). 
Potent $15,000. Last week, “Span- 
ish Gardener” (Rank), $4,200 in 6 
days. 

Garrick (B&K) (850; 90-$1.25)— 
“I Was Teenage Frankenstein” 
(AD and “Blood of Dracula” (AD). 
Cheery $7,500. Last week, “Baby 
Face Nelson” (UA) (4th wk), $4,000. 

Grand (Indie) (1,200; 90-$1.25)— 
“Jamboree” (WB), “Johnny Trou- 
ble” (WB). Mild $5,000. Last week. 
“Ride Violent Mile” (20th) and 
“Apache Warrier” (20th), $4,500. 

oop (Telem’t) (606; 90-$1.50)— 
“This Is Russia” (U) (3d wk). 
(Continued on page 16) 


Toronto Not Boff But 
‘April’ Mighty $25,000; 
‘Joey’ Lusty 116, 5th 


Toronto, Dec. 23. 
Last-minute Xmas shopping still 
is denting holiday biz currently. 
But “April Love” is wow and head- 
ing the newcomers in a three-house 
combo to pace city. Also hefty is 





a little better than previous week, 
though, with some stronger entrie: 

Estimates Are Net 

Film gross estimates as re- 


on the scene. “Legend of the.Lost” 
is hefty at Mayfair; “Sad Sack” is 
good at the New and “Seven Won- 
ders of the World” opened ‘strong 
at the Town. “God Created Wom- 
ported herewith from the vari- | an” is still hotsy in sixth at Cinema 
ous key cities, are net; Le., but “Long Haul” was slow at the 
without usual tax. Distrib- | Hippodrome. 
utors share on net take, when Estimates for This Week 
playing percentage, hence the 
estimated figures are net in- 
come, 


$1.25)—“‘Monolith Monsters” (U) 
and “Love Slaves of Amazon” (U). 











— (Kings) (6th wk). Good $5,000 
9 | after $6,000 in fifth. 
e@ OW | Film Centre (Rappaport) (890: 
9 $1.25-$2.25)—“Around World” (UA) 
‘ 9 © same for previous week. 
Det.: Sac B ? | Five West (Schwaber) (460; 50- 
, , $1.25)—“Lost Continent” (Lopert) 
| (4th wk). Fair $2,800. Last week, 
Detroit, Dec. 23. | $3,000. 

Biz is uneven downtown this! Hippodrome (Rappaport) (2,300; 
week. Two newcomers, “Sad Sack” | 50-$1.25)—“Long Haul” (Col). Blah 
at the Michigan, and “Legend of! $5,000. Last week, “ Girls” 
the i at — Palms, - poe (M-G) (3d wk), $5,500. 
swell. “Saint Joan” at the Krim/} » 
and “Enemy Below” look poor. 91 dt Lee en ee ee 


“Monolith Monster” at the Broad-| 7 iveiy $11 “ 4 
way-Capitol shapes average. “Pal joa A joven iu) anon” Fsca 


Joey” is oke in seventh round at : 
the Madison. “Around World in 80| aan Pe be mg Pn 
Days” gets a lift in 52d week at|2o00 ack eat). d 

$9,000. Last week, “April Love 


the United Artists, while “Seven 
Wonders” stays about the same in 
73d week at the Music Hall. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 
$1.25)—“Enemy Below” (20th) and Stanley (SW) (3,200; 50-$1.25)— 
“Escape from Red Rock” (20th). “Jamboree” (WB). Light $4,000. 
Mild $14,000. Last week, “Noah’s Last week, “Rodan” (DCA), $6,000. 
Ark” (Indie) and “Frontier Gam-| Town (SW - Cinerama) (1,125; 
bler” (Indie) $17,200. $1.25-$2.25)—“‘Seven Wonders of 


(20th) (4th wk), $5,000. 

| Playhouse (Schwaber) (400; 50- 
| $1.25)—“Spanish Gardener” (Rank) 
(3d wk). Okay $2,500 after near 
90- same in second. 


Michigan (United Detroit) (4,-- World” (Cinerama). $3, 
/000; 90-$1.25)—“Sad Sack” (Par) in first two days. Before that, 
and “Hard Man” (Col). Great $20,-| “This Is Cinerama” (Cinerama) 


000. Last week, “Story of Man- 

kind” (WB) and “Woman in 

Dressing Gown” (WB) $12,000. 
Palms (UD) (2,961; 90-$1.25)—| 


(16th wk), $5,500. 








“Legend of Lost” 
second week. 
Madison (UD) (1,900; 90-$1.25)— 

—_— 4 i sters”| . Heavy rains and holiday shop- 

ran reer on ares _ffing are sloughing first-run trade 
londe” (WB), $10,000. : dz 
EyGaited Artists (UA) (1,667: $1.25-| ing week at the Viking. “Pal Joey” 
looms fine in seventh round at 

|” ‘Adams (Balaban) 
| $1.25)—“Les Girls” (M-G) (7th wk). | ing. 
| Estimates for This Week 
Areadia (S&S) (526; 99-$1.80)— 


“is. & Sack Snappy 12 

(UA) and “Dal- 

ton Girls” (UA). Wow $22,000. Last | C happy 

week, “Baby Face Nelson” (UA)) 

and “Hell Bound” (UA) $14,000 in Phill ‘ ’ 56 

. Ene 

“Pal Joey” (Col) a ia y; my 

8,000. Last week, $10,000. F 

. Broadway-Capitol (UD) (3,500; Philadelphia, Dec. 23. 

“Love § s of Amazons” : l 
(U) y Ema $12.00.” Lest week, | here this session. However, “Enemy 
“Jamboree”. (WB) and “Green-| Below” looks good at the Fox and 
“Sad Sack” is rated as sturdy open- 
)—“Around World” (UA) (52d ; 

Se. Good $12,000. Last week,| Stanley. “Les Girls” also is very 

' $9,000 |solid at Arcadia in same stanza. 
(1.700: 90-| Elsewhere biz is dull or disappoint- 

Weak $3,500 in five days. Last} 

| week, $6,000. 

Music Hall (SW-Cinerama) 


(1,- 


: ” , s, | r : “ s ” ( ¥ ( i 
see i Okie anh aaa Bac Wanders glaig as ig km 
Girls” in sixth stanza are holding | gw gle Ramo eady *| Boyd (SW-Cinerama) (1,430; 
gogd. Krim (Krim) (1,000; $1.25)—  $1.20-$2.80)——“Search for Para- 

Estimates for This Week “Saint Joan” (UA). Poor $3,000. dise” (Cinerama) (12th wk), Fast 

Carlton (Rank) (2,518; 60-$1)—| Last week, “Silken Affair” (Indie) | $8,000. Last week, $7,000. 

“Man from Colorado” (Col) and | and “Doctor in House” (Rep), Fox (National) (2,500; 55-$1.80) 
“Bandit of Sherwood Forest” (re-| ¢5 990. —“Enemy Below” (20th). Good 
issues). Sad $7,000. Last week, Last week, “Forty Guns 


“Last Bridge” (Col), $7,500. 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,054; 995; 694; 698; 
50-75)—“Battle Stripe” (IFD) and 
“Armored Attack” (IFD) (reissues). 
Big $14,000. Last week, “Manolith 
Monsters” (U) and “Love Slaves 
Amazons” (U), $10,000. 

Hollywood, Palace, Runnymede 
(FP) (1,080; 1,385; 1,485; 50-$1)— 
“April Love” (20th). Smash_$25,- 
000. Last week, “Hear Me Good 
(Par) and “Bermuda Affair” (IFD), 
$13,000 


Imperial (FP) (3,344; 75-$1.50)— 
“Pal Joey” (Col) (5th wk). Nice 
$11,000. Last week, $14,000 


Lotw's (Loew) (2,098; 75-$1.25)— 
“Les Girls” (M-G) (6th wk). Good 


$7.500 in 5 days, Last week, $8,500. | 


Tivoli (FP) (955; $1.75-$2.40)— 
“Around World in 80 Days” (UA) 
(19th wk). Oke $9,000. Last week, 


$10,000. 

Towne (Taylor) (693; $l)— 
“Lucky Jim” (IFD). Fine $7,500. 
Last week, “Perri” (BV) (7th wk), | 
4,500 | 
. University (FP) (1,233; $1.50- 


2.40)—“This Is -Cinerama” (Cine- 
pn (9th wk). Fine $11,000. Last 
week, $12,000. 

Uptown (Loew) (2,096; 60-$1)—| 
“Tammy and Bachelor” (U) and | 
“Written in Wind” (U) (reissues). | 
Fair $5,500 for 5 days. Last week, | 
“Baby Face Nelson” (UA) (3d wk), | 
5,500. | 
. York (FP) (877; $1.25-$2)—“‘10 
Commandments” (Par) (57th wk).| 
Still steady at $3,500. Last week, | 
$4,000. 


k, | | $15,000 
| 





| $15, \ 
lé¢ 77°: (20th), $8,500. 
Legend Lively $13,000, | Goldman See (1,250; 65- 
‘ ’ $1.25)—“‘Marine Raiders” (UA) and 
Denver; ‘Sack’ Sock 11G “sack to Baatan” (UA) (reissues). 
Denver, Dec. 23 j Weak $7,000.- Last week, “Monolith 
,_ venver, ec. <°- |Monsters” (U) and “Love Slaves 
Although biz generally is way ~ 
“ Amazon” (U), $7,000. 
| off here currently, there are some 
|bright spots. “Legend of Lost” Green Hill (Serena) (750; 75- 
‘looks socko at Paramount while | $1.25) (closed Sundays)—“Blue 
“Sad Sack” is doing nicely at the| Peter” (Indie) (3d wk). So-so 
Denham. “Raising a Riot” is rated | $2,300. Last week, $3,000. 
fair at the Aladdin. Both “Legend” Midtown (Goldman) (1,000; $2- 
and “Sack” are holding over. $2.75)—“‘Around World in'80 Days” 
Estimates for This Week (UA) (52d wk). Mild $7,200. Last 











Aladdin (Fox) (1,400; 70-90) —)| week, $7,000. 
“Raising a Riot” (Cont). Fair) pandolph (Goldman) (1,259; 65- 
| $1.500. Last week, “This Is Russia $1.25)—“This Is Russia” (U) and 
Ueto) (1.247: 70-$1.25) — | _Man in Shadow” (U) (24 wk). Fair 
“Esther Costello” (Col). Poor $5,000. Last week, $7,000. 


Stanley (SW) (2,900; 99-$1.80)— 


'$6,000. Last week, “April Love — 


|(20th) (4th wk), $4,000. 
Denham (Cockrill) (1,429; 70-90) 





|“Pal Joey” (Col) (7th wk). 
$11,000. Last week, $12,000. 


—“Sad Sack” (Par). Smash $11,-| Stanton (SW) (1,483; 99-$1.49)— 
000. Stays. Last week, “Zero; “Men in War” (UA) ard “Attack” 
Hour” (Par), $5,000. | (UA) (reissues). Dull $6,500. Last 

Paramount (Wolfberg), (2,200;| week, “Eighteen and Anxious” 
70-90) — “Legend of Lost” (UA)| (Rep) and “Weapon” (Rep), $7,500. 


and “Dalton Girl” (UA). Sock $13,- 
000. Holding. Last week, “Baby 
Face Nelson” (UA) and “Jungle 
Heat” (UA) $10,000. 

Tabor (Fox) (930; $1.25-$2.50)— 
“Around World in 80 Days” (UA) 
(32d wk). Mild $2,500. Last week, 


Trans-Lux (T-L) (500; 99-$1.80)— 
“Perri” (BV) (4th wk). Off to 53,400. 
Last week, $4,000. 


| Last week, “St. Joan” (UA) (2d wk) 
and “Tin Star” (Par) (3d wk), 





2,500. 
. Vogue Art (Sher-Shulman) (442; , 
75-90) — “Three Feet in Bed” 


(Indie), Thin $1,000 or less. Last | “Albert Schweitzer” (Indie) (5th 


week, “Two Loves Had I” (Indie), $2.5 Modest $2,100. Last week, | 


same, 


Century (Fruchtman) (3,100; 50- | 


The parenthetic admission (Slow $4,000. Last week, “Man In 
prices, however, as indicated, Shadow” (U). $5,000. 
include the U. S. amusement Cinema (Schwaber) (460: 50- 
tax. $1.25) — “God Created Woman” 


(53d wk). Okay $5,000 after near! 


000 | the Fine Arts with $8,000 since this 


Viking (Sley) (1,000; 75-$1.49)— 
| “Sad Sack” (Par). Happy $12,000. | ¢9) «It's Great To Be Young” (FA) | wk), $9,500 for six days. 


Score, Sayonara 


Broadway first-runs saw _ the 

cloud of_pre-Xmas shopping being 
lifted slightly Monday (23) night, 
with rosy prospects starting Tues- 
day and Christmas Day (Wed.). 
Prior to that, the pre-Yule influ- 
ences, plus extremely warm 
weather for this season of the year, 
and heavy rains all day Friday 
hurt business, especially many of 
the newcomers, launched to cash 
‘in on the holiday season. 
One of strongest newcomers to 
|have enough performances under 
|its belt to indicate its boxoffice 
rpotential is “Bridge on River 
| Kwai’ at the Palace. It's figured 
‘to hit a great $25,000 in the 6-day 
initial week of eight performances, 
| which is virtually capacity. 

“Legend of Lost,” also new, is 
heading for solid $16,000 at the 
Capitol in first three days. “Rain- 
tree County,” playing day-date at 
Plaza and State, is doing amazing- 
ly strong trade. Pie looks like 
smash $25,000 in first four days at 
State and big $9,000 at Plaza in 
same length of time. Latter house 
obviously was handicapped by ex- 
treme length of film. 

Still champ is “Sayonara” with 
Christmas stageshow, which looks 
to soar to a mighty $180,000 or 
better in third session at the Mu- 
sic Hall. “Peyton Place” and stage- 
show is perking to a big $90,000 or 
close at the Roxy in second round. 

“Wild Is Wind” likely will climb 
to a solid $27,000 in second stanza 
at the Astor. Victoria is bringing 
in “Paths of Glory” on Wednesday 
(25) while the Paramount is launch- 
ing a rock 'n’ roll stageshow with 





“It’s Great To Be Young” the 
same day. 
“Admirable Crichton” did _ re- 


markably well opening week at 


took in the wrost portion of the 
pre-Xmas holiday buying period. 
Hard-ticket pictures, which had 
been lagging somewhat in recent 
weeks, all will show greatly im- 
proved grosses in current weeks 
since taking in the start of the 
year-end holidays and extra shows. | 
Estimates for This Week 
Astor (City Inv.) (1,300; 75-$2)— 
‘Wild Is Wind” (Par) (2d wk). This| 
week ending Wednesday (25) looks 
to hit solid $27,000 or close. First 
was $26,000. Holds, natch! 
Little Carnegie (L. Carnegie) | 
(550; $1.25-$1.80) — “Escapade in 
“Japan” (U). Opened Monday (23). | 
In ahead, “Crazy in Noodle” | 
(Times), hit mild $5,000 and was 
immediately pulled out. | 
Baronet (Reade) (430; $1.25- 
$1.70) —“Gervaise” (Cont) (7th wk).| 
Sixth stanza completed Sunday (22) | 
was sockeroo $8,500. Fifth was 


,800. | 

Capitol (Loew) (4,820; $1-$2.50) | 
—‘“Legend of Lost” (UA). First | 
three days ending Fri-Monday (23) | 
was solid $16,000 or near. In ahead, 
“Pal Joey” (Col) (8th wk), $20,000. 

Criterion (Moss) (1,671; $1.80- 
$3.30)—“10 Commandments” (Par) 
(59th wk). This session winding up| 
Thursday (26) loeks to reach sock | 
$41,000 for 19 performances. The 
58th week was $24,000 in 15 shows. 
Stays on, naturally. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Admirable Crichton” (Col) (2d 
wk). Initial round ended Sunday | 
(22) was good $8,000. In ahead,} 
“Cabiria” (Lopert) (7th wk), $5,500. | 

55th St. Playhouse (Moss) (300; | 
90-$2)—"“‘Bolshei Ballet” Rank) (2d) 
wk). Initial session completed | 
Tuesday (24) looks like good $8,200 | 
on two-a-day policy, unreserved-. 
seat run. 

Guild (Guild) (450; $1-$1.75)— 
“Panic ‘in Parlor” (DCA) (2d wk). 
Initial week completed Monday | 
(23) was light $4,000, and will be 
supplanted by “Golden Age of 
Comedy” (DCA) on Dec. 25. } 

‘Normandie (Trans-Lux) (592; 95-| 
$1.80)—“All At Sea” (M-G). First) 
week finishing Friday (27) looks to! 
reach great $14,000 or near. Holds. | 
In ahead, “La Strada” (T-L) (reis-| 
sue) (3d wk-10 days), $4,000. } 
| Palace (RKO) (1,700; $1-$3)— 
| “Bridge on River Kwai” (Col). | 
Playing two-a-day, with 8 perform- 
lances abbreviated opening week, 
| this looks like near capacity $25,- 
/000 for session ending Tuesday 
|(24). Advance sale topped the 








week 


B’way Hopeful After Pre-Holiday Lull; 
‘Kwai’ Capacity, Raintree,’ ‘Legend 


1806, ‘Peyton’ 906 


an” (Kings) (10th wk). Ninth round 
ended Sunday (22) was solid $12,- 
500. The eighth was $13,500. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)——“Sayon- 
ara” (WB) with annual Christmas 
stageshow (3d wk). With doors 
opening at 7:15 a.m. last Sunday, 
6:45 a.m. on Monday and Tuesday, 
and 9 o'clock Wednesday (25) 
morning, this third week ending 
Dec. 25 looks to reach terrific $180,- 
000 or better. Second was $162,500, 
a sharp pickup over initial stanza. 
Stays on. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—“Around World” (UA) (63d wk). 
The 62d week ended on Tuesday 
(24) looks like great $42,000 for 15 
shows. The 6lst round was $36,700 
in 11 performances. 

Plaza (Brecher) (525; $1.50-$2)— 
“Raintree County” (M-G). Initial 
four days was socko $9,000, length 
of pic hurting plenty. This is play- 
ing day-date with State. 

Roxy (Nat'l. Th.) (5,717; 65-$2.50) 
—*‘Peyton Place” (20th) with Xmas 
stageshow (2d wk). This week 
winding up Wednesday (25) looks 
like big $90,000 or near, helped by 
new schedule of shows starting 
Dec. 20. First week was $81,500, 
over expectancy. Stays on, of 
course. 

State (Loew) (3,450; 50-$1.75)— 
“Raintree County” (M-G),. First 
four days looks like smash $25,000, 
Holds both here and at Plaza, nat- 
urally. Opened here with elaborate 
preem Thursday (19) night. Last 
week “Sad Sack” (Par) (3d wk-8 
days), $15,500, which was down 
considerably from first two weeka, 

Sutton (R&B) (561; 95-$1.75)— 
“Smiles of Summer Night” (Rank), 
Opened Monday (23). In ahead, 
“Across Bridge” (Rank) (8th wk-$ 
days), $2,500 after okay $3,800 in 
seventh week. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—"Old Yeller” (BV). Opens 
Wednesday (25). In ahead, “Please 
Mr. Balzac” (DCA) (6th wk-4 days), 
was about $3,000 after fair $3,800 
in fifth full week. 

Victoria ‘City Inv.) (1,060; 50-$2) 
—‘‘Paths of Glory” (UA). Opens 
Wednesday (25). In ahead, “Mad 
Ball” (Col) (5th wk), looks fair 
$10,000 after $11,000 for fourth 


Warner (SW-Cinerama) (1,600; 
$1.80-$3.50) —- “Search For Para- 
dise” (Cinerama) (14th wk). The 
13th round ended Saturday (21) 
was big $26,200 for 16 perform- 
ances. The 12th week was $27,800 
in same number of shows. 

World (Times) (400; 95-$1.50)— 
“Razzia” (Kass) (6th wk). Fifth 
week ended Sunday (22) was okay 
$4,000. The fourth was $5,600. 


Legend’ Terrif $16,000 
In Frisco; ‘Sack’ Smash 
156, ‘Water’ Great 216 


San Francisco, Dec. 23. 


New product, launched this ses- 
sion, is starting to bring first-runs 
here out of the pre-Xmas slump. 
“Don’t Go Near Water” shapes 
great while “Legend of Lost” looms 
comparatively bigger with a mighty 
take at the United Artists. “Sad 
Sack” also is smash. “Enemy Be- 
low” is rated fancy at the huge 
Fox. “Around World in 80 Days” 
still is terrific. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1.25)—“Silver Chalice” (WB) and 
“Helen of Troy” (WB) (reissues), 
Mild $6,000 in six days. Last wee 
“Love Slaves of Amazons” (U) an 
“Monolith Monsters” (U), $8,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Enemy Below” (20th) and “Deer- 
slayer” (20th). Fancy $14,000., Last 
week, “Rodan” (DCA) and “Hell 
In Korea” (DCA) $15,500 for nine 


ays. 

Warfield (Loew's) (2,656: 90- 
$1.25)—“Don’t Go Near Water” 
(M-G). Great $21,000. Last week, 
“Les Girls” (M-G) (4th wk), $7,500. 

Paramount (Par) (2,646; 90-$1.25) 
—*Long Haul” (Col) and “Decision 
At Sundown” (Col). Dull $9,000 or 





‘ 


close. Last week, “Jamboree” (WB) 
and 


“Green-Eyed Blonde” (WB), 


$100,000 mark early this week,| $9,000 


| with 12-man crew now operating 
| the boxoffice. Stays on. 
Paramount (AB-PT) (3,665; $1-| 


| with rock 'n’ roll stageshow with 
| Alan Freed. Opens W 


nesday (25). | $1.75-$2.65)—“Seven Wonders 


St. Francis (Par) (1,400; 90-$1.25) 


—‘Sad Sack” (Par). Smash $15,000. 


Last week, “Pal Joey” (Col) (6th 


Orpheum (SW-Cinerama) pe 
ty) 


'In ahead, “18 And Anxious” (AB-| World” (Cinerama) (57th wk). Down 


| $12,000. First week, $18,000. 
Paris (Pathe Cinema) (568; 90- 
$1.80)—"‘And God Created Wom- 


a 


World (Pathe) (599; 99-$1.49)— | PT) (2d wk-’ days), looks to hit mild | a still good. Last week, 
| ,000. 


United Artists (No. Coast) (1,207; 
(Continued on page 16) 
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PATHS OF GLORY a 


KIRK DOUGLAS a | 





co-starring 


RALPH MEEKER + ADOLPHE MENJOU win ceorce macreaoy + WAYNE MORRIS" RICHARD ANDERSON 


Screenplay by STANLEY KUBRICK, CALDER WILLINGHAM and JIM THOMPSON «+ Based on the novel by HUMPHREY COBB _ 


Directed by STANLEY KUBRICK + Produced by JAMES B. HARRIS + A Bryna Production 





‘4Its potential is unlimited, critically and commercially !’—FiLm DAILY 
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: Think Straight on ‘Latin America’ 


> 
SPEC OEFOO+ COO E+EE8 


Comment on “Latin America” recently addressed to VARIETY: 
“I deplore the American writer's habit of considering “Latin Amer- 
ica as one country about which he can write on general terms. There 
is no such country as “Latin-America.” There is a vast Continent, di- 
vided into many countries, each with a separate economy and indi- 
viduality. Although—with the exception of Brazil—there is a common 
language, it is only basically the same, as each country speaks Spanish 





with a different intonation and many words mean quite different things. | 


There are also great racial differences. 
Someiime ago Variety had a headline: “Peons, Pesos and Politics.” 


It is the sort ot thing that does not build up good Inter-American re- | 


lations. Why should you refer to South Americans as peons? The dic- 


tionary meaning is day-laborer. On Argentina it means a farm-worker, | 


and there are precious few of those left. The average Argentine would 
take your headline as an insult, understanding that you looked on him 
as some kind of serf, which he has never been. The man who goes to 
the movies is far from being a peon. Though not in the dictionary 
meaning, a peon is usually someone who is illiterate—though he may 
earn good money, own land and cattle—but probably lived too far from 
the schoo! to attend it regularly. 

“Argentines may be over-nationalistic and have exaggerated 
but that is no reason to deal with them tactlessly. 

“Ti ue, 30 years ago all laborers and workers received low pay 
gentina, bul then lived better than since Peron brought in his indus- 
trialization and high wages, creating discontent and class feeling where 
it had never existed, and killing ali opportunity by transferring enter- 
prise to the State. Before Peron, however poor anyone was, it was im- 
possible to starve in a country of abundant food, and life was very good. 
Today the-cost of living has gone so high that people like myself need 
three jobs to keep going. 

“Variety during 1957 had another headline referring to “Poorly paid 
Workers” in Brazil. My relatives there find the cost of living high by 
comparison with Argentina, but their servants or workers get high 
wages. Uruguay is a most socialistic country and is very advanced in 
social security benefits. In fact the country is backward because all the 
workers want is to get their pensions early in life and be able to at- 
tend football matches daily. They have little ambition beyond that. 
Chile is and always has been very poor, because it is a narrow strip 
of rocky territory, with nothing but topper and nitrate and wine to 
keep it going. Peru is currently—and suddenly—one of South Amer- 
ica’s most prosperous nations; Bolivia, unfortunately, is practically a 
Communist state. Venezuela is the land of opportunity and Argentines 
go up to work there with the idea of making a pile and coming back to 
live in more comfortable Argentina. Venezuela is more expensive than 
the United States. 

“The waiters at the Plaza Hotel in B. Aires earn more than I do, or 
the cashier in my office, yet he and I can work in four languages.” 


pride, 


in Ar- 


x DN, W. German Production 


f-Supporting? But Attendance Way Up 


Berlin, Dec. 17. 
Statistics just issued by SPIO, 





Mexico City, Dec. 17 





top organization of the West Ger- 


FRANCE READYING NEW ACTION AIMED 
AT ‘DEPTH’ PLAYOFF IN STATES 





From the Orient 
N. V. Eswar 
_ reports 
Stars Rule India, Too 


another Editorial Feature 


VARIETY 


Red Tare Clogs 
~~ Tahiti Tour Biz 


Honolulu, Dec. 17. 

| Prospects for the tourist biz in 
French-owned Tahiti are good, but 
| limited facilities and’ governmental 
|red tape are still to be overcome, 
| according to Ernest K. Kai, just 
back from a business visit there. 
| Kai, an attorney, says any business 














lease in excess of nine years or | 


transfer of reali estate in fee sim- 
ple must get the approval of both 
the governor and French authori- 
ties in Paris. 

Honolulu restaurateur Donn 
Beach (Don the Beachcomber) is 
| still waiting approval of a $366,000 
hotel transaction in which Beach 
is a partner. 

Three major hotels in Tahiti 
can accommodate only 150 people, 
Kai says. Some_ 6,000 
visited Papeete city last year, but 
Kai feels Tahiti isn’t geared for 
mass tourist trade. Attorney reports 
tour trade is gaining rapidly in 
Fiji, where a major resort hotel 





tourists | 


"} Mexica i i stry is far é. - 
SB , os gence a . = man film industry reveal that 109 
, e self-s g be “ : 

5 ad pfx were been made in 1956 
clared’ Congressman Jorge Ferre-| against 110 in the year before. Of 
tis; chairman of the National Cine- | ~~ 109, remarkably a, = 

' ; oath { y tinters as agains 
matographic Board. . He was an- | of them were <a iS ag 
swering the boast made at a local | al Aen were eight German 
Rotary Club dinner by Mario Za- | The distribution setup for the 
carias, producey who is prexy Of | :o56 57 season showed a total of 
the Mexican Academy of Cinema- |} : 


s | 


| 


| . 
. | fil inst 496 pix year 
tographic Arts and Sciences. Za- | #80 me Soe om ae 


carias claimed the trade “has made 
its way in the world, all on its 
own, without any official aid.” 


Ferretis asserted that the pix | with 117 films. 


| ago. The U.S. again had the biggest 
| share—205 pix as contrasted with 


trade gets big help from its own | 


bank, the semi-official Banco Na- 
cional Cinematographico. The 
bank’s credits now stand at $12,- 
000,000 and it is backing 90°% of 
Mexican film production, he said. 


According to the NCB chief, the, 


government aids and finances dis- 
tributors of Mexican pix in all La- 
tin America, the south of the U. S., 
Europe and elsewhere. He declared 
that official help made possible 
film pacts with Great Britain. 
France, Italy, West Germany and 
Austria, and current dickerings 
with the Argentine for a similar 
deal 


Ferretis inti- 


denied Zacarias’ 
mation of discrimination by the 
govérnment in bias, but not aid, 
toward pix of total national inter- 
est. The administration is for any 
pic that it deems to be of top 
quality and a good business prop- 
osition, he said. 





India Labor Laws Force 
Pix Showings at Home 


Madras, Dec. 17. 
Under labor laws here, since fac- 
establishments are 


tories and 


'000 as contrasted witn 766,000,000 


obliged io allot good sums for la-| 


bor welfare schemes, the number of 
private film showings has increased 
considerably. It's the only medium 
of entertainment followed by ma- 
jority of population. To meet 1n- 
creasing demands from the masses 
for Indian films, more and more 
native films are being reduced to 
16m so they can be conveniently 
exhibited for the benefit of work- 
ers and o‘hers inside factories 
The habit of Indian upper classes 


viewing pictures in their own 


homes is also on the increase. 


211 in the preceding (1955-'56) 
season. West Germany was second 


is projected. An estimated 12,000 | 
tourists haye visited Fiji this year. | 

Kai says British Samoa business- | 
men appear eager to develop a re- 
sort and vacation industry, al- 
though the native population ap- 
parently doesn’t share the enthu- 
siasm, feeling that a substantial 
rise in tourism will “spoil” Samoa. | 


6 Months as Conductor, 





Kaye Goes Gray for Role 
In ‘Me and Colonel’; Lyon 
Makes Like Paris 1940 


Nimes, Dec. 17. 
A motley film crew, cast and 
general accessories are assembled 
in the sleepy Southern French 
town of Nimes for the exteriors of 
the Danny Kaye starrer, “Me and 


mustache and sideburns to match, 
there is the German star Curd Jur- 
gens, French actress Nicole Mau- 
rey, the Yank thesp of Russo ori- 
gin Akim Tamiroff plus the Anglo 
director Peter Glenville and a 
heterogeneous group of actors and 
technicians. 

Goetz and Kaye feel this adds 
up to authenticity that would be 
difficult to duplicate in Hollywood 
back lots or on location én the U.S. 
| Due for four weeks of exteriors in 
France, before doing interiors in 
Hollywood, the sked may stretch 
|to six. Lyon was used to simulate 
the Paris of the 1940 exodus before 
the approaching Germans, for it 
was felt this would be easier to 


+ 
» 4 
{ 
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By GENE MOSKOWITZ 
Paris, Dee. 23. 
With French income from, and 
success on, both U. S. art and gen- 
eval circuits rising, the French are 
again planning for “depth” dis- 
tribution in America. They feel 
that now is the ideal time to strike 
and money is being advanced for 


this assault on the U. S. film mart. 


| for 


in the upcoming the Colonel,” being produced by | 

5 ; J William Goetz for Columbia. Be- | 
] r ) 

52d Anniversary Numbe sides Kaye, in his first serious | 
of role, played with a real graying 


shoot there without the overloaded | 


Parisian traffic and curio oglers. 


Nimes is a_ provincial 


Though U. S. grassroots playoff 
French pictures has been 
broached for years now, and most 
Yank observers usually have 
shrugged it off as impossible, it 


| may soon be a reality. In any event 


a company for this purpose has 
been created called Finacines. It is 
headed by Henri Frenay, direetor 
of the Syndicate of French Pro- 
ducers, and run by Pierre Courau, 
recently with Unifrance Film. 
Backed by French government 
funds its main purpose is to buy or 
lease theatres in foreign countries 
for showcasing and exploiting 
French features. 

The U. S. is first on the agenda 
and steps are being studied for tak- 
ing over or buying houses in N. Y. 
and key cities to see if it works and 
catapults France's art and special- 
ized, plus sex and sensation, screen 
fare into wider, more general 
American hinterland film outlets. 
ifowever there is a go-slow on this 
for Finacines does not want to 


French | make the mistake of the Italo IFE 


town of 100,000 whose main c'aims | and antagonize Yank indie foreign 
to fame are striking Roman ruins | pic distribs and exhibs. 


in a preserved Forum and an 


One or two deals may be tried 


Arena where bullfights are housed. | gyt next year and a Yank company 


Outlying sections are being used 
and Nimes’ citizens and others are 
the extras for the exodus and straf- 
ing scenes. Producer Goetz is one 
| for going to the direct sites of his 
pix, he made “Sayonara” in Japan, 
for he feels that the cares, places 
and faces of the refugees 





| 


could | 


set up, collaborating with -the 
French Film Office in N. Y. Some 
Parisians have not quite decided 
whether (a) showcase houses or (b) 
some form of dubbing is the “in” 
to the Yank markets. It is also in- 
dicated that Finacines might also 
tyy for “depth” by utilizing al- 


never be done truly in the U. S. | ready existing American outfits. All 


and based on his 1947 
“Jacobowsky and the 
which he adapted from a Franz 
Werfel story. - 

Kaye is essaying his first seri- 

s role because he liked the | 
script and felt he was due for a 
change of pace. 

Though shooting abroad saved | 
no production coin, Goetz and | 
Kaye feel that, besides the authen- 


play, 


Colonel,” | 


| Pie is scripted by S. N. Behrman | js in the planning stages. 


Budget for Finacines comes from 
the $250.00 garnered from the 
mise on overall grosses of the 
Yank income here. The rest, and 
it is expected to be higher, will 
come from the Film Aid Law 
coffers. 

Coming on the heels of the Eu- 
ropean Common Market creation 
makes it appear that the French 


tic material, growihg Yank aware- | Still consider that a real foothold 
ness of foreign site, due to in-|im Yankland would mean more to 


creased tourism, behooves real | them than the greater outlets on 
locations. | the continent. This, in turn, might 
Last stop is Marseilles from |™ean that the French will ease 


where the whole crew will fly to| 


measures and 


releases here 


pressures on Yank 


Foldes Now Signed For 
Best European Dates 


Bad Homburg, Dec. 17. 
Just six months after his initial | 
appearance as a conductor, Hun- | 
| garian-American concert pianist | 
|Andor Foldes has just made his 
second appearance here with the | 
baton at the same concert house | 
where he got his conducting start. | 
Foldes led the 46-piece Hessisches 
Symphony through a program of 
Mozart and Beethoven, conducting | 
the Mozart from the piano while | 
playing. 
As at his initial conducting stint, | 


Number of cinemas in West Ger- 
many (including West Berlin) 
amounted to 6,438 in 1956-574 
season as compared with 6,239 a 
year ago. Of these, 2,973 were able 
to show Cinema-Scope pix. Num- 
ber of cinemapatrons was 817,000,- 


in the year before. 


Alec Guinness to Make 
Pic for United Artists 


London, Dec. 23. 

*Alec Guinness is to star in a 
British pic for United Artists. It 
was announced last week that jhe received excellent reviews from | 
Knightsbridge Films will make a/| harsh German music crix. During | 
screen version of Joyce Cary’s'the past six months, Foldes has | 
novel, “The Horses Mouth,” to be been combining conducting with 
filmed in Eastmancolor, with Ron-| piano playing. And now he has at- 
ald Neame as director and John | tained what he considers the ideal 
Bryan as producer. |combination—six engagements to 

To start rolling at Shepperton | conduct with top European orches- 
Jan. 20, it will be the first inde-| tras next year, and 60 piano con- 
pendent production by Knights-|cert dates. 











Hollywood in a new Israeli air- It could also signify 
line plane. Glenville thus does his | that a sort of reciprocity measure 
first Hollywood stint. His only | ™@Y have the French not insisting 


|on handing out 40 of the 110 Yank 
|dubbing visas themselvés in '59 to 
|American majots that helped 
| French production and distribu- 
tion. 


Romulus Sets $5,600,000 te ‘de "Cinems ana’ the. industry 
Film Program for 5 are watching this new step to get 


France its long desired place in 
London, Dec. 23. 


| America, both on an arty and gen- 
eral level. 
Romulus Films, the independent 
production-distribution outfit head- | 


ed by John and James Woolf, 7 BO D 9 ? . , 
launching a $5,600000 program | 
next year. Their line-up will in-| ays, rince 
clude a filmization of Eric Ambler’s | 


“The Night-Comers” starring Stew- | T S bd Li 
Op SWISS Lineup 


art Granger, Jean Simmons and 
version of John Braine’s “Room | 


other pic gave Anglo film come- 
dian “Alex Guinness one of his first 
forays into heavy drama in “The 
Prisoner.” 








probably Yul Brynner, and a film 


at the Top,” with Laurence Har- Zurich, Dec. 17. 

vey, Heather Sears and Simone Four U. S. films are skedded for 

Signoret. the year-end holiday here, high- 
In the current year two Romu-|lighted by the Swiss preem of 


Jus pix, “Story of Esther Costello” |“Around World in 80 Days” (UA), 
and “Three Men in a Boat” have Pexclusive for German Switzerland 


bridge Films, a company oTeat 
by Neame and Bryan. 


Italo Pix Fest in Africa | 


Johannesburg, Dec. 17. 

A glamorous air-lift scheme to | 
operate between Italy and South | 
Africa will be inaugurated in Janu- 
ary, when a plane-load of Italian | 
film stars touches down here for 
the first Italian Film Festival in 
this country. 

Organized by William Boxer, 
boss of Empire Films Ltd., the fest 
will open with preems at Johannes- 
burg’s Monte Carlo and Piccadilly 
cinemas on Jan. 20, and will run 
two weeks. Some 10 stars, in addi- | 
tion to Johannesburg personals, | 
will visit Cape Town, Durban and | 








| Pretoria, 


Bonn, 


“All the conductors say I should 
stick to the piano, and all the 
pianists tell me to keep on con- 
ducting,” Foldes laughed. 

Foldes is currently the only top- 
flight artist to combine both musi- 
cal careers. While admitting that 
conducting from the piano is some- 
thing of a “gimmick,” Foldes nev- 
ertheless feels that the combina- 
tion of conducting and piano play; 
ing has its place in today’s musical 
world—where the audience is al- 
ways seeking something new. 

Among Foldes’ conducting en- 
gagements next year are dates with 
the famed Berlin Philharmonic as 
well as dates with orchestras in| 
Brussels, Lugano, London, 
Helsinki and Oslo. At each con- 
cert, he is also to play one piano 
selection. | 


been listed among the top ten in| 
the industry's survey for 1957. Ad- 
ditionally, Heather Sears, who 
played the title role in “Costello,” | 
has been named one of the most 
promising newcomers of the year. | 


French Ballet Israel Hit 


Tel Aviv, Dec. 17. | 
Unprecedented success was en-| 
joyed here by the French ballet 
troupe of Jean Babilee. The group 








Israel. 


First performances played to! 


at the 1.300-seat Apollo. It is the 
Todd-AO version. Other Yank re- 
leases are “Secrets of Life” (Dis- 
ney), “Prince and Showgirl” (WB) 
and “Love in Afternoon” (AA) 

Last-named will be the opening 
pic at a new 700-seat ABC 

New Year releases, which loom 
as the most versatile array of top 
pix in years, also include initial 
local release of Charles Chaplin’s 
“King in New York”: German- 
French co-production, “Casino de 


loriginally came for a jrowess Paris,” starying Caterina Valente, 
stand, performing under the) Vittorio de Sica and Gilbert Be- 
auspices of the French Embassy in|caud; France's “Adventures of 


Arsene Lupin.” 
In addition, two British comedies 


half-empty houses but were hailed are set for the sureseaters, Picca- 


by experts 


alternate programs to full houses’! Crichton” 
| Redheads.” 


in the fifth week here. 


The group now plays /dilly and Wellenberg, “Admirable 


and “Man Who Loved 
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Plenty of Drama 
In NATO Confab 


Paris, Dec. 23. 

President Eisenhower's _ visit 
Bwept everything else off the 
front pages here. His address in 
the chill of the airport and his 
open, car trip through Paris wav- |! 
ing to the moved Parisians, were 
treated as drama in all the dail- 


ies. Show biz phrases and phases 
also were present in this NATO 
Summit meeting. 

Gallic papers played up on 
front pages the way the special 
security guard of G Men sur- 
rounded the President. There 
was comedy in the late-late re- 
ports to morning paper men with 
detailed analysis as to which} 
NATO member saw what Parisian | 
nitery show. Tele and radio were 
active in coverage. 

Newsreels did yeoman work 
handling the meeting. The | 
French chansonniers also had 
their glib opinions to make on 
both sides of the NATO confab. | 


Even’ the strippers used names 
to match the happenings, such as 
Doris Sputnik and Miss Pample- 
mousse (after the ill-fated Yank 
missile). 


Definition of British | 
Pix Needed Sez French 


London, Dec. 17. | 
A clear definition of British pic- 
tures was an essential thing, not, 
only because of the levy but also) 
because of export difficulties to 
certain countries, according to Sir 
Henry L. French, British Film Pro- | 
ducers Assn. topper. He was com- 
menting on the progress of the 
association's Policy and General 
Purposes Committee, which is pre-| 
paring observations for desirable | 
revisions to the 1938 and 1948 Cin-; 
ematograph Films Act, which the 
BFPA will submit to the Board 
of Trade. | 
Sir Henry said the stage was ap-! 
proaching when a draft memoran- 
dum could be prepared. It was 
likely that this would be discussed | 
by the council at its meeting next} 
month. The memorandum would 
contain “some reference” to co-| 
production setups, the BFPA top- 
per revealed. 
There was a lot to be said about 








Legit, Vaude-Revues In 
Aussie Boom While Film 
Boxoffice Still Sags 


Sydney, Dec. 17. | 
Aussie stageshow operators are | 


NO TOLL CHARGE 


‘Across The Bridge’ Opposite 
‘River Kwai’ In Hub 





Boston, Dec. 23. 
Louis Richmond, owner of the 
Kenmore Theatre, arter, is being 





credited with smart booking pull- 


‘Columbia to Produce 40 Features; 
Half of Them Double-A Heft 


Hollywood, Dee, 23. 
Cotumbia is schedulipg more 


happy over boxoffice returns. They ing in “Across The Bridge” (Rank), 


|}plush season with U. 


apparently have no fear of tv, late- 
closing pubs and other opposition 
in the year ahead after viewing 


}the 1957 monetary returns. Film 


showmen, on the other hand, have 
been at the Wailing Wall for 
months past bemoaning the cellu- 
loid downbeat. 

During the current year, J. C. 
Williamson Ltd., ace legit opera- 
tors, hit the jackpot solidly with 
“Pajama Game,” Borovansky Bal- 
let, “The Chalk Garden,” and oth- 
er shows. Early shows lined up for 
1958 include the New York City 
Ballet, “Damn Yankees,” Lusillo 
Spanish Dancers and a Japanese 
all-girl revue of 80 performers. 

Lee Gordon, independent opera- 
tor of the Stadium loop, has had a 
S. toppers 
such as Johnnie Ray (fourth trip), 
Nat King Cole (third chore), Little 
Richard, plus rock-’n’-roll shows. 
These easily drew 22,000 patrons 


;on a twice-nightly policy at $3 top. 


David N. Martin, major vaude- 


| revue operator here via his Tivoli 


loop, is well in the black on year’s 
operations and is currently lining 
up name talent for 1958. Presently 
in Sydney, he has a winner with 
dusky singer Shirley Bassey, Lili 
Berde, Jimmy Jeff, Neal & New- 
ton, Bobby Limb and Dalrays. Mar- 
tin has also set a panto for Yule- 
tide. 

Harry Wren, topper of Celebrity 
Theatres, amazed the local show 


| biz scene by raking in around | 


$250,000 with a revue featuring 


|oldtime stars of 20 years ago, An- 


other indie operator, Garnet Car- 
roll, former partner of the late 
Sir Ben Fullers, is also set to im- 
port top shows for his Princess, 
Melbourne. Currently he has the 


| British revue, “Salad Days,” and | 


also the Band of the Irish Guards. 


Todd-AO Due in London 
In 58 Via ‘So. Pacific’ 


London, Dec. 17. 


Some years after its unveiling 
in America and later than many 





opening Xmas Day. The Gary 
| Theatre, owned by Ben Sack, opens 
with “Bridge on. River Kwai,” hard 


ticket policy, the day after Xmas | 


(26). 

Fanfare for the “Kwai” bridger 
j is expected to rub off on the 
“Across” bridger. Incidentally, 
Louis Richmond, Kenmore owner, 
is suing Ben Sack, Gary, and 
Beacon Hill Theaters Inc., Buena 
Vista Distribs and Kingsley Inter- 
national Pictures, in an antitrust 
action to enjoin an alleged conspir- 
acy between BV and defendant ex- 
hibs to tie up the distrib’s first 
run art and specialty pictures to 
the prejudice of the plaintiff and 
other such theatres in the Boston 
area, 


Italo Exhibs Ask 
Real Tax Relief 


Rome, Dec. 17. 
The hard-pressed Italian exhi 
itor sector is currently putting the 
pressure on an all-out campaign 
for reduction of taxes on pic 
grosses and for a new rental ceil- 
ing. In the past week, aa exhibitor 
executive committee has seen both 
Italian Finance Minister Giulio An- 
dreotti and government Undersec- 
retary for Entertainment Giuseppe 
Resta regarding these thorny ques- 
' tions. 
The question: “Can a: theatre 
| lose money though sporting a good 
|average gross?” is said to have 
j}been put to Andreotti. Theatre- 
|owners produced evidence support- 


| 








'for immediate ticket sales. 





} 
| 
} 


| 


| director. 


jing the affirmative answer, in cit-| 
ing a month's take at Rome's first-| 


run Fiamma Theatre as evidence. 


As pic playing there was and is 
“10 Commandments” (Par), a pic 
which enjoys special ceiling-free 
rentals, exhibs documented and 
stressed both their arguments, ac- 
cording to reports. 

According to the exhibs, grosses 
| for the month totaled some $411,- 
/000. Of this total take, the gov- 


European capitals, Todd-AO is at |}ernmment took some $168,000 in 


| taxes on ducats. Another $174,000 


| 


| 
| 


| Hume is also ankling his post as 
p-| British Lion 


| Field and Goya Perfumes, 


7" 
? 


‘ 9 ° 
10 C’s’ Paris Preem ‘top product for 1958 filming than 
Paris, Dec. 23. /|for any other single year in the 
“The 10 Commandments” (Par) | , 
will get a special roadshow ey eager ae — on 
here at the Paramount Theatre |*° “ a pres i 
starting next Jan. 7. | minimum of 40 features, an in- 
It will be a two-a-day engage-| crease of three over the 1957 out- 
ment. Special booking offices will| put. At least half of the 40 will 
be opened as well as five a be diuhis A vettures 
are hiked accordingly. | Adaptations of top stage and 
book properties spice the list, be- 


British Lion’s Shakeup =| Siting, with “Bell, Book and 


‘een A which goes before the 


Makes Collins Chairman; eyo as 20 ner ef ee 
King sley Mging Dir |o oenix Productions for Co- 


| Iwmbia release. James Stewart, 
> Foe nat | Kim Novak, Jack Lemmon and 

British Lion last weekend of-| E'nie Kovacs star. 
ficially confirmed the directorial | Other pix set to go before the 
shakeup exclusively revealed in| cameras during 1958, with some 
VARIETY a yy a. Con- | titles tentative, are: 

i he yoy “The Last Hurrah” which John 
director, to become honorary | Ford will produce and direct from 
president of the Kinematograph | Frank Nugent's screenversion of 
Renters Society, Sir Nutcombe |the Edwin O'Connor novel, with 
alee. Dandies Spencer Tracy set to star; “Ander- 
Collins, a member of the board S°nville,” a George Sidney Produc- 
of the National Film Finance | tion from the MacKinlay Kantor 
Corp., whose major interests in-| novel; “The Last Angry Man” 
clude the chairman and manag- which Fred Kohlmar will produce 
ing directorship of J. C. & J fr 

com the Vera Caspary screenplay, 
based on Gerald Green's novel; 
“They Came To Cordura” from 
the Glendon Swarthout current 
novel; “Joseph and His Brethren” 
which Frank Capra is set to pro- 
duce and direct in June. 

“The Great Sebastians,” another 
George Sidney production which 
Sidney will direct and Kohlmar 
produce from an adaptation of the 
Howard Lindsay-Russell Crouse 
pisy; “Pepe,” a third George 
Sidney production (in association 
failed, a further move for control With Jacaues Gelman) which 
is not considered unlikely. | Leonard Spigelgass is scripting 


bo m_ the a ae a 
one | play, pic to star Cantinflas; “The 
Meiji War Film Tops 

Early 57 Jap Grossers 


| Chase,” a Sam Spiegel production 
Tokyo, Dec. 17. 


| which Horton Foote now is serip- 
“Emperor Meiji and the Russo- 








is to 
be the new chairman of the com- 
pany and David Kingsley, now 
managing director of the NFFC, 
will become the new managing 


British Lion is the state-owned 
distributing outfit whose share 
capital is wholly owned by the, 
NFFC. Other directorial changes 
are expected in the immediate 
future and a number of well- 
known producers and directors 
are expected to join the board. 
Although a recent takeover bid 
by a group of film makers has 





ting from his own novel; “The 
Image Makers,” a Charles Schnee 
production from Orin Jannings’ 
screenplay of the Bernard V. Dryer 


having this act on the statute for | last coming to London. A deal was 
10 Years, he added, but he felt | signed last week between George 
that the character of the industry|Skouras and the Rank Organiza- 
was changing so fast that he won-| tion for the launching of “South 
dered how the Quota Act could Pacific’ next spring in the wide- 
meet the changes. In view of Screen process at the Dominion 
this, the wishes of the industry | Theatre, Tottenham Court Road, to 
should be reflected in this act. mae by five provincial key 
cities. 
< Equipment will be imported from 
New Censors Added Phillips in Holland, but the Rank 
rs group will themselves take care o 
In Ireland Village the necessary sound installati¢hs. 
Belfast, Dec. 17. | Before checking out for the Con- 
Northern Treland, which operates tinent, Skouras said the Todd-AO 
on British Board of Film Censors | presentation was not being re- 
rules but can also impose local’ stricted to the six Rank situations 
bans or override British Board de-| ang he was open to other deals. | 
cisions, has just added a new local| Cost of the equipment, in the 
censoring body. The Warrenpoint | region of $33,000, would have to 
(pop. 2,800), County Down seaside | he met by the theatres themselves. 
spot, has decided to set up & CeN-| Skouras also announced the ap- 
sor committee through the district | pointment of Sam Eckman Jr., the 
council. ..,. |former Metro topper, as his per- 
Anomalies in local censorship in-| sonal rep in Britain. He will carry 
clude the current ban by Belfast On out future negotiations. 
“Rising of the Moon” (WB) while 
the pic plays unrestricted at Ban-| 


gor, 13 miles away. Belfast banned British Film Unit On 











Trish-lensed “Moon” on the grounds | 7 “ | 
that it might cause trouble between | Location in So. Africa 


Nationalist and Loyalist groups. In Johannesburg, Dec. 17. | 
southern Ireland, on 4 os Members of a J. Arthur Rank | 
3,000) district council aske ie 

Republican government to ban all _ = en peatntion on | 
British war films as “retaliation” elt ys ag a hoc Af 
for the Belfast plan, No action is Night P tg . y | 
likely. ’ 





Headed by director Ken Annakin, | 


in the scenic setting of | of Rome” 
Natal’s Valley of a Thousand Hills. la 


went to Paramount via the Amer-| Japanese War” was named the big- 
ican distrib’s 70%%-30° rental) gest boxoffice pic in Japan during | 
terms. With the addition of the the initial stanza of fiscal 1957 by 
theatre’s overhead and other ex-'the Tax Administration Agency 
penses (including over $18,000 for which placed the film's b.o. gross 
extra publicity contribs), total the- | at $222,222, with an additional 
atre expenditures hit $421,500, for $130,555 in distribution rights. | 
an approximate $10,500 loss for! Others that registered among the 
the stanza. The implications of|top 10 at the wickets were “Ku-| 
these figures, say the exhibs, are | monosoju” (The Throne of Blood) 
clear: cut taxes and set a rental! and “Kome” (Rice). 
ceiling (no more “exceptional pic- | “The Throne of Blood,” a Japan- | 
tures”), or we can’t go on in busi-| ese version of Macbeth, was an en-| 
ness. |try in the Veniee Film Festival | 
A similar plea is said to have last August. “Rice” was acclaimed | 
been made at the same time, and | by crix at the last Cannes fest. | 
again via personal visit, to Under- | | 
secretary Resta, with a_ special | 
stress dn the tax burden problem. | 


ROME’S FILM BIZ HIT 





Groom for Preem Of 
Rome Opera Season 


Rome, Dec. 17. 
“Norma,” featuring Maria Mene- 
ghini Callas, will inaugurate the 
BY PRE-XMAS SLUMP Rome Opera Season next Jan. 2. | 
Season here will run through | 
Rome, Dec. 17, | May, and will feature a world! 
Pre-Xmas boxoffice figures at preem of Jacopo Napoli’s “Il Tes-| 
first-runs here continue the sea- oro"; Guido Pannain’s “Madame | 
sonal downbeat. Though below) Bovary” and Francoise Poulenc’s| 
hopes, “10 Commandments” (Par)|“Dialogues des Carmelites,” the 
has a commanding lead in the local | last two new for Rome. Remainder | 
b.o, race with a $57,000 gross to | of season, off to latest start in many | 
date at Fiamma Theatre. Pic has years, will comprise stagings of | 
just been shifted to a continuous “Madame Butterfly,” “Gianni | 
performance policy from its pre- Schicchi,” “Boheme,” “Don Car- | 
vious two-a-day stint. “Seven Hills los,” “Rigoletto” and “Parsifal.” | 


(Titanus) just completed . | 
Fines for Irish Scalpers 





| 





good $30,000 first-run here, | 


while other recent pace-setters 


| N‘ghts”; 


| Victoria Shaw set to star; 


novel; “The Tiger Among Us,” ‘an- 
other Schnee ovroduction which 


| John Michael Hayes has adavted 


from the Leigh Brackett novel. @ 

Also set are “The Wackiest Ship 
in the Navy,” Jack Lemmon starrer 
which Fred Kohimar will produce 
from the William Raynor-Herbert 
Margolies screenplay; UPA's full- 
leneth cartoon, “Magoo’s Arabian 
the Doris Dav starrer, 
“The Wreck of the Old 97,” which 
Richard Quine will produce and 
direct for Martin Melcher; ‘The 
Netorious Landlady” which Kehl- 
mar will produce and Quine will 
direct, with Jack Lemmon and 
“The 
Bic Circus,” Irwin Allen's vroduc- 
tion from the Irving Wallace 
screenplay; “The Mark Hellinger 
Storv” which Jonie Taps will 
produce. 

“Tubie’s Monument,” Sal Mineo 
starrer, which Jonie Tavs will 
produce and David Rich will direct 
from» Ken Englund's scrivt; “The 


Name's Buchanan,” Randolph 
Scott starrer for Scott-Brown 
Froductions, with Harry Joe 


Brown producing and Budd Boet- 
ticher directing from the Charles 
Leng, Jr. script based on Jonas 
Ward's novel; “Outlaws on Painted 


Canyon,” Wallace MacDonald to 
preduce from Aubrey Wisberg's 
original. 


It's anticipated that Sam Kat7- 


|man’s Clover Productions will do 
a dozen pix for Columbia “during 
1958, with two already set—"Juke 
| Box Jamboree” which rolls Jan. 
14 and “Pretty Boy Floyd.” an 
oi'ginal screeplay by Irving Shul- 
man. Charles Schneer, through 
Morningside Productions, will 
| make at least two pix for Colum- 
| bia. And Carl Foreman Produc- 
tions will deliver one, possibly 
|"Guns of Navarone”’ based on 
; | Alistair Maclean’s novel. Also up 

Managers have tried to stop the | for Columbia production will be 
racket and won't sell-to known | pix from Carlo Ponti Productions, 
hustlers. Police have attempted | Otto Preminger’s Carlyle Produc- 


Dublin, Dee. 17. 

Fines of $2.80 were slapped on 
25 women accused in district court 
jhere of causing obstruction while 
peddling Sunday night seats for 
first-run cinemas. Because houses 
operate on all-booking policy for 
Sunday nights, peddlers get in 
early in the week, buy up tickets 
and hustle them at up to 100% 
profit on Sundays in streets near 
the film houses. 


producer John Stafford and stars | here have been another local-made, | 
Belinda Lee, Michael Craig and |“Il Medico e Lo Stregone” (Cine- | 
| Patrick MacGoohan, the unit in|riz), with some $15,000, and “Jet 
Tenor James Johnston bowed |Cludes several of the technicians | Pilot” (U), with about the same 
out of “Tales of Hoffman” with|Who worked on “Across the | take. ’ 
flu and was replaced by two per- Bridge. ; | In the national stakes, not yet 
formers. Brychan Powell stood| Although hundreds of miles from counting either 10 C's” or “80 
at side of stage of Gaiety theatre| the bush country described in the | Days,” still in special advance runs, 
and sang from score while Christ-| book, the Natal location was sel-| ‘War and Peace” is far in the lead 
opher West mimed role on stage. lected by Annakin as being most | for the year, followed by “Giant 
Helping out, James Doyle con- suitable for general shooting pur- (WB). Another large step back, 
ducted Powell's singing. |poses. Apart from herds of rhino j we find, ‘Love in Afternoon (AA), | 
Flu struck again and put Sylvia| and various species of buck in the beg followed by “Gunfight at) 
Fisher out of “Turandot.” Maria) Natal and Zululand reserves, there |OK Corral” (Par). . 
Kinas planed in from London as/are no wild animals in this part of a Coming up behind, in order, are | 
her replacement. Despite the in./the country, but authentic back-|“Sun Also Rises (20th). ‘Friendly to slap illegal trading charges but|tions Dino De Laurentiis Produc- 
fluenza, the season did well, with| ground material and shots of game | Persuasion” (AA), “A King in New failed. Hence, the obstruction) tions and Warwick Productions, 
‘ run}in their natural habitat are now | York” (Indie), “Teahouse of Aug-|charge is a new attempt to put} with John and James Woolf set to 


Flu Hits Irish Opera 


Dublin, Dec. 17. 


several opera trains were . ial © M ”" (M d “ : ‘ : - 
from provincial cities for the first | being filmed by a special camera | ust Moon” (1 -G) an Hatful of | down the traffic. However, light produce a pic under Romulus 
time jcrew in the Kruger National Park. | Rain” (Par). ifines mean little to these operators.’ banner, ¢ 


. 
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Ask Hotels Buy Tickets in Block 


So One Boardwalk Filmery Can Run; 


_ TV-In-Rooms Kills Atlantic City 


Atlantie City, Dec. 23. 


. 
y 





With every motion picture house 
on the Boardwalk closed for the 
off-season period, Chamber of Com- 
merce officials are studying means 
by which at least one would con- 
tinue to show first run pictures 
through the 12-month period. 

George A. Hamid Sr., operator 
of Steel Pier here and owner and 
operator of a string of motion pic- 
ture houses located both on the 
boardwalk and the city’s principal 
avenue, has suggested that hotels 
purchase blocks of $100 to $200 
worth of tickets weekly for distri- 
bution ‘o their guests. Under such 
a plan he would re-open his Board- 
walk Roxy. 

(Las Vegas ho’els have no tv, 

its gambling casinos no clocks. 

—Ed) 

Hamid also offered to make tick- 
ets available to store owners to be 
purchased for their employees or 
their customers. Idea is that~mo- 
tion picture ticket could be includ- 
ed in each purchase of merchandise 
over a fixed sum, $10, $20, etc. 

Hamid points out that most ho- 
tels have funds to be spent for the 


a 


Use School Chorales 


St. Louis, Dec. 23. 

Tony Peluso, manager of the 
Fox Theatre, encored old Yule- 
tide custom of his by present- 
‘ing choral groups from local 
high schools on stage between 
film showings during the past 
week. They sang Christmas 
carols, of course. 

Peluso booked in seven groups 
in all for the pre-Christmas 
songfests. 


Back With COMPO, 
Allied Is Under 
New Vote Plan 


Allied States Assn. is returning 





jto the fold of the Council of Mo- 


tion Picture Organizations after an 


Exhibitor group walked out of 





entertainment of their guests. He | 
declares that the theatres could | 
oifer better at‘ractions in a more | 
attractive surrounding. 


Hamid declares that distribution 
companies will not allow pictures 
in theatres unless a proper yield 
is returned and that “Boardwalk 
theatres in the past four years 
have yielded negligible grosses in 
the off-season except during holi- 
days. 

“For anyone to book firstrun or 
carry over pictures into a Board- 
walk theatre, the distributors must 
be convinced of the possibility of | 
a respectable rental,” he further 
explained. Hamid shied away 
trom the word “subsidy,” declaring 
that the motion picture theatre 
owners wanted support and coop- 
eration. 

Hamid said it would cost a mini- 
mum of $3,500 a week for 40 weeks 
to operate a Boardwalk theatre and 
without cooperation the losses 
would be s‘aggering and more than 
any organization could afford. He 
said the suggested formula would 
not eliminate the off-season loss 
but it would be at least reduced to 
a point where the operator could 
feasibly take the risk of remaining 
open. 

A check of leading hotelmen 
found them mostly opposed to the 
plan, but Mike Fiore, president of 
the Atlantic City Hotelmen’s Assn., 
said it would be discussed at the 
next meeting with the hope that 
something could be worked out. 
Most hotelmen said they, too, op-| 
erated in the red during the win-| 
ter season, and would welcome any 
plan to cut their losses. 

Hotelman J. Howard Buzby, 
president of the Dennis hotel, said 
that maybe Hamid’s idea would aid 
hotels because more gues’s might 
come here if there were more en- 
tertainment. Another hotelman 
suggested that the losses of a win- 
ter motion picture theatre be shared 
by all operating motion pictures on 
the boardwalk. 

Besides the Hotel Association, 
the Chamber of Commerce, and 
most hotelmen belong to it, will 
again discuss the matter when they 
hold their December meeting. 

Before the days of television 
in mos‘ hotel rooms and in the ma- 
jority of the homes in the area, 
the motion picture houses did a 
plush business, with crowds stand- 
ing for half hour weekends waiting 
the next show, 





} 
| 
} 


| 





Berlin Quest for ‘Anne’ 


Berlin, Dec. 23. 
Hollywood's world search for a 
girl to portray Anne Frank in 
George Stevens’ forthcoming 20th- 
Fox production centered on 
W-Berlin recently. Owen MrLean, 
casting director, here from Paris 


and Amsterdam to Berlin to con- | 


duct auditions of 50 local girls 
picked from some 500. E 

McLean said two of the 50 girls 
he auditioned were “quite inter- 
esting and will probably be taken 
into further consideration.” 


COMPO because the latter refused 
to take a stand against tollvision. 
Also heard were expressions of dis- 
satisfaction with the COMPO man- 
agement. 


Main target of Allied brickbats 
was. Robert W. Coyne, COMPO’s 


special counsel and member of its 
governing board. He's the top 
salaried employee. 


All this was in the past, how-| 
In the interim peace man- 


ever. 
euvers were gotten underway. 
Other COMPO.-ites approached Al- 
lied board chairman Abram F. My- 
ers and his top-echelon colleagues 
with the message about the need 
for industry unity at this time. 
And, it was stressed, such unity is 
readily available through COMPO, | 
whose membership comprises all | 
major segments of the industry. 

COMPO’s board and exec com- 
mittee are to have a full-scale 
meeting in New York next month 
at which time, according to the 
present schedule, Allied will re- 
join the membership. 

It’s to be noted that at its in- 
ception COMPO had by-laws spe- 
cifying that any one group mem- 
ber would have veto power suf-| 
ficient to kill a proposed undertak- | 


|ing even though all other mem. 


bers voted in the affirmative. This 
has been changed to a voting pro-| 


cedure along the lines of propor- | 


tionate representation. 

Thus, Allied, which has a repu- 
tation for dissenting, nor any other 
single member, will be in a posi- 
tion to block any move which has 
the backing of the majority. 

Also on the agenda for 
month’s meeting is COMPO’s full 
program for the new year. This 
will include participation in promo- 
tional activities, renewal of a tax 
campaign and budgetary matters. 





' 
Raymond Massey with Aldo Ray 
and Cliff Robertson in “The Naked | 
and the Dead,” Paul Gregory pro-' 
duction for RKO which will be dis- 
tributed by Warners. 


absence of more than two years. | 


|“the movie moguls shed crocodile 


next, 


}blood and then drain their own 


Cinerama Installation To 
Radio Centro in Havana 


- 7 
Inside Stuff—Pictures 

Radio Centro, 1,200-seat theatre 
in Havana, becomes a Cinerama Sid Feder, former Coast exhibitor turned documentary producer, 
installation on Feb. 24. Deal was hopes to follow his “This Is Russia” with a film dealing with other 
set by Bernard G. Kranze, v.p. of Iron Curtain countries. According to Feder, he has considerable foot- 
Stanley Warner Cinerama, with | age on the Communist countries, including shots taken during the Hun- 
Oscar Maestre. “This Is Cinerama” | garian revolution. 
will be opening presentation. Feder who turned cameraman for the first time with “This Is Rus- 

Maestre will operate the theatre | sia,” which Universal is releasing, declared in N.Y. this week that al- 
on the established Cinerama policy | though he was constantly followed during his trip through Russia he 
and Stanley Warner will assist in | was still able to film “a lot of places they wouldn’t let me.” He said 
a supervisory role. he was picked up seven times and arrested twice. Although a portion 


of his footage was confiscated, he said he was able to get 20,000 feet 

of 16m film out of the country. This footage, edited down to 6,200 feet 

St P ul Film Ed of 35m in film by Universal, is now being shown as a 68-minute film 
. a : 


in newsreel houses and as a second feature in double bill situations. 
The film, shot between April and December, 1956, reveals various 
phases of life throughout Russia. Feder himself wrote the narration 
that goes with the film. 
St. Paul, Dec. 23. | Grafenwoehr (manoeuvring-grounds in Bavaria) area donning GI wool. 
Aroused by the economy “fir-| Universal unit hauled eight tons of ice ‘to the same area to achieve 
ing” of Metro’s local exploiteer, | perfect realism. 
Bob Favaro, and its Chicago press Jock Mahoney playing a German soldier was arrested less than a 
representative, Louis Orlove, a fre-| week after arrival wearing a Nazi uniform. 
quent visitor here, and other such| Another angle ‘on same film: authentic “sets” includes the Iranian, 
publicity men by the various film | Turkish, Chilean, Czechoslovakian and Italian embassies. The honor 
companies, Bill Diehl, St. Paul|is empty because the word “former” should be used in this connec- 
Pioneer Press-Dispatch film editor- | tion. All the diplomatic buildings were gutted by repeated bombings. 
critic in his Sunday column 


Slapped out at those responsible.| ‘axing cognicanze, for the first time, of the spread of the foreign 


He jabbed “high living movie mo- | §)m in the U7S., Bishop William A. Scully of Albany last week remind- 
guls who never eye their own lav-| eq Roman Catholics that “many of the foreign imports exhibited in 
ish salaries.” He charged them, | america are seriously dangerous to moral life.” 
too, with other _alleged intpetey | Reminding of the phrase used in a recent Bishops statement which 
“miscues” at a time when the M-| referred to the great gulf that exists between that which is legally 
dustry is almost hanging on the| , nichable and that which is morally good, Bishops Scully said: “The 
ropes and in the utmost need of | piyralistic society in which we live poses problems in the moral order 
more and better publicity and pub- | which cannot be met by legal sanction or by legislation. Hence, wou!d 
lic relations, not less. |not the Church be remiss if she, as the custodian of eternal truths, 
“Well, what can you expect from | did not raise her voice to protest that marginal area wherein good and 
mentalities that would peddle mil-| pad, virtue and sin are often confused. By reason of this confusion, 
lions worth of movies to televi- | our people can and are misled in devious ways by the purveyors of 


sion and then sit and fret because | immorality, abscenity and false behavior patterns.” 
these same old movies are keeping | 


people away from the new pictures 
in theatres?” he asked in his col- 
umn. 

“If these are the ‘brains’ in mov- 
iedom today this explains a lot of 
things,” he continued. 


Diehl wrote “it is more than dif- 
| ficult to follow the thinking of 
modern-day movie studio bosses.” 
He pointed out that Favaro and 
Orlove are both young and yet 
| veterans of many years service 
|who have done excellent jobs in 
exploiting and publicizing Metro 
pictures to the latter’s b.o. benefit. 

“At the same time as_they fire 
these young people,” wrote Diehl, 


| 
| 
} 
| 
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| When Universal made its “A Time to Love and a Time to Die” in 
9 Berlin's bombed out Tiergarten area, bulldozers and special effects 

|men dug up three 500-pound bombs and several grenades—all unex- 

| ploded—plus 120 live but disintegrating catridges. 

| With the mercury down to 28 degrees and soldiers training in the 





| 
| 








Lewd movies not only are being smuggled into Hawaii but also are 
| being made there, an unnamed vice agent has told the Honofulu Star- 
| Bulletin. Source said one Honolulu man has $20,000 worth of equip- 
|ment for making and showing the stag party films he distributes. Agent 
|also said one Honolulu beauty contest winner was filmed in a compro- 
| mising- situation and her family is being blackmailed into buying up 
the film. Informer also said a serviceman’s wife was hired to act in 
|lewd films while her husband was at, sea. When spouse returned, he 
| attended a stag party at which the film was shown. He recognized his 
| wife and committed suicide. Newspaper article quoted the vice agent 
as saying that a “reputable” photography firm is distributing some of 
the product. 





Only Hollywood can create truly international film stars according to 
Jack Hawkins, a top British boxoffice personality, in Los Angeles for 
a few days to help bally opening Columbia's “River Kwai.” American 
distribution techniques and exploitation behind Hollywood releases 
are far superior to those any other country, resulting in wider ‘“‘market” 
for star personality than can be achieved elsewhere. He'll do more 
Yank films in future. Heavy schedule English films in past has limited 
his availability but 1958 schedule will permit at least one, may set 
deal before returning to England. Hawkins had some tentative discus- 
sions, prior to returning to Britain for Christmas about appointing him- 
self an American agent. 


tears and moan,.‘we are all getting 
old—where will we find the young 
men to take over when we must at 
last retire?’ 

“Where, indeed, when the most 
promising talent is sickled off 
without respect for ability or rec- 
ord! Metro isn’t the only fire-happy 
studio. Warner Bros. started it off 
with wholesale dismissals in the 
east. Paramount eagerly picked up 
the idea and Universal is aping 





Peter Crosby, 34, ex-husband of Denise Darcel, was arrested by To- 
ronto detectives in his hotel suite on a charge of defrauding stock- 
holders of $806,000 as president of Mica Co. of Canada. Crosby was 
| charged with false pretenses by the Ontario Securities Commission 





the plan. j and lodged in common jail here. He was released four days later when 
“These high-living moguls never | he»posted $25,000 bail. Securities Commission claimed that the stock 
eye their own lavish salaries | 


| dropped from $5.40 a share to current 15-20c, with suspension then 
(which are consumed by taxes any-| or 
how). Instead, economy to them | 
means firing an office boy or two, 
a secretary and the studios’ only 
real link with newspapers which 
are, in turn, their best link to the 
publie—the publicity men in the 
field. 

“While bragging about increased 
revenues on one hand, the studios 
on the other hand cry for young 


dered by the Canadian Stock Exchange. 

Crosby's marriage to Miss Darcel broke up when he emptied a bot- 
| tle of champagne over her head at the El Morocco, New York, with 
Miss Darcel later returning Crosby’s $17,500 engagement ring. 





Prof. Robert Gessner is enroute back to his post of Professor of 
| Motion Pictures and Television at New York U., after series of lectures 
at British colleges. He was “discovered” by the old London publishing 
| house of Cassells and got a sizeable advance royalty on a book to be 
| written based on his 22 years of experimental teaching. It’s intended 
|to be the basic textbook in the field, titled “The Art of the Moving 
| Image.” Separately his lectures before the British universities are be- 
| ing published immediately by the London U. Press. 

Prof. Gessner’s lecture tour, part of his sabbatical from N.Y.U., was 
arranged under auspices of the British Film Institute. 


veins. 

“Many sober minds in Hollywood 
eall for more publicity men, not 
fewer. But the ‘geniuses’ and their 
Yes-men hordes refuse to listen.” 








Four Ushers Knifed 
Patron Stabbed; 


Buffalo, Dec. 23. 

A near-riot at the Center| 
(ABPT), downtown first runner, last | 
week resulted in the stabbing of 
four youths and injury to a fifth. 
Melee, which climaxed several simi- 
lar incidents during recent down-| 
town exhibitions of rock ‘’n’ roll! 
‘features, brought out heavy police 
squads who recovered a small ar- 
senal of knives, picks, daggers and 
like weapons. 

Four ushers of the theatre were} 
hospitalized with stab and knife| 
wounds and an innocent bystander | 
Patron was treated for cuts. Two 
youths were held as leaders in the) 
fracas. Police, denied that the) 
‘fracas was due to “racial trouble,” ' 


1 
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|questioned numbers of teenagers 


In a bid to get space in the drama pages of American press, not gen- 
erally open to pix being filmed in Britain, Warner Bros. have initiated 
the first of several mailings of special features and pictures from “In- 
discreet” direct from London to 225 leading U.S. drama editors, while 
| the Cary Grant-Ingrid Bergman film is in production. Copy and art 
|has been prepared by Phil Gersdorf, who is handling the American 
; publicity on the Grandon production, while it is on the floor at the As- 
| sociated British Elstree Studios, and airmailed with an “exclusive in 
| your city” tag. 





and Hospitalized, 
More Rock ‘nv Roll 


as wild rumors had it. P 

Film showing was Warners’} A new series of Panavision anamorphic photography lenses was dem- 
“Jamboree.” The fighting which|°MStrated at Metro last week and Panavision prexy Robert E. Gott- 
consumed half an hour became se-| Schalk said they overcome a major problem in CinemaScope photog- 
rious when other patrons alleged|'aphy—the horizontal swelling of facial features. Gottschalk said the 
to be members of the same gang,|¢W lenses will do away with the growing resistance on the part of 
ran through the theatre and pa-|™any performers to aftamorphic photography. Demonstrations included 
trons fled from the scene. The|footage of Audrey Hepburn in “Green Mansions” lensed with both 
police searched the audience and|the conventional and the new equipment. 





While emphasizing that he was not misquoted in recent issue of 
Variety (11), Jean Goldwurm, prez of Times Film Corp., comments 
that he had been in error when stating that the Motion Picture Assn. 
of America had failed to support his company’s fight against state cen- 
sorship. “I have since learned that the MPAA did, in fact, voice supe 
port of our actions and, moreover, might have considered filing an 
amicus curiae brief in the U.S. Supreme Court in the matter of ‘The 
Game of Love.’ However, their decision in that case was rendered so 
quickly ... the brief became unnecessary.” 


who are alleged to have dropped 
an assortment of weapons on the 
floor. 

Incident received plenty of ad- 
verse publicity in the newspapers 
both news and editorial-wise, the 
producers of rock ’n’ roll pictures 
coming in for an especially violent 
barrage of criticism, 
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(7 and at 3 theatres, Los Angeles ! Watch it go soon Everywhere, U.S. A.! 


Now at ROXY, New York /| 
Everybody will [WIN] with PEYTON [PLACE] the industry's big ROAD [SHOW]! 
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: Picture Grosses 


‘SACK’ BOFFO $11,000, 
OMAHA: ‘LOST’ HOT 5¢ 


Omaha, Dec. 23. 

There’s plenty of Xmas cheer at 
downtown first-runs this week, 
with “Sad Sack” wowing them at 
the Omaha. “Perri” is sockeroo at 
the State. “Legend of Lost” is 
smash at the Brandeis. 

Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 

“Legend of Lost” (UA) and “Dalton 








SAN FRANCISCO 


(Continued from page 9) 
90-$1.25)—“Legend of Lost” (UA) 
| and “Dalton Girls” (UA). Whopping 
| $16,000. Last week, “I Was Teenage 
Frankenstein” (Al) and “Blood of 
Dracula” (AI), $7,800. 

Stagedoor (A-R) (440; $1.25-$1.50) 
| —“Magnificent Seven” (Indie) and 
|““Happened In Park” (Indie) (2d 


week, $2,200. 


Larkin (Rosener) (400; $1.25)— 
“Game of Love” (Times) (2d wk). 





Girls” (UA). Remarkably good | p; 7 ; ; pies fs 
$5,000. Last week, “Silver Chalice” | aoe in six days. Last week, 
(WB) and “Helen of Troy” (WB) | Clay (Rosener) (400: -$1.25 

| > o1.20)— 


(reissues), $2,300. as : : fA 
Omaha pan ee 42,066; 75-90) , Only the French Can” (Indie) (5th 
—*'Sad Sack” (Par). Socko $11,000. | W*). Oke $1,700. Last week, $1,900. 
Last week, “Young and Dangerous” | Vogue (S.F. Theatres) (364; $1.25) 
(20th) and “Rockabilly Baby”|—“12 Angry Men” (UA) and 
(20th), $3,000. |““Bachelor Party” (UA) (2d wk). 
Orpheum (Tristates) (2,980; 75- Okay $1,500. Last week, $1,500. 
90\—“Story of Mankind” (WB). | 
Slow $6,000. Last week, “Slaughter | “Fantasia” (BV) 


(reissue). Oke 


On 10th Ave.” (U) and “Deer- | $1,000. Last week, “Brothers” (In- 
slayer” (20th), 96000, | die), $2,000. 

State (Goldberg) ( ; 75-90)— ‘ —se 
“Perri” (BV). Nice $6,000. Last! sor "$1 sogags, omnia) 
week, “Slim Carter” (U) and | World” (UA) (52d wk), Excellent 
lammy and Bachelor” (U) (re- 


issue), $3,000. 


MINNEAPOLIS 





ters From My Windmill” (Indie) 





(Continued from page 8) $2,000 
Slow $2,500. Last week, $3.500. Presidio (Hardy-Parsons) (774; | 
Lyric (Par) (1,000; 85-90)—/ $1.25-$1.50) — “Raising a Riot” 


“Deerslayer” (20th) and “Smiley”; (Cont). Good $3,500. Last week, 
(20th). Mild $3,500. Last week,| “Lee Happy Roads” (M-G) (3d wk), 
“Careless Years” (UA) and “Jungle | $2,750. 
Heat” (UA), $4,000. 

Radio City (Par) (4,100; 85-90)— 





LOS ANGELES 





“Sad Sack” (Par). Jerry Lewis s 
again proving that he’s powerful | (Continued from page 8) 
b.o. on his own. Terrific $14,000. $8,000. Last week, “Happy Road” 


« Last week, “Pal Joey” (Col) (4th 
wk), $5,000 at $1.25 top. | Fox Beverly, Loyola, Vogue 
RKO Orpheum (RKO) (2,800; 75-| (FWC) (1,170; 1,248; 825; 90-$2.40) 
—‘Legend of Lost” (UA). High-}—*Peyton Place” (20th) (2d wk). 


(M-G) (5th wk), $1,000. 


90 


ly regarded picture with strong | Rich $34,500. Last week, $39,900. 
boxoffice names and likely will! prawati, Globe (G&S-Metropoli- 
pick up after this tough | stanza./tan) (1,106; 799; 90-$1.50)—"Baby 
Lusty $8,000. Last week, “Abom- Face Nelson” (UA) and “Tron 
inable Snowman (20th) and | Sheriff” (UA) (2d wk, Hawaii) 


“Ghost Diver” (20th), $3,500. | Slim $5,200. 

RKO Pan (RKO) (1,800; 75-90)— - 90-¢1 40) 
“My Man Godfrey” (U). Well-liked |_ Four Star (UATC) 1868; 90-$1.50 
picture and should have a good Fact §6,000. Last week, $8,200 
boxoffice chance after traditionally | Pantages (RKO) (2,812: $1.25-$2) 
worst week. Mild $5,000. Last) _« eg Girls” (M-G) (7th wk). Trim 
week, “Baby Face Nelson” (UA) (2d 


k). $3.700 | $5,800. Last week, $8.300. 
wk), $3,700. - wntown, Wiltern, Hollywood 
State (Par) (2,300; 85-90)—"Tall | Paramount (SW-F&M) (1,757; 2,344; 


Stranger” eee fangs 
ceived, but suffering from the pre-| ments” (Par) (9th wk). Fancy $13,- 
Christmas. Lean $4,500. Last week, 799, Last week, $14,900. ’ 
“Story of Mankind” (WB), $4,800. Warner Hollywood (SW-Cin>- 
Suburban World (Mann) (800; 85) rama) (1,384; $1.20-$2.65)—‘‘Seven 
—"“Game of Love” (Indie) and Wonders” (Cine). Started 29th 
“One Summer of Happiness” (In-| wk Sunday (22) after big $16,700 
die) (2d runs) (2d wk). Held over | last week. 
only because of disinclination to Carthay (FWC) (1,138: $1.75- 
sacrifice a newcomer. Okay $1,000 | $3.50)—‘“Around World in 80 Days” 
in 4 days. Last week, $1,200. | (UA) (53d wk). Tall $25,500. Last 
World (Mann) (400; 85-$1.25)— | week, $21,500. : . 
“Les Girls” (M-G) (7th =». ea) (oe ba a1 Py - ey 
anty ; @ | ; ; .25-$1.50) — “Three 
plenty of vitality bers, Ona 2! Feet in Bed” (Indie) and “White 








500. Last week, 95,008 |Sheik” (Indie) (5th wk). Slow 
: $1,800. | 
CHICAGO | Canon (Rosener) (533; $1.50)— 


“Constant Husband” (AA) (3d wk) 


(Contianed Sem page 8) | id $1000. Laat week, $2,600. 


Sturdy $6,000 for 5 days. Last M 
week, $7,000. 
MeVickers (JL&S) (1,580; $1.25- 





| Wk). Oke $1,300 for six days. Last | 


Bridge (Schwarz) (396; $1.25)—| 


$21,000 or close. Last week, $19,000. 
Rio (Schwarz) (397; $1.10)—“Let- | 


(2d wk). Off to $1,400. Last week, | 


(Par) (2d wk). | 


re- | 1,468; $1.25-$2.50)—“10 Command- | 


Trade’s Self-Sell 
Still at Issue: 
Exhibs in Lead 


Proposed film industry “institu- 








tional - advertising” campaign, 
| which has drawn alternately hot | 
| and cold reaction since it was first | 
; advanced more than a year and a 
|half ago, now apparently has 
lemerged as the subject of stra- | 
tegic combat. Several distributor 
officials are going affimative on | 
the idea. They're willing to match | 
the monies put up by the exhib-| 
itors to finance the big bally push. 
And they're quietly thinking the | 
exhibs, who made with big talk 
about raising $1,400,000 as their | 
share, have been bluffing. 

This, at least, is suspected. These 
distribs believe the exhibs would 
| become the trade’s heroes unless 
some action is taken. The exhibs, | 
mainly the Theatre Owners of | 
America, already have voted to 
contribute one quarter of 1% of | 
their year’s rentals to pay for the 
promotion. The condition is that | 
the distribs match this dollar for 
dollar, meaning a combined total 
fund of $2.800,000. 

Distribs would become _ the 
“heavies” if they fail to vote.c‘yes.” 
| They escape this identity by so 
| voting Then, it will be up to the 
| exhibitors to actually contribute 
jas they promised. At this point 
| should come the answer to the 
| $1,400,000 question: Have the ex- 
hibs been bluffing or not? 

Film company heads met in New 
York -Thursday (19) to give the| 
matter a verbal workover and ad- 
journed with no final decisions | 
made, Pitch for the campaign was 


made by Abe Montague, Colum- 
bia's distribution v.p., and Paul 
Lazarus Jr., Col v.p. and head of 


the MPAA ad-pub committee. 
The tally as of the past weekend 
was this: Majority of companies 
will participate in the campaign, 
if it ever gets off the ground; Uni- 
versal is opposed, as is Allied Ar- 
tists; RKO not heard from. 
U's Alfred E. Daff and Milton 
Rackmil have stated they fail to 
see the values to accrue to the} 
companies vis-a-vis the expense. | 
| George Burroughs is of a mind} 
that AA can’. afford it. Paul Quinn, | 
who represents RKO at MPAA| 
meetings, didn’t show at the Thurs- | 
|} day meeting and efforts to con-| 
| tact him were unsuccessful. 
It’s understood that Montague 
and Paramount president Barney 
| Balaban will seek to influence a 
|change of heart on the part of} 


| Daff and Rackmil. If this is accom- | 


| plished, it’s figured, AA and RKO| mon and Ernie Kovacs into “Bell, 


| “will come around.” 

It’s stressed that many execs, | 
|both in distribution and exhibi- | 
| tion, are sincerely high on the pro- 
| jected institutional push. And 
| they’re willing to pay their share. 


Mother Cabrini which is being 


Simon Bolivar biopic . 
Ann Hokanson set for a role in 
“Too Much, 
jners ... Sheridan Comatee signed | 
for the male lead in “Seed of Vio- 
lence” for Jewel Productions. 


-_——~ 


| More’n’More ‘Participation’ Films 
pbb bbb baba bbb DODD DAAAA ROS 


Hollywood, Dec. 23. 

After developing slowly over a long period of time, the participation 
deal between studios and top producers and directors appears to have 
come into its own. On the basis of present indications, 1958 will be 
the year of independent participation deals in a hefty trend that 
conceivably will be the ultimate answer to the gloomy prophecies 
that major studio production is grinding to a halt. 

More than a score of participation deals have been arranged in the 
last-fow months with Famous Artists agency specializing in much of 
the packaging. Agency, which set up the’indie participation deals 
for Sol Siegel at Metro and Jerry Wald at 20th-Fox, now is concen- 
trating on this activity. To date, a total of 15 pix are now firmly 
scheduled under such participation deals—and many of the arrange- 
ments actually are for multiple films and extend over a lengthy period 
of time. 

At Columbia, for example, Roger Edens, Schnee and Irwin Allen have 
been set on participation deals. Edens will produce and direct “Theo- 
dora Goes Wild”; Schnee will produce and write “The Image Makers” 
and Allen will produce “The Big Circus.” 
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At 20th, Samuel Engel will make “A Machine for Chuparosa”: Leo 
McCarey will produce and direct “Rally Round the Flag, Boys”: and 
Robert Rossen will produce and direct “The Octopus.” 


A similar trio of participation deals has been finalized at Metro 
where Albert Zugsmith will make “The Unvanquished” as the first 
of a series of films for the Culver lot. Andrew Stone will produce, 
direct and write “Infamy At Sea” and George Pal will produce “Tom 
Thumb.” 

“El Paso Red” has been listed as the first Howard Hawks producer- 
director chore under a participation arrangement at Warners and 
William Alland is finishing “Space Children” and “Colossus of New 
York” as the first of four he'll make on a participation basis at Para- 
mount. 

Agency Robert Aldrich to direct “Six to One” for 
Associated Artists Pictures; Clarence Greene and Russell Rouse to 
do “Between the Thunder and the Sun”~for the same outfit and 
Stanley Kubrick and James Harris will do “I Stole Sixteen Million” 
for Bryna Productions. 

Also set is a deal for Mexican producer Olallo Rubio to make “The 
Four Horsemen of the Apocalypse” at Metro. 


Briefs from Lots 


also has set 








Hollywood, Dec. 23. two religioso films, “To Walk by 
<athleen Hughes will play the! Faith” and “Rendezvous with 
- PE =e ao a Death” to be produced by Regal 

top femme role in een-Age | Films . . ‘The Badlanders” set 
Mother Joseph Jusiman produc- as Aaron Rosenberg’s initial pro- 


auction at Metro... Universal 
loaned contract player Troy Don- 
ahue to Jewell Enterprises for a 
featured role in “Seed of Violence” 
which Paul Henreid directs ... 
Orson Welles signed for a top role 
in “The Best of Everything,” 
|which Jerry Wald will produce 
|next Spring. 

Rhonda Fleming will co-star 
with Jean Simmons and Dan 
O’Herlihy in “Home Before Dark,” 
which Mervyn LeRoy will produce 
and direct for Warners ... William 
Holden with John Wayne in “The 
Alamo,” indie which Batjac will 
make for United Artists release 
Producer Herbert Swope Jr. ready 
to go before the cameras Jan. 6 
with “Bravados,” Gregory Peck 
starrer, on location in Mexico... 
Emil Sitka set for a comedy role 
|in “Pardon My Flying Saucers,” 
Jules White comedy at Columbia 
Sie American International pic- 
tures will roll “Submarine X-” on 
Feb. 17 with Edward L. Cahn di- 
recting ... Title on “The Whip- 
poorwill,” Robert Mitchum’s DRM 
Production for United Artists re- 
lease, changed to “Thunder. Road” 
... Warners set a March 17 start- 
ing date for “Auntie Mame,” film 
version of the Broadway hit star- 
ring Rosalind Russell. 


tion for Allied Artists release... 
Hope Lange and Lee Remick drew 
top roles in “The Best of Every- 
thing,” Jerry Wald production at 
20th-Fox ... Universal will release 
“The Mark of the Hawk,” lensed in 
Nigeria under the World Horizons 
banner with Eartha Kitt toplined, 
throughout the world... Kent Tay- 
lor set to star in “Gang War,” Re- 
gal Production directed by Gene 
Fowler Jr... . Curtis Bernhardt 
will direct the indie biopic — of 


screenplayed by Emmet Lavery... 
Dino De Laurentiis prepping a 

Mary 
War- |} 


Too Soon” at 


Paul Nathan, associate producer | 
with Hal Wallis for the last sev- 
eral years, had his option picked 
up for another year .. . Jack Lem- 


Book and Candle,” Phoenix Pro- 
duction at Columbia . . . Viveist 
Red Norve and trumpeter Pete 
Candoli inked for a jam session se- 
quence in “Kings Go Forth,” Frank 
Sinatra-Tony Curtis-Natalie Wood 
starrer ... Charles Horvath swung 
an 





$3.30)—“‘Raintree County” (M-G) 
(9th wk). Lean $9,000. Last week, 
$14,000. , 

Monroe (Indie) (1,000; 57-79)— 
“Teenage Doll” (AA) and “Under- 
sea Girl’ (AA). Oke $4,000. Last 
week, “Valerie” (UA) and “Jungle 
Heat” (UA), $4,500. 

Oriental (Indie) (3,400; 90-$1.50) 
—“Kiss Them for Me” (20th). 
Light $13,000. Last week, “April 
Love” (20th) (4th wk), $6,000. 

Palace (SW-Cinerama) (1,484; 


‘Int'l Federation Okays 
Brussels Film Festival 


London, Dec. 17. 

The International Federation of 
Film Producers Assns. has okayed 
the proposed International Film 
Festival to be held in Brussels 
next summer. The decision fol- 
lows talks in Brussels recently 
with Jean Rey, Minister of Eco- 
nomic Affairs, about the provi- 
sions of a decree made by the Bei- 


| But even some members of this| over from a role in “Twilight for 
group have conceded they're doubt- | the Gods” at Universal to a part in 
ful that the exhibs will ante up| ‘Seed of Violence,” Jewell Enter- 
|anything near $1,400,000. 
| versal... 


| Banks & People 


Warners contractee Ef- 














| fore Dark,” Jean Simmons starrer 
which Mervyn LeRoy will produce 
and direct next year. 

Kay Engle set for a key role in 
|The Law and Jake Wade,” Wil- 


\—_—mue Continued from page 5 eee 


| ular comment, of the recent Wall 
Street Journal piece. In short, who | Di P saas 

, : ee tor Mart . 

|today speaks up for pictures? | was renewed by 20th Fon. Pros 

Some of the current silences in | ducer Charles Schneer signed Ga- 


prises indie also shooting at Uni-| 


}rem Zimbalist Jr. for “Home Be-!| 


|liam Hawks production at Metro} 


| “The Face in the Window,” 
original story by Rebert Hutton, 
is being packaged for production 
in London by Lew Dubin of 
Sunset-Pallisades Corp. with the 
actor starrer .-. . Alan Ladd will 
star in “The Badlanders,” first 
film Aaron Rosenberg will make 
for Metro .. . “The Homeless,” an 
original screenplay by Don Murray 
and Fred Clasel is being prepped 
for indie production by Murray 
| and his wife, Hope Lange 


——————____________ | 


$1.25-$3.40)—“‘Seven Wonders of 
World” (Cinerama) (53d wk). Fes- 
tive $15,000. Last week, $23,000. 

Roosevelt (B&K) (1,400; 75-90)— 
“Slaughter On 10th Ave” (U) and 
“Gun Man Down” (UA) (2d wk). 
Oke $8,000. 

State-Lake (B&K) (2,400; 90- 
$1.80)—“Pal Joey” (Col) (9th wk). 
Trim $7,500 for 5 days. Last week, 
$11,500. 


sian government earlier this year 
affecting the earnings of feature 
pictures imported into Belgium. 
The fest will run from May 30 
to June 13 in connection with the 
Brussels Universal and Internation- 
al Exhibition. Countries repre- 
sented at the confab were France, 
Germany, Italy and the U.K. 





the industry—nptably with regard | 
|to giving theatres clearance pro- 
| tection over television on movie re- 
jlease—are practically deafening. 
Insiders pass the whisper that the 
| companies are not being permitted 
;to committ themselves on backlog 
| product unloading. Again the “vil- 
|lains” are the unnamed bankers. 
'Further big selloffs may make a 





brielle Upton to screenplay her 
original story, “Tongue of Fire,” for 
his Morningside Productions indie 
at Columbia . . . Writer-producer | 
eg Retchin will roll “Hell! 
Jeek” for ABPT in mid-January | ©” 
... Pianist Bill Chadney makes his | With ASCAP. 

film bow in “The Man Who Died| The inking of a new deal will 
Twice,” Ventura Productions entry | eliminate the threat of a rate case 
for Republic release . . . Shirle|in the Federal court. It was feared 
Haven signed for a role in “Gang| that if the question of ASCAP fees 


ASGAP-TV Pact 


Continued from page | =a 
entities in parallel negotiations 





Surf (H&E Balaban) (685; $1.50) 
—-“Game of Love” (Times) (5th 
wk). Good $14,000. Last week, 
$6,000. . 

Todd’s Cinestage (Todd) (1.036: 
$1.75-$3.30)—“‘Around World in 80 


SYRACUSE GETS CINERAMA 
Syracuse, Dec. 23. 
Schine’s 44-year-old Eckel Thea- 
tre is getting an extensive facelift- 
| ing to become North America’s 21st 
Cinerama theatre. Premier is 





Days’ (UA) (38th wk). Socko $18,-| scheduled for Jan. 8, with “This 


000. Last week, $21,900. 

United Artists (B&K) (1.700; 90- 
$1.50) — “Hunchback of Notre 
Dame” (AA) (4th wk). Trim $7,090, 
Last week, $9,000. 


|Is Cinerama” as the initial attrac- 
| tion. 

| Remodeling work, including in- 
stallation of a 75-foot semi-circular 
screen, is being rushed to meet the 


l enan " 200- 
Pte ny RE Fx opening date. Marvin Coon will 
Good $8,000. Last week, $10,000. Continue as manager. George 

World (Indie) (606: 90) -“Rie)-,Raaflaub will be cnief projectionist, 
ard III” (Lopert) (7th wk). Xmas*With Warren Williams as his as- 
boosted to hot $4,000.* Last week,| sistant. Both are veteran Eckel 
$3,000. employes. 


|lot of difference in next year’s, or 
| the year after’s, dividend distribu- 
|tion. It’s not coyness but calcula- 
,tion which maintains the hush” 
In reference to ticket price 
}scales, and some points raised by 
| VARIETY last issue, one trade savant 
| cracked: 

“Some showmen have dis- 
| covered the super-markets and 
praise their so-called showman- 
| ship. They ought to dig deeper 
| into the super-market truths. 
They flourish almost complete- 
ly by price differential, The 
super-market operators have 
not only heard.about inflation 
but done something about it.” 


War” at Regal Films... Metro 
changed the title on 
Moon” to “The High Cost of Lov- 
ing.” Milo Frank produced . 


Terry Moore asked for and re- 
ceived her release from her 20th- 
Fox term pact after four years .., 
Mildred Dunnock drew the prin- 
cipal role of Sister Margharita in 
“Tune Nun's Story,” Fred Zinne- 
mann production for Warners .. . 
Medhat Mandour founded Man- 
| dour-International Productions to 
| make two feature films, “Ibn Saud, 
| the Gracious” and “Aga Khan, the 





Great” ... Diana Darrin signed as 
the femme lead for a pair of 
“Three Stooges” comedies at Co- 
llumbia . . . Sam Hersh prepping 


! 


“Bay the} 


| were brought into court, it would 
open the door for airing of the full 
list of grievances by the ASCAP 


- «| songwriters who are now suing the 


network and Broadcast Music Inc. 
| for alleged discriminating against 
ASCAP music. 

Under terms of the current pact, 
ASCAP has been collecting around 
$10,000,000 a year from video. Of 
| course, if tv revenue continues to 

climb, so will ASCAP’s take. 

The Society’s deal with the radio 
|industry, meantime, is due to ex- 
| pire at the end of 1958 and it now 
jappears that the tv formula may 
| be followed by the AM broadcast- 
ers, 
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NOW! 


Leo of M-G-M makes the Holiday 
Season gala with these samples of a 
Happy New Year ahead! 


© “RAINTREE” WHEE! 


‘“RAINTREE COUNTY "—From sensational area 
premieres to nationwide fame! Hailed as one 
of the BIG ONES of our time. (Montgomery 
Clift, Elizabeth Taylor, Eva Marie Saint. 
In Color. 


KING "KARAMAZOV"! 


“THE BROTHERS KARAMAZOV"'—One of the 
highest Preview ratings of all-time. A mile- 
stone in films! (Yul Brynner, Maria Schell, 
Claire Bloom, Lee J. Cobb, Albert Salmi, 
Richard Basehart, William Shatner. Avon 


Prod. « Metrocolor.) 


“WIND” GUSTY! 


"SADDLE THE WIND"—On the honor roll of 
Western dramas. Fitting in with the trend to 
big-scale Westerns! (Robert Taylor, Julie 
London, John Cassavetes, Donald Crisp, 
Charles McGraw. CinemaScope - Metrocolor.) 


LUCKY “SEVEN”! 


“SEVEN HILLS OF ROME"—Lanza’s great new 
musical. Scenic beauty, magnificent singing, 
lusty humor and romance. (Mario Lanza, 
Renato Rescel, Marisa Allasio, Peggie Castle. 
A Le Cloud Prod. - In Color.) 


SANTA is | 
usinc LIONS 


“WATER” WOW! 


“DON’T GO NEAR THE WATER"—Laughter 
pays off big everywhere! (Glenn Ford, Gia 
Scala, Earl Holliman, Anne Francis, Keenan 
Wynn, Fred Clark, Eva Gabor, Russ Tamblyn, 


Jeff Richards. Avon Prod. + CinemaScope 


Metrocolor.) 


A“MERRY ANDREW" 


(and a Happy New Year) 


“MERRY ANDREW"—Danny’s most perfect 
role! Uproarious, spectacular musical comedy! 
(Danny Kaye, Pier Angeli, Baccaloni, Noel 
Purcell, Robert Coote, Patricia Cutts. Sol C. 
Siegel Prod. - CinemaScope + Metrocolor.) 


GOLDEN "GIGI"! 


“GIGI"— Famed Colette play. Lerner and 


Loewe’s first score since “My Fair Lady.” 
(Leslie Caron, Maurice Chevalier, Louis 
Jourdan, Hermione Gingold, Eva Gabor, 
Jacques Bergerac, Isabel Jeans. Arthur Freed 
Prod. - CinemaScope - Metrocolor.) 


“SAFE” SURE-FIRE! 


“THE SAFECRACKER"—From prison to a war 
mission of goosepimple suspense plus tem- 
perature-rising romance make this a “don’t 
miss” picture. (Ray Milland, Barry Jones., 
David E. Rose Prod.) 
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- Music Scorers Vs. 


One-Eared Oscar 





Hubbub in Hollywood Over Forced Choice Between 


Best Tunefilm and Best 


Dramatic Mood Track 








Hollywood, Dec. 23. 

Academy music branch reite- 
rated its determination last week 
to have nothing to do with music 
scoring awards this year. How- 
ever, a stormy two-hour meeting 
failed to produce what dissident 
members had hoped for—an all- 
embracing boycott of musical 
awards that would include even the 
best song of the ‘year. 

Special conclave was called to 
discuss expansion of the branch’s 
decision not to nominate any films 
for scoring awards, and not to ac- 
cept any such awards if nominated 
by the board of governors or any 
other division of the Academy of 
Motion Pictures Arts and Sciences. 

Beef of the music branch is that | 
the cutback in scoring awards from 
the traditional two—one each for 
musical pictures and for dramatic 
pictures—means that the branch is 
being asked to determine nomina- 
tions in what should be a non- 
competing field. 

Film scorers had hoped the tune- | 
smiths would go along with a simi- | 
lar resolution, thus effectively | 
eliminating the best song award 
from the annual sweepstakes. | 
Songwriters, however, while whole-| 
heartedly supporting the drive to 
nix the scoring award, declined to 
refuse nominations for the best 
tune of the year. 

Furore began when the Acad- 
emy board of governors decided 
to cut the scoring awards, abandon- 








U TELLS UNION PUB 
EXITS UNARBITRABLE 


The Screen Publicists Guild, 
acting on behalf of its homeofice 
unit at Universal, has decided to 
submit the question of the recent 
firing of five U publicists to arbi- 
tration. The union has notified 
the company of its intention. 

However, Tom Petti, U's person- 
nel director, has informed the 
Guild that the company’s decision 
is final and that the situation is 
not a subject for arbitration. 

During the stalemate, the union 
is planning a protest activities 
against U similar to the campaign 
recently carried out against War- 
ner Bros. 


at the Embassy Theatre on Broad- 
way where “This Is Russia” is 
playing and at the Little Carnegie 
where “Escapade in Japan” is due. 


| On Jan. 6, when “The Tarnished 
| Angels” opens at the Paramount, 
their 


the SPGites will give 
leaflets there. 


Madrid Distrib 
Sues Republic 


Madrid, Dec. 23. 
film distributor Cepicsa 


out 





Local 


Leaflets will be distrib- | 
uted in front of theatres showing | 
U pictures. Drive will be launched | 





Jerry Wald 


gives his reasons why he feels 


‘Adult’ Books Into 
Films Can Bring Back 
That Lost Audience 


another Editorial Feature 
in the upcoming 
52d Anniversary Number 
of 


ARIETY 


DeMille on Bible Critics = 


Cecil B. DeMille, in a guest appearance on the Arlene Francis 
Show over NBC-TV (19), hit back at clergymen critics who have 
questioned his “interpretation” of the Bible, in “The Ten Com- 
mandments.” When Miss Francis, very deferential to the noted 
producer—raised the point about “clergy in some places who have 
objected to your interpretation of the Bible,” DeMille replied, 
“I wouldn't say ‘some places,’ but some individuals.” 

De Mille continued that he was not interpreting the Bible, but 
“re-writing and re-translating it." When people see the Bible re- 
translated through a “living” medium, “they receive a much strong- 
er impression.” 

Some clergymen have asked DeMille whether he really believes 
the Red Sea opened, the bush burned, or “that God wrote out 








with a finger of fire the Ten Commandments.” His answer: “I 





Republic Vamoose 
Raises Foreign 
‘Quota’ Angles 


Resignation of Republic Pictures 
from the Motion Picture Export 
Assn. poses several problems for 
the company’s competitors, particu- 
larly in the quota countries like 
France and Japan. 
companies are openly concerned, 
though—under the “letter of the 
law”’—they appear protected. 

None of the distributors is 
ticularly spilling tears over the 
public departure. In fact, several 
make no secret of their feeling 
that the MPEA can function as a 
more efficient unit without the 
small distributors whose interests 
are so divergent from those of the 
majors. 


par- 
Re- 


Some of the! 


would say if that is not the case, then it is the duty of those peo- 
ple to tell their congregations the Bible is wrong... If the Red 
Sea did not open, if the bush did not burn, if God did not write 
with the finger of fire the Ten Commandments, how do they know 
that Lazarus rose from the dead?” 

Selectivity as to what shall be believed, via Biblical revelation, 
would mean that “you believe Page 18 and do not believe Pages 23 
to 108,” DeMille asserted. The validity of the Bible as a whole 


would fall under such a choice of beliefs and disbeliefs, the pro- 
ducer agreed with his interviewer. 


Overgrown, With Growing Pains 











Fairbanks Sizes Up Films’ Future—Better Quality 
| Industry In Making 


"ALBANY OZONERS OPEN | 


_ WITH WINTER HEATERS 
Albany, Dec. 23. | 
Film Row here heard with in- 
terest that the Turnpike Drive-in 
at Westmére ‘Albany suburb) and 





Chicago, Dec. 23. 
“What the (film) industry is 
suffering today is simply growing 
pains,” volunteered Douglas Fair- 
banks Jr. as his contribution to 
the exhib-distrib affray on the 





ing the previous practice of sepa-| has formally entered suit against 
rate awards for best scoring of a! Republic Pictures to insure deliv- 
dramatic pictlure and best scor-| ery of four Republic-labeled pix 
ing of a musical picture in favor) contracted for in May 1956, or pay 
of a best scoring award in which | one. million pesetas ($22,800) in 





compete against each other, = Cepisca last month after part- 

| Reports here say a preliminary 
boosted admission pictures will be | public alleged it could not deliver 
will up its ante from 90¢ to $1.50 go of the local market. 


both musicals and dramatic films | damages. Republic severed ties 
nering with another loeal distrib 
” . e | Dipenta-Filmayer in a- new pro- 
duction - releasing organization, 
é lOnS |Globe Films Int'l Iberica. Globe 
|in the future will have exclusive 
™ e | access to Republic product. 

In Minneapolis. «is?i's 22.2202" 
| Republic features, four of which 
Minneapolis, Dec. 23 |were specifically committed to 
Stage is being reached where | CePissa more than a year ago. Re- 
al t the rule inste e .| “The Maverick- Queen.” “Stranger 
poner co whey @ instead ef Given | At My Door,” “Santa Fe Passage” 
For “Say —- (WB) Radio Cit and “Timberjack” during the Mo- 
or Sayonara 10 City | tion Picture Export Assn. embar- 
after 5 p.m, “Raintree County” a : 
(Metro) will be coming into the| Unless suit is” settled out of 
local loop Lyric at $2.25 top. Then | court, insiders here say legal pro- 
there'll be “Seven, Wonders of the | ceedings will reveal Republic de- 
World” (Cinerama) and “Around | livery of four pix in Dec. '55 ‘after 
the World in 80 Days” (UA) |MPEA embargo was imposed) as 
$2.65 top and “Les Girls” at the initial consignment of eight pix. 
World getting $1.25 after 5 p.m. | Remaining four were selected in 
Currently “Pal Joey” (Metro) is| with government ofices and Ce- 
in its third week at Radio City | picsa Soot payment turned over 
pers i in GRE teed of tee | to currency authorities for dollar 

usual 90c. The attraction is doing | transfer on delivery. : 
a landoffice business. ; One source opined the Republic- 
| Cepicsa scuffle would be seized 


“Sayonara” went to the Minne- upon by spokesmen hostile to 


sota Amusement Co. (United Para- , ren 
mount) for both Twin Cities, Du-| er of US film companies in 


luth, Minn., and Sioux Falls, S, D. : : 
. abe tha a 1 | general at a time when local cli- 
on competitive bids. The bids call pore appears Junish in January 











for minimum runs of four and | 

three weeks in Minneapolis and | See a SpeeEPEA settlement. 
St. Paul, respectively, and two (= : 
weeks in the other aforementioned } 
towns. Schenectady: 4 Left | 








Schenectady, Dec. 23. 
Hollywood. Dec, 23. | Darkening of the subsequent- 
Allied Artists has acquired all run Colony, operated for several 
of producer Jan Grippo’s rights in | years past by Fred Meier on a 


a total of 23 Bowery Boys films in | * , ramgity 
a deal involving more than $500.- | seeee, tet  Schenectady—city of 


‘Bowery Boys’ All-AA 


| 


000. Grippo, who created the | 92-000 population—with only four 
series, owned a 50° interest in|’ open motion picture situations. 
the films, all made between 1945; They are: the first-run Plaza and 


and 1951. 
In all, 48 films have been made 
in the series. 


| Proctor’s and the “B” first-run 

















|and moveover State, Fabian-direct- 
'ed; the uptown Cameo, conducted 
by Sid Dwore as an art house. The 
| } | Colony, in the Woodlawn section, 
) if was owned and operated for a long 
| New York Theatre | time by John W. Gardner. 
| | Sats re 
— Earlier in the year, the 44-year- 
|old Erie, adjacent to the State, 
RADIO CITY MUSIC HALL was demolished and the site was 
Rockefeller Center ¢ CI 6-4600 converted into a parking lot. Fa 
MARLON BRANDO | bian also operated it, under an ar- 







in SAYONARA rangement with the W. W. Farley 
Co-Starring RED BUTTONS Estate. 
5 RICARDO MONTALBAN + JAMES GARNER } * *7 
(a Techalrama ® get Tochaiester | Schenectady film houses pres- 
A Warner Bros. Picture > ine > ‘rane 
Lond THE MASI HALL GREAT CMRISTIAS STAGE SHOW ently closed include the Crane, 





| Strand, American and Palace, 


However, the Rep _ resignation 
raises the possibility, among other 
things, that it may use its licenses | egntinued weekend operations 
for films other than its own in| through the Thanksgiving period, 
France and other quota countries. | would reopen today (Mon.) with 
Under the terms of its resigna-|jn-car heaters. Neil Hellman owns 
tion, Rep continues to benefit from | Turnpike; his son-in-law, Alan V. 
license allocations made while it} Jcselin, operates Auto-Vision. 
was still a memver. According to; The Hollywood, a smaller drive- 
MPEA, it also assumes the obliga-| jn at Averill Park (back of Troy), 
tions that go with MPEA member- jg jn its second year of 12-month 
ship. | operation. Automobiler has been 

In other words, holds MPEA, if, the only one in the Albany ex- 
Rep can’t use a license in a given | change district to run ‘round the 
territory, it must turn it back.| calendar. Car heaters are passed 
There's some open doubt whether, | out, during the cold months. 
as a non-member, Rep will follow | 


that strategy, particularly if it ; 
‘Yul Brynner's Co. 


the Auto-Vision in East Greenbush 
(outside Rensselaer), both of which 





hurts its financial interests. 

For instance, if Rep has six li-| 
censes in a given territory, it may 
decide to “sell” several of them 
to either other MPEA members, or 
to independents. Again quoting 
MPEA, such a procedure would be 


illegal under MPEA rules and . 
could be challenged. “It’s a mat- Yul Br wergh te or 
ter of contractual relationships,” ul, Brynners Alciows Froquc- 


tions, Inc., will launch a program 





i N J ' ; 
— a _— — ” wr, | Of 11 pictures, with a total budget 
: 1e companies, realistically, won- | o¢ $25,000,000, late next summer. 
der whether such legalistic consid- | wit] release through United Art- 
erations would stop the Rep man-| jgts 
agement. Or, for that matter, | B. en oe a eT 
whether they would stop RKO if | =o ws star = eight of the 
that company should decide to 11 pictures scheduled and will di- 
rect two of them. One of the films 


leave the association. Finger is! * : ‘ rP 
pointed to Spain, wh : _| in which he will star will be “The 
I pain, where RKO cer Gladiators,” based on the Arthur 


tainly showed little concern over | : ; 
what MPEA policy demands. | Koestler novel, which will be shot 


location in Europe, possibly 


; ' on 
It's recalled that, at one point, with Anthony Quinn as co-star 


MGM sold some films to Jacques | y 4 
Grinieff who in turn offered them|, SWeePing program was disclosed 
to RKO for France. This arrange-|i® 4 joint announcement by Bryn- 
ment was nipped in the bud when |e? and Arthur B. Krim, UA prexy, 
MGM was alerted and informed | Ver the weekend. 
Gritieff that the contract had cer-|_ AS a part of the operations, 
tain provisions that stopped him | Brynner said, negotiations are be- 
from selling the product to quota!ing completed for Martin Ritt to 
countries. Lately there have been} direct a number of films for Al- 
rumors that the Grinieff deal may | ciona after Ritt completes his pres- 
be revived. ent exclusive 20th-Fox contract. 
According to the MPEA rules, | Ritt will direct “The Gladiators” 
the “switehing” of permits among/as one of the projects under dis- 
MPEA companies is prohibited. In | cussion. 
other words, Metro can’t sell its} Brynner also disclosed that cer- 


Sets 11 With UA, 


| selective audiences. 


alleged film industry sellout to tv. 
The multiple folding of theatres 
Fairbanks referred to “the 
shedding of excess fat,” in a press 
conference here last week. 

Overproduction and over-invest- 
ment in the film industry at a time 
of general easing off in the na- 
tional economy he analogized to 
the surplus of autos which “does 
/not mean that General Motors will 
go out of business.” 

Fewer pix and fewer theatres, 
with improved quality in both, are 
his forecast for the future of the- 
atre films. Although theatre opera- 
| tors have been forced to hold pix 
| beyond the breakeven point in 
many first run houses, Fairbanks 
maintains that a surplus of product 
is forcing short runs. The whole 
jargument he maintains is just “a 
| friendly row” that has always ex- 
| isted between distributors and ex- 
| hibitors. 
| He calls this a transition era, 
;saying “what evolves will be a 
greater amusement industry repre- 

| senting the ideal wedding of the 
motion picture theatre, television, 
jradio and perhaps kindred innovae 
| tions as yet unconceived.” 
On the policy of selling films to 
tv he insists studios are guided by 
able businessmen who are in turn 
guided by bankers serving the 
stockholders’ interests. When the 
novelty of feature films on video 
wears off he believes audiences 
will return to the theatres that re- 
main. In a shrinking market he 
says the exchange of films between 
countries is essential. 

Regarding the “overgrown film 
industry” and its “growing pains,” 
he avers that fewer theatres can 
pay the costs of more expensive 
motion pictures if pix are made for 
Tv, he fore- 
casts, is due to become more selec- 
tive also, and along with the clos- 


as 





films to anyone else to be imported tain projects are in negotiation : h 
under that major’s license. One|with director-writer Richard|Ure Of more theatres some tv sta- 
of the reasons for this is that such | Brooks, with whom Brynner was| tions will fold. 


a swap would be unfair under the 
global license division formula, | 
which takes into account what com- 
panies gross in given markets. 
There would be nothing, how- 


asociated on the production of 
“The Brothers Karamazov.” Indie 
also has plans for television pro- 
ductions, which marks a return for 
Brynner to his activities of some 


Fairbanks is still considering the 
merits of pay tv. He notes that 
the producer’s problem is to re- 
coup costs at the rate of 10 cents 





ever, to stop a company that has | years ago; he was a television pro- | c 
resigned from MPEA to acquire aj ducer and director before starring| eat up profits. Fairbanks has re- 


minimal interest in an indie pro-|on Broadway in “The King and I” 
duction and release it under its|which catapulted him into 
own banner. It’s pointed out that,| ranks of top-drawer actors. 
in countries like France and Japan, 
the majors are limited and cannot 
import some strong films. That’s | 
particularly true of United Art-| 
ists with its many indie producers. 
In such cases, the indie unques- 
tionably has the right to seek his 
own outlet where UA can’t assure 
jit due to restrictions, 


“The Buccaneer” at Paramount. 


plane to Paris to.start “The Jour- 


with  producer-director 
i Litvak for MGM release. 


i 


per boxoffice dollar. In feevee 
he says there are no middlemen to 


ently completed 180 tv pix series 


the | “Douglas Fairbanks Presents.” 


Reaching the most people with @ 


| Brynner currently is completing | video or theatre film can be done 


in two ways, either by playing to 


Upon conclusion of that film, Al-| the most diffuse mass audience or 
ciona will set up offices in N. Y.| with a specific interest to saturate 
and here in February, Brynner will | a particular group. 


Tv, he maine 
tains, is still largely in the first 


ney,” in which he-is partnered! category while theatre films like 
Anatole} “La Strada” 


work on the other 


basis. 
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High Cost of Pay-See 


Chicago exhibitor 


Edwin Silverman who has a few thousand 


words to say on the condition of the film ind 
J ustry, and is not reti- 
age ey ey thereof, also has some eas on the HCT 
st of tollvision). Under this computations he is also “ - 
ter Dubious” on Pay-see as a result. : a 


“T’m a longtime all 
Paramount's Telemet 
a year but for practical purposes 
five months 
resort. That’ 
squawk, 
for “Lassie” or 
want, so that’s another 


Ss $17 a month. You 


-winter resident of Palm Springs so I’ve seen 
er from its inception. The basic charge is $84 


this must be amortized over the 


of even the longest in-season residents at this desert 


need one for the help, or they 


so it’s another $7, and the kids must have their own set 
westerns—or we'd never be able to see what we 
$7 a month, in all $31 a month. Well, that 


figures $1-a-day just for the installation, without what you put in 


the slot. Figure it out 


for yourself.” 














LA. Okays Telemeter and Skiatron; 
Film Showmen Talk Political Revenge 


Los Angeles, Dec. 23. 4 

Los Angeles’ pay-tv franchises, 
voted to Fox West Coast-Interna- 
tional Telemeter and to Skiatron 
camps by the City Council last 
week, were approved by Mayor 
Norris Poulson over the weekend 
amid rumblings of “political retali- 
ation” by local theatre forces. 

Primarily, Southern California 
Theatre Owners Assn, is making 
noises toward forcing of a referen- 
dum vote, to cancel the fran- 
chises. SCTOA prexy Harry C. 
Arthur flew back to L. A. from 
St. Louis, where he has other the-! 
atre interests, to preside at board 
meeting of the group over week- 
end. 





statement over the weekend, | 
blasting local tv stations and the | 
national nets for alleged failure to | 
support the anti-poll-tv fight on a) 
local level. He called for concert- | 
ed action to prevent similar ap-| 
proval of pay-tv franchises in San | 
Francisco, asking that tv interests 
stand “side by side with motion 
picture exhibitors on the local 
level . . . It will save the tremend- 
ous expense of going to the ballot 
by referendum as we are forced to 
do in Los Angeles.” 

Immediately after L. A. City 
Council approval of the franchises 
by an 8-6 vote last Wednesday 
(18), spokesmen for both groups 
disclosed plans for putting pay- 
video into operation hereabouts. 

According to Jerome Doff, Skia- 
tron spokesman, group will start 
wiring operations shortly after 
Jan. 1, with plans to wire entire 
city. ° 





aaa 


Loew’s Green’ Light 


Seems «2 Continued from page 3 











tempting “to bind up the wounds 
and have everybody in harmony.” 
As of yet, he hasn't succeeded in 
bringing the numerous factions 
involved in Loew’s together, but 
he is still hopeful that it can be 
accomplished before the annual 
stockholder meeting in February. 
Green is said to feel that Joseph 
Tomlinson, who played a key role 
in the dissension at Loew's, wou'd 
join a harmony move under cer- 
tain circumstances. The Wall 
Streeter is continuing his efforts 
to have Tomlinson “come along.” 

With his heavy stake in Loew’s, 
Green is expected to become a 
member of Loew's board of direc- 
tors. He has said that he would 
join the board under certain con- 
ditions. At present, however, 
Green is believed to feel that there 
conditions “are not yet available.” 
He wants a_ harmonious board 
which could work together to 
bring Loew’s out of its present de- 
pressed position. 

Green may have staved off a 
new proxy fight for control of the 
company. Some quarters feel he 
will become a member of Loew's 
revised board which will be cut | 
back from 19 to 10. It’s expected | 
that Tomlinson and Samuel J. Bris-. 
kin, who is the representative of 
Lehman and Lazard, will continue 
on the board. However, it’s now a 
wager that Stanley Meyer, Tomlin- 
son’s associate, will not be re- 
named to the board. ; : 

Green’s purchases of Loews 
stock had the effect of bolstering 
the value of the shares. During a 
week of rumors involving Loew's, 








Gotta-Theirs-Guys 


Continued from page 4 








ous cycle it is? Even as I’m talk- 
ing to you I have the Chicago 
Tribune before me reporting this 
morning that since ty 100 British 
cinemas have closed. That's just 
the beginning of the end.” 
Silverman says he would have 
no qualms making the same state- 
ment all over again. Asked about 
industry reaction, “All I get is 


,criticism, no assurance, no recog- 


nition that maybe there’s some 
truth in my not pollyanna observa- 
tions. Why be ostrich about it? 


| 74.2 | ad 
Julius Tuchner, spokesman for | Even the White House had to lis-| “polls” (TV Guide’s, Senator Lan-| 
the theatre group, also issued a ten to criticism when we got Sput-/| ger’s 


nicked. I'd rather I was wrong— 
I hope so. 

“I’m mentioning the Woods as 
being a cinema anybody can be 
proud of because one particular 
good friend of mine, a famed Hol- 
lywood producer, took me to task 
that if I ‘minded the exhibition 
end more’ etc. Another producer, 
also a pal, advises me ‘to jump off 
the bridge—alone!’ But I know 
what grosses are. This particular 
producer has a film on Broadway 
which opened to $45,000 in its first 
four days—it should have done 
$90,000, and would have in former 
years—again, before tv. Sure, I'll 
spot something for the subway 
strike and all that. 

Trying To Save It 

“Another bawls me out for ‘try- 
ing to kill the business’. I told 
him I’m trying to save the busi- 
ness. You know who they are 
even without my telling you their 
names which we may just as well 
omit. 

“Grimmer yet is one showman 
telling me ‘I think you're right but 
I'll tell you now that if it’s up to 
my board I'll have to sell to tv.’ 
Heck, you know and I know one 


of these banker characters is noth- | 


ing but a financial mortician. 
Right now he’s trying to liquidate 
a company. The RKOs and the 
Republics aren't the ones to blame. 

“Take another viewpoint. A pic- 
ture cost a million to make and if 
it got back a million and a half 
to a million eight ($1,800,000) the 
profits started. Sure, 15-20% of 
them wound up in the red but 
there was a healthy spread of black 
ink for all concerned. Not se to- 
day. That's why I say that if tv 
is responsible for knocking 60-70% 
off the grosses then let television 
pay for that differential, and 
maybe thus the conventional pro- 
duction theatres can exist although 
I doubt it because giving them new 
product is just a short cut to the 
poorhouse. 

“Trouble is some of our so- 
called elder statesmen either 
haven't got the guts to be realistic 
or, since they ‘got theirs’, maybe 
they're not as concerned about ‘the 
future of the industry.’ But ask 
some of the producers, on the 
Coast, who are pretty good business 
men also—they got to be since 
they sre now partners in their own 
setups—and they'll give you some 
real sound thinking on the eco- 
nomics of the business. I love my 
business and I want to protect my 
business. But this selling-off re- 
minds me of ten-twent-thirt meller- 
drammer., ‘The Old Homestead.’ 
First the poor folks auction off 
the porch furniture, then the rugs; 
pretty soon they're selling the 





the stock was extremely active, 
moving from 114 to 15. 


bricks and the paper off the walls.” 


MONTHLY FIXED FEE SEEN 
WHAT ELSE D 
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Vet Film Man ONE-SIDED PRESENTATION 


~ Albert Margolis 


Looks at Tollvision'’s Horizons 
and Appraises 





Say Foes of Toll Shut Out 
of Mags, Dailies 


* 





Washington, Dec. 23. 


Another Weep, The public isn’t getting both 
Another Wail sides of the pay-tv issue from the 
nation’s mass media, including 

pielg g television itself, the American Citi- 

another Editorial Feature zens Television Committee, an an- 

in the upcoming ti-subscription propaganda group 





recently formed here, charged last 
week. 

National mags, ATCT contended, 
“have consistently published pro 
pay-tv articlés but appear unwill- 
| ing to present the other side of 
|the argument. The newspapers, 
e too, including some prominent col- 


of 
| VARIETY 
’ umnists, have failed in their pub- 
lie 


Quotes Columnist 
responsibility to present the 
> ey (cons as well as the pros on this’ 
But He's Exhib “:: | 
u e $ As for the tv broadcasters, Com- 


; mittee asserted, some have “evi- 
San Francisco, Dec. 23. | dently classified pay-tv as not a 


E ;_| Subject to receive wide airing on 
j Se ee Comsernin free tv because of the fear of pub- 


Theatres Assn’s all-out campaign! jic and government criticism.” 
| against home-toll was contained in) 
|letter from Hulda McGinn, exec, 
| secretary, to John J. Ferdon, Pat 


52d Anniversary Number 


























| dent of City Supervisors who ulti- 
to! 


Spank-Yank Game 


|mately must decide whether 
Continued from page 3} eee 


|grant Skiatron and Telemeter — 
franchises. | war-time propaganda we made 
McGinn cited various! against a common enemy. If 


Goebbels could have survived 
to have seen this... he would 

have been obliged to conclude 
that as a ‘Master Propagand- 
ist’ he was an incompetent 
clown!” 


NCTA’s, etc.) illustrating 
“public is definitely against any 
|form of pay-TV.” To this she added, 
“Newspaper columnist George M.}| 
Mann included a ballot on pay-tv 
|in one of his columns recently (ap- 


pearing in a number of Northern| . There is little attempt to treai 
California newspapers) and he did | the American scene dispassionately 





|not receive a single vote in favor| 4nd to give real prominence to 
| of pay-tv.” |significant activities and events. 


. {The result is that readers believe 
| _ It is true that Mann is a neWS-| america is an extension of Holly- 
| paper columnist, has been writing wood and life here is as portrayed 
|a column almost 10 years for papers| i, sims. This is recognized and 
| in such small towns as Napa, Davis, | - ' 


| |depiored by many wise members | 
ee Tass: Ukiah and! cr'the British public, 


What Mrs. McGinn neglected to) Blames Films, Too 
mention in her letter to supervisors, For example, a typical corre- 
is that Mann is primarily a theatre spondent stressed that many un-| 
operator who, with Robert Lippert, educated people “think of the)| 
owns and runs the 30 houses in the| U. S. A. as solely Hollywood-New 
old Redwood circuit of Northern| York-Chicago, with a vague area of 
California and Southern Oregon. | gunmen called the West and quaint 
| people called Hillbillies in the 
|mountains. It will take a lot of 
information to eradicate this tragic 
belief that the average American 


a 
Elvis Presley youngster is a petting, drinking de- 


=———— Continued from page 2 =——= linquent, the American girl a 


now have more than $350,000 tied, blonde amoral manhunter, and the 
up in the film and will ask the | American male a six-foot Adonis 
Army to let Presley make the pic-| with the morals and intellect of a 
ture before he reports for induc-| Prize bull. 
tion. Bernayses do not spare Holly- 
However, there will obviously be| W00d’s own responsibility. They 
no deferment beyond that time,| Write: 
which forces Presley out of his} “American films bear equal re- 
commitment at 20th-Fox to do a! sponsibility with the British press 
picture this year. He was to have|/in giving a false impression of 
received a flat $200,000 for the| America to the British people, and 
stint, deal having been made some|thereby contribute tremendously 
time ago before his price soared.) to anti-American reactions. Ameri- 
He also will be unable to fulfill his|}can films are popular in Britain. 
commitment with Metro, which was| The trouble is they are too popu- 
probably for the biopic of the late|jar. Our films exploit extremes in 
hillbilly howler Hank Williams, for) American society and give the im- 
which he was to receive $250,000 in| pression that all America is, as one 
cash plus 50% of the profits. of our correspondents expressed it, 
Army service, of course, will also either 
cancel out Presley's schedule of; (1) a world of “luxurious pent- 
personal appearances and at least! houses, mink coats, motor yachts, 
severly restrict his recording ac-|expensive automobiles” where 
tivities for RCA Victor. | everyone has a “swimming pool in 


j}his back garden”; or— : 
No Li’l WB’s 


(2) a world of “dope addict 
Continued from page 3 

















with monkeys on their backs, of 
gangsters, rackets and _  corrup- 
cums ition. .. .” 
Inge, Edna Ferber’s “Ice Palace”| If the London press lords and 
and’ Sloan Wilson's “In a Summer | the Hollywood screen powers for 
Place.” different reasons feed the anti- 
| Other properties set to be filmed | American complex in Britain, there 


|by Warners include “The Nun’s|is no offsetting influence on the 
Story,” “The FBI Story,” “Auntie | British Government-owned radio 


Mame,” “The Sundowners,” etc.| 4nd television. These media “da 


Company will make three road-|n0t reflect favorable aspects of 
|the United States because directors 


show attractions in the new Cine-| : 
Miracle process. The first will be | Won't run what they think the pub- 
Max Reinhardt’s “The Miracle.” | lic doesn’t like. Independent tele- 
WB also will release “John Paul | Vision does the same.” 
Jones” and “The Naked and the | Stated another way, the Bernays 
Dead.” |evalulation is that the British cir- 
There is some speculation |culation war serves up the Yanks 
whether this concentration on the|as emotional sauce and then the 
“big” shows may tie in with the radio and television accept the 




















|reported WB plan to “streamline” | newspaper-created prejudice as 
its distribution setup by closing “public opinion” which must not be 
some exchanges. icross-influenced on the air. 


UNDESIRABLE; 
OES BARTLESVILLE PROVE’? 


Failure of the Bartlesville, Okla., 
pay-tv test to “catch fire” with the 
public hasn't helped to settle any 
part of the emotional argument be- 
tween the pro-and-con factions in 
the pay-as-you-see controversy. 


To those who oppose 
the Bartlesville experience merely 
bears out their longstanding argu- 
ment, ie. that pay video won't 
work because people won't pay 
for anything on television. To the 
pay advocates, Bartlesville proves 
nothing other than that some seri- 
ous mistakes were made, 

The Bartlesville run started on 
Oct. 1 following a tryout period. 
It’s closed circuit, with two chan- 
ne!s operating. One presents new 
films, the other re-runs. Subscrib- 
ers are charged $9.50 per month. 
They get nothing but films. Last 
week, Phil Hays, manager of the 
Telemovie operation in Bartles- 
ville, resigned “for personal rea- 
sons” and amid indications that 
the experiment was failing. 
were dropping out of the setup. 

Reaction in New York to the 
Bartlesville project for some time 
has been negative. Pay-tv “special- 
ists” almost to a man decry the 
idea of a flat monthly payment and 
instead advocate per-attraction 
charges. According to the last in- 
dications, Henry S. Griffing, prez 
of Video Independent Theatres 
which is sponsoring the Bartlesville 
run, plans to try the per-attraction 
pitch, which also constitutes a con- 
venient accounting method with 
the producers. 

To those eyeing Bartlesville with 
a critical eye, it alsq proves ‘that 
films alone aren't sufficient to sus- 
tain a system of this type. Finally, 
there are those who maintain that 
tollcasting shouldn't have been 
started in Bartlesville, but in a 
larger city. 

There appears little question 
that the failure of Bartlesville to 
catch on has served to dramatize 
the difficulties facing pay-tv. And 
there's no question that the addi- 
tion of “gadgets” at the receiver— 
whether coinboxes or plain de- 
coders—isn't going to help. In fact, 
there's now a good deal of wonder- 
ing.whe‘her any system can stand 
the high costs involving in the 
manufacture of such boxes. Bart- 
lesville, of course, involves no such 
devices. 

Those who oppose any pay sys- 
tem, say Bartlesville is symbolic of 
the failure of any such future at- 
tempt to charge for what's going 
on the air, Those who disagree 
with this thesis take the position 
that tolleasting is a sound idea, 
but that its precise methods must 
yet be worked out. There is little 
question, however, that the luke- 
warm reception in Bartlesville has 
cast a pall over the future of pay- 
as-you-see. 


BURTUS BISHOP IN 
NEW METRO POSITION 


Burtus Bishop Jr. has been 
named assistant general sales man- 
ager of Metro. He assumed his new 
post on Monday (16). John P, 
Byrne, who recently succeeded 
Charles M. Reagan as general sales 
manager, made the appointment 
late last week at the start of a 
two-day sales meeting at the Shera- 
ton Astor Hotel, N. Y. 

No successor has been named for 
Bishop's post as midwestern divi- 
sional head with headquarters in 
Chicago. Bishop, under his new 
title, will assume the duties for- 
merly held by Byrne as assistant 
general sales manager with super- 
vision over the eastern territory. 
Robert Mochrie is western assist- 
ant general sales manager. This 
is the first time Mochrie, former 
sales chief for Samuel Goldwyn, 
has been given this identification. 
He was previously listed as a sales 
executive. Mochrie was brought 
into Metro to make a study of the 
company’s sales operations and to 
make suggestions aimed at obtain- 
ing a more efficient operation. 

Attending the two-day Sheraton- 
Astor conference were Lou For- 
mata, Washington; John J. Malo- 
ney, Piitsburgh; John S. Allen, Dal- 
las; Herman Ripps, Los Angeles; 
Hillis Cass, Toronto, in addition to 
Byrne, Bishop and Mochrie. Prexy 
Joseph R. Vogel addressed the ses- 
sion on Friday (13). 
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Minors May Go to Bat in Congress 
To Halt CBS-Majors’ Sun. Ballcasts 


CBS-TV set off a storm at the+ 





recent baseball meetings in Colo- 
rado Springs with its plans for a 
Sunday “Baseball Game of the 
Week” in addition to its current 
Saturday games, but in spite of 
legal threats from the minor 
leagues, the network has a couple 
of aces up its sleeve. Namely, a 
sponsor and commitments from 
seven major league clubs. 

Sponsor is Falstaff Beer, which 
already has a fat chunk of the Sat- 
urday games but wants to take on 
the Sabbath tilts as well. Clubs 
which have signed for the Sunday 
telecasts are the New York Yan- 
kees, the Cleveland Indians, the 
Chicago Whitesox, the Philadelphia 
Phillies, the Cincinnati Redlegs, 
the Chicago Cubs, and on a limited 
basis, the Baltimore Orioles. 

Thus, CBS holds the trump cards 
in a situation which the minor 
leagues have threatened to take 
not only to the courts but to Con- 
gress as well. Minors, which tol- 
erated the Saturday games, are up 
in arms over the Sunday affairs, 
which though blacked out in ma- 
jor league territory are beamed 
into minor league cities. 

Argument of the minors is that 
Sunday is the only day they get 
erowds for their games, and Sun- 
day telecasts would ruin their 
gates entirely, Although the games 
won't be telecast within a radius 
of 50 miles of a city where a minor 
league plays at home, the minors 
point out that this restriction 
doesn't prevent a signal from a city 
75 miles away from getting into a 
minor league town and killing the 
Sunday gate. 

During the recent baseball 
meets, the minors took their case 
to baseball commissioner Ford 
Frick, who expressed sympathy for 
their plight but claimed he was 
helpless, since any deals for tele- 
casts were a matter strictly be- 
tween the clubowners and CBS. 
Minors thereupon threatened two 
courses of action, lawsuits io stop 
the telecasts on a restraint of trade 
rap, and a raising of the issue be- 
fore Rep. Emanuel Celler’s House 
Judiciary subcommitte on monop- 
oly, which has investigated base- 
ball and the television networks as 
well. Latter course would involve 
the minors’ turning on the major 
league clubowners. 

Actually, short of court action, 
the only way Sunday telecasts 
could be prevented is by cutting 
off the source of telecasts, i.e., the 
club contracts with CBS, or by lack 
of sponsorship interest. But the 
major league clubs have already 
signed—-seven of them, anyway— 
in anticipation of the additional 

(Continued on page 34) 


Lotsa Lever Loot 
For Bandstand 


ABC-TV grabbed off a prestige 
account for its afternoon lineup 
along with another sizeable hunk 
of business. It all went to “Ameri- 
can Bandstand,” and the big buy 
was by Lever Bros., which took a 
quarter-hour a week on a firm 52- 
week pact, according to the web. 

Lever inked for the Wednesday 
4:15 to 4:30 seg on the teenage 
stanza out of WFIL-TV, Philly. 
It’s the largest deal so far con- 
summated on the daytime strip. It 





Martha Raye to Front ~ 
WABD Feb. Telethon 


New York’s next charity tele- 
thon will come from the Coliseum, 
the new building at Columbus Cir- 
cle. It'll be the second WABD tele- 
thon in slightly over two months, 
last, by Jerry Lewis for Muscular 
Dystrophy, having been on Nov. 
30 and Dee. 1, 

On Feb, 8 and 9, Martha Raye is 
slated to front the next WABD 
telethon, this time for the New 
York Chapter of the Assn. for the 
Health of Retarded Children. 


CBS’ $20,000,000 
Philly AM-TV Buy 
Biggest on Record 


In a $20,000,000 deal, the big- 





ing a single market buy, CBS last 
week purchased WCAU-TV-AM- 
FM in Philadelphia from the Philly 


$3,000,000 for the radio stations 
‘and in a separate transaction, 
$4,400,000 for real estate which in- 
cludes the WCAU land and build- 
ings. 

The purchase gives CBS its full 
complement of seven television sta- 
tions (five VHF and two UHF) and 
seven radio outlets. Television sta- 
tions are WCAU-TV, WCBS-TYV in 
New York, KNXT in Los Angeles, 
WBBM-TV in Chicago, KMOX-TV 
in St. Louis (still subject to FCC 
|approval) and UMF’ers WXIX in 
| Milwaukee and WHCT-TV in Hart- 
ford. In radio, the network owns 
WCBS, N.Y.; KNX, Los Angeles, 
WBBM, Chicago; KMOX, St. Louis; 
| WEEI, Boston; KCBS, San Fran- 
|cisco and WCAU. The entire 
|WCAU transaction is subject to 
FCC approval. 

Deal gives Philadelphia two net- 
work o&o stations, since NBC 





| 
| 





‘already owns WRCV-TV-AM-FM | 


|there, subject of a current anti- 
itrust suit in the federal courts. 
| WCAU is CBS’ oldest affiliate both 
| in radio and tv, and the working 
|relationship between station and 
network has always been close. 
| Station’s key personnel will prob- 
| ably be retained by CBS, since Rob- 
ert McLean, Bulletin prexy and 
WCAU Ine. board chairman, said 
that CBS told him it wished to 
“continue the working relationship 
| between the stations and the Bulle- 
tin in local news and programming 
}areas.” Furthermore, Don Thorn- 
| burgh, WCAU prexy, and Charles 
| Vanda, its program factotum, are 
'old CBS hands dating back many 
| years, with Vanda having inspired 
some Philly-originating network 
entries. 

Sale does not include WCAU’s 
holdings in WDAU, a UHF station 
in Scranton, or in Muzak Corp. 


MUTUAL'S 26 NEW 
INDIE AFFILIATIONS 


Mutual has accepted applications 





gest in broadcasting history involv- | 


Bulletin. Purchase broke down to | 
$12,600,000 for the tv station alone, | 


begins Jan. 8. Other deals signed from 26 indies for affiliation, sta- 
at almost the same time were with tions ranging in power from 250 to 
Joe Lowe Corp., on a shortterm|5 099 watts. The new affiliations 
deal for Fridays at 4:30 starting h t the 450 k 

for a hotspell run on June 13, and | Puts the net over the 450-mark. 

with Peter Paul, as of Feb. 6, for| New affiliations lined up include 
13 weeks in the Thursday 4:15|KLMS, Lincoln, Neb.; WTOD, Tole- 


anchorage. 

This brings to five the number 
of weekly or alternately-weekly 
bankrollers buying into “Band- 
stand.” General Mills bought a 
skip-week quarter hour some weeks 
ago, and Seven Up bought time 
for an Xmas push. 

Eventually, ABC-TV intends cut- 
ting back the length of the Dick 
Clark-fronted afternoon _ stanza, 
perhaps to a half-hour a day, and 


fill in the time with new program- | 


ming. Show now runs from 3 to 
3:30 and 4 to 5 daily, with the last 
hour at least three-and-a-half 
ARB rating points ahead of its 
CBS or NBC. competition, 





do, WGCD, Belront- Charlotte, 
N.C.; and WFVG, Raleigh, N.C. 

| In the programming department, 
news and special events director 
|Norman Baer has mapped a new 
|science show for the net, to be 
|helmed by Earl Ubell, science edi- 
|tor of the New York Herald Trib- 
,une. The 25-minute interview- 
|news-commentary show will be 
aired on Sundays at 6:05 p.m., be- 
ginning Jan. 12. 

Under the heading of new biz, 
|the Reader’s Digest, via J. Walter 
Thompson, has inked its third sa- 
turation campaign,on the net, tak- 
ing five-minute news and sports 


segments, as well as participations. | 








Season's Greetings from 


JIMMY NELSON 


DANNY O’DAY and FARFEL 
With HUMPHREY HIGSBYE 
Dec. 28, the “Jimmy Dean Show”; 
CBS-TV, Jan. 1, the “Arline Francis 
Show.” - 
| Currently TV Spokesman for the 

| NESTLE Co. 
Management: Directional Enter- 
| prises, 200 West 57th Street, New 
York. 

Booking: Mercury Artists Corp. 
730. Fifth Avenue, New York. 





| 








Prelude to a Gracious 
Bowoff; Nigerian’s 64G 


Dilemma and Decision 


The “$64,000 Question” expert 
on the Bible, former Nigerian 
tribesman Theopholus Ade Adero- 
mnu—emecee Hal March and the 
execs called him by his middle 
'name for obvious reasons—could 
have gone for the $128,000 plateau 
and, even if missing, would not 
have been denied the $64,000 he 
first won. Which is what made his 
exit from the show last week some- 
what more gracious since, even de- 
spite his self-confessed mental in- 
equaninmity, he stood to lose noth- 
ing. However, in a sincere, com- 
posed speechlet he touched on “the 
recent newspaper publicity” with- 
out going into details about his 
mafital affairs and the like. 

INS’ Jack Lotto sprung the Chi- 
cago marriage, which came on to 
of an abortive reconciliation af- 
tempt with the first wife by a New 


York judge. Eventually, the show’s | 


impresarios, Harry Fleischmann 
and Steve Carlin, discovered a cou- 
ple of other “mild fibs.” 

For a good portion of the Tues- 
day afternoon preceding the show’s 


regular 10 p. m. CBS slot, he 
couldn’t be found. Mert Koplin, 
producer of the show, finally 


smoked Ade out at the Winslow 
Hotel, Madison Ave. and 54th St., 
where the packagers usually put 
up their guests, after the Nigerian 
Bible expert had refused phone 
calls. It was not until 20 minutes 
before show time that he showed 
up at the studio and Aderomnu 
took March aside and told of his 
|decision to quit because he felt 
he “would make a fool of myself 
|in my present condition; I have 
‘caused you and all my friends on 
this show enough embarrassment.” 
This caused the CBS and the pack- 
(Continued on page 32) 


RCA Shifts Durkac 
RCA has shifted John Durkac 
from the New York service depart- 
ment, under Jerry Monaghan, to 





Camden to officiate as liaison be- | 


;}tween engineering and broadcast- 
ing in the design of antennas, cam- 
eras and transmitters. Durkac’s 
field experience pointed him up for 
this newly-created spot. 

John Robinson has succeeded 
him in the RCA Service Co. in the 
metropolitan N. Y. office. 





Scripter 


Eddie Davis 





A groundswell of solidarity 
against the networks has begun 


complaints against the networks 


put on the heat. 
Campaign is expected to reac 


ing. At that time, the affiliates 


v.p. Dick Salant will also addres 


Stations’ Pro-Network Lobbying — 


against government restricticng 
among key affiliates of the webs 


and is now being made apparent through local-level lobbying 
among Congressmen and Senators. Network affiliates have quiete 
ly approached the legislators to ask for support of the networks, 

Essence of the lobbying is to tell the solons “to forget our old 


; they’re doing a great job and 


any restrictions on them will hurt us as well.” Stations have been 
mapping their lobbying campaigns in state and regional broad» 
casters’ meetings, then going back to their local Congressmen to 


h a peak on Jan. 13 and 14 in 


Washington, when the CBS-TV affiliates hold their annual meet- 


are expected to make a display 


of strength in terms of Congressional support for the networks. 
CBS-TV, at the same time, has done its bit, having lined up Vice 
President Richard Nixon as an opening day speaker and also hav- 
ing set Sen. Lyndon Johnson, the Senate majority leader, as the 
speaker on the second day. CBS prexy Frank Stanton and staff 


s the business sessions. 











Place on TV for Th 


at Jazz Beat? 


Timex Show May Tick Off Answers 





Longines Buys Radio 


For New Year’s Musicale 


Longines-Wittnauer has ordered 
a special one-hour New Year's Eve 
show on CBS Radio, an 1i-to-mid- 
night entry titled “Longines New 
Year’s Eve Festival Hour of Mu- 
sic.” Narrated by Frank Knight 
and featuring the Longines Sym- 
phonette, it’s a cavalcade of Amer- 
ican music of the past century, sim- 
ilar to the tv format Longines 
sponsored a couple of Thanksgiv- | 
ings ago on CBS-TV. 

Order was placed through the 
Victor A. Bennett agency. 


Strike of St. Paul 
Dailies Bonanza 
For TV & Radio 











St. Paul, Dec. 23. | 

Twin Cities’ four television and | 
12 radio commercial stations are | 
|experiencing a rush of advertising | 
| business and some are increasing 
| their news coverage as a result of a} 
strike that has caused the two 
| local dailies, the Morning Pioneer | 
| Press and Evening Dispatch, both | 
}under the same Ridder ownership, 
to suspend publication. 
Following failure to reach an} 
|agreement on a wage boost de- 
mand, the 27 Mailers union mem- | 
bers walked out last Tuesday (17) 
| and were soon followed by Typo-} 
graphical and American Newspa- 
| per Guild union members. 
| Except to broadcast funeral no- | 
tices, KSTP television and radio 
| was one station which didn’t add 
any news programs because its! 
|service along these lines is consid- 
}ered “complete” and on a par or 
| superior to that of newspapers, ac- 
cording to S. D. Hubbard, presi- 
dent-general manager. 

Hubbard, who prides himself on 
the station’s news . department, 
claims that it is larger than that 
of either of the two St. Paul daily 
newspapers. 

All stations were giving prefer- 
ence to their regular advertisers as 
some of them had to turn away 
business. 

As far as local theatres are con- 
cerned, the newspaper shutdown 
comes at a time when, of course, 





——¢ Next Monday's 


| watches. 


| Virtu 


(30) one-shot 
“Timex All Star Jazz Show” may 
determine for years to come what 
commercial future, if any, jazz will 
have on television. 


Sponsors have written off the 
low rating on the “Seven Lively 
Arts” presentation of “The Sound 
of Jazz” as irrelevant, due to the 
Sunday afternoon time slot, the 
“arty” approach to the subject, and 
the use of artists not known to the 
general public though still major 
jazz personalities. The Timex pres- 
entation, however, has everything 
in its favor as a “test case,” in 
terms of time slot, “commercial” 
jazz artists like Louis Armstrong 
and Gene Krupa, and a name em- 
cee in the person of Steve Allen. 


Just what will happen in terms 
of ratings is anybody's guess, in- 
cluding Sylvan Taplinger, radio-tyv 
boss of the Peck agency, which 
bought the show for Timex through 
Joe Glaser’s Associated Booking 
Corp. But Taplinger, who initiated 
the idea of a jazz show four years 
ago and has just now finally gotten 
around to launching it, due to a 
series of mishappenstances, does 
have a good idea that jazz can sell 
In the course of inves- 
tigating the composition of the 
jazz audience—a job he took on 
himself four years back when he 
found that in all the literature 
written about jazz, there was noth- 
ing about its audience—he came 
up with the following profile of the 
jazz audience: 

Males between the ages of 20 to 
40 comprise fully 40% of the jazz 
audience, in terms of record pur- 
chases,’ concert attendance, ete. 
Women in the 20-40 age group 
comprise 30% of the overall total. 
Men over 40 make up about 20% 
of the total, while men under 20 
account for 5% and women above 
40 and below 20 account for the 
other 5%. In the main group, the 
20-40-year-old male, about 50% are 


jin the high income and upper mid- 


dle income group, with the other 
40% in the middle income group, 
ally all are above average in- 
telligence. In the over-40 male 
group, there is a high concentra- 
tion of wealth and intelligence, 
(Continued on page 34) 


$3,000,000 Coin 
Hypo for NBC-TV 


NBC-TV last week racked up 








(Continued on page 34) 


KITE EMPLOYEES 
DIVVY UP PROFITS 


San Antonio, Dec, 23. 


$3,000,000 in new and renewed 
daytime business, sparked by a 52- 
week deal with Corn Products Re- 
| fining Co. calling for renewal of six 
|alternate-week daytime quarter. 








| 





having long ago turned in his taxi- 

cab for a Dramatist Guild card 
proves his claim to member- 
ship with an amusing piece } 


A Yock A Day | 


} 


| 
| 


* * 


another Editorial Feature | 
in the upcoming 
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All salaried employees at KITE 


;0n Thursday (18) received their |@Quarter-hour on 


share of the station’s profits for 
1957, and the amounts were larger | 


than ever before in the staiton’s | Ch 


history. This is the second split of 
profits for KITE employees this 
year. The first was made in June. 

Some office workers with high 
seniorship received as much as 
six weeks extra pay for the year, 
and department heads at KITE 
averaged four weeks pay from the 
year’s profit share. Although not 





been paid every year since KITE! 
was inaugurated in 1947, 


hours on three shows and the pur- 
chase of a new alternate-week 

“The Price Is 
Right.” 


Other business came out of 
icken-of-the-Sea Tuna; +which 
picked up two alternate Wednes- 
day quarter-hours, on “It Could Be 
You” and “Queen for a Day,” 
through Erwin Wasey, Ruthrauff & 
Ryan; the H. W. Gossard Co., which 
bought an alternate-week quarter- 
hour in “Tic Tac Dough” for 11 
weeks via Edward H. Weiss; and 


|Mentholatum, which bought four 
| part of the employee's wages, this | alternate-week quarter-hours 


in 


|type of profit sharing bonus has | “Treasure Hunt” through J. Walter 
Thompson. Corn Products agency 
lwas C. L. Miller, 
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98-59? ‘JUST ABOUT THE SAME’ 


MEBBE-ASWING TenDay Nail Polish TV Phenom: 


No Time For Preemptions 


It’s time the broadcasting industry took a second look at its 
notion of responsibility, and what constitutes a swift and ade- 
quate relay of information to the public and a proper respect 
for the nation’s leadership in times of national emergency, 





To give the President of the United States the “three hours 
later” brushoff treatment, and especially when it concerns some 
vital post-NATO summations, for the simple reason that an 
11:30 p.m. delayed telecast can allow for “business as usual” and 
forestall preempting a half-hour of commercial time, would have 
been regarded as fantastic and unbelievable only a few short 
years ago. Yet last night (Mon.) was such an occasion, when 
President Eisenhower, going on an all-network television hookup 
at 8:30 to update the nation with his Paris summation, actually 
only succeeded in making “direct contact” with his constituents 
through CBS. NBC and ABC, for reasons best known to them- 
Selves, shunted the Presidential pronunciamentos to the late 
night fringe area, in order that “Wells Fargo” and “Bold Jour- 
ney” could go on their respective and intrepid ways. CBS alone 
chose to knock off Arthur Godfrey’s “Talent Scouts” for an on- 
the-spot pickup of what the President had to say. Certainly, in 
the light of CBS prexy Frank Stanton’s recent espousal before 
the International Convention of Radio-TV News Directors Assn. 
in Miami Beach, any other course would have indeed put the 
network in an awkward spot. It was precisely this sort of thing— 
the weakening of the present structure of broadcasting in dis- 
charging a commanding responsibility—that Stanton was talking 
about when he warned that “the news demands—the need for 
Speed, the need for reaching all the people simultaneously, the 
need for complete, revealing and instantaneous pictures of events 
and their background—these demands are put squarely up to 
us in broadcasting ... This is an immense job. It is a responsi- 
bility we cannot ignore.” 





Yet ignore it is precisely what two-thirds of television net- 
working did (nor, for that matter, has CBS been completely ab- 
solved from past transgressions when preemption of commercial 
shows was at stake). 





It would seem that, at a time when the whole television in- 
dustry is on the Governmental hot seat and facing some drastic 
penalties, now more than ever it is essential that the industry, 
and notably the networks, lead from a position of strength and 
certainty. What happened last night just doesn’t square with 
the facts. Or is the state of the union wallowing in such lethargy 
that it'll settle for ABC's “Bold Journey” rather than the Presi- 


FCC Okays WHOO Sale 


Timex, NBC Pals Sale of the. Ere ~" = tn mb 
Again; Buys Allen 


radio station, WHOO, in Orlando, 

Fla., for $250,000 to Edwin B. 

Estabrook, tv producer and direc- 

Timex has made its peace with | tT, was okayed by the Federal 
NBC-TV and has purchased an 
alternate-week half-hour sponsor- 
ship of the Steve Allen show, start- 











BAGK TO COMICS 


rN 


From Zero to $10,000,000 Biz 


Television's hottest current suc- 
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Crystal-ball gazing as {9 program- 
ming for the 1958-59 tv season has 
already been started by toplevel 
agency executives and the agency 
men feel that the critics won't have 
to adapt a new jargon for the next 
semester. Oaters are here to stay 
and the most significant change 
predicted by the ad men is the re- 
turn to comedies with the thrushes 
and warblers getting a chance in 
all but two or three instances to 
rest their vocal chords. 

Tom McDermott, veepee in 
charge of radio and tv for Benton 
& Bowles, predicts that there would 
be no dramatic disappearances of 
the shoot ‘em ups and foresees 
next fall’s fare as not much dif- 
ferent from this year’s lineup. Mc- 
Dermott, while taking a second 
look at the cards, thinks that there 
will be an increase of funnymen 
and that singers will be the hard- 
est hit programwise. This, he says, 
is attributable to the fact that this 
year’s crop of vocalists was not 
created out of a desire by the pop- 
ulace but rather a trend arising 
from desperatio on the part of pro- 
duction people. 

McDermott thinks that there also 
will be more adventure and melo- 
drama yarns on ty and as for the 
specs he feels that if you have a 
good show and you put it in a good 
time period it will come across to 


It Figures 

Reason for “Studio One’s” 
impending move from New 
York to the Coast is so that 
it can get top film stars other- 
wise unavailable in New York. 
For its first Hollywood origi- 
nation Jan. 6, its three stars 
will be Pat O’Brien, Joanne 
Dru and Cameron Mitchell. 

So after he does the “Studio 
One” stint, Mitchell heads for 
New York for an appearance 
on “Kraft Theatre” a couple 
of weeks later. 














ee 


‘1006 Bob Hope 
Rap Unless NBC 
Nabs a Clien 


NBC-TV is sitting on a $700,000 
rap unless it can peddle off the 
half-sponsorship on the last three 
| Bob Hope shows of the season. 
| Even if it succeeds, the web is 
| likely to take a $150,000 loss in the 
| affair due to the sustaining costs 
hed the one-shot hour “Arthur Mur- 


the people. ” 
P ray Party” this Saturday (28), ne- 
George Haight, veepee in charge |cessitated by the preemption in- 


of the McCann Erickson tv depart- | a a mall : ; 
ment, predicted that there would ym | Ry Timex buy 
be more horse operas for 1958. He ’ 
feels that wg of the singing | Plymouth, which bought the sec- 
shows will have to be revamped | ond and third Hope shows of the 
and — = = in ei tes cam 7 _ ee 
measure depend on the producers | on n 
and ao Ags Haight thinks that | three, but decided last week to 
the presentation of song after song | drop its option, leaving the pro- 
will not produce a hit but rather it | —_ ay — = to apn 
depends on what is done between | Outboar otors. Plymouth’s rea- 
songs and on the leadins. | son for failing to pick up its op- 
As for space he feels that their tion was the difficulties involved 
ig oy — has ry 2 eetting ea _ Bmp for 
an 's probably one o e Ss e Hope show, due to the com- 
ways for a sponsor to launch aj) plexities of preempting around 
new product or compaign. He also competing auto sponsors. 
feels a resurgence in comedies. In its sponsorship of the second 
James Neale, head of the Dancer- | Hope show in November, Plymouth 


(Continued on page 34) (Continued on page 34) 














Communications Commission last 
ing Jan. 26 and running through 


week. 
May. Deal follows a Timex one- 
hot on the Allen show a week ago 
(15) and the watch company’s pur- 
chase of the one-hour “All Star 
Jazz Show” on Dec. 30. 
Consequently, all breaches ap- 


OUT SOON! 





parently are healed between Timex 
and NBC, despite the former's de- 
cision to pull out of the Bob Hope 
show after Hope appeared on the 
ABC-TV Frank Sinatra show in 
which rival Bulova had a commer- 
cial. Timex subsequently went 
over to CBS-TV for half-sponsor- 
ship of a Bing Crosby spec, but 
that didn’t materialize, and the 
watch company and the Peck agen- 
cy subsequently placed the jazz 
show on NBC and then moved into 
the Allen stanza. 

Timex will replace Pharma-Craft, 


which is pulling out after half a 
season in the program, primarily 
because its cold drugs are sea- 


sonal affairs with a letdown after 
the winter. With S. C. Johnson 
continuing with its alternate-week 
hour, Timex will share the Allen | 
tab with Greyhound. 


| 


LINKROUM’S DANN SPOT| 
ON NBC ‘SPECIAL’ SALES 


Dick Linkroum, director of “To- 
day"-“Tonight” for NBC-TV, has 
been named to succeed Mike Dann, 
as direcor of sales for the net- 
work’s entire roster of specials. 
(This involved about 100 for the 
57-'58 semester under the Dann 
regime). Dann resigned recently to 
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Linkroum, with Bill Sargent, di- hate ; 
rector of participating programs s 
taking on closer supervision of the 

meme 








shows. 








cess story is TenDay Press-On 
Nail Polish, which emerged from 
the obscurity of a new product to 
become a $10,000,000-a-year seller 
inside of four months, with a con- 
servatively estimated 35% share 
of the nail polish market all 
through television. 

The spectacular success of the 
new product was handled through 
the aegis of another “television 
baby,” the Product Services, Inc. 
ad agency, itself a tv success story. 
Product Services nursed TenDay 
through the test and packaging 
stage, billed all of $96 via two spot 
ads in June but by the end of 
September was billing over $280,- 
000 a month, all in tv, on the ac- 
count. Billings for PSI are cur- 
rently running over $2,000,000 a 
year on the TenDay account will 
| exceed that in 1958. 
| PSI got the account a year ago, 
|when the inventor of the press-on- 
} peel-off polish came to agency prez 
|Les Persky after having been told 
|by another top agency experienced 
jin cosmetic accounts that the idea 
|would never sell. Persky worked 
| with the inventor, and with Tech- 
nical Tape Co., the manufacturer, 
| and came up with solutions to the 
| packaging problem and to the size 
|patierns for the pre-cut pieces of 
polish-on-adhesive. 


Two Test Markets 


It wasn’t until June that the 
product was launched in two test 
markets. PSI did fous one-minute 
filmed commercials at a “ost of 
$5,000 (from which were edited 
20-second spots and ID’s), and 
| these are the only commercials be- 
ing used today, other than live de- 


(Continued on page 34) 


Wildroot Asking 
Robin Hood Out 


Wi'droct Co. has asked CBS-TV 
;to allow it to pull out of “Robin 
Hood” sponsorship at the earliest 
possible date. Wildroot is com- 
mitted to the program for the bal- 
ance of the season, but if the net- 
| work can find some bankroller will- 
| ing to take over Wildroot’s alter- 
| nate week, it will grant the relief. 
| Johnson & Johnson has the other 
| week on the show. 

| Reason for the Wildroot request 
|is a combination of budgetary and 
|new product complications. Com- 
| pany has developed a new sham- 
poo which is competitive to the one 
it already uses on the “Robin 
Hood” commercials. It doesn't 
have enough budget for two net- 
| work shows and can’t use the “Rob- 
in Hood” stanza to advertise both 
brands because of their competi- 
tive nature. Only solution is to go 
into spot tv, and that’s the basis 
of the Wildroot request, via 
BBD&O, for relief. 


JQ RANSON EXITS WMGM, 
WILL JOIN ‘VARIETY’ 


Jo Ranson is resigning as press 
and public service director of 
WMGM, the New York independ- 
ent radio station owned by Loew's 
Inc., and joins the editorial staff 
of Variety on Jan. 13. 

Ranson has been with WMGM 
since 1946 and, prior thereto he was 
for 15 years-radio editor and col- 
umnist of the now defunct Brooklyn 
Eagle. Coincidentally and since, he 
was also VARIETY correspondent in 
the Gowanus belt, with particular 
coverage of the Coney Island show 
biz scene. He has written extensive- 
ly orn New York City history, nota- 
bly on Coney Island and other out- 
door amusements. He is also au- 
thor of several books on radio and 
television and has taught these sub- 
jects in the Evening Session of the 
College of the City of New York. 
On Variety he will specialize in tv- 
radio but, like most staffers, his 
coverage will be general show biz 
as well. 
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Station Rep Contracts Come In 
All Shapes & Sizes These Days 





The general feeling among sta-+ 


tion managers who come wander- 
ing into the big town to talk to 
their station rep is that they still 
got straw in their shoes and they 
shoulda hired a Philadelphia law- 
yer when it comes to signing a 
contract. 

What is most significant about 
the contracts between the reps 
end their station clients is that, 
like the men’s furnishing depart- 
ment, there is a size to fit anyone. 
There is no such animal as the 
standard contract and out of over 
30 repperies polled there appeared 
over 75 types of different contracts. 

Within the average station reps 
list there is usually three or more 
different types of contracts. This 
practice differs somewhat than it 
did 10 years ago when the boys in 
the trade operated under the one 
form method. The switch most reps 
claim has been brought about by 
the advent of television which 
broke up the old straight 15% con- 
tract. ° 

The medium brought into the 
fhands of the reps more money than 
they were accustomed to dealing 
with when they had radio alone. 
With so much more money in- 
volved plus stiffer competition, the 
reps decided to take less than their 
usual 15% slice. Once the practice 
got initiated by one or more of the 
reps it turned into a matter of sur- 
vival for the other firms. The com- 
mission rates now range from the 
standard 15% all the way down 
to 5%. 

The station reps will admit for 
the most part that the slicing of 
the pie downwards was chiefly a 
case of greediness but say in their 
defense that economic factors en- 
tered into the matter also. If the 
reps didn’t reduce the rates with 
chain broadcasting outfits, they 
claim, the McLendon, Westing- 
house and Storz companies would 
have hired their own national sales 
staff and cut out the reps entirely. 

The contracts themselves are of 
three basic types. There is the flat 
rate that is charged for all na- 
tional business procured by the 
rep. If the station does number of 
dollars worth of business the rep 
takes a certain percentage of the 
figure. 

The second and probably the 
most widely used method. is the 
descending scale applied by the 
reps. If a station bills a million 
dollars worth of national business 
the rep will usually charge more 
for the first third of a million than 
for the second third and still less 
for the remainder. 

The argument for this system by 
the reps is based on the theory 
that it takes certain staff and op- 
erating costs to do business initial- 
ly and what they are doing is tak- 
ing less for the gravy. 

The third and probably the best 
system for chargfng the station is 
based on the ascending scale which 
gives reps their share of money 
only if they earn it. The more busi- 
ness the rep gets, the .more he 
charges. The reps under this plan 
work an the incentive basis. 

The usual contract contains com- 
pensation arrangements, the terms 
of the contract, the coverage 4reas 
of the reps, the types of services 
to be provided by the reps, renew- 
ed clauses, and usually winds up 
the clause that pertains to both par- 
ties having to agree on business 
placed by the reps and the sta- 
tion. Some of the more outlandish 
agreements even stipulate who has 
to pay the freight when a station 
man comes to town and gets into 
the realm of entertainment. 


ITV’s New Pact With 


Performers’ Union 


Lontion, Dec. 23. 

A new agreement, which among 
other things covers the rapid ex- 
pansion of British commercial tv 
during the past two years, has been 
negotiated between the Variety 
Artists Federation and the Inde- 
pendent Television programmers. 

The new pact covers all mem- 
bers of the VAF appearing in com- 
mercial tv variety shows and not 
only specified acts as set out in 
the old agreement. Minimum per- 
formance fee has been upped by 
$3 to $23. The previous agreement 
was signed on Dec. 30, 1955, when 
only the London commercial sta- 
tion was on the air, 
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More Vital Than Ever 
That Stars & Clients 
Get Chummy: Davis 


Editor, Variety: 
New York. 

Your piece on the failure of star 
appearances in local markets 
clashes oddly with Walter Guild's 
essay in the same issue concerning 
“Ratingcide.” 

What with the current economic 
situation, I predict it will be more 
vital than ever that tv stars work 
for manufacturers in essential 
marketing areas the country over. 
It is not enough to put on a show 
today. As we get deeper and 
deeper into tougher selling situa- 
tions, our shows must work harder 
than ever to sell product. And tv 
personalities who will work hard- 
er toward that end are the ones 
who will pay off on social security. 

Examining the question of “per- 
sonal appearances” it becomes 
fairly obvious that many people 
still equate a hand shaking opera- 
tion with a planned merchandising 
saturation of individual markets. 
Again, there is a tremendous dif- 
ference in the way tours are han- 
dled. Frequently, indeed, ratings 
are a small part of the objective. 
More often than not, a properly 
set up and organized merchandis- 
ing tour emphasizes the power of 
national advertising to regional 
and local sales representatives; im- 
presses the local trade with the ef- 
fort put out by a major supplier; 
sells home office philosophy to the 
field; enables future commercial 
efforts to be more profitable and 
believable, if you will. 

These are just some of the many 
benefits accruing from properly 
handled tv “on location” efforts. 
Ratings are one thing—and an im- 
portant item. However, selling is 
more important in the long run. 

TV personalities must be mer- 
chandised properly in the field. 
When the plan is right and the 
execution ditto, the results have to 
be satisfactory. At least, that’s 
been one man’s experience for a 
long time. 

Hal Davis 
(V.P., Grey Agency) 


ABC's Record Biz 
For NY. 00's 


ABC’s radio and tv owned & op- 
erated stations in New York sepa- 
rately reported record billings fig- 
ures for recent periods. WABC- 
TV, in the fourth quarter of 1957, 
hit an alltime high, topping the 
same time last year by 27° more 
coin. WABC Radio reached a new 
November peak, which was 18% 
higher than Nov., 1956. 

WABC-TV topper Robert Stone 
attributed the final quarter's in- 
crease to five factors: introduction 
of first-run Columbia pix and the 
“Shock” feature package in the 
latenight zone; the recent “House- 
wives Special Plan,” offering bank- 
rollers a daytime spot saturation 
plan at rates much the same as lo- 














THE 
HONEY DREAMERS 


Currently on “The Jim Backus 
Show,” Daily-American Broadcast- 
ing Network, 

Records Transcriptions 
Memt: ART WARD Direction 
Oxford 7-9034 MCA 


Frisco AM Prices 





Come High; KYA’s 


$1,450,000 Dicker 


San Francisco, Dec. 23. 
Price on AM radio stations in 


Northern California is still going | 


up. 

Latest nibble for KYA, Frisco 
indie owned by J. Elroy MaCaw 
and John Keating, is $1,450,000, 


according to general manager Irv- | 


ing C. Phillips. 

Phillips said McCaw and Keat- 
ing have received five unsolicited 
bids in the last fortnight, all above 
$1,250,000. He wouldn’t name the 
high bidder, but said the first offer 
came from Bartell Broadcasters, 
and identified two of the other 
bidders as Westinghouse and Gen- 
eral Electric. 

KYA, an oldline Frisco indie, 
was purchased by McCaw and 
Keating in 1950 for $150,000. 

Phillips said the $1,450,000 bid 
represents the highest offer ever 
made for a Frisco AM outlet and 
added that while the station hasn’t 
officially been put up for sale the 
top offer was being considered 
because of its “outstanding size.” 

ee : | 


NBC Ups Busse To 
Newswriter-Reporter 


Al Busse is the latest NBC pub- 
licist to move up through the net- 
work ranks, and effective this week 


joins NBC Radio as a newswriter- 
reporter. Busse did it by virtue of 
a junket to Japan in connection 
with an NBC Radio contest, during 


| which he did taped reports for 


cal radio’s: the signing of several | 


new advertisers to the station; “un- 
usually high” political billings at 
election time last November, and 
a general rating increase. 


“Monitor” and “Nightline.” Pro- 
gramming boys liked his work so 
much they signed him on to the 
program dept. spot. 

Busse has been with NBC for a 
year and a half. Before that, 
was a flack for Madison Square 
Garden and an advance man for 
the Harlem Globetrotters. He’s the 
third NBC publicity man to move 
to better things at NBC in recent 
months; Walt Kempner became a 
writer on the “Tonight” show and 
Bill Anderson an exec in the 
participating programs department. 














British TV ‘Violence’ Under Fire 


British television—both state 


and 


London, Dec. 23. 
commercial tv—have come 


under fire recently from the press because of the amount of “vio- 
lence” portrayed in kiddies programs. The London Daily Express, 
which has taken the major part in the attack, went so far as to take 
a public opinion poll on the subject, and claims that the results 
proved that over 54% of the public disapproves of the element of 
violence in children’s programs. However, in another section of 
the census, 77% of those quizzed stated that they approved of the 
type of program offered, and only 40% believed that the shows 
had any adverse effect on the youngsters. 

Over 60% disapproved of the slang in American tv films screen- 
ed for children. The Express followed up its poll with a leader 
stating: “As commercial tv is dedicated to giving the public what 
it wants, Sir Robert (Sir Robert Fraser, commercial tv topper) 
should now take steps to change his programs for children. For 
the poll shows that they are not what the public wants.” 





TV-Radio Production Centres 


appa ahaannnnees' 





IN NEW YORK CITY... 


WRCA and WRCA-TV advertising-promotion dept. has been spilt 
into two units, with Tony Kreamer becoming audience promotion man. 
ager and Michael Lannon becoming sales promotion manager, both 
reporting to Max Buck, director of sales and marketing ... Bob 
Chang resigning as exec producer on the Tex & Jinx McCrary shows 
to devote full time to packaging . . . Gene Waldstein upped from guest 
relations to a stage manager position at WRCA-TV ... Jean Mowrey 
into a featured role on CBS-TV’s “As the World Turns” daytimer . . , 
“The Twentieth Century’s” associate producer Ike Kleinerman, writer 
Don Kellerman and narrator Walter Cronkite planed to Washington 
to film an interview with Sen, Estes Kefauver for the Feb. 16 show, 
“Crime and the Committee,” depicting the impact of the televised 
1951 Kefauver crime hearings ... Abby Lewis into “Modern Romances” 
this week . . . Sal Mineo appointed cochairman of the “Teens Against 
Polio” drive of the National Foundation for Infantile Paralysis . . , 
Robert Arthur and Ronald Dawson sold their radio package, “Open the 
Door for Murder,” to Australia, via Fremantle Overseas Radio & TV 
... WCBS sales manager Buck Hurst and merchandising director How- 
ard Lally in Chicago last week for the annual Midwest Food Growers 
convention, with Hurst staying over for holiday visits with his family 
. .. Edith Barstow staging “Kraft Theatre” tomorrow (Wed.) ... Don 
Elliot Quartet, Walter Slezak, Andy Williams, Bibi Osterwald into 
Patrice Munsel’s Friday (27) stanza on ABC-TV ... Mildred Miller 
and George Feyer guesting Jan. 13 edition of “Voice of Firestone,” and 
week earlier on show it’s Elaine Malbin . . . Mike Wallace interviewing 
Maj. Alexander P. de Seversky Saturday (28) . . . Carol Channing, 
Wayne Morris and Nancy Berg are interviewers on remaining ‘“‘Probe’’- 
“Night Beat” shows on WABD this week... 

Cooking expert Dione Lucas will conduct “Gourmet Club” on WPIX 
|for nighttime viewers. The show, to be sponsored by Brooklyn Union 
|Gas Co., will be shown Tuesday evenings at 10:30, beginning Jan. 7 
. . « Mutual’s interview with Art Buchwald, the columnist who kicked 
|up a firstrate row with his takeoff on an imagined Presidential press 
|conference, got good press coverage. Associated Press, United Press 
and New York Herald Tribune referred to MBS’ interview with Buch- 
wald conducted by Eldon Griffiths, chief correspondent in Europe for 
“Newsweek” mag and a special correspondent for the net at the NATO 
Paris meeting .. . The U.S. Marine Corps has presented WOR-TV with 
a special award for its “cooperation and assistance” ... Indie WPIX 
will carry Monday's (30) scheduled address by President Eisenhower 
and State Secretary Dulles . 


IN HOLLYWOOD ... 


Ralph Edwards-packaged “End of the Rainbow” will be the first 
weekly tv show to be travelled. It will require production crews in 
N.Y., Chicago and Hollywood. Slotted against “Gunsmoke,” NBC will 
| get behind it with a big promotional push in an effort to knock the 
western leader out of the box ... Jimmy Durante won't be over-ex- 
posed in tv this season. He’ll be night-clubbing most of the time with 
only an occasional guesting . . . Molly Low, who quit as KGFJ sales 
manager, now sparking sales for Tel National, radio transcription ser- 
vice ... ABC’s Jim Aubrey in town to fire up Orson Welles for a new 
dramatic series . . . Gisele MacKenzie won the Hollywood Women’s 
Club special achievement award . .. CBS-TV’s Al Scalpone finally 
picked Jeanne Crain for the lead in “Guestward Ho,” to be piloted 
next month as a filmed series . . . I. B. Kornblum, show biz lawyer, 
took his son, David, away from William Morris into his own firm... 
Writers row at Screen Gems is jumping these days. Rose Franken is 
prepping “Claudia,” Carol Irwin is at work on “Minerva” (for Myrna 
Loy), and Ben Feiner has three teams grinding out scripts for the Ed 
Wynn pilot .. . Tommy Greenhow appointed director of programming 
at McCann-Erickson, and Charles Powers moves up as directer of com- 
mercial services . . . Frank Lovejoy broke his leg on the set of “Meet 
McGraw” and will be cast in plaster for four weeks. 


{IN CHICAGO ... 


Jackie Van’s 15-minute strip on WGN-TV gets cancelled after Jan. 1 
to make way for a new quiz show . . . WNBQ producer Harry Trigg 
mapping new local moppet show for the noontime spot now occupied 
by NBC-TV’s “Tex and Jinx”... Don Coleman, advertising director 
of American Dairy Assn., leaving for New York as asst. manager of 
Campbel!-Mithun’s newly opened Gotham ad bureau. C-M is agency 
for the ADA account ... Fran Allison taking over hostship of ABN’s 
“Breakfast Club’ the week of Dec. 31 while Don McNeill vacations with 
family at Sun Valley ... Elaine Rogers signed by WGN as permanent 
vocalist on “Country Fair” ,.. Herb Grayson, head of Chi CBS press 
| relations, off to New Orleans with spouse for week vacation ... WTTW’s 
|“Chicago Dynamic” educational spec with Frank Lloyd Wright and 
Carl Sandburg being repeated this Friday (27) ... Sterling Television 
| Co. has opened a Chi office with Elliott Abrams as manager . . . “Here’s 
Geraldine” replacing “Uncle Johnny Coons Show” on WBKB at noon 
. . - NBC-TV sales veep Edward Hitz and retired Chi NBC pubaffairs 
| head Judith Waller participating on Central States Speech Assn. panel 
tomorrow (Thurs.), 











| 
IN MINNEAPOLIS .. . 


| Granted a FCC permit to build and operate a video station at Al- 
exandria, Minnesota, town of 8,000 population about 90 miles distant 
from Twin Cities, Central Minnesota TV Co. also has applied for tv 
channel at Bemidji, Minn., 100 miles further north . . . Survey reveals 
that although Twin Cities with their four commercial and one education- 
al tv stations would be eligible for experimental subscription tv there'll 
be no Minneapolis-St. Paul application from any of the stations for 
the necessary permit ...S. D. Hubbard, KSTP tv and radio station 
president-general manager, who was among first locally to vision vid- 
eo’s potentialities, on record as doubtful if subscription tv will get 
anywhere “importantly” here ... Donald Swartz, veteran film man, who 

has taken over as general manager of local non-network station 
KMGM-TV with acquisition of 75% of its ownership by National Tele- 
film Associates (other 25% owned by Metro Pictures) and has title, 
too, of United Television, Inc., president, is retaining ownership of his 
independent film exchange where his brother, Abbett, former United 
Artists branch manager here, has been installed as manager... After 
having the entire staff participate in a two-hour discussion over wheth- 
er the station should play selections from the Elvis Presley Christmas 
album, Larry Haeg, WCCO Radio general manager, gave the green 
light to all numbers excepting “Santa Claus Is Back in Town” and 
“Blue Christmas.” 


IN BOSTON... 


William B. McGrath, veep and managing director of WHDH-TV, 
hosted ad agency reps and tv writers at Statler’s Imperial Ballroom 
Tuesday (17) with door prizes and intros to new Channel 5 execs ... 
Arlie Huff, former WICE, Providence, R. I., deejay, joined sales dept. 
WMEX ... Sherm Feller, WEZE disker and commentator, doing a new 
show from the Bradford Hotel lounge . .. Boston Garden Arena Corp. 


(Continued cn page 28) 
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BOBBY OUTGROWS HIS TV SOX 





There's No Stopping Those Westerns 


Television's westerns now account for half of the Top 10 Niel- 


sens, with 


“Zane Grey Theatre,” 


on CBS-TV in its second season, 


moving into the charmed circle for the first time and presum- 
ably on the momentum of the western craze. “Gunsmoke” again 
is in first place, by a wide margin; NBC’s “Tales of Wells Fargo” 
is second; CBS’ “Have Gun, Will Travel” spurted up to fourth; 
Zane Grey” is tied for eighth with ABC’s “Wyatt Earp.” List for 
the Second November report contains 11 shows (due to a two- 
way 10th place tie), with CBS having six, NBC four and ABC one. 


AVERAGE AUDIENCE 





Despite Assorted P 


Chances for 


NBC-TV'S MAJOR 
ADVANCES IN ‘57 


+> 
? 


ressures, Slim 
a TV Center in N.Y. 


Prospect of a large television 





The ascendancy of NBC under 
the stewardship of prexy Bob 
Sarnoff over the past twelvemonth 
period has hit a “peak perform- 
ance” status with the second Niel- 


Squeamish Scots 
Glasgow, Dec. 23. 
A group of church ministers 
will probe tv moral tone here 
following local squawks about 


centre in New York seems as far 
off as it ever was. So does the hope 
of getting Mayor Robert F. Wag- 
ner and his city government to do 
something concrete about alleviat- 
ing the laws governing the lensing 
of film in New York. 

At least two different industry 
groups have met with the Mayor or 
his aides over the past weeks to 
discuss ways of bolstering the 
metropolitan area as a source of 
television. So far, the Fact Finding 
Committee of the Allied Theatrical 
Arts reports no progress, though 
meetings are continuing, and the 
same holds true for representatives 
who have met with the Department 
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ABC-TV's $81,200,000 





Gross For 


51 To Top 56 By $4,474,000 


Year end estimate by ABC-TV is + 


that it grossed $81,200,000 in 1957, 
which is $4,474,000 better than the 
76,726,000 gross accredited to the 
network by PIB for 1956. Web said 
that the last quarter of this year 
and a projection into the first quar- 
ter of 1958 indicate that the six- 





| KFOX’s 7006 Sale 


Hollywood, Dec. 23. 


Fulltime 1,000-watt AM station, 
KFOX, Long Beach, has been pur- 
|chased by Kenlon Brown and 





are: (1) a cutback of CBS’ average 
rating lead in the nighttime to 
5% from last years 23%; (2) a top 
10 ory be of four out of the ’ 
top or NBC vs. only two a year 
ago; (3) a tie (21 each for NBC and Suspends 08 Tour 
CBS, — for ABC) in _ night- 
time half-hour wins measured in ; 
terms of audience share and 7:30-| With the advent of Earl Rettig 
11 p.m. (in average ratings, rather) #5 the new chief of the NBC sub- 
_ soe CBS — by 22 to 20) sidiary, California National Pro-iuc- 
to or that period; its 23 to 20 if| tions F — 
7 p.m. Sunday is counted); an seen of the comnaee is turning control 
age rating lead in three nights of| a pera back to the net- 
the week as compared with one|W°rk. Simultaneously, NBC 
night a year ago. pended the Opera's tours for i958 
Nielsen breakdown shows NBC’s| and has not yet made plans to re- 
average evening rating to be 23.2,| sume the tour in 1959. 


Sheds Opera Helm; 





month period will double the profit | Kevin Sweeney for approximately | as against 21.0 a year ago; CBS’ 
over the October-March period a | $700,000. Venture is a solo one for | is down to 24.5 vs. 27.1 a year ago, 
year ago. |Brown and Sweeney, and other | ail of which means that NBC now 
On 


NBC recaptured Opera control 
from its subsidiary because, now 
that the tour has been ended and| 


of Commerce and others in the city 
in behalf of the Film Producers 
Assn. of New York. Ed Sullivan 
and Tex McCrary, key members in 
the Academy of Television Arts & 
Sciences, were reportedly heading 
a committee from the Academy's 
N.Y. branch to see the Mayor on 
the construction or a taxless tv cen- 
tre on a city landgrant, but for 
lentirely extraneous reasons Sulli- 
| van says that he cannot participate 
| in the venture. And simultaneously, 
| the city reports that the likelihood 
|of a tax-free setup is minute, not 
to say invisible. Meetings are also 
|being planned with city officials 
| by the National Ausn. of Broadcast 
Employees & Technicians. 

| Many of the powwows are being 
| channeled to Vincent O’Shea, Dep- 
uty Commissioner in the Depart- 
;ment of Commerce and Public 
| Events. An official of the Depart- 
'ment told Varrery the other day 
that “until the television networks 
can determine the most economical 
place to produce the city cannot 
make a move.’ And about the only 
ones not heard from by the city 
are the networks. 





Meantime, the parent American | members of syndicate which last | trails by 5% instead of 23%. 


Broadcasting-Paramount Theatres 
declared its regular stock dividend 
despite the decline in the theatrical 
exhibition arm, Paramount Thea- 
tres, and throughout the exhib 
field and despite the costs incurred 
in creating new stanzas for Amer- 
ican Broadcasting Network, the 
radio branch. In the fourth quar- 
ter, company paid 25 cents per 
share on both common and pre- 
declared its regular cash dividend 
went out on Friday (20) to all hold- 
ers of record on Nov. 29. On the 
year, AB-PT forked out a dollar a 
share, bypassing any extra divi- 
dend. 

AB-PT prexy Leonard H. Golden- 
son told stockholders that overall 
company earnings will be lower in 
this last quarter than at the same 
time in 1956, since the improve- 
ment in television earnings (which 
is in contrast with the trend “since 
the fall of 1956) is not enough to 
offset the decline in theatre busi- 
ness” plus radio expenditures. 

However, the executive held 
forth hope of a theatrical upbeat 
starting around the Xmas holiday 
period. He said that the number 
of strong motion pix being made 
available should have a decided 
favorable affect on the exhibitor 


Chis Upbeat In 
Tintset Sale 


Chicago, Dec. 23. 
In the past six months color 
television has taken a sharp up- 
beat in the Chicago area, even to 
the extent of outstripping in dol- 
lar volume the sale of RCA black 
and white sets. On the average 
over the six-month period, RCA’s 
color sets (there’s no competition 
as yet) have brought in $7.45 
every RCA b&w dollar. : 
July was the biggest month with 
tint posting $22 for every conven- 
tional set dollar. In August the 
ratio was 12 to 1, Sept.-Nov. 
around 3 to 1, and December just 
under 2 to 1. : 
An RCA spokesman attributes 





the gain to a beefed up advertis- | 
ing c»mpaign and to the ened 


here in color programming. 


week took over KCOP (TV), here, 
with Brown—Bing Crosby, George 
L. Coleman and Joseph A. Thomas 
—are not participating in the 
KFOX buy. Sale, of course, is 
subject to FCC approval. 


tising Bureau, was active in local 
broadcasting before accepting na- 
tional trade org post. He'll con- 
tinue to head up RAB under terms 
| of a new pact which allows him to 
make outside investments, 


Nielsen Springing 
His Instantaneous 
TV Ratings, Too 








menting for some days now with 
|its own instantaneous measure- 
ment, and the research company 
|“might” offer it for sale to the 
| video webs within the next month 
| or two. Nielsen, which has been 
| offering reports on a semi-monthly 
| basis via its audimeter, has two to 
|three dozen homes in Chicago 
wired for minute-by-minute tv 
| audience reactions. 

Report follows by a week the of- 
ficial proclamation by American 
Research Bureau of an instantane- 

| ous tv measure called Arbitron. Ar- 
bitron is a wire system which gives 

immediate audience results at the 
| ARB office. ARB intends to de- 
|velop the plan city-by-city, but 

Nielsen has its sights on setting up 

a national measurement from the 

| start, first offering the immediate 





| service to networks and national 


| bankrollers and then, as a sidebar 
| to local tv operations. 

The Nielsen system of in- 
| stantaneous measurement was not 
| described. The Chicago experi- 
|ment has tallied a “few hundred 
hours” of television viewing. Sev- 
leral years ago, Nielsen experi- 
|mented with a system offering tue 
|}same quick results at a central 
|location. At that time, the com- 


{Continued on page 34) 


Sweeney, prexy of Radio Adver- | 





| 


A. C. Nielsen has been experi- |; 





only future NBC Opera tv shows 
remain, company feelin’ is 
vestige rightfully belongs to NBC- 


the Top 10's, NBC took four spots 
on the Ey my _—. — 
capture ve out 0 on a tota 

audience basis. On a night-by-night| heen blueprnted for (oes 
basis, CBS wins four nights com-| der the aegis of NBC veep David- 
pared to six a year ago; while NBC| con Taylor, who is in charge of the 
dropped its Saturday night su-| network's public affairs department. 





premacy of '56, it picked up dom-/[ew Ames is shifting back to the|§ 


inance on Monday. Wednesday and) network from CNP to handle fu- 
Thursday nights. ‘ |ture plans for the touring units. 
_ Moreover ,the Nielsen gives NBC} ‘or the moment, however, no plans 
its best daytime picture in four! haye been made beyond reassessing 
years except for one report last/ the unit,"which has been making a 
wamnener. Breakdown gives NBC 4| four-month tour of 60 cities and 
6% lead over CBS in average rat-| gaye 63 performances this season. 
ings; in the morning it's as high aS! ‘Tour has been running for two 





27% but is sharply reduced in the} years 
afternoon. |" wt 
The sponsored hours. report} 


shows that the first December week | 
tota! of sponsored hours, sparked} 
by an upsurge in “Today” and “To-| 
night” sales, is the highest ever| 
for the web, a total of 56 hours and} : nett : 
38 minutes. This represents an in-| S80 has made its first news 
crease of 13.5% or six hours and| Purchase on WCBS-TV, the CBS 
45 minutes over last month, Novem-| flagship in New York, buying an 
ber, and also represents a gain of! 
wo hours and 15 minutes or 4.1% 
over December of 1956. 

CBS has also gained, with a 57-| 
minute gain over last December to 
a total of 59 hours and 50 minutes. 
their best figure con ghar romped of 
1956. But the CBS lead in spon-! : . 7 
sored hours over NBC has been cut| °e!led by the network. 
to three hours and 12 minutes, the| Wrapup segment, at 
smallest margin in five years, and|tures Peter Thomas and is titled 
down an hour and 18 minutes from! “Recap -Report.” Deal was set 
the four and a half hour margin | Via McCann-Erickson and runs 52) 
held by CBS last December . weeks, with an option for Esso to| 

In radio, NBC increased its spon-| move up to an evening time news 
sored hours this month by 71.1%)show should one open up. Esso 
over a year ago, gaining 16 hours currently sponsors the Gabe Press- 
and 52 minutes to reach a total of man evening strip on WRCA-TV. 
40 hours and 35 minutes. Esso Standard Oil has given | 


SINATRA BUYS 3 RADIO WABC-TV, ABC-TV'’s New York | 
STATIONS IN-ORE., WASH. 


flag, a fair chunk of local business | 
Frank Sintara bought controll- 


Esso’s Two-Way Spread 
In New York Market 


| the station starting Jan. 6. Strip is 
the wrapup segment of WCBS- 





Jimmy Dean network feed can- 





by renewing on the 11 to 11:10 p.m. 
John Cameron Swayze newsstrip | 
and by buying into the final five- | 
| minute portion of the network’s 


| ing interest in three west coast ra- | nightly John Daly news show. 
| dio 


stations. The singer-actor, Oil bankroller is picking up its 
bought into Mount Rainier Radio| 10-minute Swayze contract as of } 
& Television Broadcasting, which! Dec. 30, and on the same day it’s | 
owns AM’ers in Seattle and Port-|taking the last five-minutes of 
land, Ore., and in Spokane, Wash. | Daly's 7:15 to 7:30 network news- 

Mount Rainier operates KJR,|cast. Since the final portion of 
Seattle, KXL, Portland, and | Daly is not sold nationally, the | 
KNEW, Spokane. Essex Produc-|web opened it up for local sale. | 
tions, Sinatra’s tv company, made| Length of the new and rerewed | 
the transaction subject to FCC ap- pacts was not divulged. Inking was 
proval. j}done via McCann-Erickson. i 


the | 


early morning five-minute strip on! 


TV's new half-hour 7:30-8 news| 
show, which replaces part of a 





A participant in the talks with 
the city said afterwards, “The 
| Mayor's office has been hearing 
this for a long time and now have 
’ refer- 


| Some pretty stock answers,’ 
(Continued on page 32) 








‘Nwest Passage’ 
~ Hits Client Snag 


| 


It’s now by noemeans definite 
| that “Northwest Passage” will go 


. | into the early Sunday evenifig time 


on NBC-TV this spring. Deterring 
| such a move are a couple of factars 
—a reluctance by Royal McBee to 
pick up the show as a replacement 
| for “Sally,” which it cosponsors, 
}and a decision by NBC itself that 
it's not necessarily wedded to “Pas- 
| sage” as the 7:30-8 “Sally” replace- 
| ment. 

NBC exec v.p. Bob Kintner said 
| last week that NBC is considering 
|a number of properties to replace 
| “Sally” if that gets cancelled, as 
| is very likely. He added that “Pas- 
sage” doesn’t have to go into a 
Sunday night time slot and that 


there are other possible periods be- 


7:55, fea-| ing considered for the show. 


He 
did say that “Passage” had been 
offered to Royal McBee as a re- 
placement possibility, along with 
other shows, and that Royal is con- 
sidering it. 

But the word around Young & 
Rubicam, the Royai agency, is that 
the client doesn’t consider “Pas- 
sage” as an acceptable program 
choice, and that while Royal would 
like to exit “Sally” it wants some- 
thing other than the new filmed 
western. Rather than create a situ- 
ation where Royal could get out of 
a 52-week contract by balking on 
a “Sally” replacement, NBC ap- 
parently is considering the possibil- 
ity of other shows for Royal. 

This likely would knock out 
NBC's plans to install “Passage” 
at 7:30 in the spring as a half-hour 
entry, and then expand it to a full 
7 to 8 hour in the fall. The move 
to a full hour in that time Sundays 
could be made in the fall, but with- 
out the transitionary half-hour ver- 
me unless NBC chose to slot this 
at 
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Britain's Com ITN News Setup 


Spreading to 


An expansion of Britain’s Inde-+¢ 


European Markets 





pendent Television News operation, 
which services the commercial tele- 
casters with newsfilm in the United 
Kingdom, was forecast by Geoffrey 
Cox, editor and chief exec of ITN. 

Cox, in the U. S. for renewal of 
ITN’s agreement with CBS News- 
film, said the ITN will be push- 
ing its service in Europe, where tv 
is growing and in other areas. The 
ITN works under the jurisdiction 
of the Independent Television Au- 
thority and by law commercial pro- 
grammers are required to carry 20 
minutes of news daily. 

Under the ITN-CBS Newsfilm 
deal, the British commercial news 
outfit buys the CBS Newsfilm serv- 
ice, as well as supplying CBS 
Newsfilm supplementary London 
coverage via ITN camera facili- 
ties. 

Cox acknowledged that tv news 
in Britain, like in the U. S., has a 
tough time to get film spot cover- 
age of major news events as they 
are breaking for timely telecasts. 
ITN attempts to meet the problem 
by features, getting the reactions 
of the man on the stfeet on news 
developments, obtaining an inter- 
esting sound-track for filmed news 
coverage which although they may 
be telecast later than their breaks 
in newspapers, carry a wallop on 
the home screen. 

ITN’s biggest competitor is the 
British Broadcasting Corp. Unlike 
the BBC, which depends on news 
readers as commentators, ITN has 
made a deliberate attempt to build 
news personalities, such as Robin 
Day and Ludovic Kennedy. There’s 
nothing like Mike Wallace in Brit- 
ain with his personal probing, but 
Cox feels-the ITN newscasters are 
quite blunt and aggressive. 

In addition to its regular sched- 
ule of newsfilm, ITN has two news 
specials, “Roving Report” and “Tell 
the People,” the latter an hour in- 
terview program similar to “Face 
the Nation” in the U. S. 

Commercial programmers’ news 
shows are about two-thirds film 
and the remainder live. Commer- 
cial tv in Britain now can reach 
about 60% of the sets and by next 
year, with new commercial facili- 
ties added, the coverage should ex- 
pand to about 80%. ITN, which 
has a guaranteed market, has a 
157-man staff, the bulk of whom 
are technicians. 


Matty’s Residual 


Coin on Post- 48's 


Hollywood, Dec. 23. 

First installment of $35,000 by 
Matty Fox, on residuals for post-* 
’48 RKO features to be released to 
tv was mailed to 125 scripters by 
Writers Guild of America West, in 
time for Christmas holidays. Some 
checks for for as much as $3,000. 

Payment represents approxi- 
mately one-sixth of $235,000 total 
agreed upon by Guild and Fox,) 
Screen Writers Branch prexy 
Frank S. Nugent pointed out in 
accompanying letter. Checks cover 
first six payments by Fox, who will 
make 36 equal monthly payments 
in all. However, Guild member- 
ship voted to disburse payments 
on semi-annual basis. 

Division is based on formula 
worked out on theatrical grosses 
of 82 features involved, with 
writers divided into five categories. 
Another sum has been set aside to 
pay writers on an undetermined 
number of*RKO shorts also pur- 
chased by Fox. 


GUILD’S $616,000 
NINE-MONTH NET 


On the year, Guild Films had 
sales of over $15,000,000, company 
reported. Yearend statement said 
that it was the best in the outfit’s 
history. Without final earnings 
figures tallied as yet, telefilm dfs- 
tribbery reported a nine-month 
figure for net income after taxes 
of $616,000. 

Meanwhile, Guild intends start- 
ing production on “Sabotage,” a 
new half-hour series in England 
right after Jan 1, 











50-CITY SPREAD ON 
‘CHAMPAGNE PACKAGE’ 


With.16 sales chalked up on Na- 
tional Telefilm Associates’ latest 
“Champagne Package” within the 
past two weeks, the package of 
58 pix now has been sold in 50 tv 
markets. 

«Most recent purchasers include: 
KMOX-T, St. Louis; WGN-T, Chi- 
cago; KPIX, San Francisco; WWJ- 
TV, Detroit; KUTV, Salt Lake City; 
KWTV, Oklahoma City; KOTV, 
Tulsa; KROD-TV, El Paso; KOIN- 
T, Portland, Ore.; KTVK, Phoenix; 
KLRJ, Las Vegas; WBEN-TV, Buf- 
falo, and WTMJ, Milwaukee. 


Leaders in the package include | 


“High Noon,” “Spellbound,” “Bells 
of St. Mary” and “The Third 
Man.” 


CBS Film Sales Puts 
‘Range Rider’ on Ice 


In an attempt to prolong the 
life of a series, CBS Film Sales is 
taking “Range Rider” out of cir- 
culation for a year, beginning Jan- 
uary 1. 

The series already has had five 
runs in most situations. Taking the 
oater off the air for at least a 12- 
month period is designed to give 
the kids growing up a chance to 
forget the skein for awhile. It’s 
hoped the next time around, the 
sagebrusher for the growing kid 
should be near fresh instead of that 
“old tired” show. 


KTVU’s Rerun Format 


Oakland, Cal., Dec. 23. 
KTVU, independent channel 2 
planning to go on the air March 
3, has purchased nine film series 
as backbone of programming. The 
nine “Count of Monte Cristo,” 
“New Adventures of Charlie 
Chan,” “Susie,” “Halls of Ivy,” 
“Ramar of the Jungle,” “Your 
Star Showcase,” “Mystery Is My 
Business,” “Foreign Legionnaire” 

and “Stage Seven.” 

All are reruns 
“Charlie Chan” series. 








except the 





Schenectady — Quevic Vichy is 


sponsoring “The Gray Ghost,” 
half-hour Civil War filmer on 
WRGB-TV, Wednesday nights. 


Freelancer Pat Ryan does thé com- 
mercials. 





Blackwell to NBC Int'l 


Lane Blackwell has joined NBC 
International Ltd. as British sales 
manager, with headquarters in 
London. He’s resigned from the 
same position at Fremantle Over- 
seas Radio & Television to take 
the NBC post, and will concen- 
trate on sales of NBC-TV and Cali- 
fornia National programs. 

Prior to his Fremantle stint, 
Blackwell was with Radio Free 
Europe in Munich. 


New IA Pact May 
Trigger Feud Of 
Teleblurb Unions 


Hollywood, Dec. 23. 

Hot fight ‘between competing 
| unions in teleblurb field to control 
growing multi-million dollar indus- 
try was intensified last week with 
introduction of new IA basic pact. 
According to Don Hillary, biz agent 
of Local 839, Motion Picture Screen 
Cartoonists, IATSE, new pact, 
which provides for higher scales 
than that of competing indie Screen 
Cartoonists Guild, will be basis of 
all future IATSE negotiations 
among tv commercial makers. 

For instance, Local 839 pact pro- 
vides weekly minimum of $189.63 
for top-paid animators, story men 
and background artists, compared 
to $185 under SCG pact. Assistant 
animators get $138.83 under IA 
pact; $115 under SCG contract. 

Two firms already have inked the 
new IA pact, according to Hillary. 
One is new Dave Fleischer tele- 
blurbery, engaged in making Chevy 
commercials. Other is previously- 
disclosed Jack Kinney-Hal Adel- 
quist pact, which is now revealed 
to be under new rate. 

In rebuttal, SCG’s biz agent, 
Lawrence Kilty, points out that the 
indie union is currently in midst of 
staggered round of negotiations for 
new pact. which would up SCG 
rate to $195 weekly. Some 20 tele- 
blurb firms will be involved by time 
SCG talks are concluded next year. 

Also, Kilty bitterly attacked the 
IA’s claims to higher pay rates, 
pointing to pact which Local 839 
has with such majors as UPA, 
Walter Lantz, Walt Disney and 
Warner Bros. These majors are in- 
creasingly engaged in _ teleblurb 
making, according to Kilty, but pay 
rates which remain substantially 
below even the old SCG level. For 
instance, he points out, IA animator 
scale under the major pact is ap- 
proximately $154. 

New IA scale disclosed by Hillary 
is part of fight by Motion Picture 
Screen Cartoonists to gain domin- 
ence in teleblurb field, hitherto 
primarily an SCG preserve. 
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PEOPLE ; 

With Ben Alexander, others 
Producer: Frank La Tourctte 
Director: George Stevens Jr. 
30 Mins.; Sun., 6:30 p.m, 
KABC-TV, Los Angeles 





tive. It’s fascinating to learn why 
a $15,000-a-year retail buyer has 
succumbed to Main Street flop 
houses, but too many questions like 
Bin does squash taste like?” 
might run stale mighty quickly. 


The Chi Story—Vidpix °57 


Chicago, Dec. 23, 

What was once “Chicago style” television is now anybody’s style, 
And vice versa. Anyone can buy film, 

The creative elements here realized a new setback in 1957, while 
the Windy City stations blissfully rang the cash registers and kept 
on buying Hollywood’s backlog. As the nation’s topmost market in 
the show biz hinterlands—for that must. surely be its evolvement— 
Chi’s situation fairly typifies what has happened in other grassy video 

kets this past year. 
When all the accounting is in, 1957 should turn out at least as pros. 
perous as the previous year when the four commercial stations in 
this city earned an aggregate profit of around $9,500,000. And may- 
be more prosperous. WBBM-TV continued strong with the highest 
rates in town, and the three other stations have been boasting ime 
provement on the business side, most notably WGN-TV. And al 
though the stations found local spot biz tailspinning in 1957, the slack 
was more than compensated for by a strong upbeat in national spot 


Sales. 
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Sunday Night Big Arena 

As for the film brokers, ft was all steak and gravy. Almost before 
the year began there was a rush on for Hollywood oldies, and eventu- 
ally the stations created film wars (WBNQ, following the NBC-TV 
ukase, was the last to take part but finally did so in the spring), 
Sunday night became the biggest arena, with three stations pitching 
choice cinematics against each other, and Saturday the second with 
WBBM-TV’s “Best of MGM” pitted against WBKB’s “Shock Theatre.” 
Weeknight programming went nearly entirely to feature films. 

The bigger the wars the fatter grew the film peddlers, and before 
the year expired National Telefilm Associates landed one of the 
highest top prices yet for pix in this market—an average of $9,000 per 
from WGN-TV for the 58 films in its “Champagne Package.” More- 
over, the brokers faced the delicious prospect that most stations will 
need a replenishing of stock immediately after the first of the year. 

In 1957 the stations together nearly doubled the previous year’s 
grind of feature films. The four channels show about 64 oldies per 
week, some of them edited down, for a total of about 100 television 
hours. This represents about one-fifth of the total commercial beam- 
ing each week in Chi, with much of the remaining time occupied 
by the networks and syndicated film fare. As of the fall season, 
WBBM-TV was producing around 22 local live hours per week, 
WBKB around 30, WNBQ about 15, and WGN-TV something like 32, 
Seldom does any station essay anymcre an ambitious and costly live 
show. Programming is not only done more easily from reels, but 
the saleability is also more certain. WBBM-TV, for one, expects to 
gross around $3,250,000 on its feature films. 

So is everybody happy? Is anybody ever in a business famous for 
its vicissitudes? The coin rolls in under the pall of tollvision. The 
heart-lifting chant “who needs to be creative when we got film?” ig 
already turning into the wail, “how high can the film prices go?” And 
a the frightening thought, what happens if national spot biz takes 
a dive? 

Symptomatic of the stations’ departure from live television is the 
fact that only WGN-TV has comfortable provisions for a studio au 
dience (and rarely uses its theatre) and the relative indifference, 
compared with previous years, to the networks’ continued lopping 
off of Chi originations. 

By mid-December, five network shows emanating from the Windy 
City were axed by the webs, the last an NBC-TV singleton. “The 
Howard Miller Show,” a daytimer reaching slightly over 50 mar 
kets slated for termination in February. ABC-TV this year dropped 
the 10-year old “Kukla, Fran and Ollie” and later “It’s Polka Time,” 
NBC-TV let go “Zoe Parade,” and CBS-TV deleted “Susan's Show.” 

Chi’s position, or lack of it, in the network scheme is no longer a 
matter of civic pride. What’s regrettable now is that there is no 
longeran incentive toward fresh and creative live programming at 
the local level. Talent, such as is left here, has gravitated to steady 
employment in other fields or is freelancing to industrial shows, in- 
dustrial films, and filmed commercials. 

A Shirt-Tail Status 

The stations themselves have a new, more mechanical. role in net- 
work operations. WBKB, for instance, has become the time-standard- 
izing relay point for ABC-TV, and for the present all of that web’s 
videotape equipment locates here. Other stations originate certain 
commercials for their networks to accommodate sponsors who want 
to be near their blurbs, or they feed such vidfilms as “Maverick,” 
“Robin Hood,” “Sgt. Preston of the Yukon,” and “Bob Cummings 
Show” on the cables. Otherwise, the Chi program contributions are 
in bits and pieces—a one-shot pickup, a news cutaway, Or an OC- 
casional fragment for shows like “Wide Wide World.” 

The heavy reliance on feature film, however, may only be another 
temporary phase in the growth of the tv industry. Already certain 
station brass are forecasting a return to live programming, based on 
the guess that viewers will become surefeited with old features and 
that the cinematics will eventually become too expensive for stations 
to afford for what they may be able to deliver in ratings. 

But for the time being the blockbuster pix have plenty to recome 
mend them, among them ratings that often are comparable to top 


Jack Webb’s newest addition to| 


sponsored télevision is out to prove; the tv screen, undoubtedly there 
one thing: “There’s nothing more} were going to be some with entic- 
interesting than *people.” Unfor-|ing stories to tell—The bums, the 
tunately, he’s only partly right, a| jobless, an ex-lady bookmaker, a 
fact well pointed up in the pre-/| former prizefighter who now wants 
view of “People.” | to carry the torch of the Lord and 
Segment proves, once and for) a youth who’s looking for the gold- 
all, that the only people of interest} en steps to heaven. 
are interesting people, and that no | Alexander is no Mike Wallace, 
amount of movie magic is going to| but with strangers he can’t be. He 
make a dull human being appear|does bring a warm, sincere ap- 
alluring. First show concentrates! proach to the show. Producer 
too heavily on one level of human-| Frank La Tourette put the show to- 
ity—-the people who inhabit McAr-| gether in fine fashion, lending a 
thur Park during working hours,! professional air to the whole thing. 
the men driven by the past to Skid| George Stevens Jr., directed, and 
Row and the 24-hour residents of | though the subjects supposedly 
Pershing Square. Program’s fu-| were unrehearsed, the right mood 
ture will depend on the kind of) prevailed. Frank Kowalski’s con- 
people it can find. No one’s going | tinuity writing was in keeping with 
to sit home on Sunday nights to! various subjects. 
hear a little old lady tell how she Because there’s been so much 
celebrated her birthday by buying | controversy whether people would 
a cup of coffee and going to see|be interested in seeing people, 
the pigeons. But a bum who swears| show was sponsored by Alexander 
he’s getting more from life than a|in his regular time spot to plug 
millionaire—that’s something else|his automobile agency. He asked 
again. | viewers to write in, pro or con, 
Ben Alexander, as The Man,| stating their decision would deter- 
roams the streets of Los Angeles,| mine whether show ever would be 
interviewing the people he comes! seen again. He’s likely to be right. 
across, the same people anyone! Should “People” hit the tv trail 
would come across were he to fol-| it probably would not be the kin 
low Alexander’s route. Individuals} of hanger-on Webb's “Dragnet” 
are seen for 15 seconds to a full! proved to be. But it could be wel- 
minute and are asked questions|comed as a different and wholly 
that range from inane to percep-' uncontrived half-hour. Ron. 


p 


With the 20 or so different per-| 
what he hopes will be the ranks of | sons that released their feelings on | 





network shows. 


And if Hollywood oldies are really only a passing 


video fancy, their demise as program fodder is not seen for 1958. 





“TUGBOAT ANNIE’ 
IN BRITISH TV BOW 


London, Dec. 23. 

First of the co-produced telefilms 
in the series, “The Adventures of 
Tugboat Annie,” made by Associ- 
ated-Rediffusion and _ Television 
Programs of America, will be aired 
by the London weekday commer- 
cial tv programmers next Tues- 
day (31). 

The series was lensed in Cana- 
dian studios by arrangement with 
Lever Bros. of Canada with ex- 
teriors filmed between British Co- 
lumbia and Seattle. Title of the 
first airing will be “Sixth Santa.” 





a ’ 
Liv’s “Masterson 
Hollywood, Dec. 23. 
Ziv has secured the tv rights to 
“Bat Masterson,” the book pub- 
lished this fall by Doubleday, writ- 
ten by Richard O’Connor. 
Production on the oater series is 
slated to begin after the first of 
the year for airing next fall, 
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AAP Blueprints 
Its Future Lineup 


Now that Lou Chesler and his 
compatriots are out of the picture 
at Associated Artists Productions, 
the company is preparing to carry 
out its “longrange plans” in tele- 
film and theatrical production. A 
blueprint to produce several more 
“Popeye” cartoons, reportedly first 
for theatrical release and then for 
telefilm runs, is one of the first 
items on the production docket. 

Before Chesler and his ass0- 
ciates, M. Mac Schwebel and Max 
Goldbar, sold their 51% interest to 
a UA subsidiary organization, one 
of the issues between Chesler and 
Eliot Hyman, AAP prexy, was 
whether to take the revenue from 
tv sales of Warner Bros. features 
as profits or whether to churn it 
back into the company to finance 
Ray Stark’s AAP production plans. 
Chesler, Schwebel and Goldhar 

(Continued on page 32) 
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UA’s Deal for AAP Control May 
Still Take a Bit of Court Doing 





1 
| 





A legal hassle still haunts the 
United Artists deal for controlling 
stock interest in Associated Artists 
Productions, the Eliot Hyman 
helmed feature and cartoon distrib 
Organization owning the Warner 
Bros backlog. 

National Telefilm Associates 
going ahead with its court action, 
seeking performance of its deal 
with the Chesler group for a stock 
buyout. Louis Chesler, resigned 
board chairman of AAP, bowed 
out of the NTA deal, contending 
the UA offer was better for all 
AAP stockholders. The breach-of- 
contract claim is part of an over- 
all NTA suit against UA, Hyman 
and others. The suit was trig- 
gered in New York Supreme Court 
when AAP minority stockholders 
sought a permanent injunction 
blocking the NTA-Chesler deal, 
now rejected. 

The UA agreement for 700,000 
shares of AAP stock was made via 
a UA subsid, Gotham Television 
Film Corp. The selling group was 
composed of 12 individuals and 
corporations, the major ones be- 
ing Chesler, his family and one of 
the Canadian financier’s corpora- 
tions, Donnell & Mudge, Ltd., a 
Canadian film distribution organi- 


is 


zation: and J. H. Greenberg, a 
Canadian lawyer. Others in the 
selling group included Maxwell 
Goldhar, who resigned as exec 
v.p. of AAP, B. Solway, E. D. 
Wright, L. J. Fogler, Ken Kelman 
and E. T. Lynch. 


The purchase price for the stock 
was $12 per share, consisting of 
$6 in cash and an undertaking for 
a $6 sinking fund 6% debenture. UA 
said steps are being taken by which 
other AAP shareholders would be 
offered the same $12 per share. 

In wake of the agreement, M. 
Mac Schwebel, associated with the 
Chesler group, also resigned as 
v.p. of AAP 

It’s still too early to tell how the 
future of AAP will shape up under 
UA’'s control, but it’s considered 
likely that UA may utilize the AAP 
distribution organization for its 
features, while employing United 
Artists Television, a subsid, for its 
telefilm operation. Hyman, in any 
event, continues as AAP prexy, with 
the probability that UA shortly will 
name some of its associates to the 
AAP board 

As to a merger of UA and AAP, 
that won't take place until UA has 
the required amount of stock to 


effect such a change, that is two- | 


thirds of the 1,639,000 AAP shares 
outstanding. Even if the required 
two-thirds is procured, UA may 
elect to keep AAP’s identity and 
working organization. 


‘Jungle Boy's Bid 
For National Sale 


“Jungle Boy,” which was tenta- 
tively marked for syndication, will 
be peddled by Gross-Krasne 
national sale. G-K lensed a couple 
of the “Jungle Boy” telefilm half- 
hours on African location at about 
the same time shooting was under- 
way for its “African Patrol;’ in 
witich its principal syndication ef- 
forts will be concentrated for ‘he 
next several months. 

“Patrol” has footage for 29 half- 





hour shots, with the rest to be done | 


by April. G-K will start station 
deliveries after the first of the 
year. 


The production-distribution com- 
any, working pretty much on the 
pattern of one syndicated package 
at a time, is wrapping up the final 
sales on last year’s “O. Henry Play- 
house.” Recent sales have been 
attained in Johnstown, Pa., and in 
Steubenville, O. Series, fronting 
Thomas Mitchell, 
its first rerun sales in 
and a couple of other towns, ac- 
cording to G-K, 
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for | 
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| TPA’s ‘Thunder Ridge’ 


Hollywood, Dec. 23. 

| TV Programs of America will 
start lensing pilot for new series, 
“The Thompsons of Thunder 
| Ridge,” Jan. 10, TPA production 
|v.p. Leon Fromkess disclosed. 

Skein stars 
wood, Jay C. Flippen and moppet 
Charles Herbert. Arthur Lubin di- 
rects, 





SAG to Demand 
Quicker Payoff 
For TY Pitchmen 


Screen Actors Guild will demand 
;that teleblurb actors be paid for 
their pitchmanship within 10 days 
after the lensing is completed, it 
was learned. It will be one of the 
basic demands when e guild 
meets with ad agencies and pro- 
ducers shortly to renegotiate the 
codified pact on commercials. 

The quick-payoff demand carries 
| with it the belief of SAG members 





that the agencies can rearrange 
their bookkeeping procedures so 


that advance payments can be made 
on reruns of film blurbs. This is 
likely to draw heavy resistance 
from the agencies, who frequenily 
|have complained of the compiex 
|and costly bookkeeping procedures 
|they face as it is, in which they 
| can pay for residuals as they occur. 
/Union sources say that agencies 
|know in advance the pattern of 
|}usage of their client's tv film 
commercials. 

Union would not confirm the de- 
| mands that it has been working on 
these past few weeks, but it was 
| learned that increases in announcer 
jfees on commercials would be 
|asked. One source stated that the 


|hike demands would be “substan- 
tial” for gabbers. 
Meantime, producers continue 


planning resistance to expected de- 
mands for an increase in rerun 
payments on commercials. It’s the 
area of rerun payments that both 
sides say will probably take up the 
most time in the bargaining ses- 
sions. 

As for 10-day payments, thesps 
now wait six months or ‘longer for 
coin for their blurb fees, one SAG 
member explained. 


JANE RUSSELL’S 





_ MACREADY WOMAN’ 


Charlotte Green- | 


Despite the pilot beating taken 
| by telefilm outfits last season, when 
| the summer found about 150 pilots 
failing to clinch a national sale 
there has been little, if any, letup 
in pilot production and plans for 
the upcoming spring-summer sell- 
|ing season. 

At this stage, it looks like there 
wilk be some 100 fresh pilots up for 
grabs comes the spring selling sea- 


son, a figure based On activity in 
| Hollywood and plans in N.Y. and 


abroad. The 100 pilot figure is 
much higher than expected in some 
quarters, which felt that last year's 
pilot losses would hold down pro- 
duction for the network sweep- 
stakes this year. 

But one result of last season's 
experience is the increase in the 
number of indie producers tied to 
‘outfits such as Screen Gems. The 
Columbia subsid last season took 
jone of the heitiest beatings jn the 
, trade. 
| Another result has been the 
quiet revolution taking place in the 
industry, with many telefilm out- 
‘fits building up their syndication 
arm as a hedge if and when a pilot 
project fails to make the grade on 
a network. A prime example of 
‘the latter development is the opera- 
tion at Official Films. That com- 
pany introed three first-run series 
ltwo of which “Decoy” and “Sword 
of Freedom” were pitched nation- 
lally, at about the same time in the 
fall. When ABC Film Syndication’s 
“26 Men” failed to join the oater 
parade on the net, ABC took it on 
\the syndication road, ditto CBS 
Film Sales’ “Gray Ghost,” and oth- 
ers. 

The lack of any significant drop 
in the number of pilots coming out 
of Hollywood for the upcoming sea- 
{son also puts to rest—at least for 
ithe time being—the oft repeated 
|contention that a show can be sold 
without a pilot. RKO Teleradio 
‘Pictures has been making presen- 
{tations on a number of shows, de- 
‘clining to get into pilot production 
without a commitment but it has 
yet to come in with a sale. 

The contention was espoused 
jloudly after last season's demise 
'by many telefilm execs. But, with 
few exceptions, the case remains be- 
|fore a national advertiser or net 
| buys a filmed show, the pilot must 
|'be on hand, serving as the sam- 
|ple. Recognition of this factor ac- 
{counts for the lack of any signifi- 
cant drop in the number of pilots 
slated for this selling season. 

Most of the telefilm houses, how- 
ever, are trying to exercise more 
caution in the making of pilots, 
scouting what the market demands 
might be and maintaining a closer 
liaison with advertisers, agencies, 
{ete. Whether that approach will 
|prove more successful remains to 





Jane Russell will draw a partici-| be seen, for who knows what the 


pation interest in her first vidfilm 
series, “The MacCready Woman,” 


| Hollywood, Dec. 23. 
| 
| to be produced by Four Star Films, 


| demand for next season might be 
{in midwinter. 
| The pilot rundown at this stage 


| prexy Dick Powell revealed here. | is as following: CBS, minimum of 
Miss Russell will essay the role of, six; Four Star Films, 12-14; Screen 


a Frisco nitery-singer. 

Vincent Fennelly will produce 
| pilot which rolls early next year. 
| Miss Russell has also been signed 
to guest on Four Star’s “Turn of 
Fate” series for Alcoa-Goodyear. 





‘Overseas Distribution 


| For Mike Wallace TV’er| 


The “Mike Wallace Interview” 
| will be available for overseas dis- 
| tribution by ABC Film Syndication 
| shortly after the first of the year. 
Initially, 26 half-hour interviews 
lof his network show, recorded on 
film, will be available to the Eng- 
lish speaking countries. Canadian 
distribution will be limited to mar- 
kets whose coverage does not over- 
|lap U. S. markets. Plans for dub- 
| bing into foreign languages are 
| 


| 
| 


earmarked for the future. 

| Among the interviews included 
}in the foreign package are those of 
|Gov. Faubus of Arkansas; Eleanor 


| Wright, and burlesque star Lili St. 
| Cyr. 


|Gems, eight to 12; 
| TCF-TV, five; MCA’s Revue, eight 
{Desilu, six; Television Programs 
,of America, three to four; Ziv, 


~ Going Together 


20th-Fox’s | 


|probably three; Metro, three; Mc-| 


Cadden, three; Hal Roach, Jr., two; 
Sharpe-Lewis, two; Warner Bros., 
two; Cinefilm, one; Filmasters 
one; Guild Films, one; and Mark 


VII, one. 
In addition, there are many 
other projects now being blue- 


jprinted in Hollywood, and which 
will likely go into pilot production 
around late January or February. 
For instance, ABC Film Syndica- 
{tion has a number of projects on 
its boards with indies, as has Of- 
{ficial Films. 


Desilu Ups Heath 
Hollywood, Dec. 23. 
William Heath has been named 
manager of film editorial operations 
lof Desilu by prexy Desi Arnaz 
Heath joined Desilu in 1951 as an 
assistant editor, and for the past 





has also made | Roosevelt, Steve Allen, Ku Kluxer | two years has been assistant to edi- 
Cleveland |Eldon L. Edwards, Frank Lloyd | torial supervisor Dann Cahn. He 


' works under aegis of Cahn in his 
| new job. 


P FOR GRABS 


AUST ores FO ‘Bundles for Britain’ in Biggest 
SPRING STII ING  Features-For-TV Deal Thus Far 





Sparks New Film Industry Row 


London, Dec. 23. 

| The biggest films-for-tv deal to 
| date in Britain, involving 100 Hol- 
|lywood made features dating from 
pre-war days up till 1955, has been 
cemented between the BBC and 
| Robin International. The figure 
| involved is said to be “well over” 
| $600,000. 

The agreement grants *the web 
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MG Pix Scorecard 

The year-end finds the Met- 
ro backlog being programmed 
in 86 markets, with more than 
two-thirds of these markets 
having bought the entire back- 
log of about 725 Leo and the 


Lion pix 

Sales have been consum- tv rights to the pictures over a 
mated in 47 out of the nation’s | period of seven years. The pres- 
top 50 cities, and the push /entation will be spread out over 
now is almost wholly on the | this time. 
smaller markets. Close to 30 Among the pictures, the ma- 


markets have bought in pack- | jority of which were made under 





ages ranging from half a li- the RKO banner, are the Fred 
brary to 100 pix Recently | Astaire, Ginger Rogers musicals 
KOSA-T, Odessa, Tex., one of | like “Top Hat,” and “Carefree,” 
the smaller markets, upped its and the more recent “Under- 
initial commitment from 100° | water,” with Jane Russell,” “An- 
cinematics to a full library gel Face,” with Jean Simmons, and 
iti” Ve Las Vegas Story,” starring 





Victor Mature 
| The deal was set in motion by 
| Nicholas Reisini, Robin topper in 
| New York, who offered the pack- 
age to BBC-TV bosses Sir Jan 
| Jacobs and Gerald Beadle. It was 
|taken up by the Robin Interna- 
tional office in London, which 
screened each picture individually 
for BBC-TV buyer Gordon Smith. 
The agreement took one month te 
cement 

It's reported that Robin is new 


Liv, Breweries 


More n More 


Ziv has suds in its eyes. Brew- negotiating further deals with 
ers, a longtime fave of syndication, | gBRC-TYy 
with their regional distribution set- The BBC will begin screening 


up, continue to lap up skeins, ac- 
cording to a Ziv study. 

Of all the Ziv beer sponsors, 68°7 
now sponsor the same show in 
three or more markets, and 27° 
sponsor the show in five or more 
markets. Of the total number of 
beer sponsors, 42° sponsor more 
than one show at a time, frequent-| 
ly using two or more vehicles in 
the same city. Ten percent of the 
beer bankrollers have _ identical 
multi-market lineups for two dif 
ferent series 

Indicative of the large regional 
brewer deals are the 57-station, 
spread bought by Hamm Brewing} 
for “Harbor Command” and the}! 
27-market coverage of P. Ballan-| 15 expected to squawk even more 
tine on “Highway Patrol.” Recent-| Seriously as there is no industry 
ly, Olympia Brewing bought Ziv's | control of screening times. 
new show “Target” for 35 cities The BBC colntered by saying 
beginning this spring. Breweries, that they had been cold shouldered 
will use “Target” in 14 markets by the British picture industry 

The number of marke‘s being and though they had made a deal 
used by Ziv’s beer sponsors has|tO secure the rights of British 
increased by 17° since October,| American and Continental films, 
1956, while the number of differ-; nothing ever came of it. iE 
ent brewing companies on the Ziv Other pictures involved in the 
roster has increased by 13% in the new deal include, “Morning Glory.” 
same period. Since so many of the| “Quality Street,” “Bringing Up 
major breweries were already in| Baby,” the Marx Bros.’ “Room 
tv film sponsorship by 1955, the | Service,” “She Wore a Yellow 
percentage growth since then has| Ribbon,” “The Three Musketeers.” 
not been so great as it has been| “The Hunchback of Notre Dame” 


the newly-acquired features almost 
immediately. The first, “Bachelor 
Night,” starring Cary Grant and 
Myrna Loy, will go out on Jan. 11. 
This will be the first of a batch 
that the state web will air at a 
peak viewing time on alternate 
Saturday nights in the New Year. 

The deal and the announcement 
of the peak time at which the first 
batch wi'l be aired, has sparked off 
a new row in the film -industry 
jhere. The Cinematograph Exhibi- 
tors’ Association, which has only 
recently modified its views on the 
proposed deal between Ealing 
Films and ABC-TV for 95 old pic- 
tures after threatening a boycott, 





for other categories. with» Charles Laughton, “The 
— +--+ bom, Fall “Citizen Kane,” 
13 SCRIPTERS PACTED cat, "sioner," “Mourning te. 


“The Champion.” 


ans 


FOR ‘RESTLESS GUN’ 


Hollywood, Dee. 23 CBS’ Film Payoff 


Producer David Dortort of “The 
On Sal i 
n Sales Safari 


Restless Gun" vidseries, starring 
John Payne, has a total of 13 vid- 
scripters busy this month turning 
out scripts for the NBC series at 
Revue Productions’ base. | 
Series uses facilities of Revue, an 
MCA subsid, and MCA owns a 
chunk of it. | 

Payne’s Window-Glen Produc- 
tions is lensing four more episodes 
for the NBC series this month, up- 


home CBS Film Sales has sold more 


than 6,000 half-hours of program- 
ming under its “sales safari” plan 
geared for smaller markets via a 
set count of 220.000 and lower. The 
discount plan on rerun product was 
initiated Oct. 28 and will be in 
ping the tempo of production for es ee a ee 
the rest of the season }usually dull a ied 

Writers include Wilton Schiller; Sales were to stations in Chat- 
and Jack Laird, on “Imposter”’; | tanooga, Bristol, Tenn.; El Paso 
Kay Lenard, Jess Carneol, “Easter | Harlingen, Big Spring, Tex.: York, 


Creek”; Lawrence Goldman,|Pa.; Valley City-Fargo, N. D.: Ot- 
“Strange Family in Town”; Jack|tumwa, Ia.; Reno, Nev.: Blooming- 
Natteford, Luci Ward, ‘Hornitas”;| ton, Ind; Peoria, IIL; Albuquer- 


Alvin Sapinsley, “The Flag”; Herb| que, N. M., Honolulu and Alaska. 


Little, David Victor, an untitled; Series included in the discount 
original; Charles Smith, “Tar and offer include “Amos ‘n’ Andy,” 
Feathers”; Arnold Belgard, “Grati-|“The Whistler,” “Mama,” “Life 


tude Can Be Mighty Painful,” and | with Father,” “Brave Eagle,” “Our 
Halsey Malone,-“Woman From Sac<| Miss Brooks,” “The Honeymoon- 
ramento.” jers,” “Files of Jeffrey Jones,” 
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.. VARIETY - ARB City-By-City Syndicated Film Chart 
" VARIETY’S weekly chart of city-by-city ratings of syndicated and ne time factors, since sets-in-use and audience composition vary according to 
tional spot film covers 40 to 60 cities reported by American Research Bur- time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- have a large share and an audience composed largely of children, with cor- 


responding results for the sponsor aiming at the children’s market. Abbre 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 


rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 

















This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, - women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time—day and distributors rep the national sponsor from whom the film is aired. 
1OP 10 PROGRAMS ra DAY AND NOVEMBER SHARE SETS IN TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approx. Set Count—1,400,000 Stations—WBZ (4), WNAC (7) 
1. Federal Men (Myst).......... of Peer BOR. 7:00-7:30 4. cccwcs i a BOA; ote itncle BOE preee PE: 6c s cscs accadan MS Nike cnc BE 
or ae SNC kacua eee co ee 5 eer eS as 37.0 | Yankee News; Weather...... Le 75 
S. Dee ee hielo cies cv ccs eee dvsce aug eel. seweseeers Sun. 10:30-11:00 ..cceess Ee | 44.4 |State Trooper.........ccse. WHOA ooecess 15.0 
4. Frontier Doctor (W)..........WBZ...... le NE a0 440500626 6 veo ee ee TE gee 5 RARE 36.6 | Yankee News; Weather...... WHMG Sicicsc. 8.1 
5. The Honeymooners (Co)...... WN. + satee .. See ee Sat. 10:30-11:00 ...c00. di nave 'e's wre MAS seueexes 48.5 | Your Hit Parade........... WU ocd orden 20.2 
6. Fromifem Gi): 3. oko cccce pug WO + acnclasshibes re ld. SOM EEION an cases ke: | err 38.6 Cavalcade of Sports........ PP ae 15.9 
6. Golden Playhouse (Dr). ....... re Rs x duee-es.oc WOE. Fee 6008seu8 eee ae 35.2 | Yankee News; Weather...... 5) | 5 10.9 
%. Highway Patrol (Adv)........WBZ....cc.000-ZiV....seeeeeeeees Sat. 7:00-7:30 ......... ee OR ews 45.9 |Harbourmaster ............ WH 503545 23.0 
8. Harbor Command (Adv)..,.... WHA i ccwee~ SN < elacew tudes kas Salts: FOOT oN ickcécks = Pee ks ae Oe Tae eee... . ss oaaw dean dues Wee saceces 21.1 
9. Silent Service (Adv).......... | Pr ee Pe  Piavteences ee i ee pee fae 34.6 | Patti Page aS Siptae Wake MEIN ic cvsos 10.6 
30. BB TR Welle os ots pevcewee<ss IES <atigd nates bs a 65 wee ew Sun. 7:00-7:30 ...0.c0-- 8 Re,  aepaerr 44.6 | Harbor Command.......... S| a  < e 
WASHINGTON Approx. Set Count—800,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Highway Patrol (Adv)........ a | Fo oe ee Sat: 7:00-7:30: ...cccess a i See, See 36.3 ; Bowl the Champ........... WMAL ...... 9.1 
2. Annie Oakley (W)............ i a Fri. 7:00-7:30 ......... Be eee a eee 39.5 |News—John Daly........... WMAL ..... 11.6 
heer MS: etewrcles 10.5 

3. Science Fiction Theatre (Adv) WMAL........ DES vedas cat cae Bek. C220 4.2 cicececs | ere > Ree rr 42.2 | Meet the Press.......... ges WRC ce ccceee 13.8 
4. Stu Erwin (Co). ..... ‘oe WOO ee —— rere Thurs. 7:00-7:30 ........ _ OTE 47.4......... 33.3 |News—John Daly........... WMAL ..... 10.2 
5. Last of the Mohicans (W)..... Ws incesee- TPA Ie ble Wed. 7:00-7:30 ........ EN puwcieeses ly Een ee 36.8 |News—John Daly........... WMAL ..... 11.4 
6. Jungle Jim (Adv)............ WHERE. ccvcees Screen Gems...... Thurs. 6:00-6:30 ........ Sf LS ae oe pee teetee BOOW. ; .s..«waewowwe sts MAU vikw0 6 vit 7.4 
7. Men of Annapolis (Adv)......WTOP......... BN oacine vodwwets Tues. 7:00-7:30 ........ ee ae EE ccceh wate 37.7 |News—John Daly.......... WMAL: 26.00.1425 
S. Brave Tage AP «i vcivcncess WEMss covunres RE <8 y oars 00 60:0 94 Pri. 6:00-6:20)... .scccce 2 See ee eS rere eee ae oS ee 8.2 
9. Gray Ghost (Adv) ............ WR ceck cones der shoes ccs Sat. 10:30-11:00 ........ ee i eee 46.0 |Safeway Theatre........... WMAL ...... 14.2 
10. Ellery Queen (Myst)....... pee, ¢&.4daee a py See aie Mon. 700-7:30 . .ecece Ft ee 2 See ae PPT 5532 -: . is eraceeune coo 2a 10.1 
| News—John Daly........ WMAL <n 





MINNEAPOLIS-ST. PAUL Approx. Set Count—515,000 Stations—WCCO (4), KSTP (5), KMGM (9), WTEN (11) 




















1. Death Valley Days (W)....... WOM. . i wcess Pacific-Borax . Sat. 6:00-6:30 “ee. | Ry Saeerie 5 ee 40.6 ,News Picture...........0.:. ROTr: ....+-.388 
2. Dr. Christian (Dr)............ se Sa ere Sat. 9:30-10:00 ........ IRS ARES Emenee. 50.6 | Your Hit Parade........... ee 18.2 
3. Popeye Clubhouse (Ch)....... i eee CS eee Mon.-Fri. 5:30-6:00 .....20.6......06. _ & SM ee 36.3 | Mickey Mouse Club......... WEG \éacus 10.5 
4. State Trooper (Adv) ........ i eer rer SNE aos yea RE tse eccee Ole vensbeunse a COUR ts holes ees scoop... . 245 
5. Annie Oakley (W) ........... ae ee eee RNS i rece eesee Sat. 5:30-6:00 Meer ers Peer 44.7......,.. 37.4) Championship Bowling.....WCCO...... 10.4 
6. Bugs Bunny Time (Ch)....... WGN, venseund sw <b noakasee s Mon.-Fri. 4:30-5:00 .....16.6......... We Soleo cae See eee se eee ware ...... 45 
7. Code 3 (Adv) LL Pe OES re FES vis.s 6 ownsceess OR O30-10:00 506s ER abRes DOM. sevcenae, Oe toe One... 2a THEA cnicyes 17.9 
8. Wild Bill. Hickok (W) ....... | Screen Gems...... Sat. 11:00-11:30 a.m. ....15.6......... re et Beak SOUR GHOST... «dn anvinecuh ox Metee sieeees 1.9 
9. O. Henry Playhouse (Dr)......KSTP.......... Gross-Krasne...... Sun. 9:30-10:00 ed 1) Saree of} Seer 60.2 | What’s My Line............ WELD .. ccvce> 28.5 
10. Silent Service (Adv)........ it NBC Thurs. 9:30-10:00 .... o) Serre -+++.. 50.9! Playhouse 90............... WE o's carve 19.8 
COLUMBUS Approx. Set Count—357,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Death Valley Days (W)....... Ve Pacific-Borax OS i PM cv eee . 62.1 ;\Chevy Show. ............0, WLW ..65.. 21.2 
2. The Honeymooners (Co)....... oo Pere DS cow sisi ep ee: 2. , ni 54.6 | Midwestern Hayride........ Wet? ot cee 15.6 
3. Frontier Doctor (W) ......... a ere ge Sr ree PE. TOTO foccconees We 4 easiness Me -tkneasee 50.4 | News—Chet Long.......... WE. padacen 17.7 
4. Our Miss Brooks (Co)......... Lo. eee errr Sun. 6:30-7:00 ......... eee |, Se vas | Best of MGM. ...=. sssv0ceds Lk ¢ 19.8 
S. WikketyhivGs Gaee). .... essce.- WEEN a crmangis BI 0.6.0s ed tee Thurs. 7:00-7:30 ...... ae ee Pe 53.1 | News—Chet Long.......... I b.4sae08 19.5 
6. Highway Patrol (Adv)........ WE aictinwreds MR St-rcemsaieey Tues. 10:30-11:00 ...... _ * oe heer ee 40.8 | Big 10 Highlights.......... WLW i. 8c 11.9 
Fo. TREMP ins 545% sc cSeenacs WHO oxen cuts 2 ee ee of re TR cssa ness ot ere 36.0 | Colonel Bleep; Headlines.... WITVN ....... 9.3 
8. Waterfront (Adv)............ ee ere < ) re + RE a OF. ccectnas 46.4 | Midwestern Hayride........ Mase cactus 14.1 
9. Soldiers of Fortune (Adv).....WTVN......... MCA.......ecee.- Thurs. 6:30-7:00 ....... 8 ee ee 1, See 40.7 | Woody Hayes ia. Sten a 14.1 
ee Sree a ee oe ee ll i) re ae 34.1 | Hopalong Cassidy eee MPEWE, 6 va0ce 12.6 
.~ SEATTLE-TACOMA Approx. Set Count—212,600 Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 
1. Gray Ghost (Adv) .......... 5 ERR, SP are Sun. 6:00-6:30 Seer |= pee cer ee . 49.4; Meet the Press...... See iad >: ee 10.7 
2. Highway Patrol (Adv)...... UNG: 6 4.505.810 SR itetd Bo ine, bab otis Thurs. 7:00-7:30 ....... OF eee een, 62.0 |Whirlybirds ..........e.0+- Sr 25.9 
2. Silent Service (Adv)...... a heweey TE Mon. 7:30-8:00 ........ aia ai: ide: 64.6 | Price Is Right......... deta NED sca ..21.8 
3. Search for Adventure (Adv)... KING.......... a Mon. 7:00-7:30 ........ _ : See Gb tcckawran ce ee tae SOD, ss... sdecebde ee re | ry 21.4 
4. Whirlybirds (Adv) _........ IS Vs sda CBS Tere: f. Se BBS. cinccss 5 eres 62.0 |Highway Patrol.:.......... re 28.4 
5. Death Valley Days (W)........ PUGS 6 6.00 #28 Pacific-Borax...... Thurs. 9:00-9:30 ....... oe Se ee Oe Ee 63.9 |Pat Boone. ..........ccseve ee concen 22.5 
6. 26 Men (W)...... las Narada dualtiacs oo: a Mon. 7:00-7:30 ........ . bee tr E 66.0 |Search for Adventure....... Bee. cvescens 28.2 
7. Frontier (W) oe ee is | Ser Ne aS Wig scnaes Sun. 9:30-10:CO ........ = — + er 58.7|Chevy Show............... KOMO .......- 21.7 
8. Kingdom of the Sea (Doc)... .. KOMO..«.< ov d00% Guild....... coves LUCE FI:00-7:30 6.005 WIBs i ieee, ee 60.3 | High Adverture........... so: are 24.8 
9. The Honeymooners (Co) ..... i > eer a eee ee » 0: 6:90-7:00 5. ciccce IE haere ee 59.3 |My Friend Flicko....... el ea 20.1 
10. Sheriff of Cochise (W)....... ee aa os NE on ee BEE, UCTS 6. cece was | Sen + ae 54.8 Championship Bowling...... KOMO ...242 174 
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Vidpix Vitamins Vitalize Hometown Video 


[INSTALLMENT ONE: CITY-BY-CITY APPRAISALS ] 
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Never before has the boxoffice of syndication loomed 
so importantly, with th® vidpix operation growing more 
complex and expensive to the syndicators, stations and 
Sponsors. Because that boxoffice, in the final analysis, 
rests mainly in the local situation, Varrery, beginning 
with this issue, is intensifying and broadening its local 
coverage of telefilms and features. 

The spotlight will be thrown on that great “hinterland” 
between N. Y. and L. A., the area where tbe bread and 


butter of syndication lies, with emphasis on the bigger 
markets, Chicago, Cincinnati, Seattle, Philadelphia, De- 
troit, et al. Below, some of the latest vidpix developments 
in the key markets are spelled out. 


In the features-to-tv department, NBC-TV, the lone 
network live holdout against the avalanche of late night 
vintage pix programming, has come up with some sig- 
nificant figures, embracing 13 major markets. The anal- 
ys:s shows that the Jack Paar helmed “Tonight” has 
made some healthy rating inroads, against opposing cine- 
matic programming of CBS-TV and ABC-TV affiliates. 
The study, though, did not include the indies in the key 
c.ties, some of which have the stronger pix and garner top 
ratings. Nevertheless, the analysis clearly shows that live 
Paar has pushed the celluloid fence aside and is making 
rating’ strides. 

Jock Paar Vs. Everybody’s Pix 


As an example, look what happened in New York, where 
Paar is programmed against that hefty WCBS-TV “Late 
Show” competish. According to American Research Bu- 
reau figures for October, '57, Paar registered 5.5 rating, 
with a 31% share of audience, against WCBS-TV’s 7.0 and 
a 39° share. 

These ratings are the average for the particular rating 


weeks. WCBS-TV is top dog by a margin, true, but Paar _ 


has bitten’ heavily inte the “Late Show.” The pre-Paar 
rating for the “Late Show” gave a whopping 60% share 
of audience to WCBS-TV. 

The extent of Paar’s “Tonight” rumble in the N.Y. 
market, a minor miracle, is underscored by December 
ARB ratings. “Tonight” topped WCBS-TV’s “Late Show” 
off its perinnial pinnacle on the word of at least one 
rating service. 

Before detailing cinematics versus Paar ratings in other 
cities, the New York vidpix market is worth a going over, 
for there are straws in the wind in the Metropolitan seven- 
station market which are reflected elsewhere in the 
country. 

First, the strip operation, which now encompasses half- 
hour mystery, adventure skeins as well as comedies, and 
has been adopted from Bangor, Me., to Shreveport, La., 
still is doing a yeoman job for WCBS and WABC. WCBS 
has four stripped shows, ell pretty well sold out via par- 
ticipations, including “Topper,” “My Little Margie,” “Our 
Miss Brooks,” and “Susie.” They_are all daytimers, slated 
at different intervals. WABC is doing okay with a morning 
strip of “Beulah.” 

Second, feature competish has never been stronger. 
WCBS-TV has the strongest backlog of pix, including 
Metro, Warners, 20th-Fox, Columbia and United Artists. 
But there’s a good deal of infighting by the other stations, 
both in terms of convenience in programming and selec- 
tive buying, to beat the WCBS giant. WRCA-TV, the NBC- 
TV New York flagship which programs its cinematics Sat- 


A One-TV-Station-Town Pattern 


New Haven, Dec. 23. 

This being a one-tv-station town, WNHC-TV has 
no programming problems as to what to pit against 
local competition in its pitch for hometown viewers. 

Nevertheless, the station has a small] fortune tied 
up in pre-’48 product and has built quite an audience 
in that direction via a hosting chore by John Beal, 
who fronts the oldies with an interesting line of 
chatter anent his own experiences with personalities 
involved in the production of the films. Consequently, 
the half-hour syndicated features are looked upon as 
more or less added starters. 

Station has a fairly representative list of the 
“shorts” and has noted an appreciable increase in 
buys of this nature over the past six months. 

There is virtually no market locally for sponsors of 
these syndicated tv films, the tariff being too stiff 
for local consumption. However, WNHC reports do- 
ing okay in tihs field nationally and regionally, with 
bulk of sponsors being food and beverage dispensers. 

Apparently, syndicators are supplying the needs of 
the station as there has yet to be a situation of-a 
potential sponsor suggesting that he would go along 
if the syndicators would produce a certain type of 
film. Station offers what it has, and that’s that. 

Sponsorship is sold primarily on an alternating 
with an occasional bankroller taking over full 











basis, 
time. 

Asked if station was programming the syndicated 
product to buck viewer competish from recently es- 
tablished WTIC-TV (Hartford), answer was that the 
shoe might possibly be on the other foot, inasmuch 
as WNHC was first on the ground floor hereabouts. 


en 


urdays and Sundays when Paar is off, recently bought Na- 
tional Telefilm Associates’ “Champagne Package” and is 
giving WCBS-TV a run for its money on’ many weekends. 
WABC-TV has boosted its chances for rating results via 
its “shock” buy from Screen Gems. WOR-TV still is do- 
ing nicely with its “Million Dollar Movie,” the only sta- 
tion consistently telecasting first-runners at convenient 
hours and offering viewers another chance to see the pic 
if they missed it the first time around, via its 16 malti- 
showings weekly. WABD and WPIX are light on cinéma- 
ties, while WATV has back-tracked from the first-run 
field since its decision to sell out. 

In the syndication field, most of the first-runners have 
found a berth, with both WABD and WOR getting into 
the first-run act. One of thé few holdouts includes “New 
Adventures of Charlie Chan.” WPIX, the indie with the 
heaviest alignment of first-run properties, did a flip this 
season in the sponsorship department. As contrasted to 
last fall when first-runners attracted either full or co- 
sponsorship, this season saw most of the first-runners 
ride as participation vehicles. But the New York Daily 
News station’s experience still remains unique, according 
to a check by Vartiery of the other two major markets, Los 
Angeles and Chicago. There has been no swing away from 
program sponsorship toward participations in those prin- 
cipal markets, but with softness in the economy becoming 
more marked, the WPIX situation continues ag a straw-in- 
the-wind symbol worth watching carefully. The other vid- 
pix development in the N. Y. market was the entrance of 
WOR-TV in the double exposure field, formerly virtually 
exclusively held by WPIX. 

On WCBS-TV, WRCA-TV and WABC-TV the status 
quo in relation to either full or half-sponsorship of first- 
runners prevails. 


How Selective Is Audience on Pix? 


Returning to the national scene, to the NBC-TV study 
in Detroit, Philadelphia, Washington, Baltimore, Chicago, 
Minneapolis-St. Paul, Seattle-Tacoma, Buffalo and Syra- 
cuse, as well as L. A. and N. Y., a question is cued that 
goes beyond the study. That question is: 

Have tv viewers become nearly as selective as dis- 
criminating motion picture theatre goers in their cinematic 
watching habits? It’s no longer a novelty to have the 
product of the majors.on tv and some of the stars and 
faves appearing on the home screen, with the floodgates 
of the pre-’48’s now wide open and the post-'48's trickling 
through. There is no doubt that the big pix register heavy 
ratings, as do the fad cinematics, the horror parade and 
others. Witness what happened in New York recently 
with the “battle of Oscar winners,” when “African Queen” 
on WCBS-TV's “Late Show” vs. “The Bells of St. Mary’s” 
on WRCA-TV’'s “Movie 4” produced an average sets in 
use level of 44.3 from 11:15 to the 1:30 a.m. period. 
“Queen” out-Trendexed “Bells” by 23.8 to 17.2, boosting 
the sets-in-use level to a point where nearly half the sets 
in the metropolitan area were turned on at the time. 

But averaging out a week of cinematics in a Market, as 
done by NBC-TV, using ARB local ratings, shows a far 
different picture. According to the~analysis, the Paar 
show increased its ratings and share of audience in every 
one of the 13 markets, compared to the net's unsuccessful 
summer live stint with “America After Dark.” Paar also 
compares favorably with the old “Tonight’’ show, then 
helmed by Steve Allen. 

The periods taken for the study were October, 56, when 
Steve Allen's “Tonight” held reign, June-July, '57, with 
“America After Dark,” and October, '57, with Jack Paar 
over NBC-TV. 

In the selected periods while Paar showed gains for 
NBC-TV over June-July, ’57, as well as the Oct., '56, af- 
filiate stations of CBS-TV in the 13 markets playing 
cinematics showed a majority of losses, when comparing 
their Oct., '57, ratings with their earlier periods. The 
affiliates of ABC-TV evidenced a more mixed rating his- 
tory with cinematics in the 13 markets. In the main, ABC 
affiliates showed rating losses when comparing Oct., '57, 
against June-July, 57. But there were nearly as many 
gains as losses in the 13-market lineup of ABC-TV affili- 
ates when the Oct., 57, ABC afffiliate ratings were 
matches against those of Oct., 56. No doubt the gains were 
supplied by ABC affiliates in Chicago, Baltimore and else- 
where buying fresh pix packages. 


* Blow-By-Blow 


Here are a number of markets which illustrate the Paar 
battle vs. pix. 


Philadelphia: NBC-TV live “Tonight” in Oct., 56, drew 
a 2.4, sinking to a 1.7 with “America After Dark” and ris- 
ing to a 6.3, with a 30% audience share with Paar; CBS- 
TV affiliate with late night movies in opposition in Oct., 
56, drew a neat bead of 9.3, with a 66° audience share 
in Oct., 56, declining to a 5.9 in June-July, '57, and taking 
a slight dip to 5.5 in Oct., 57, when its share sank to 26°% 
as compared to the 66° it enjoyed the previous year: 
ABC-TV affiliate with features registered 2.3 in Oct., '56 
12.5 in June-July, 57, and 8.9 in Oct., 57. 


Chicago: Steve Allen on “Tonight” hit 6.1 in Oct., '56, 
the NBC-TY late night live showcase dipping in that mar- 
ket to a slim 1.6 with “America After Dark,” but picking 
up nicely to a 7.5 with Paar; CBS-TV affiliate for the 
periods detailed above drew a 3.4; 42 and a 3.2, respec- 
tively; ABC-TV affiliate registered 0.6, 6.6 and 5.7, respec- 
tively. 

New York: The December ARB reports show that the 
Jack Paar starrer has built in Gotham to the point where 
it knocks off “Late Shew” four nights out of five—but 
in the “what rating d'ya read” vein, WCBS-TV comes up 
with Telepulse ratings giving it a five-night margin for 
the same period. 

Even accepting the Telepulse version, which on a five- 
night average shows an 11:15 to midnight average rating 
of 7.7 for WRCA-TV's “Tonight” vs. 10.7 for “The Late 


pe ll I a a AE a ree em ee — 


Show,” it’s something of a major victory for the NBC 
forces, reducing the WCBS-TV margin of victory to the 
narrowest in years. But on the basis of the ARB's, the 
“Tonight” walkoff is a victory of the first order, toppling 
the country’s best-known and best-stocked feature film 
program. The ARB five-night 11:15 to midnight average is 
8.6 for “Tonight” vs. 6.8 for “Late Show.” 

On a night-by-night, basis. ARB lines "em up this way: 
Monday, WCBS-TV wins its only night, by 9.7 to 7.8; 
Tuesday, “Tonight” wins by 8.1 to 5.6; Wednesday, “To- 
night” wins, 8.1 to 4.7; Thursday, “Tonight” again by 8.4 
to 5.0; Friday, again “Tonight,” by 10.5 to 9.2, In a com- 
plete turnabout, Telepulse rates “Late Show” the win- 
nah on all five nights, Monday, 11.7 to 6.8; Tuesday, 8.3 
to 7.4, Wednesday, 10.3 to 9.2; Thursday, 10.4 to 8.8 and 
Friday, 13.0 to 6.4. 

The resilience of the Paar show doesn’t detract from 
the need of celluloid programming*-even WRCA-TV on 
weekends recognizes that. But it does highlight that op- 
position programming need not be of the same cloth. Good 
live programming does bring in the customers and con- 
sequent advertising support, and stations, as well as net- 
works, can meet cinematic competition with effective local: 
live programming. Half-hour telefilms also supply a wide 
reservoir of successful local programming. 

Despite the success of the live “Tonight” Paar helmed 
show, the use of telefilms both on the network and local 
level has been on the increase. The boost of film program- 
ming has many sound reasons. The top of the barrell fea- 
tures continue to do a rating job. Half-hour syndication 
properties, in market after market, effectively buck net- 
work competition. 

What once was considereti a life and death struggle 
between features and half-hour telefilm programming- 
now has simmered down to a situation of “there’s room 
for both.” In the main, features on network affiliate sta- 
tions, the bulk of outlets in the U.S., are being program- 
med in the off-hours, late afternoon, late evening, etc. 
The prime time programming of features has fallen to 
the indies, with some good results. But a too heavy reli- 
ance on features, even for the indies, breeds an inflexi- 
bility. For that reason, indies such as WOR-TV, N.Y., and 
KMGM-TV, Minneapolis, have leavened their heavy fea- 
ture programming, with first-run and subsequent run half- 
hour telefilm properties. 

At the year end, the outlook looks good for a continued 
high level supply of first-run syndicated properties. Al- 
though the product outlook is not as plentiful as fore- 
cast last fall, in the heyday of optimism, all telefilmeries 
are in the midst of plans to launch new properties. The 
fear of a soft tv market at this stage hasn't altered their 
intent, although there may be fewer first-runners than 
anticipated. 

Indicative of some of the success stories in syndication, 
properties which have made their mark on the local 
level, is the roster of shows that have gone into new pro- 
duction. The rundowr includes “Silent Service,” “Whirly- 
birds,” “Sheriff of Cochise,” and “Highway Patrol.”” 


Cincy Fights It Out On Ad Front 


Cincinnati, Dec. 23. 

Vidpix competition ths WKRC-TV and WLW-T 
engaged in a hot advertising battle. 

Crosley’s WLW-T, an NBC-TV affiliate, is splurg- 
ing with full page newspaper spreads to herald its 
MGM package. 

WKRC-TV, tied in with CBS-TV, countered with a 
city-wide billboard smear on its late night films by 
Warner Bros., 20th Century-Fox and United Artists. 
A claim that the releases were from 1952 to 1957 
brought prompt protests from area exhibitors and 
Warner Bros., and the station ordered the paper re- 
moved from its boards. 

A vidpix user since 1949, WKRC-TV claims one of 
the largest film libraries in the midwest. Currently 
it is in competition with the WLW-T MGM pictures 
and the live “Tonight” show on WCPO-TV via 
ABC-TV. 

November ARB average rating showed 11.1 for 
WKRC-TV, 5.2 for WCPO-TV and 4.9 for WLW-T 
for Monday through Friday. 

Sunday WKRC-TV runs of NTA’s “Premiere Per- 
formance” rated 11.7 against 3.6 for MGM and 4.9 for 
“Million Dollar Movie” package. For Saturdays the 
MGM rating was 13.0 against WKRC-TV’s C&W 
show's 6.5 and 8.5 for “Million Dollar Movie.” 

WKRC-TV has been strongest locally over the 
years in syndicated film buying. 

Cincy breweries are the major taggers. 

Of local top-rated films, Wiedemann Brewery has 
Ziv’s “Highway Patrol” Saturdays at 10:30 p.m. with 
24.8, doubling NBC “Hit Parade’s” 12.1 and “Code 
Three” now current. 

Schoenling Brewery reports top sales results with 
“Silent Service” and renewed for fall after summer 
run with 19.5 ratings for Friday at*7:30 p.m. 

Advertisers, to go beyond the range of spot an- 
nouncements- for syndicated film stripping have the 
Model Laundry & Dry Cleaning Co. as primary ex- 
ample. It bought network program available at a 
reasonable price. A top stripper here has been “My 
Little Margie,” with six profitable reruns. 

_ “Susie” is currently running at the same 1-1:30 p.m. 
time. 

The station will use syndicated films on hand to fill 
early evening hours and is adopting a “wait and see” 
attitude before further syndicated film buying. 

(See Chicago Story: Page 24) 
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Internal major realignments 
along Madison Ave. highlighted 
the agency beat this past week with 
BBD&O’'s Ben Duffy stepping down 
as president and chairman of the 
executive committee. Charles H. 
Brower, who has been exec veepee 
and general manager, steps into the 
prexy’s slot at the agency wi:h 
Duffy being elected vice chairman 
of the board and the executive com- 
mittee. 

Speculation along Madison Ave. 
has it that the American Tobacco 
Co., which Duffy has stashed away 
in his hip pocket, is no longer a 
source of anxiety to the agency and 
it was safe for Duffy after a long 
convalescing period to take a well 
earned rest and watch the agency's 
happenings from the sidelines. At 
one time earlier this year it was 
known throughout ageney row that 
American Tobacco was raising a 
little smoke over the wag the Hit 
Parade cigs were moving but all 
appears calm at the moment. 

Kudner Nipups 

At the Kudner Agency when 
Buick backed out of the agency's 
lot it effected a wholesale shuf- 
fling of agency personnel with 
Cc. M. Rohrabaugh being named 
chairman of the exec committee 
which will assume all managerial 
responsibilities. The agency's ex- 
ecutive staff has taken on a new 
look with appointments of Paul E. 
Newman, senior v.p. and general 
director of the art dept. and J. W. 
Millard, v.p. and account manager. 

Donald Gibbs replaces the re- 
signing Mike Kirk and has been 


Around the Ad Agencies 


By :+* & BERNSTEIN 


]| Set Alda on ‘Playhouse’ 
| 
| 








that 15% was all that they could 
secure. This has restricted the 
scope and quality of their work. 


(7) The costs agencies incur in 
|securing and handling a new ac- 
count are often unwarranted and 
| unnecessary. 


Rubel concluded that the core of 
| the agency problem is that the 15% 
|commission is a ratio of the media 
| advertising cost and not necessarily 
|}a measure of the value of the 
|agency service. It established the 
}amount to be paid to the agency 
before the nature or extent of the 
| work is determined. 

“Today a 15% commission on 
media advertising is seldom enough 
to produce highly effective adver- 
|tising. This fact and the study 
made by Professors Frey & Davis 
gives agencies the best opportunity 
|they have to get their “houses in 
| order. 
|ecan for the commission to be re- 
| ceived, they must turn the tables 
jand determine first what work is 
| required to produce the most effec- 
tive advertising.” 

Bolte on Creativity 

Brown Bolte, exec v.p. of Benton 


& Bowles, in addressing the Radio| 


‘and Television Executives Society 


|last week told the group that the | 


{buying and selling of broadcast 
| time requires objectivity and crea- 
tivity in terms of the clients’ needs. 
Grey Advertising which handles 
|Dan River Mills, Inc., will launch 
|a spring tv campaign for the firm 
pie will be entitled “USA To- 
ay.” 
Lost And Found Accounts Keyes, 


Instead of doing what'they | 


named temporary head of the radio Madden & Jones has picked up the 
and tv department. Gibbs, who has} Rose-X products packaged by the 
supervised special events, was Roselux Chemical Corp. 
elected a veepee. |. William Esty has walked off with 
Meanwhile, back on Madison|the plum of the week, having 
Ave., crystal ball gazing still goes | Picked up the $3,000,000 Sun Oil 
on as to who has locked up the|Co. account from Erwin, Wasey, 
high speed Century, Special and|Ruthrauff & Ryan. The latter 


Hollywood, Dec. 23. 
Robert Alda returns to Holly- 
| wood next month to topline Jan. 
130 CBS-TV “Playhouse 90” outing, 
|entitled “Gentleman from Seventh 
| Ave.” Deal was set by Frank Coo- 





| per Associates. 

Elick Moll teleplay will mark 
;second directorial stint of Allen} 
Reisner on “Playhouse.” In same} 
|month. He’ll also direct “Reunion” 
| for the program Jan. 2. 


SAG Stirs Anew 


On Jurisdiction 








Of Taped Video 





Screen Actors Guild is going to 
use a technical argument in its) 
fight to achieve jurisdiction over | 
taped video, it has become appar-| 
ent. SAG, which makes the con- 
tracts for all screen actors in mo- 
| tion pictures and television, will 
| probably argue that if tape is ed- | 
ited—as it was proved recently | 
that it could be—it is like film and | 
| therefore belongs in SAG's baili- | 
wick. 
| Since the American Federation | 
of Television & Radio Artists has | 
been given jurisdiction over tape | 
in all its latest ne: work pacts, the | 
industry has been awaiting the| 
first maneuver by SAG to contest | 
the authority over tape given the 
live actors’ union. It is the same 
argument used in closed circles by 
the technical unions which handle 
telefilm, where up till now it ap- 
peared to have a more direct bear- 
ing on the situation. The Inter- 
national Alliance of Theatrical & | 
Stage Employees, which presides | 
over film employees, does not have | 
the contractual rights to tape | 


| go out next Mon. (30). . 
| for Associated TeleVision. He takes up his post Jan. 6. He’s been director 





Radio -TV Production Centres 


Continued from page 22 


inked with WBZ-TV for big sked of one-min. spots and 20-sec. SB’s 
for upcoming “Ice Capade Show”... . Wm. Filene & Sons bought ‘a 
series of one-min. live commercials for its watch dept. on “Boston 
Movietime,” WBZ-TV ... Narragansett Brewing Co., Cranston, R. L, 








{renewed its WBZ-TV contract for three weekly 20-sec. SB’s on a 52- 


wk. basis . . . Len Hornsby, former WVDA,, now WEZE, gen. mgy., 


'joined Radio Advertising Bureau, N. Y., as grocery products sales mgr, 


... Norm Nathan, WHDH platter spinner, handling pop and jazz show 
at midnight. 


IN LONDON... 


Associated-Rediffusion’s weekly current affairs program, “This Week,” 
was aired direct from Paris via the Eurovision hookup by arrange- 
ment with the BBC and French tv authorities. The show took the 
form of an on-the-spot discussion on the NATO talks, and was the 
first entire Independent Television program to employ the link .. , 
NBC teledocumentary, “Back In The Thirties,” will be aired by BBC- 
TV next Mon. (30)... Gracie Fields topped the bill of Associated 
TeleVision’s “Saturday Spectacular,” last Sat. (21)... First in As- 
sociated-Rediffusion’s new science series, “Conquest Of Space,” will 
. Robert Stannage appointed press director 


of publicity for Warner Bros. In London for the past three years... 
Bernard Braden commences his second series of “Early To Braden,” 
on New Year's Day. 


IN SAN FRANCISCO... 


New manager of ABC’s o-and-o radio station, KGO, is Gil Paltridge, 
a Blue Network vet who comes off a five-year stint as boss of KROW, 
Oakland, previously had been an exec wilh KYA, KGIL, KFI, NBC in 
Frisco and Hoffman TV. One of his first acts was-to pink-slip Jimmy 
Lyons’ jazz show .. . KOBY’s applied for an FM outlet ... Don Sher- 
wood got a new KGO-TYV slot, 6 p.m. Saturdays .. . Russ Coglin jump- 
ing from KCBS sales to KGO-T'V sales, but presumably will hang on 
to his KRON “Nightmare” show which has built big in the ratings 
... Dr. R. G. Agnew, board chairman of the Pacifica Foundation which 
runs KPFA-FM, seriously hurt in an auto accident . . . KBET-TV, 
Sacramento, goes before the FCC Jan. 16 to ask for a change in an- 
tenna site .. . KPIX’s Phil Lasky, George Mathiesen, Lou Simon, Bill 
Dempsey, George Goldman and Al Baccari back in Frisco after the 
week-long Westinghouse huddle at Savannah, Ga. 


IN PITTSBURGH ... 


Johnny Costa back on KDKA-TV as piano accompanist for the Jo- 
sie Carey-Sterling Yates morning show, “Josie’s Storyland,” but not 
on a permanent basis. He'll continue to accept choice out-of-town 
bookings for his trio from time to time. He’s booked by MCA... 
Harold C, Lund, Westinghouse Broadcasting veep here, to Encino, Cal., 
to holiday with his niece, Shirley Letreille . . . Don Brockett, head of 
promotion for local edition of TV Guide, cast in upcoming Playhouse 


Roadmaster business. The odds 
seem to favor BBD&O and the Leo 
Burnett Co. head of the rest of 
the pack. 

Ira W. Rubel, advertising agency 
consultant, last week delivered a 
talk on “Why agencies don't do as 
well financially as their clients... 
and how they can” before the 
League of Advertising Agencies on 
Tues. (17) at the Advertising Club. 

Rubel said that “agencies before- 
tax profits average 112% of the 
billing or 10% of agency income 
(commissions, percentage charges 


and fees), while large industrial 
firms’ profits average 16% of! 
sales.” He pointed out that per- 
sonal service firms .such as the 


agencies should make higher profit 

rations, though lower total dollar 

profits than industrial firms do. 
Rubel’s Seven Points 

He pointed out seven significant 
points in agency client relation- 
ships. 

‘1) Rubel stated that too many | 
agencies underestimate their abil- | 
ity to command the prices their | 
services merit and also underes‘i- | 
mate the willingness of advertis- | 
ers to pay adequately for a high 
quality of service. 

2) Agencies haven't known how 
to determine the value of the serv- | 
ice they perform, “Blinded by a 


false faith in the commission sys- | 


tem, they hope that as volume in- 
creases prior losses on accounts 
will be made up.” 

(3) Rubel suggested that agen- 
cies should maintain case histories 
showing what work has been under- 
taken fo reach client, the time in- 
volved in doing it, and the results 
accomplished insofar as they are 
measurable. “A careful review of 
the case histories will permit the 
agencies to show what work has 
been done and at least an approxi- 
mation of what has been accom- 
plished through it.” 

(4) “Agencies often fail to con- 
trol the cost of operating each ac- 
count. But one must fit costs to 
income or he can’t stay in busi- 
ness.” He pointed out that it pays 
to devote energy in proportion to 
the need and worth of the project. 

(5) The consultant indicated that 
agencies are not enough concerned 
or interested in collateral and local 
advertising but a few agencies have 
seen a great opportunity to in- 
crease their business by handling 


the collateral and local advertising 0 pilot of anew series, “Sorority | months. 


—a six million dollar a year busi-| Mother,” starring Mercedes Mc-| views by Wyatt with various con- 
| Cambridge, and being produced b 
her busband, Fletcher Markle. 

| Markle will also direct some of 
| the episodes in the series. 


ness 

‘6) The fixed commission com- 
pensation has limited agency’s in- 
come because many have assumed 





| agency will continue to handle the 
|advertising of the company’s in- 

dustrial products. Esty agency has 
won the motor products advertising 
| which is the most lucrative. 

Dunwoodie Assoc. has 
| three accounts this past week, hav- 
jing been named the agency for 
Sonor Radio Corp., National Jewel- 
ry Manufacturing and for Siphon- 

0. 
Switches: Richard G. Cummins 
| has been named a v.p. and creative 
director for the Philadelphia office 
of EWR&R. 

Robert A. Neuser has joined Hil- 
ton & Riggio as a veepee and ac- 
count exec. 
| Harold J. Saz, business manager 
|of the Ted Bates radio and tv de- 


j 


| partment, has been upped to a vee-| 


| pee. 

| Charles Powers of the Los An- 

|geles office of McCann-Erickson, 
has been appointed director of the 

|tv-radio commercial services de- 

| partment in the L. A. office. 

John Cross, an account exec at 
Compton, has been upped to a vee- 
pee of the agency. 

Harry- W. Bennett and Charles 
W. Shugert have joined the Joseph 
Katz Agency. Bennett will serve 
as senior v.p. and chief adminis- 
trative officer of the agency while 


Shugert will act as vice president | 


and director of marketing. 





Ron Kelly to Mexico For 
Travel Documentaries 


Vancouver, Dec. 23. 
Ron Kelly, vidpix producer here 
planning a film production outfit 


with state-side financial help, has | 


repacted with CBUT-TV and heads 
for Mexico on Feb. 11, to produce 
four travel documentaries. 


| Kelly will shoot two of the 30- 


minute films as a Canadian Broad- | 


casting Corp. assignment, one of 
them a treatment on Patzuaro 
Lake near Mexico City. Other 
two vidpix will be shot-inthe-dark 


footage for CBC consideration or | 
American interests now proposing | 


to back the producer. 


‘Sorority Mother’ As 


McCambridge Series 
Hollywood, Dec. 23. 
Early production date is planned 





y 


landed | 


either, since CBS gave it to the In- | 


| ternational Brotherhood of Elec- | of KDKA radio, and his wife celebrated their 21st wedding anni . 


production of “Finian’s Rainbow” 


. . . Les Rawlins, general manager 


trical Workers, its live union, and | Ray Scott, Ch. 2 sportscaster, set by NBC to do the radio play-by-play 
NBC and ABC gave it to the Na-| of the Sugar Bowl game between Mississippi and Texas from New Or- 


tional Assn of Broadcast Employ- 
ees & Technicians. Both of these 
|live unions claim they gave up 
their remaining rights to film, 
| which were then given entirely to 
| IA, in order to gain tape. 

It’s expected IATSE and now 
SAG, through argumentation hing- 
ing on the editing of tape, will at- 
tempt to assert their rights of- 
ficially before another year is out. 

| Live programs, now under AFTRA, 
| IBEW and NABET, cannot be edit- 
ed and the kinescopes of live pro- 
grams rarely are. 

The effectiveness of the NABET- 

IBEW-AFTRA pacts with the webs» 
for the control of live has been 
questioned on other legal grounds. 
Multiple firings of NABET employ- 
ees recently by NBC highlight the 
problem. NABET has been _ so 
weakened by the firings and are 
{fearful of a number of more in 
|the future that, some think, it 
either now is or shortly will be in 
the position of bargaining with the 
network to maintain what it o | 
ready has and will not have the 
| time or the bargaining strength to 
seek or hold improvements such 
as tape jurisdiction. 

The situation is by no means as 
keen or sensitive with AFTRA or 
IBEW, but the reduction in the 
amount of live programming in 
favor of film is nonetheless hurting | 
the employment levels of AFTRA 
and there is, simultaneously, noth- 
ing to keep CBS from IBEW fir- 
ings if it can justify the cutbacks. 








WEILL AND WYATT’S 
‘CONFESSION’ SERIES 


Distributor Jules Weill and 
Texas tv producer Jack Wyatt 
will break after Jan. 1 with a new 
half-hour telefilm stanza for syn- 
dication called “Confession.” Weill 
has concentrated until now on the 
sale of Gallic and Italo features 
to tv and has occasionally handled 
the sale of cowboy features cut up 
into half-hour tv length. 
| Weill and Wyatt (who runs 
| “Confession” as a local live stanza 
jon WFAA-TV, Dallas) have been 
| working on the deal for several 
Show will cover inter- 


|victs and the criminally insane. 
Report is that the show will be 
jlensed in the WFAA studios and 
len prison locations, 





leans . . . Peggy Ann Hiesel, of 


holidays with his folks in West Palm Beach, Fila. . 


WCAE, and her husband spending 
. » WTAE (Ch. 4) 


broke ground for its $1,000,000 studio; station will begin operations 


next September. 





Italy's Fee-Radio 


Telephone Subscribers Will Be Able to Dial in Any 


One of Five Programs 


> 





KMGM-TV’s New Fitm 


Pattern Invites Some 


4 


Rome, Dec. 23. 
Italian telephone subscribers 
| may soon be able to dial a number 
| and receive any one of five differ- 


Fancy ARB Returns en: radio programs, two of them 


Minneapolis, Dec. 23. exclusively musical and without 

Since expansion of its program-|@nouncements or commercials. 
ming to include a considerable | RAI, the Italian radio network, has 
number of syndicated half-hour | already licked technical problems 
shows, KMGM-TV, in which Na-| Of the system, which would at first 
tional Television Associates re- | be put into effect only in Rome, 
% interest and | Milan, Turin and Naples. The 
Italo net is currently mulling the 


cently acquired a 759 
in which Metro Pictures owns a 


25% block, has gained as much as 
a 4,900% audience increase in 
some of its segments. 

This is according to the Amer- 
ican Research Bureau’s latest re- 
port, it’s pointed out by Donald 
Swartz, the station’s general man- 
ager. 

Station, which formerly confined 
its programming almost entirely 
to features, now has a,formidable 
lineup of the half-hour syndicated 
shows. Among these first-runs are 
“I Remember Mama,” “Official 
Detective,” “China Smith,” “Shee- 
na,” “The Three Musketeers” and 
“Gangbusters.” 

By putting some other second 
and third run syndicated shows, 
previously on other stations’ fringe 
time here, in double AA time, 
KMGM-TV has garnered compara- 
tively high ratings for them, 
Swartz says. 

However, KMGM-TV is continu- 
ing with its 9 p.m. nightly feature 
film, including the Metro, 20th- 
Fox, RKO and United Artists old- 
ies, and claims the highest local 
audience rating in this particular 
category. 

Swartz says the pating percent- 
ages show little variance because 
the pictures have been “consis- 
tently good.” 


| bookkeeping problems involved in 
the planned service, which will 
probably entail an additional sub- 
|scription fee to that already paid 
‘by all registered Italian radio 
| (and tv) setowners, 

| Plan is to use the current tele 
phone wiring systems in the above 


cities to conduct the programs into 

| homes, where a special adaptor 
| would link the phone system to the 
fono insert of the radio set. Re- 
portedly, subscriber cotld choose 
any one of three regular IAI radio 
programs or one of two additional 
all-musiec programs—one for light, 
another for longhair fare. System 
is said not to interfere with nor- 
mal use of telephone, and gives a 
| hi-fi standard surpassing even FM, 
reports say. 

Programs would be advertised in 
the RAI weekly magazine, Radio- 
corriere “Wire-diffusion” system 
is said to be quite popular in sev- 
eral European nations. 

Asked when the system would 
go into effect, a RAI spokesman 
cautiously said that the matter was 
being studied, but that nothing was 
contemplated in the “near future.” 





This, he added, meant at least not 
for two months. 
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ASSIGNMENT: SOUTHEAST 
ASIA 


With James A. Michener,. James 
Robinson 
Producer-Director: Robert D. Graff 
Writer: Sheldon Stark~ 
90 Mins.; Sun. (22), 2:30 p.m. 
NBC-TV, from N.Y. (in color) 
As a conventional travelog, 
“Assignment: Southeast Asia” had 
numerous exotic, eye-catching 
clips. But as a documentary pur- 
porting to cover the social and 
litical terrain of a crucial area 
n the great power struggle, it fell 
considerably short of the mark. 
Neither the camera work nor 
James A. Michener’s narration, 
although ranging over a lot of 
ground, succeeded in bringing into 
focus some of the key problems 
facing the seven Southeast Asia 
nations, six of which have achieved 
independence in the past 10 years. 
The show meandered. from 
culture to economics and from 
religion to politics. Some of the 
individual clips were excellent: the 
temples, the opium smoker, the 
malaria victim, the worker in the 


rce field, the wedding ceremony, | 


the boxing match, et al, all pre- 
sumably designed to acquaint the 
American tv viewer with a far-off 
people. However, this materii¥, as 
presented, was without a fresh 
viewpoint. Actually, much of the 
photography was similar in ap- 
proach and content to several film 
shorts previously made in the 
same area. And Michenzer’s com- 
mentary didn’t bring any new 
perspectives with it either. It 
blurred the issues in poetic gen- 
eralities rather than sharpening 
them with specifics. 

Interviews with several of the 
leading politicians in the various 
nations didn’t help to clarify any 
of the problems either. They were 
more or less formal declarations 
that were not subject to any real 
cross examination. 

As if recognizing that the film 
and Michener were wide of the 
mark in spotlighting the problems 
of Southeast Asia, NBC corre- 
spondent James Robinson added 
his up-to-the- minute postscript to 
the show. Robinson gave a coun- 
try-by-country breakdown on Com- 
munist strength and ended by 
blasting the so-called U.S. State 
Dept. “experts” on the area. 

Herm. 


THIS WAY UP 

With Walter Abel, narrator 

Producer-director: Konstantin Kal- 
ser 

30 Mins.; Sat. (14), 11:15 p.m. 

WPIX, N.Y. (film) 

“This Way Up,” a public rela- 
tions film produced for Sikorsky 
Aircraft by Marathon TV News- 
reel, is another excellent example 
of the industrial film. Marathon, 
the Konstantin Kalser outfit which 
has racked up an enviable track 
record in, this field, has turned out 
an interesting, informative and 
imaginatively produced documen- 
tary in 35m color and black-and- 
white which makes for fine public 
service programming on the sta- 
tion level. 

Film was shot in such diverse 
areas as Paris, Brussels, Liege, New 
Guinea, New York and the Gulf 
of Mexico, and demonstrates the 
latest applications of the helicopter 
in military and civilian terms. The 
European footage covers the new 
use of the helicopter by Sabena 
Airlines as an intercity transporta- 
tion service, with routes from Bel- 
gium into France and Germany, as 
well as city-to-airport operations. 
New Guinea footage deals with the 
use of helicopters in oil explora- 
tion, with the aircraft used to haul 
men, machines and supplies and 
equipment over impassable jungle. 
Similar use is made of the planes 
by offshore oil companies in the 
U.S. The military use of the heli- 
copters now extends to transport, 
rocket recovery, etc. Another fas- 
cinating segment showed the as- 
sembling of the helicopters in a 
Sikorsky plant. 

As much as the film's content 
itself is absorbing, so is the pro- 
duction-direction by Kalser and 
some fine photography by Henry 
V. Javorsky, who got his cameras 
right on top of the action in each 
locale as well as providing some 
striking photography. Ken Bald- 
win’s editing is fine, and Walter 
Abel does an excellent narration 
job of an uncredited but hivhly 
literate script. Chan, 


Expand Lineup On 
‘Maverick’ Stations 


Kaiser is in the process of ex- 
tending its station lineup of “Mave- 
rick,” as the result of the 60-min- 
ute weekly “telefilm’s victory on 
ABC-TV over NBC-TV’s Steve Al- 
len and CBS-TV’s Ed Sullivan and 
Jack Benny shows. 

Kaiser began its lineup last Sep- 
tember with 67 stations. In the past 
few weeks, it's upped the number 
to 87 and is shooting for 100 clear- 
ances, 








Seven Lively Arts 

With a bow to the holidays and 
to the younger audience sector, 
“The Seven Lively Arts” on CBS- 
TV Sunday (22) presented Tchaik- 
ovsky’s “The Nutcracker,” restaged 
specially for the occasion by 
George Balanchin, It was a charm- 
ing presentation, even though via 
the transition to tv, some of the 
magic of the stage work was lost. 

Director Charles Dubin had pro- 
ceedings well in hand and the 
screen was full of grace and move- 
ment woven into a little Christ- 
mas story. Maria Tallchief and 
Andre Eglevsky were the soloists, 
performing with spirit and beauty, 
supported by the New York City 
Ballet. 

“Nutcracker” is so well known 
and loved, and the music has such 
universal appeal, that there is lit- 
|tle sense in quarrelling with the 
Balanchin adaptation for tv. Ob- 
viously, the ballet had to be cut. 
But there was still enough left for 
enchantment and the dream 
sequence with its subsequent bal- 
let vignettes was well handled. 

John Crosby was the narrator 
and he seemed to have trouble en- 
tering into the spirit of things. 

Hift. 





Frank Sinatra Show 

Bing Crosby guested on Frank 
Sinatra’s ABC-TV Christmas show 
| last Friday (20), and Sinatra & Co. 
would have been hard put to find 
a more vivid contrast with the 
memorable early-season Edsel 
show. Where the latter was vi- 
| brant, this Sinatra filmed episode 
| was static; where the Edsel outing 
was spontaneous and fresh, this 
was studied, pretentious and awk- 
ward. 

Comparison is not really invidi- 
ous, since it was the Sinatra- 
Crosby teaming that made the 
Edsel show the, great tv outing 
that it was. Yet, fhe results on this 
Yule edition of the Sinatra show- 
case seem a summary of the fail- 
ings of the entire Sinatra series 
on ABC— it’s uncomfortable, Even 
discounting the often sloppy pro- 
duction, the absence of a central 
theme or point of view, the fact 
is that Sinatra never quite seems 
at his best or at his easiest, and the 
attitude infects his guests. 

Sinatra himself directed this 
outing, his first directorial stint, 
and in this regard the show was 
commonplace, with Crosby and the 
Voice first caroling over a home 
bar, then in old-English costume 
in a street setting, then back in 
the too posh setting of the Sinatra 
livingroom. Pair went through 
some 15 Christmas songs, tradi- 
tional and modern, but neither 
were in their best voice and unlike 
the Edsel outing, the combination 
wasn’t a happy one, with the 
harmony somewhat forced and at 
times rather strident. 

Worst attribute of the show, and 
the facet that seems to cause the 
most discomfort, in the dialog, 
with Sinatra spouting a torrent of 
flip expressions that presumably 
are supposed to be sophisticated 
and hep but come across in a com- 
pletely affected manner. He doesn’t 
seem at ease, and neither did 
| Crosby, who had to suffer with the 
same business. It’s a case of writer 
Bill Morrow, who should know 
better than to try his old Crosby 
“Kraft Music Hall” flippancies in 
another era and with so complete- 
ly a different type of personality 
as Sinatra. 

For all the ABC decisions to do 
more live shows with Sinatra and 
with all the big guest star book- 
ings on the show, no improvement 
in the program or the-ratings is 
| likely to begin until Sinatra starts 
acting himself. He can work all 
the tention he wants into a song 
or even a performance, but on 
television ya gotta be relaxed and 
ya gotta be straightforward and 
believable, or it’s murder, as 
Sinatra is now experiencing it. 

Chan. 





Perry Como Show 

Perry Como might amount to 
something in television some day. 
His annual Christmas package, 
given Saturday (21) on NBC-TV, 
came out, to nobody's surprise, a 
superlative effort. If the troubador 
works diligently at being relaxed, 
it’s a chore with a bountiful pay- 
off. As to the Yuletide stuff, it’s an 
“everybody’s doing it” thing; no- 
body (but nobody, that is) but 
Como is better suited to make 
Xmas-on-tv alive, warm, humorous, 
interesting and sincere. If it's a 
trick, it’s probably done with mir- 
rors—mirrors fabricated by pro- 
ducer-stager Robert S. Finkel, di- 
rector Grey Lockwood, and Como, 
too, of course. 

There’s a lot more than taste as 
the secret weapon. There’s also 
the matter of perfectly-styled writ- 











Tele Follow-Up Comment 





ing—with a bow to chief litterateur 
Goodman Ace and the crackerjack 
trio of Mort Green, George Foster, 
Jay Burton, and a way that Como 
& Show have of using guests in tv 
as best reflected also by Dinah 
Shore and Patrice Munsel, among 
precious few others working the 
variety idiom. 

All the holiday ingredients were 
there, but never stuffy or saccha- 
rine. Como with the gamut of 
songs keyed to the occasion; Kukla 
& Ollie, suddenly without Fran as 
middlewoman (Como being the 
“pinchhitter"’), with a couple of de- 
lightful entries, including the 
Dragon’s vocal of “Poor Little 
Christmas Tree” (Burr Tillstrom 
may be hidden but his authority 
and showmanship show all the way 
through); the McGuire Sisters, one 
of the top trios in the business and 
probably the best-looking, working 
niftly on a medley and in other 
vocal spheres; the Marquis Family 
of champ chimps, a credit to any 
layout, whether geared for kids, 
teeners or Mr. and Mrs. America; 
Como joining the guest attractions, 
giving them the big play, as in his 
savvy custom; and Como doing his 
annual narration on a superb ver- 
sion of the Nativity, plus his many- 
splendored way with “Ave Maria.” 

In another of his repeat func- 
tions, Como got himself surround- 
ed near the windup by the children 
of his staff—just about the best 
way of ending off a Christmas 
show, although the copyright on 
this little format may be held by 
Arthur Godfrey. No appraisal of a 
Perry Como production is complete 
without mention of the Ray 
Charles Singers and the Mitchell 
Ayres orch, both strategic entities 
in the show’s setup. Also on hand 
were the corking Louis DaPron 
Dancers. Trau. 





Playhouse 90 

One of the most difficult shows 
to “sell” to an audience is the doc- 
umentary. or semi-documentary, 
that carries a “message.” “For I] 
‘Have Loved Strangers” on “Play- 
house 90” last week (19) was that 
kind of show, and it came very 
close to being a good entertainment 
program as well as a documentary. 

One of the reasons for this was 
the husband-and-wife team of Don 
Murray and Hope Lange, two of 
the most promising young players 
on the talent roster today. They 
gave sensitive, finely-shaded per- 
formances and their scenes togeth- 
er radiated warmth and under- 
standing. 

In other respects, too, “Stran- 
gers” hit the mark. It had some- 
thing to say that went beyond the 
formula theme of the American 
who goes to work in a refugee 
camp, is appalled by conditions and 
falls in love with a girl. The point 
it was making was that human be- 
haviour must be gauged in terms 
of the conditions that prevail; that 
law and order cannot prevail in an 
atmosphere of frustration-and de- 
spair; that the American, when 
driveg to the point of desperation, 
resorts to the same kind of thiev- 
ery which has appalled him at the 
start. 

Unfortunately, not all of the sto- 
ry was well told, and there were 
holes in the logic. But Elick Moll’s 
script, based on a story by Murray 
and Fred Clasel, made its point 
persuasively and also met the 
dramatic requirements. It was an 
absorbing play that roused sym- 
pathy—counterpointing the attempt 
with some unnecessary cynicism— 
and sugarcoated its lecture in valid 
terms. 

Yarn dealt with an American 
who goes to help out in an Italian 
refugee camp. He finds misery. 
hopelessness aggravated by red 
tape, cynicism hardened into vio- 
lence. When he falls in love with 
a girl, and marries her, he discov- 
ers the agony of being refused a 
visa for her. He doesn’t have 
enough money to tie him over. 
When the visa finally arrives, it 
turns out the girl has consump- 
tion. 

Murray did a beautiful job in 
delineating the American, who first 
flaunts his athletic prowess, later is 
humbled by his experiences and 
begins to understand the lot of the 
refugee. Opposite him, Miss Lange 
was delightful as the girl brought 
up in camps, fearful of allowing 
her emotions to take over and 
wide-eyed with the prospect of the 
United States. It was a thoroughly 
engaging and moving performance. 
In other parts, Robert Flemyng 
played the disillusioned camp di- 
rector who gives reign to mob rule 
when Miss Lange’s father, Vladimir 
Sokoloff, is murdered. 

There were excellent perform- 
ances in smaller roles by Werner 
Klemperer, Harold Stone and Sam 








» el 


Capuano. Franklin Schaffner di- 
rected with imagination and feel- 
ing. Host on the show was Hedda 


JUNIOR MISS 
(Du Pont Show of the Month) 


Sydney, others 
Bascutive producer: Richard Lew- 


e 
Director: Ralph Nelson - 


Adaptation: Will Gees, Joe 





Hopper, whose thespic range is 


n 
limited, but who managed to look | Music & Lyrics: Burton Lane & 


misty-eyed when reading a letter | 
from Vice-President Nixon. 

This was one of those shows 
where the commercials seemed al- 
most deliberatetly ill-chosen so as 
to break the mood of the story. 


Granting the commercial necessi-| 22d appropriate 
ties, there should be a way to tailor | traction for 
the plugs so they clash less vio-| the Month 


lently with the story they inter- 
rupt. Hift. 





Person to Person 
Tyrone Power, who's rarely seen 


Dorothy Fields 

90 Mins., Fri, (20) 7:30 p.m. 

|DU PONT ’ 

CBS-TV, from H'wood (color) 
(BBD&O) 

“Junior Miss” made an engaging 
Christmastime at- 
Du Pont's “Show of 
as presented last Fri- 
|day on CBS-TV in the kid-&-adult 
|$0-minute period from 7:30 to @ 
|Themed to the Yule spirit, the 
|Coast originating tint spec fash- 
ioned into a musicomedy from 
Sally Benson's original stories and 


on tv, proved an interesting aaa |the Jerome Chodorov-Joseph Fields 


son to Person” guest via CBS-TV 
Friday (20). After emcee Edward 
R. Murrow recited Power's pedi- 
gree for the benefit of the few 
viewers who may not have been 
aware of it, the cameras probed 
about the actor’s four-room Park 
Ave., N. Y., penthouse—the same 
apartment he had sublet to Kay 
Kendall and Rex Harrison. 

With introductory amenities out 


of the way,*Power naturally men- | 


tioned his recent stint in United 
Artists’ “Witness for the Prosecu- 
tion” and discussed his upcoming 
stage tour in Arnold Moss’ adapta- 
tion of Shaw's “Rack to Methuse- 
lah.” This prompted some obvious 
queries on Murrow’s part such as, 
“What's the basic appeal of the 
drama?” Power's reply: “I enjoy 
the contact of audiences.” 

At one point Power abruptly ter- 
minated his conversation for a cup 
of coffee. This pause for refresh- 
ment appeared so sudden that one 
had the feeling that “P. to P.” may 
have picked up Savarin on the sly 
as a fresh bankroller. But the ac- 
tor quaffed the brew without ex- 
claiming, “Man! that’s coffee,” 
handed the cup to his housekeeper 
and renewed the discussion. 


years-ago legit hit, played for the 
most part as a pleasant if not dated 
romp, as harmless a teenage mor- 
|sel as plum pudding or fruit cake. 
'In an era when the kids (and pa and 
ma) are addicted to the shoot-em- 
‘ups, maybe it takes courage these 
days to revert to the practically 
extinct healthy - and - wholeson 
school of video fare that dates back 
to Henry Aldrich and his host of 
| boy and girl counterparts. Sur- 
|prisingly enough, the Joe Stein- 
| Will Glickman adaptation (with ac- 
companying seore by Burton Lane 
land Dorothy Fields) held up well 
|in a tasteful preduction that sel- 
dom permitted itself to get bogged 
|down by maudlin sentimentality or 
| improbabilities. 

Actually “musical comedy” is a 
pretentious boast and misnomer 
|for the presentation. The score 
|seemed strictly incidental to what 
|otherwise came off as a straight 
comedy offering and, perhaps with 
the single exception of a tune 
jealled “I'll Buy That,” which 
|served handily for David Wayne 
j}and Diana Lynn, the best that can 
be said for the Burton Lane-Doro- 
thy Fields words and music is that 


A visit to Basil O'Connor, presi-| they did a minimum of damage to 
dent of the National Foundation of |the continuity. Otherwise the 
Infantile Paralysis, and his wife | Score was unimportant and equally 
wound up the session. Originating | uninspired. 
from their Warm Springs. Ga., | In signing Carol Lynley to play the 
home, this remote afforded O’Con- | mischievous “junior miss” of the 
nor the opportunity of reminding | piece ‘(arnd to a large degree Su- 
the public of the value of Salk|sanne Sydney as her friend Fluffy) 
vaccine, among other things. The | exec producer Dick Lewine and di- 
intersts of both Mr. and Mrs.|rector Ralph Nelson had 50% of 
O'Connor were touched upon brief-|their problem licked. Miss Lyn- 
ly before the interview appropri-|ley’s Judy was an inspired bit of 
ately closed with a pickup of carol-| casting for she brought to the role 
ing patients outside the con»le’s|all the desirable qualities in her 








residence. Gilb. 





d Sullivan Show 
Ed Sullivan got into the Christ- 
mas spirit with a lot of novelty on 
his Sunday (22) edition. Aside 
from the fact that Yule music per- 


vaded the proceedings, the show) 


had a ski slide built with a lot of 


plastic snow strewn about to make | 


possible a demonstation of the 
sport. Of course it’s doubtful that 
any studio-built slide could have 


given the skiers sufficient space to! 


execute breathtaking leaps. As it 


was, it took quite a talent to navi-! 


gate that short and hazardous dis- 
dignified position. 
tance without winding up in an un- 

Everything was slanted for the 
holiday spirit. Rise Stevens even 
got on skates to warble a pair of 
numbers illustrating the spirit of 
the season. Frankie Lymon, of the 
Teen Agers, boy-sopranoed a brace 
of tunes, and Carol Lawrence of 
“The West Side Story” was allotted 
one number which wound up in a 
production with a pair of moppets, 
Jill & Dolly Davis, executing a 
time step. 

The show also got in its note of 
novelty with Robert Maxwell harp- 
ing out “White Christmas.” The 


Roulettes rollerskated a few brief | 


spins, and the Brauschweig Mar- 
ionettes acted out the Christmas 


Story with extreme reverence, al- | 


though the camera work which re- 
vealed the movements detracted 
from the spirit. 


William Saroyan also got ina bit 


with a declamation on the times, 
and there was moppet pianist Joey 
Alfidi to struggle his way through 
“Minute Waltz.” Sullivan also 
splurged on production with Pat 
Kelly doing an aereal ballet. It was 
a satisfactory holiday show with a 
dash of name appearances with pic- 
tures from the Hollywood preem of 
“Farewell to Arms” and a quota of 


pleasant entertainment. Jose. 
Wide Wide World 
On Sunday (22) “Wide Wide 


|schemings and machinations. For 
| that matter most of the performers 
|were properly “grooved,” Don 
Ameche as Judy’s father about as 
reliable and dependable as you can 
cast ‘em; Joan Bennett as the 
|mother properly attractive and in 
tune with the piece, even if her 
major contribution leaned more to 
the ornamental side; Paul Ford 
|(hiatusing from the Phil Silvers 
| Show) more blustery than even a 
Bilko can make him; with David 
Wayne and Diana Lynn somewhat 
less fortunate as the innocuous love 
interest 

But largely this “Junior Miss” 
frolic was deeply indebted to the 
lusciously uncomplicated adoles- 
cence of Miss Lynley’s portrayal, 
plus a warm, old-fashioned script 
that didn’t lean on a disturbed fam- 
ily or misfit problem kids. Psy- 
chology was taboo and in its place 
was an Xmas show of inoffensive 
fun and good cheer, Rose, 


SPELL N’ TELL 

With Paul Kaye, Bonnie Hansen 
Exec Producer: Walt Framer 
Director: Don Luftig 

30 Mins.; Fri., 5 p.m, 
Participating 

WATV, Newark, N.J. 

A minor entry on the local level 
in the audience participation cate- 
gory is this Bennef Production, 
under the Walt Framer Productions 
banner. 

The game is a simpie cross-word 
puzzle, with phone calls made to 
people in the area who sent in 
cards saying they would like to be 
among the home viewer con- 
testants. Emcee Paul Kaye does 
some very light chitchat with the 
home viewers phoned, drops a hint 
for the word to be spelled out 
within 15 seconds, and pitches hard 
on the multiplicity of sponsors 
riding the show. Prizes vary from 
costume jewelry to a Sunbean 
toaster. 

In order to get audience partici- 
| pation from otner than those send- 
ing in cards, the show boasts a 


World” proved how well it can util-| monthly jackpot. 


ize its legion of far-reaching tv | 
cameras in delivering a major} 
thesis. “An Act of Law,” com-| 


Many of the home players on the 
initialer were kids, and they didn’t 
have a tough time in winning, in- 


pactly prepared by director Van | dicative of the level of the program. 


Fox and producer Ted Rogers and | 
excellently written by Harold | 
Azine, clearly and tellingly investi- | 
gated the meaning, the value and 


(Continued on page 32) 


Paul Kaye goes through his chores 
feiging excitement, while Bonnie 
Hansen acts as his on-stage as- 
sistant on the cross-word puzzle 
board. Horo, ~ 


I a a a om ~- 
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VARIETY 


VARTETY-ARB FEATURE FILM CHART 


Variety's weekly chart, based on ratings furnished by American Research Bu- feature period and share of audience, since these factors reflect the effectiveness 
reau’s latest reports on feature films and their competition covers 120 cities. Each of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
week, the 10 top-rated features in a particular city will be rotated. have any children viewers, but its share of audience may reflect dominance in that 

Factors which would assist distributors, agencies, stations and advertisers in time period. In the cities where stations sell their feature programming on a multi 
determining the effectiveness of a feature show in a specific market hare been stripped basis utilizing the same theatrical throughout the week a total rating for the 
included in this Variety chart, Listed below is such pertinent information regarding total number of showings for the week is given, the total rating not taking into account 
features as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 
distributor included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be ascer- 
to such factors as the time and day, the high and low ratings for the measured tained from a multiplicity of station and other data. 


OMAHA 




















ARB SHARE OF NOVEMBER, 1957 ARB 
TOP 10 TITLES AND OTHER DATA TME SLOT RATING HIGH LOW ~ AUDIENCE TOP COMPETING SHOWS RATING 
1, WEE WILLIE WINKIE— Shirley Temple 31.1 33.5 27.3 73.5 All Star Golf. . oA pe oe Oe 
Shirley Temple, Victor McLaglen, Sat. Nov. 16 Key Korral 3, A S 
. Cesar Romero; 1937; 20th 4:45-6:00 p.m. 
Century Fox; NTA KMTV 
2. CASABLANCA— First Run 22.8 24.0 20.7 39.4 SOth Anniversary. ....:oecsers KMTV 263 
Humphrey Bogart, Ingrid Bergman, Sun. Nov. 17 News Me (ORs aces WOW. i csc0. 25.6 
Paul Henreid; 1942; Warner — 9:35-11:00 p.m. Madame Curie, Million 
Brothers; Associated Artists Productions KETV Dollar Movie eer Mee 12.8 
$8. CHAMPAGNE FOR CAESAR— First Run 19.5 20.2 18.2 35.6 Whirlybirds .........seeeeees WOW ........ 28.1 
Ronald Coleman, Celeste Holm; Tues. Nov. 19 Weather; News.......esees0+. WOW ....eeee, 23.6 
1950; Universal; NTA ¢ 9:35-11:00 pm. Mews SpOrts.. ..vcaecissesces pad Te 18.2 
KETV Official Detective. ......ces003 KMTV  .ccccese 8.7 
4. THE FARMER’S DAUGHTER— First Run 18.9 21.9 14.0 34.4 Person to Person........0eee%- WI i scccex eee 
Loretta Young, Joseph Fri. Nov. 15 Weather: NeWS....ciccceseves ST nveve eae. 24.4 
Cotten; 1947; Selznick 9:35-11:00 p.m. ee. Sere rere e WOW .rccsees 18.6 
Studio; NTA KETV ‘ Highway Patrel. .....6<ceccess WOON iéweeese 21.1 
5. YOU BELONG TO ME— First Run 18.3 19.8 17.4 35.5 The Great Ziegfeld, 
Barbara Stanwyck, Henry Sat. Nov. 16 Command Playhouse JT <caewemd 14.0 
Fonda; 1941; Columbia; 9:35-11:00 p.m. Mr. District Attorney WOW sickens. 084 
Screen Gems KETV News sha 5 Ser DASA WOR ich: TA 
6. NIGHT AND DAY— Best of Hollywood 18.1 19.8 15.7 36.1 Pro-Football WUT sak ece 30.4 
Cary Grant, Alexis Smith, Mary Sun. Nov. 17 
Martin; 1946; Warner Brothers; 1:30-3:25 p.m, 
Associated Artists Productions KETV 
7. BLACK TUESDAY— New Movie 15.1 16.9 12.8 38.5 You Belong to Me, 
Edward G. Robinson, Peter Sat. Nov. 16 ON MD 53 Fe Cats Ocal SS ge Se 18.2 
Graves; 1955; United Artists; 10:15-11:50 p.m. The Great Ziegfeld, 
United Artists-TV KMTV Command Playhouse WOW sccrvoe 16.0 
8. LOST ANGEL— Movie Matinee 13.8 16.5 9.1 38.8 Comedy Time, 8 eee 10.1 
Margaret O’Brien, James Thurs. Nov. 14 The Hawk nae Scsmeee 12.6 
Craig, Marsha Hunt; 4:00-5:30 p.m World's Greatest Cartoons 3 9 Se 13.4 
1942; MGM; MGM-TV wow 
8. THE GREAT ZIEGFELD— Command Playhouse 13.1 17.8 6.6 47.5 You Belong to Me, First Run a RA 18.2 
William Powell, Myrna Loy; Sat. Nov. 16 Black Tuesday, New Movie MOET cusatur 16.3 ; 
Luise Rainer; 1936; MGM; 10:15-1:30 a.m, Fire One, Nighthawk 
MGM-TV wow Movie ey oe KMTV ........ 5.2 % 
10. GASLIGHT— Command Playhouse 12.3 16.5 8.3 62.8 ee Me 55 Raber ss .LRSEE, KETV ......... 7.4 ¢ 
Charles Boyer, Ingrid Wed. Nov. 13 Sethe TW... cscs ciseees KMTV ...... 7.4 BJ 
Bergman, Joseph Cotten; 10:45-1:00 a.m, BE iio. Se Tpeainceee tees EMTV ....00:- 6.1 ~ 
1944; MGM; MGM-TV wow , 
ES 
RALEIGH-DURHAM : 
5 ¢ 
1. IN THE MEANTIME, DARLING— Million Dollar Movie 28.6 293 28.1 71.9 Pro-Football Kickoff......... it Le 3.6 2 
Jeanne Crain, Frank Sun. Nov. 17 Pro-Footba]l . .......... 000. WFMY 10.1 = 
Latimore; 1945; 20th 1:30-3:00 p.m. ot 
Century Fox; NTA WRAL 5 
2. THE DARK CORNER— Million Dollar Movie 23.0 24.5 21.7 55.0 Grand Ole Opry.............. ee 6.7 { 
Lucille Ball, Mark Stevens, Sat. Nov. 16 Lassie paltik athena wacuentel WEES spvesces OS 4 
Clifton Webb; 1946; 20th 6:00-7:15 p.m. Top 10 Dance Party........... WEVD .ivcacscd A 
Century Fox; NTA WRAL 4 e 
3. MARX BROS. “AT THE CIRCUS”— MGM 6 O'Clock 13.9 15.4 12.6 37.1 Se ee oe WAL scccas: 21.3 - 
Mark Brothers, Kenny Baker; Theatre News; Sports...........cssec. weer. ....... 15.0 j 
1939; MGM; MGM-TV Wed. Nov. 13 News—Huntley-Brinkley ..... WRAL, .ccsece. 12.3 € 
—-S*. Grpeee UMN. 2<.. adieenas aeaeaedes WFMY ....... 15.8 # 
3. O’SHAUGHNESSY’S BOY— MGM 6 O'Clock 13.9 15.8 11.1 36.1 CRG Five. ..sisaeseakencesan eee . 20.6 
Wallace Beery, Jackie Cooper; Theatre Nowe: Soests:- >... WRAL ..... . 335 
1935; MGM; MGM-TV Thurs. Nov. 14 Gitent. Service <2. ¢cs06ss0065. RE 19.8 
6:00-7:15 p.m. 
WTVD be 
4. BAD MAN FROM BRIMSTONE— MGM 6 O'Clock 12.3 13.4 11.5 35.4 ~ Captain Five... + nie sown 19.0 
Wallace Beery, Virginia Theatre News; Sports : 
: irgin a a ee ae ee | ere 13.4 
Bruce, Dennis O'Keefe; Tues. Nov. 19 News—Huntley-Brinkley ...... WRAL. «.c0nces 11.1 
1938; MGM; MGM-TV 6:00-7:15 p.m. Lone Ranger. ............... eae, 245 ‘ 
WTVD 
5. THIRTY SECONDS OVER TOKYO— MGM Star Theatre 10.3 12.6 6.7 73.0 President Eisenhower........ Wee oa00e< 8.7 
Spencer Tracy, Van Johnson, Wed. Nov. 13 Weather: Dateline WRAL 43 
Robert Walker; 1944; eee ke} os ket I OO eee ee ; 
MGM; MGM-TV WTVD 
6. LOST IN A HAREM— MGM 6 O'Clock 10.0 10.3 9.5 29.2 Captain Fiv 9 
Abbott & Costello, Marilyn Theatre enemas ‘ae ial aay be rey ees ae 
Maxwell, John Conte; 1944; Mon. Nov. 18 ict etn... WRAL ....... 23.3 
MGM; MGM-TV 6:00-7:15 p.m. Sern ag etieg RPP e Se aa ere 
WTVD 
7. THE SNAKE PIT— Million Doller Movie 9.3 11.9 6.7 97.1 Saturd: g » “y 
Olivia De Havilland, Mark Sat. Nov. 16 ‘isle’ Night Country WTVD 85 
Stevens; 1940; 20th Century 11:00-1:00 a.m. P , 
Fox; NTA WRAL 
8. BILLY THE KID— MGM Star Theatre 2.3 11.9 1.6 59.7 Btate Treager~ 5 6.i.6s0<60es. WRAL ....... 11.1 
Robert Taylor, Brian Tues. Nov. 19 Weather; Dateline WRAL 4.3 
Donlevy; 1941; MGM; 10:30-12:30 a.m. Setsling tees nie lala of 
MGM-TV WTVD ; OF Be cecceenveuer By Scvede 2.0 
8. YELLOW JACK-- MGM 6 O'Clock 8.3 9.5 7.1 27.8 aptai sy 
Robert Montgomery, Virginia Theatre nage Ms Et th tetas bees J eee hte a 
Bruce; 1938; MGM; MGM-TV Fri. Nov. 15 saat Tie arias Sa Mee a ae. PRS ~p 
6:00-7:15 p.m. QO. Henry Playhouse.......... WARS .. 73.65: 11.9 
WTVD 
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Nielsen's Top 10 in Britain 


(Week Ending Dec. 8) 


Television Playhouse—‘‘Pick-Up 
Take Your Pick 


Sunday Night at the London Palladium. ..... (ATV) 


Play of the Week—‘Miss Mabel” 
This Week.. ilies 
Criss Cross Quiz—Mon 


Jack Hylton Presents—“Alfred Marks Time”. (AR) 


Great Pictures of Alexander Korda—‘“Sanders 


of the River” 


Armchair Theatre—“The “Mortimer Touch”. . (ABCTV) 


Jack Hylton Presents—‘‘Arthur Askey”...... 


Girl”......(GRANADA) 77% 

006006 WD 76% 

73% 

aii ooh ia ee >o0< CARD 71% 

eee ree oo ee Cee 70% 
ee eee GRANADA) | 
| 

$ 67% 
RP Re (ABCTV) | 
J 

(AR) 66% 


Figures reveal the audience in the London, Northern, Midland 
and Scottish television homes capable of receiving both BBC and 


ITV programs. 








Chi Stations Mighty Proud of TV 


News Setuns in Defending Medium 


Chicago, Dec. 23. 

A couple tv stations here are tak- 
ing irritated exception to a recent 
Variety evaluation of video news 
as “‘static’’ and near impotent for 
reasons that the story practically 
neglected to consider‘tv’s great ad- 
vantage over the printed page— 
motion. With news this 
point is usually demonstrated in 
newsfilm, which can catch the real 
flavor and drama of a story in a 
way that even the purplest prose 
cannot. There is also, they point 
out, immediacy to consider. And 
what’s more, the _ broadcasting 
media usually break the news 
fastest and fustest. 

The two stations voicing outrage 
are WBBM-TV, the CBS o&o0 which 
spends around $400,000 per year on 
its newsroom and gives that office 
top priority in its local program- 
ming, and WNBQ, the NBC sta- 
tion here which in recent months 
has been upgrading its news cov- 
erage, principally by putting back 
into force a single newsfilm crew 

Bill Ray, WNBQ news director, 
ho!ds that there is “one ideal way 
of presenting news—by showing 
it live as it happens. When that’s 
not possible, and it usually isn’t, 
the next best thing is to get it on 
film, which can be processed and 
edited in less than an hour. And 
when that’s presented on the air 
by a newscaster who knows what 
he’s talking about, who can carp 
about television news?” 

At WBBM-TV there’s agreement 
that tv news shops can be nowhere 


as ubiquitous as the daily press, | 


but the tv reporter can get at the 
“big” story as well as any news- 
paperman and maybe better. Sta- 
tion has a seasoned reporter in 
Hugh Hill who, with tape recorder 
and camera crew, practically sin- 
gle handedly covers all major news 
events for the CBS radio and tv 
stations here and for the network 
as well 

Hill points up a notable for-in- 


stance in video’s advantages over 
the press. From Jake Guzik, the 
mobster who wouldn't be inter- 
viewed except on the subject of 


why should he be admitted to race- 


tracks, Hill got some hot footage 
that to the press was simply ne 


story As Guzik was leaving the 
Big Nine hearings with his retinue, 
Hill broached him for comment, 
geiting the cold shoulder from the 
racketeer and a hard shoulder from 
a bodyguard, jostling Hill out of 
the way. It turned out a dandy 
vignette with an insight the papers 
could never have captured as well. 
WBBM-TV spends an estimated 
$4,000 per week on celluloid cov- 
erage alone or nearly half its total 
weekly expenditure for the news- 
room, which is easily the largest 
in town and undoubtedly one of 
the biggest local news operations 
in the country. It staffs news 
director Bill Garry, Hill, four edi- 
tors, six writers, two film crews 
(six men), and miscellaneous office 
help. And though the station 
charges up to $10,000 per week for 
a 15-minute news strip, it cal- 
culates an annual deficit from the 
operation of about $150,000. 
Despite its red ink status, news 
is the pet project of H. Leslie At- 
lass, CBS veepee in charge of the 
Chi outlets, who feels that news is 
the most important information 
service a station can perform. At- 
lass also believes viewer accept- 
ance of the station is enhanced by 
trustworthy coverage of hard news. 


The station has been racking up 
impressive ratings with its news- 
casts. Julian Bentley’s localer at 
6 p.m. averages around 12, accord- 
ing to latest ARB, for better than a 


(35% audience share, topping even 
Douglas Edwards’ CBS news which 
immediately follows it. Frank 
Reynolds’ noontime news averages 
a 4.9 or 25% share, against conrpet- 
ing moppet shows. And the Fahey 
Flynn-P. J. Hoff 19 p.m. stanza for 
Standard Oil has long been one of 


strong-| the highest rated live shows in the | 


city, averaging consistently in the 
|20s with nearly a 50% audience 
share. » 


‘Barreom TV In 
Italy Wins Battle 


Rome, Dec. 23. 

The long-standing controversy 
between Italian exhibs and 
barowners over the regulation of 
television in so-called “public 
places” has finally ended in a 
clear-cut victory for the video set. 

Much-aired fracas began this 
year with an exhib plea for govern- 
ment crackdown on “mis-use” of 
| practically tax-free television sets 
in bars, cafes, etc., throughout the 
country. Theatre owners’ appeal 
pointed out the high taxes charged 
the exhib sector vs. the low tab in- 
flicted on owners of “public video” 
units—which they claimed were 
unfair competition in hiked prices, 
charged entrees, etc. 

Government agreed to a more 
severe regulation of the bar set, 
thus stirring up a storm of protests 
from the affected sector. Bar own- 
ers banded together into a national 
organization, protested to the gov- 
ernment over the new regulations, 
and finally threatened to 
their 1958 television subscriptions 
unless the regulations were eased. 

This cancellation threat finally 
broke the impasse. Following fur- 
ther huddles of all groups involved, 
and the intervention of the govern- 
ment office concerned, the dispute 
was settled, and an announcement 
was made which indicated that the 
rules for the use,of tv in public 
places would be eased up to their 
previous status. The bar-owners 





federation immediately instructed | 


its members to renew their tv sub- 
scriptions for the coming year. 
Notable victory for video in this 
country is said caused by the large 
proportionate number of sets in 


use in cafes and bars in Italy: some | 


70,000. This is 10% of national 
total, but involves a much larger 
percent of viewers, many of them 


still congregating in public places | 


for their daily tv fare. RAI-TV, 
the national telenet, has long con- 
sidered this group and function a 
vital one in its national develop- 
ment towards the first target of 
1,000,000 Italian setowners, figur- 
ing that a large number of bar- 
im viewers will eventually buy 
sets. 


‘CHRISTIE SPLITS UP 
‘WAGON TRAIN’ HELM 


Hollywood, Dec. 23. 

Howard Christie has been signed 
by Revue Productions to produce 
half of the “Wagon Train” vid- 
pic segments. Richard Lewis, who's 
been producing all of the “Train” 
episodes, continues on series to 
produce the other half. 

Christie last week checked out 
of a producer berth at Universal 
—only studio he has ever worked 
at. 








local 


cancel | 


Radio Going Overboard 
On Short-Term Xmas 
Pacts on Commercials? 


Shreveport, La. 
Editor, Variety: 

I read your article about Madi- 
son Ave. and Xmas with great in- 
terest, but I think the top 10 of 
Madison Ave. are stopping short 
of the major objective. Xmas is 
just another slant for a commer- 


cial pitch and it has been beaten 
to death. Here at K-JOE we have 
been avoiding the Xmas pitch as 
much as possible for over three 
years. 


pitch” as much as possible, we don’t 
sell Xmas business. Our theory is 
that it’s the onetime advertiser 
and shortterm - advertiser that 
j}louses up the air with syruppy 
plugs at Christmas time. Also, we 
| don’t think it would be fair to our 
year-round advertisers to overload 
| the station with the onetime spon- 


ATV Ambitious 
Year-End Roundup 
| Just Like U.S. TY 








London, Dec. 23. 

A new, once-yearly series, simi- 
lar to the special global roundup 
| efforts by American networks, is 
| to be launched on New Year’s Eve 
by Associated Television. Entifed 
“As the Wor'd Sees Us,” it repre- 
sents one of the most ambitious 
public affairs programs yet under- 
taken by a British tv programming 
company, and will be screened at 
a peak viewing time. 

For the program ATV is flying to 
London from all over the world a 
group of eight top foreign corre- 
spondents of British newspapers 
and weeklies to present a 45-min- 
ute frank and up-to-the-minute glo- 
bal impression of what the world 
thinks of Britain on the threshold 
of another crucial year. 
| Already in London as the net- 
work’s guests for the special show 
|are Don Iddon, American corre- 
| spondent of the Daily Mail; Wil- 
|liam Clark, Indian correspondent 
of the Observer, and David Wil- 
liams. editor of West Africa. Be- 
tween now and Dec. 31, Vincent 
Buist of Reuters will be planing in 
from Moscow; Richard Beeston of 
the News Chronicle from the Mid- 
dle East; Anthony Terry of the 
Sunday Times from Germany and 
Henry Kahn of the Daily Heraid 
from France. 

With ATV bearing the total 
costs of the project, the show looks 
to be the costliest venture yet un- 
derwritten in the public service 
arena by a commercial British com- 
pany. The web is looking ahead 
to the establishment of the pro- 
gram as an annual tv tradition, and 
|feels it demonstrates the breadth 
of global coverage the commercial 
channel can now offer the British 
public as the network reaches full 
maturity. The show is also indi- 
| cative of the growing friendly col- 
laboration between tv and the 
fourth estate. 





BBC’s H’wood Salute 
London, Dec. 23. 

The BBC's sound radio 
program about the motion pic- 
ture industry, “Movie-Go- 
Round,” will be featuring “ex- 
clusive” interviews with some 
of Hollywood's top personali- 
ties on Dec. 29, when the show 
takes a retrospective look at 
Hollywood's Jubilee Year. 

Among those who'll add 
their comments to the airing 
will be Charles Chaplin, Alfred 
Hitchcock, Cecil B. DeMille, 
Walt Disney, Otto Preminger 
and Michael Anderson. The 
program, which it’s claimed, 
has a regular listening audi- 
ence of just below 3,500,000, 
will also feature soundtrack 
clips from several pictures 
starring headliners such as 
Fred Astaire, Bing Crosby, 
Henry Fonda, Frank Sintara 
and Katherine Hepburn. 





Fulltime Com] TV for Germany 


By HAZEL GUILD 
Frankfurt, Dec. 23 





in the midst of the booming gov- 
|ernment-controlled television § in 
| West Germany—and is causing ram- 
ifications in the entire German en- 
tertainment industry as well. It's 


| 
| 


| the news that the first all-commer- | 


Not only do we avoid the “Xmas | cial teievision station has been li- | 


censed by the federal government, | 


}is now setting up operations, and 
| will start actual broadcasting in 
about 18 months. 

Freies Fernseh (free television) 
as the outfit is named, is currently 
headquartered in Frankfurt, and 
headed by a planning cemmission 


‘formerly sell their talents, 


Ending State-Controlled Monopoly; — 
Envision $17,500,000 Annual Take 


'and thus a long way from satura- 
The atomic bomb just dropped | tion. i 


ly about 1,000,000 sets in Germany 
—only.one for every 50 people, 


Nightclubs, too, are afraid of 
the competition for their night- 
time visitors if people stay home 
to see the new tv instead of going 
out on the town. 

Actors, writers, set designers, 
artists, directors and producers 
are eagerly awaiting the new tele- 
vision. With only one station in 
each state to which they could 
they 


|have been much at the mercy of 


who are deciding just where the. 


}new station will go and how it 
| will operate. 

With television in Germany 
right now a strictly controlled 
| monopoly, the television outlets to 
| date have been restricted to seven 
stations—one for each of the Ger- 
man “laender,” roughly equivalent 
to what would be just one televi- 
sion station for each state of the 


. 


into a German television network. 
And the day is split in time, with 
part of the productions originat- 
ing from each station. Thus even 
if a set-owner were in an area 
where he could view all seven sta- 
tions at the same time, he would 
find the identical show on éach. 

In a move to fight the possible 
encroachments of the new televi- 
sion, the net stations are devoting 
a very small portion of their time 
to spot commercials. Starting in 
January, it will be possible to buy 
spots during an evening half-hoyr 
across the net. 

The federal government at Bonn 
originally wanted its own televi- 
sion eutlet, but with one station 
in each “state,” the states opposed 


the federal competition. Finally 
Bonn backed down under the 
states’ pressure. It has, however, 


at last granted the single license 
that will break up the monopoly, 
to the Freies Fernseh Co. 

This company will operate en- 
tirely independently from the Ger- 
man television net, producing its 
own shows. Its headquarters for 
broadcasting will probably be in 
the wealthy Ruhr district, and it 
expects to have reception through- 
out Germany. 

It will create all its own shows. 
Instead of the heavy emphasis that 
the state-controlled stations put 
on “culture” (with innumerable 
lengthy longhair concerts, discus- 
sions of books and art, repetitions 


The seven, though, are organized | 


of the classics of the stage from | 


past writers like Schiller and 
Goethe), its emphasis will be on 
entertainment — with probably 
much modern music. 

It stresses, though, that it is not 
aiming for the teenage audience 
who are generally the most tele- 
vision-conscious. It wants the older 
settled people, the housewives and 
husbands who represent the most 
buying power. 

It expects to collect 70,000,000 
German marks (about $17,500,000) 
revenue yearly from its advertis- 
ing. It will allow the sponsors to 
buy spots only in-between shows, 
at the station breaks. Thus the 
sponsors will have no control over 

| the shows, will be unable to orig- 
| inate or in any way influence the 
| shows, and will have only one 
| choice—that of the time they pre- 
fer. 
Freies Fernseh expects to spend 
| 60,000 German marks (about $15,- 
000) an hour for its total costs in 
producing the programs. 
| At this point of the television 


| station’s formation, it seems that | 


leveryone is getting into the act. 
The states, afraid of losing their 
| powerful control of the television 
| here, are anxiously awaiting devel- 
| opments and objecting to the com- 
| petition, 
| Churches are wondering about 
| the impact of the new station, and 
politf®al parties and unions are ex- 
pected to be among the biggest 
buyers of advertising time. Busi- 
nessmen, too, will be offered a new 
market for their advertising. 
Film people, both German and 
American, are wondering if this 
will mean more television set own- 
ership, and consequently less the- 





the station’s price-setting. With 
the competition coming on, they 
hope for better fees. 

And it’s hoped by the audiences 
that some new imaginative forces 
will come into being, instead of 
making German television the cul- 
ture- heavy plodding unoriginal 
mishmash it generally offers today. 


RTDG's Feelers 
For AFTRA Tie 


Since the hassle it had—over 
“who directs what”—with the Na- 
tional Assn. of Broadcast Em- 
ployees & Technicians, rank-and- 
file members of Radio & Televi- 
sion Directors Guild have put out 
feelers to affiliate with the Ameri- 
can Federation of Television & 
Radio Artists. However, the ex- 
ecutive echelons of both RTDG 
and AFTRA negated any chance of 
getting together under an official 
binder. 

Evidently, rank-and-file over- 
tures by RTDG of AFTRA’s rank- 
and-file were borne out of a de- 
sire to strengthen the directors’ 
guild as much as possible to gain 
bargaining strength against other 
unions and the networks. But a 
toplevel RTDG spokesman said 
that the guild was going to remain 
independent, and that none of the 
overtures could have had execu- 
tive sanction since he was not 
aware of them. An AFTRA topper 
didn’t figure that there was much 
clrance of affiliation either. 4 





Ken Brown Sez Bing 
Will Play Active Role 


In KCOP Pariner Deal 


Hollywood, Dec. 23. 

Bing Crosby, who's chairman of 
the board of new KCOP Television 
Inc., got into deal to purchase 
Channel 13 here “because he's in- 
terested in tv in this area. Un- 
doubtedly, he will take an active 
part in planning and development 
of the station. We intend to seek 
his counsel and make full use of 
his valuable contacts in the enter. 
tainment world.” 

This was disclosed by Kenyon 
Brown, new prexy of syndicate 
consisting of himself, Crosby 
George L. Coleman and Joseph A 
Thomas, which has just gotten the 
FCC greenlight to station pur 
chase. However, Brown carefully 
clarified that he wasn't hinting that 
Crosby would make personal ap- 
pearances on the station or par- 
ticipate in day-to-day operations. 

Same syndicate also has had 
“some negotiations” in progress to 
buy a local radio station, as yet 
unclosed, Brown revealed. If this 
deal goes through, however, radio 
and tv operations would be com- 
pletely separate, he emphasized 

Meanwhile, new management has 
been negotiating with various edu. 
cational institutions, including uni- 


|versities and boards of education, 


anent new programming. Station 


| would extend facilities and expand 
|on-the-air time to 


accommodate 
such shows, if deals crystallize, but 
won't actively stage. 

Brown, as chief operating officer 
of the new corporation, will set up 


| permanent offices at KCOP, from 
| which he'll handle his broadcast 
| interests 


in other parts of the 
country. Alvin Flanagan, formerly 
assistant station manager, becomes 
station topper and Jack Heintz, for- 
mer manager, has retired from ac- 


‘atre audiences. There are current- | tive broadcasting. 
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— proach to tv came over well, ° oe 

though she might have played her ] = a 

amplified guitar more instead of 

0 owup ommen using it as part of the decor. , Y , 
Joyce Grenfell scored a personal J. B. Priestley took time out in an article published in the British 

_ Continued from page 29 triumph with her brilliant takeoffs |Sunday paper, Reynolds News, to answer criticism by tv critics on his 
the administration of US. law.) Miss Evelyn displayed bona fide|2"4 studies of real life incidents | most recent teleplay, “The Stone Faces,” reviewed in Varrery Dec, 


That's a big job for any tv show, 
but it was carried off very effec- 
tively, and, for once, not a word 
or action was wasted. 

The history and reason for laws 
was nicely suggested by actor Wen- 
dell Corey. His explanation of the 
making of law to define boundar- 
ies and rights of the individual and 
of laws’ growing complexity 
seemed almost oblique at first, but 
in sum it set the stage and whet 
the appetite for “An Act of Law.” 
Further insight was given by Vice- 
president Nixon and by the drama- 
tic interpretation of the work of 
the F.B.1. “WWW” discarded its 
normal routine recreation of events 
and got a genuinely documentary 
flavor into the depiction of an in- 
cident in the Weinberger kidnap- 
ping case. 

The best segment, with the help 
of Charles Van Doren, was the un- 

ravelling of what might seem ordi- 
narily uninteresting tv fare— 
a litigation by the Dept. of Agricul- 
ture against 11 Maryland farmers. 
Show went into the court where 
the trial originaliy was held, but 
did not try to do a sterile facsimile 
of the actual proceedings. In- 
stead, the various -principals de- 
veloped the main points and coun- 
terpoints in a carefully guided gab 
session that was excellently re- 
rched and consummated. 

The final portion of “WWW,” 
about the penal system, gave scribe 
Azine a chance to convey the small 
horrors, yet the necessity and com- 
plexity of U.S. prisons. The cam- 
eras followed every cue 
fully and so did the succession of | 
real-life experts. Art. 


$e 


Climax 

A CBS-TV press release herald- 
ed ‘To Walk the Night,” the Christ- 
mas program of “Climax,” as the 
“tender story of detective Ed 
Brooks who is determined not to 
go home for the holiday until he 
proves a seemingly guilty man in- 
nocent.” That's the premise of the 
{rwin and Gwen Gielgud scirpt. 
But the “Dragnet” overtones of 
this Thursday (19) live Coast orig- 
ination frequently tended to sub- 
merge the Christmas aspects of the 
story. 


Almost a victim of mistaken, 
identity was Walter Matthau, a| 
salesman co-worker of spinster 


Judith Evelyn, whom the latter fin- 


gers as the homicidal ‘masked 
prowler.” He's the first hot suspect 
that detective Brooks (Richard 


Boone) has had in more than a year 
of working on the case. Naturally) 
the break comes on Christmas Eve} 
when Boone’s wife, Mary Ander- 
son, is trimming the tree and await-| 
ing hubby’s arrival with the toys. 

Most viewers probably could) 
take it from there. For there are 
a myriad of suspenseful scenes in 


the station house in which Jo Di, 


Reda, Boone’s impatient partner, 
insists that Matthau be booked 
since “obviously he’s the culprit.” 


Coupled with this is Boone's 
dogged determination not to book 
him because he has a hunch the| 
wrong man has been taken into | 
custody. 


and “Merry Christmases” 
changed all around. 
Boone did an okay job in a role 
that would have been tailor-made 
for Jack Webb. Matthau was suit- 
ably annoyed as the citizen who 


eame close to taking a rap for) 
something he didn’t commit while) 


Miss Anderson typified the average | 
housewife who's irritated when 


terror as the killer's intended vic- 
tim. Good support was provided by 
Di Reda, and George Tobias, as a 
sergeant. Buzz Kulik's direction 
heightened the suspense. 

On the whole however, despite 
some good performances, the story 
added up to more of a dramatiza- 
tion of tough police grilling than a 
“tender story of a detective 
who proves a guilty man innocent. 4 
Plugs for Chrysler Corp.'s stable of | 
chariots stressed a “Forward 


Look” Christmas. Gilb. 
Sunday’s Schedule 
Highlight of “Sunday's Sched- | 


ule,” the video potpourri’ on 
WRCA-TV, New York key of NBC- 
TV. was the introduction of Paul | 
Ashley’s puppets, The Lilliputs, in| 
a new role, In the final half-hour | 
of the all- morning show fronted by 
Johnny Andrews, Ashley and his | 
right-hané@ man, Chuck McCann | 
manipulated their distinctive dolls | 
to the day’s top records. On a low- 
budget tv stanza, where records 
are intended to carry much of the | 
weight, many gimmicks have tried 
to make them more palatable for 


the added dimension of sight, but 
this Ashley business may be the 
best and most effective eramick | 
yet. 


Puppets have been tried before 
to disks, but Ashley carries ther:n 
one step further. For example, he 
devised a puppet resembling Frank | 
Sinatra for the presentation of 





| other, 


beauti- | ture, 


Of course, the real killer} 
is seized before the night runs out | 
are ex-. 


Sinatra singing “Chicago,” and an- | 
still more striking carica- | 
of Judy Garland in the garb 
of a clown with her feet dangling 
over the edge of a miniature proe- 


scenium, to simulate her “Some- 
where Over the Rainbow Most 
humorous by far was Ashley's El- 


vis Presley puppet, a broad “Jail- 
house Roc k” satire, 

Like the “Kukla, Fran & Ollie” 
of yore, Ashley’s puppets tittilate 
adults and possess enough visually 
to excite the kiddies. Art 














Foreign TV Followup 











Chelsea At Nine 

Granada-TV’'s last program of 
the year in its “Chelsea At Nine” 
series of variety shows (17)—the 
programmers are passing up a 
Christmas Eve airing—turned out 
to be the oddest mixture of acts 
dished up in the show to date. In- 
| dividually, the artists appearing 
| were great, but the gaps between 
parlor sketches from Joyce Gren- 
fell, New Orleans Jazz from the 
| Chris Barber Band, ballet by the 
Royal Danish Ballet, and really hot 
| gospels rendered by Sister Rosetta 
Tharpe, were big enough to throw 
the offering out of balance. The} 
programmer's intentions were 


good, and the show might have 
fared better had the acts been 
presented in a different order and 


a flowing continuity :naintained. 
Miss Tharpe, playing a concert 
tour of Britain backed by the 
Rarber combo, registered a sock 
success and had the studio audi- 
ence cheering for more at the 
close of her stint, which included 
renderings of “Battle of Jericho,” 
| ‘‘Peace in the Valley for Me,” 
an original, “Up Above My Head.” 
She was strongly backed by the 
New Orleans outfit, who kept up 
the tearaway beat set by _ the 
singer, and nicely supported by 
the Granadiers, the show’s resi- 
‘dent song and dance line on 
Above My Head.” The 


song- | 


jround 


and | 


“Up | 


and characters. By far her best 
entry was an impression of a 
school marm handling a class of 
infants, which brought more than 
a fair share of yocks. Chris Bar- 
ber’s Band, probably 
and best 


New Orleans outfit 





ence hep in its solo spot with an 
up tempo entry in traditional style 
with solos from the front liners. 

Royal Danish Ballet performed 
their routines well, but were one 
of the main reasons for the pro- 
grams lack of balance. Their terp- 
ing slowed the show's tempo down 
to the minimum, mainly because 
it went on teo long. Bernard 
| Braden, who emceed the show with 
la pleasant informal touch, also 
solo’d a sketch on the famous let- 
ter from an American editor to a 
small girl answering her query: 

“Is there a Santa Clause,” entitled, 
“Dear Virginia.” 

Granadiers, as usual, were on 
top form with a novel routine built 
the current pop hit, 
“Alone,” and the Peter Knight 
orch played through the show 
competently, Bary. 











Nigerian 


Continued from page 20 








agers to do a quick revise on the 
format, permitting Ade to exit 
before it actually started rolling 

Aderomnu can keep about half 
of his 64G and is registered for 
the Roosevelt Medical School, Chi- 
cago. Efforts are being made to 
get him into Northwestern Univ 
to attend certain preparatory class 
es which have been suggested be- 
forg he starts his medical studies 
next year. 

The triple scars on each jowl, in 
rather regular symmetry, are heri- 
tages of a tribal custom. The old- 
est son of the tribal chief experi- 
enced this baptism by saber 

Carlin states that Ade “im- 
pressed us all with his basic dig 
nity and we were all enchanted by 
him.” When a missionary first ex- 
posed Ade to the Bible at the age 
of eight that was all the reading 
he had and he ‘just knows it back- 
wards.” 


| AAP 


Continued from page 24 














were dissatisfied with the Hyman- 
Stark plan to reinvest the coin 
Contracts with tv stations on 


mately $30,000,000 

AAP is working on closing an 
option with King Features, which 
controls “Popeye” rights. Rein- 
vestment of earnings will also en- 
able Stark to produce “By Love 
Possessed” and “Susie Wong,” for 
which he recently bought the the- 
atrical rights. It’s further re- 
ported that AAP is now pushing 
ahead with plans to package the 
1,000 or so short subjects it con- 
trols for tv release. 





Hollywood—Frank Crane, with 
new title of exec v.p., has taken 
over effective management of 
|}KOWL, Santa Monica, one of 
broadcast enterprises owned joint- 
ly by Frank Keating and J. Elroy 
McCaw. George A. Baron con- 


business matters detain her spouse.’ stresses’ attacking and direct ap-/tinues as general manager. 
EL Ln = 














Time after time 
in city after city 
ZIV SHOWS 

RATE GREAT 














#3 4 
#5 s 


ZIV TELEVISIO 


#1 MEN OF ANNAPOLIS 33.3 


THEATRE 


33.0 


IGHWAY PATROL 


CIENCE FICTION 


25.0 


Pulse, Sept. '57 


N PROGRAMS INC. 


the hottest | 
C in | 
Britain at this time, got the audi- 


| Murphy, 


the | 
Warner flicks are worth approkxi- | 


| corporation counsel Leo Larkin to 
| work 
| weeks ago, 


city is helpful in arranging 
|location shooting and that, as a 
!result, things “move quickly” with 


}no hitches when a 
} in. He didn’t think that there were 


11. Main criticism levelled at the writer was his portrayal of the press, 
which in a roundabout manner was responsible in the piece for the 
death of its star, Luise Rainer, who portrayed a film idol running away 
from Hollywood publicity. Priestley wrote: “I wanted to show what I 
felt about the kind of press that hounds down film stars.” He added, 
“the piece came out more or less as I thought it would. Not very good, 
not very bad.” He agreed that the piece was “off balance” and “vague- 
ly unsatisfactory.” His main crib was the fact that none of the critics 
had put their fingers on the right faults, and that none of the criticism 
was constructive or helpful to him in any way. The job of tv critics, 
he emphasised, was to help the writers who were still experimenting. 
“Too many of them,” he wrote, “do not behave like men and brothers 
lat least equally interested in this new form of entertainment. They be- 
have rather as if they were spoilt, peevish, rich men who had or- 
dered, at vast expense, some magnificent feast that never came up to 
their expectations.” . 





Academy of TV Arts & Sciences, consisting of 
prexy Harry Ackerman, Loren Ryder, Wayne Tiss and Sheldon Leon- 
ard, will trek to N.Y. Jan. 11 to attend first face-to-face trustees meet- 
ing of new national ATAS board. 

Items on agenda include several issues on " which both coasts have 
| been divided; included revamp of Emmy setup (said to be drastically 
cut down this year), and common basis of membership for all chap- 
ters. Also to be discussed is admission of various new chapters. 


Coast delegation. of 





Certain reported developments in a new NEA telecolumn service 
will actually focus 6n an extension of Dick Kleiner’s cross-the-board 
“Preview” stint in the N.Y. World-Telegram & Sun. That column will 
|continue as is under Kleiner's byline. NEA is currently prepping a na- 
tional syndicated highlight service to be titled “TV Scout,” which will 
| be distributed separately under an autonomous approach. The column 
will be offered to newspapers without regard to the competitive ele- 
ment—meaning that the pillar is just as likely as not to find its way into 
public prints that are in competition with NEA services. Bob Cunniff 
has been retained to assist Kleiner in preparation of the column, which 
will include a short personality profile in addition to the basic element, 
the day’s program highlights. There will be no byline identity in “TV 
Scout 


Pulse tv reports, based until this month on a one-week-per-month 
survey, have been revised and are now based on a four consecutive 
week tabulation. First market where a new plan went into effect was 
Boston 

Technique will be to spread the field work over 
the last week of one month and the first 
measurement for each tv seg being an 
than just one. Changeover will be made 
Pulse markets. 


a four-week span, 
three of the next, the time 
average of four weeks rather 
“as quickly as possible” in all 


g 
ra 


Capital Cities Television Corp., the result of a consolidation between 
Hudson Valley Broadcasting of N.Y. and Durham Television Co. of 
N.C., has been formed, with Lowell Thomas as its largest stockholder. 
The CBS news commentator, who headed Hudson along with Frank M. 
Smith, owns 194,265 shares in the new firm. Smith, who becomes prexy 
of Capital owns 145,953 shares. 

The Thomas stock interest amounts to 1812% of the company’s stock. 
New company absorbs WTEN, Albany; WCDC, Adams, Mass., and 
WTVD, Durham, N.C., along with a radio station, WROW, Albany, 
N.Y. Other Capital stockholders are William J. Casey, Thomas S. 
J. Floyd Fletcher, Alger B. Chapman, John P. McGrath, Wil- 
liam S. Lasdon, Harmon L. Duncan and Gerald Dickler. There are 52,- 
000 shares outstanding. 














Slim Hope For TV Centre 


Continued from page 23 eee 








= 








ring to the requests for help in a 
tv centre. 

FPA, which has met 
Department of Commerce und has | 
future meetings planned, is for the | 
moment principally interested in a 
relaxation of the City’s fire code 


its own efforts so far “haven't been 
| too fruitful.” 
Another trade 
;that tax relief for tv won’t come 
| next year “I don't believe.” 
‘There’s going to have to be some 
— of the tax laws,” he s 


with the 


source reported 


governing filming. ‘““‘Everybody be- said, 
, rf = 7 c y ec 4 
lieves they’re antiquated.” an FPA | adding that the City “doesn’t want 


|to build a tv centre on its own and 

| get hit for all the cost.” Meantime, 
no word has come from the webs. 
o 


member said. Mayor pui assistant 


on FPA requests several 
but pulled him off for 
days at a clip to werk on something 
else more pressing, All the Depart- 
ment of Commerce said about his 
current efforts in investigating the 





Albany—William K. (Bill) Mul- 
| vey, who recently lost a longtime 
post as director and producer on 


y 2 - 
film situation—and the possibility seek of Woe dient but = 
of naming a “‘czar’ for New York's | continued as announcer on the 
entertainment interests—is fthat | Sponsored “Teen Age Barn,” has 
he’s working closely with FPA. |been appointed assistant publicity 

But the Department executive | | agent for the State Division of 
said, in answer to an FPA request | Veterans Affairs. 











for fire law relaxation, 
laws to him, seem to be 
fine as they are. He 
the 


that the 
working 
also said that 











request comes 


any changes 
made soon. 
The Department spokesman said 
all tv proposals so far have been | 
“nebulous.” FPA reports that its 
members are going back into coun- 
cil to come up with specific pro- 
posal s on film. Both FPA and the 
\llied Theatrical Arts Fact Finders, | 
with a strong assist from the Amer- | 
ican Federation of Television & | 
Radio Artists are going to meet 
with the city boys again right after 
the first of the year. NABET was 
told by the Department of Com- 


in film laws be 


to 











EVERY DAY 


(TV) 
ON EVERY CHANNEL (cx) 





merce to bring their cause on New 
| York television before them some- 
| time in the near future, after the | 
| Mayer funneled a request from | 
the union to the Department. 
| Fact Finding Committee said that ! 
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THANKS, 





JERRY ‘ 
LEWIS! { 


AND THANKS to the open-hearted performers .. . 
the devoted volunteers . . . the generous suppliers... 
the thousands of wonderful people who gave so wil- 





lingly of their time, talent and effort to raise the 

more than $700,000 pledged on the 

JERRY LEWIS THANKSGIVING PARTY TO BUILD THE 
INSTITUTE FOR MUSCLE DISEASE, 
November 30-December 1, 1957 


THANK YOU... 


Red Allen 

Steve Allen 

Fran Allison 
Warner Anderson 
Jim Backus 
Eugenie Baird 
Jack Barry 

The Barry Sisters 
Count Basie 

Fred Bell and the Bellboys 
Tony Bennett 
Mimi Benzell 
Polly Bergen 
Robect Berks 
Milton Berle 

Pat Boone 

Victor Borge 
Russ Bowman 
Carl Braun 

Jim Brown 

Lou Brown & His Orch 
Cab Calloway 
Lou Campi 
Jackie Cannon 
Tony Canzoneri 
Art Carney 

Don Carter 

Jack Carter 


THANK YOU... 


Theatre Authority, Inc. 

Music Corporation of 
America 

William Morris 

Paramount Pictures 

Western Union 

Jersey Bell Telephone Co. 

New England Bell Tele- 
phone Co. 





Joe Chisholm 
Cozy Cole 
Cy Coleman 
Betty Comden 
Eddie Condon 
John Condon 
Jerry Dean 
Sammy Dean 
Milton De Lugg 
Hugh Downs 
Matthew Dubois 
Johnny Eager 
Aliyn Edwards 
Roy Eldridge 
Pee Wee Erwin 
Rusty Evans 
Patricia Farley 
B lly Fields 
Irving Fields Trio 
Dr. James Flynn 
The Four Voices 
Sonny Fox (and Joan and 
Jimmy) 
Betty Furness 
Zsa Zsa Gabor 
James Garner 
Dizzy Gillespie 
Guy Richard Gordon 


New York Telephone Co. 

WATR-TV WABD-TV 

New York Police 
Department 

New York City Fire 
Department 

Edison Bowling Lanes— 
Edison, N. J. 

Westchester County Center 


AND THANKS to you... 
producer ERNIE GLUCKSMAN 


Barry Gray 

Adolph Green 
Sidney Gross 

Betty Ann Grove 
Jimmy Guiffre 
Bobby Hackett 

Sir Harwell and Trio 
Laurence Harvey 
Jack Haskell 

June Havoc 

Ed Herlihy . 
Al Hodge (Captain Video) 
The Honey Dreamers 
Dick Humphreys 
Furlin Husky 

Jay Jackson 

The Jazz Modes 
Will Jordan 

Kurt Kaszner 
Murray Kaufman 
Sammy Kaye 
Stubby Kaye 

Teddi King 

Skippy Kolby 
Marion Ladewig 
Tommy Lane 

Jack Lazare 

Sam Levene 


Echo Bowling Lanes— 
Mountainside, N. J. 

Neal Lang & The Hotel 
Roosevelt 

Jewish Community Center— 
Bridgeport, Conn. 

Hotel Green—Danbury, 
Conn. 


Garrick Model Agency 


Guy Lombardo 

Ted Mack 

Hal March 

Jerry Marshall” 

Paul McLeod 

Barbara McNair 
Marge McNally 
Ricardo Montalban 
Chester Morris 

Jan Murray 

Kathryn & Arthur Murray 
Odon Niederkirschner 
Ann Noga 

The Joe Panama Sextet 
Dorothy Olsen 

Don Penny 

Anthony Perkins 
Otto Preminger 
Johnny Puleo 

Martha Raye 

Rosa Rio 

Thelma Ritter 

Tina Robin 

Jimmie Rodgers 

Bob Rollins 

Barney Ross 

Irma Santos 

Gene Schroeder 


Hotel Hildebreck— 
Trenton, N. J. 

Hote: Douglas— 
Newark, N. “J. 

Garden State Plaza Shop- 
ping Center—Paramus, 


N. J. 
Roosevelt Field Shopping 
Center—Mineola, L. I. 


(Overlook your name? Forgive us, please) 


1790 BROADWAY, NEW YORK 19, N. Y. 













Evelyne Sharpe 

Dick Shepard 

Marguerite Sierra 

Sylvia Sidney 

Susan Silo 

Luann Sims 

Sandy Somers 

Ted Steele 

Dan Stiles 

Ernie Stone 

Julie Styne 

Al Sully 

Greta Thyssen 

Fr.nk Torre 

Tom Tully 

“Tun Tun” Ruiz 

Peter Ustinov 

Varel and Bailly and les 
Chanteurs de Paris 

Sarah Vaughn 

Manvel Viera and Toto 

Mike Wailace 

William B. Williams 

Paul Winchell 

Kai Winding Septet 

Peggy Wood 

Gretchen Wyler 

Sol Yaged 

Faron Young 


Brunswick-Balke-Collender 
Co. 

Q-TV 

Jack Keller 

Jack Shea 

Jerry Lewis’ Staff 

Calderon Building, Hemp- 
stead, L. L 


MUSCULAR DYSTROPHY ASSOCIATIONS OF AMERICA, INC. 


(A FRIEND WHO WISHES TO REMAIN ANONYMOUS HAS CONTRIBUTED THIS SPACE) 
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TV & Legit Also ‘Going Steady’ In 


UK M d (j d : ceipt sends back its own — _— 
: designating whether the set is on). r commercials. Therefore, we de- 
K.; Madden Cites Interdependence é::psits.xiters.e i528 or commer heretore we de 


London, Dec. 23. 

The future success of live drama 
on television depended on the 
survival of the legit theatre, and, 
in view of this situation, it was 
up to tv to do all it could to see 
that the theatre survived. This 
was how Norman Marshall, head 
of drama for Associated-Rediffu- 
sion, and Cecil Madden of BBC- 
TV. felt about the part tv had to 
play in helping the theatre through 
its current crisis period. 

Both independently expressed 
the view that an incorrect inter- 
pretation had been placed upon 
tv's effect on theatregoing. The 
medium was not the _ theatre's 
“createst enemy, but probably its 
greatest ally.” 

British tv certainly appears to 
be trying to do ali it can to make 
the theatre prosper, and extracts 
from productions have in the past 
hypoed boxoffice business to un- 
expected heights. Madden, who's 
head of BBC-TV’s miscellaneous 
programs department, which han- 
dies live transmissions of scripts 
from theatres, feels justified in 
boasting that if it had not been for 
BBC-TV, John Osborne’s “Look 
Back In Anger” would not have 
achieved the success it claims to- 
day. ; 

The play was on its “last legs” 
at the Royal Court Theatre, Lon- 
don, in the summer of 1956. Mad- 
den felt that it was a good play 
and pressed for an early airing of 
an extract from the production. 
Immediately after the piece had 
been televised, public interest was 
aroused and “there was a storm 
at the boxoffice.” 

Similar success has come to oth. 
er productions via the same route. 
Since 1952, BBC-TV has aired 
around 85 live extracts from Lon- 
don theatres, and, Madden added, 
_ after each telecast there had been 
a considerable improvement in b.o. 
takings and in many instances ex- 
tended runs. 

Madden, who was_ responsible 
for producing the first tv program 
in the world, admitted that the ex- 
tracts often got very low ratings, 
but in his opinion that did not mat- 
ter—the BBC had a service which 
was intended to meet the require- 
ments of all sections of the public. 

He revealed that the BBC had 
plans for introducing the “Roving 
Eye” technique into future extract 
programs, and, instead of having 
a special performance of a play at- 
tended by an invited audience, a 
transmission could take place dur- 
ing a normal performance. 

Managements have little to lose 
and much to gain from these air- 
ings. The publicity is big and man- 
agements receive a fee, as well as 
the cast and certain technicians re- 
ceiving additional money on top of 
their normal payment. 

Marshall added a more down-to- 
earth view on the subject. He be- 
lieved that the theatre had to be 
kept alive to provide competent 
actors and producers for tv. He felt 
that an actor could only be good 
on the air if he had been schooled 
in the live theatre. The same ap- 
plied to producers and directors. 
All of them, he said, had to. have 
the feel of an audience, and that 





Oe a te te| par y  - pacge | PELEFILM RIDE FOR 
machines ‘vy an elec-| Radio Xmas Pacts TRUCKING INDUSTRY 


machines are activated by an elec- 
tronic tone signal which upon re- 

Continued from page 31 Ss! The trucking industry is due for 
a ride on telefilms. 


Th ; ae te ehelied wn! First, Official Films disclosed 
© electronic reply 1s PD P| tor our regulars. plans to do a series, tentatively 

We pitch the use of K-JOE the | titled “Turnpike,” dealing with the 
vear-round, and our salesmen have|adventures of a young trucker. 
j selling for 1958 sched-| Then, producer Robert Maxwell in 








could only come as a result of|by a special computer which di- | 

practical experience. | gests and interprets the informa- | 

A-R’s main outlet for theatre} tion from all - sets, oy Smeg on 

i i Q i i orm of a ratin ure to| bee vig > Boe “Nar —s a4 

Noe Stu,” ha wets cuivacty inet anuioes auto cam f fat the | ules since late October ~— — poneyed gr arn pr erga 

plays are aired and interviews with | seme Kime & . ~ ~ —— ee eae ag = ge titled “Cannonball.” The projected 

i riti | ing to a printer somewhat on : : vee : : - 

ayn pr advertiser who wants to) skein will be filmed, both in the 

ture. The program first took the; Ty stations in the New Yor loperation of the Denver-Chicago 
air on July 10 this year and has) area will be charged according to 





with the 
y | hiteh his plug to Santa. 
We still have not forgotten that 


- Trucking Co., which will lend its 
been running weekly ever since for) their size and the freight will vary 





30 minutes in a 6 p.m. slot. It will 
shortly be moved to a better view- 
ing time. Up to date, the show has 


featured extracts from 20 plays,| 
several of them repertory produc- | 


tions. 

BBC-TV is currently 
similar program called “On Stage 
—London.” The show has featured 


airing a/| 


| from $850 to $2,700 a month. The 
networks will have to shell out 
$6,000 a month for the service 
while the agencies will pay accord- 
ing to how much of the package 
they subscribe to. 

Survey calls for the electronic 
wiring of 1,200 homes throughout 
the U. S. and the ARB hopes to 


Xmas is basically a religious holi- 
day and feel that it should be ob- 
lserved accordingly. In this direc- 
tion we just don’t spin and rock 
‘n’ roll records that mention 


Christmas, i.e. the new Elvis Pres- | 


lley album “Elvis Sings Christmas 
| Songs.” His “Santa Claus Is Back 
|in Town” should be just about 
| enough 


| 


excerpts from current West End | have a national rating by Jan. 1,| myth forever. 


hits, and is designed to demon- 
strate how virile the theatre _ still 
is. 

Granada-TV’s weekly offbeat 
light entertainment show, “Chelsea 
At Nine,” has also featured ex- 
tracts from several West End pro- 
ductions as attractions on its bill, 
and here again, business has im- 
proved considerably following the 
airings. 





Continued from page 23 =e 











pany gave a ‘big demonstration in 
New York of its audimeter, the 
mechanical measure device hooked 
to the tv receiver, which was at- 
tached to telephone wires leading 
to the Nielsen offices. 

Reason given for not pursuing 
instantaneous measurement sooner 
was that the cost of telephone 


wires is very high, although the | 


audimeter, costing nearly $600 
measurement use. 

Meantime in radio, Mfelsen is 
also experimenting with different 
methods of measuring out-of-home 
audience, mainly the automotive 
technique to measure auto radio. 
listenership. Company states that 
it has not arrived at a definite 
technique to measure auto radio. 
Experimentation began after Amer- 
ican Broadcasting Network pulled 
out, alleging that 
oo shrift to out-of-home listen- 
ng. 7 

American Research Bureau this 


past week unveiled for the mem-) 


bers of the press their new elec- 
tronic brain which is designed to 
give instantaneous audience meas- 
urements on an around the clock 
basis. 

The electronic machine called 
Arbitron records on a central board 
the number of tv sets turned on 
at any given time and the chan- 
nels to which they are tuned. On 
the’ electronically-fed Arbitron 
autoboard, lighted rating figures 
alongside each of New York’s seven 
channels shift continuously as the 
audience makes its varying choices. 

Arbitron reports should be avail- 
able in January in the N. Y. mar- 
ket and will be based on a sample 
of 300 tv sets which were placed 
in tv homes using the “systematic 
selection from pre-listed blocks” as 
the technique for choosing the 
homes. 

In every sample home a small 
electronic sending unit is placed in 


Nielsen gave | 


| 1959. 


{0-Day Nail Polish 
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|monstrations on the “Tonight” 
jshow. Agency billed only $96 in 
June, but then started saturation 
{campaigns in the two test cities, 
then in New York, and by the end 
|of November, in 40 major markets. 
| Pattern was complete saturation of 
|a market for four weeks, then a 
|four-week layoff until manufac- 
|turing and distribution caught up 








j 





with demand, then normal tv ex- | 


posure. 

In November, after the product 
was in 40 markets, Persky bought 
|network television, first 


ing heavily 
NBC-TV. 


into “Tonight” on 
The NTA exposure got 


tapped markets, with viewers even 
| calling 


where they could buy the product, | 
this being due to the fact that in| 
buying the NTA lineup, TenDay | 


j}actually purchased more markets 
than it covered. 
tribution has expanded to 80 mar- 
kets and 60% of U.S. tv homes. 
As a followup, the success of 


TenDay resulted in additional busi- | 


ness for the agency, when Tech- 
nical Tape decided to start a ma- 
| jor push on Tuck Tape, another of 
its products, to compete with Min- 
nesota Mining’s Scotch brand. 
| That's billing some $800,000 a year 
currently and may also expand. 
Young Agency 

Products Services itself is only 

seven years old, born out of tele- 


vision and specializing in it since, | 


with only about 10% of its esti- 
mated 1958 billings of $7,000,000 
in other media, mainly radio, mag- 
| azines, 
| Sale materials. As important as is 
television to the agency's opera- 
|tions, equally important is mer- 
|chandising and marketing, partic- 
|ularly with new products. Persky 
| thinks of the agency as a service 
for packaged products, their dé- 
velopment introduction and _ sus- 
|tenance. “Give us a new product 
that can be bought on impulse, 
|that can be packaged and can be 
|demonstrated, and we think we 
can do a selling job.” 

Product Services started with 


picking | 
up the three remaining Shirley | 
Temple holiday features on the) 
NTA Film Network and then buy-)| 


each, is paid for through ordinary | 1enDay distribution in many un-| 


the stations to find out! 


Since then, dis-| 


newspapers and point-of-| 


| Let's keep Christmas in its re- 
| ligious setting and keep the com- 
|mercial pitch—in both sales and 
|song—far away from it. This is 
| why I think the mahouts of Madi- 
son Ave. have stopped short of the 
mark. 
Joe Monroe 
Pres and Gen Mgr., K-JOE, 
Shreveport, La. 


=e Continued from page 21 eee 


had to ride with a Sunday 7 to 8 
slot, and Hope managed to snare 
}a rating only slightly above 20, as 
compared with his 35 or so on his 
first outing for Timex. In trying 
to map out a schedule for the re- 
maining Hope shows, NBC report- 
edly couldn't get good late-night 
time periods in which Hope could 
be expected to pull down 30-plus 
|ratings. First show of the season, 
for example, was Sunday 9 to 10, 
preempting the “Chevy 
| Chevrolet wouldn't stand for an- 
other preemption under Plymouth 
sponsorship, though NBC has the 
right to preempt that time a sec- 
ond time this season. The time & 
talent rap for the three half-spon- 
| sorships will come to nearly $550,- 
000. 























Timex Jazz Show 


\_a=s Continued from page 20 
| with businessmen, _ professional 
{men and socialites among this. 

In terms of Timex’s participa- 
tion, the composition is just the 
market the watch company is aim- 
jing at. Although it sells a low- 
priced watch, it stresses the watch’s 
ability to stand up under rough 
treatment, and the Timex market 
is as strong among high income 
groups, who purchase it for out- 
door and weekend use, as among 
the single-watch lower income 
brackets. Its market is mainly 
men, but the jazz concept doesn’t 
leave the woman out. If the show 
|clicks, Taplinger states, Timex will 
probably buy another one just like 
it in April, and if that goes, plans 
|to move into a schedule of four 
such shows per year. 


St. Paul Strike 














to kill the Kris Kringle | 


Show.” | 
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THEY LOVE ME IN 
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6:30 P.M. 


Contact: RICHARD A. HARPER, Genera Sales Mgr. 
MGM-TV, a service of Loew's Incorporated 


701 7th Ave., New York 36, N. Y. 
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| Roto-Broil, still a client, and built | 





|that into a major advertiser. An-| == Continued from page 20 === 
other big account and a television | 


holstery cleaner, which started as | at one of its lowest ebbs and when 
a $500,000 spot account and is | there's nothing much that can be 
now billing at $2,000,000 a year done to stir up showhouse attend- 
and next month begins as a net- | ance anyway. Some exhibitors feel 
work advertiser, via alternate-|‘€ Money they're now saving on 
week sponsorship of NBC-TVWs | €Wspaper advertising more than 
“Treasure Hunt,” : . rat . 
are Tintair, also getting network oo inability to advertise their 
exposure, Nestle-Lemur, Delmonico | * ractions in the dailies. 
International = —— one Fr aoe go , ee circu- 
A reorganization in the past/|iate in St. Paul, but neither of the 
year in which Persky dropped all| Twin Cities’ sheets carry the ad- 
his mail order accounts and also|Vertising of the other town’s 
dropped the Charles Antell busi-| stores. 
ness, pulled back billings to | president of the two Minneapolis 
$5,000,000 for '57, but cleared the ee dailies, the Morning 
way tor the development of new/Tribune and Evening Star, an- 
accounts and the acquisition of | nounced there were no plans to 
such accounts as Tintair. At the| expand their service here by step- 
same time, Persky began broaden-| P!Mg up press runs or otherwise. 


baby is Glamorene, the rug and up-| the boxoffice anyway is normally | 


Other accounts | ffsets any attendance loss result-| 


Joyce Swan, executive vice } 


on-wheel and terminal facilities for 
the project. Leslie Selander has 
been selected as “Cannonball” 
director. 
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Fitzgerald-Sample tv department, 
predicted that the mystery and 
melodrama type of programs would 
swing back in ’58. He thinks that 
the tv industry will fall back on 
|this year’s successful format and 
\that next year would see westerns 
again. 

The head of the Kudner Agency's 
tv department, Mike Kirk, believes 
that '58 looks good for westerns. 
Other than the top singers, the 
vocalists ‘will be back on records 
and in the top night spots, predicts 
Kirk. He eaid that the singers 
|just haven't taken hold. For a 
| final prediction he thought that 
| there would be more specs because 
they get the ratings. 

These top agency men _ have 
pretty well outlined the feeling of 
Madison Ave. and you don’t have 
|to be a palm reader to see that 
| they’re going to stick to their win- 
| ners in cowboy boots. As far as 
|the majority of the ad men are 
|concerned there’s not a vocalist 
|/around who's got a good enough 
|song to convince them that they 
/can score big in ’58. Specs are in 
the bag, say the agency men, as 
well as any comedian who can 
{come up with a new line of gags. 








‘Lots More Westerns’ 
Hollywood, Dec. 23. 
Alan Livingston, NBC-TV pro- 
gram veepee in Hollywood, has or- 
dered preparations for two new 
| westerns next season. One will be 
/an hour show to be produced by 
| Revue, the other a half hour series 


_| under the production wing of Jack 


Chertok. Revue is filming “Wagon 
Train,” currently one of the web's 
surprise raters. » 
“There'll be even more westerns 
next season because the people 
want them,”. said Livingston. “I 
believe that every one now on the 
air now will ride out the season. 
| Naturally the good ones will still 
be around next season and the 


weaker ones will drop out.” 

| NBC's “Wells Fargo” rates sec- 
|ond only to the leader, “Gun- 
smoke.” 











CBS Balicasts 
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| television rights coin, and Falstaff, 
|which initiated the Saturday 
|games, has been an eager pro- 
ponent of the Sunday telecasts. 
Falstaff will again be back with 
| the Saturday games in most of the 
‘country, with Marlboro ciggies and 
| State Farm Insurance Co. picking 
up the rest of the tab in the east. 
State Farm is moving into the pic- 
tare in place of American Safety 
Razor, which shared the tab last 
year but has decided to pull out. 





San Antonio—Bob Cooper, pro- 
gram director for KONO here will 
leave the outlet on Friday (27) to 
become program director for two 
west coast stations, KABC, Los An- 
geles and KGO, San Francisco. 
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ing his operation from a one-man | 
effort to build an exec team, a} 
process that’s still continuing. As| HE LD 


execs join the company; Jud Jaffe, | 
ad manager of Bloch Drugs, is com- | 
ing in as account exec on TenDay, | 
while Marvin Richfield, head time- | 
buyer at Warwick & Legler, moves | 
in as media director, | 
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1009 RETURN ON 
VICTOR SINGLES 


A radical change in the mer- 
chandising of pop singles is loom- 
ing for the disk biz as a result of 
RCA Victor’s move to hike its 45 
rpm prices and grant 100% return 
privileges on all releases. Starting 
with the New Year, Victor’s “45” 
| singles will go up from a suggested 
list price of 89c to 98c, while the 
78 rpm singles will stick with the 
| $1.15 tag. 
| More important from the view- 
point of the rest of the trade, how- 
jever, is Victor’s decision to follow 
|Capitol Records in giving return 
privilege on all its singles. For the 
majors it is at least a partial an- 
swer to the indies’ “wheeling and 
dealing” tactics. Under the Victor 
plan, all singles, for a period of 
three months from date of release, 
will be sold to distributors on a 
100% return basis. It’s expected 
that distributors will pass on the 
same deal to all their customers, 
including dealers, rack jobbers and 
one-stops. Under Capitol’s plan, in 
}operation for the past six months, 
' dealers can return all disks bought 
| within the first four weeks of a 
| specific release. 
Such a policy virtually takes all 








shoulders and transfers it to the 
manufacturer. While 100% return 
or exchange privileges have been 


Victor may cue its adoption as 
standard industry practice by the 
bulk of the industry. Columbia, in 
fact, already has a similar plan re- 
garding certain records which are 
called in from the dealer shelves 
after six months. 

The new policy will automatical- 
ly give Victor’s singles a much 
wider display than they have had 
heretofore. Dealers who were re- 
luctant to order beyond the sure- 


Como or Harry Belafonte, can now 
stock up on the full roster without 
danger of getting stuck with dead 
inventory. At the same time, the 
three-month limit on exercising 
the return privilege will demand 
that the dealer maintain close su- 
(Continued on page 42) 





the risk off dealers’ and distribs’ | 


used frequently in the past, the! 
pressure of both Capito] and RCA | 


fire names like Elvis Presley, Perry | 


-¢ Columbia Records’ 


Columbia Hits Alltime Peak With 
427, Rise in LP, Phono & Club Sales 


1957 sales 





Disk jockey Alan Freed (WINS, 
N. Y.) has been set for his first 





|tour of the U. S. by Shaw Art- | 


| ists. Freed will head a rock 'n’ roll 
| package which will kick off a six- 
week tour March 28. 


| The deejay will conduct his own’ 


orch and will star a flock of per- 
formers who will appear in his 
forthcoming Xmas show at the New 
| York Paramount. 


Hub Jukebox Ops 
Lose a Point On 
Fees, But Fight 


Boston, Dec. 23. 

Jukebox operators here lost a 
|round in their fight against heavy 
jlicense fees imposed by the city 
for weekday operafion of music 
machines in Superior Court last 
week when Judge Frank Murray 
disallowed a petition for a stipu- 
lation. 

The case was a step in the fight 
to nab a reduction of license fees 
which now run $160 per machine 
broken down into city weekday 
license, $50; city Sunday license, 
$50; state Sunday license, $50; Fed- 
eral tax, $10. 

The decision involved the $50 
fee for weekday operation and had 
been taken under advisement by 
Judge Murray on Dec. 3. In the 
petition, the music ops asked that 
the city license tees be held in 
escrow pending their Supreme 
Court case on constitutionality of 
such fees. 

The state Music Operators Assn., 











fees are payable on Dec. 31, and 
(Continued on page 38) 
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SPA ay | Pact Extension; 
b] 
‘Co-Admmnistration Looms As F 
0- tration Looms As Factor 
The Songwriters Protective + 
Assn., which obtained an exten- " " 
sion of its basic agreement with Big Three’s AH&C Tie 
publishers through 1957, although d : 
formal expiration date was at the| . The Big Three (Robbins, Feist 
end of 1956, has asked publishers | & Miller) has tied up with British 
to extend the deal until May 1, | publishers Ascherberg, Hopwood & 
Publishers have been asked to | Crew Ltd. for representation in 
wotny ark Say wheter Oder the aoroement Robbins 
such an extension is okay. . 
: ene | Music will ‘be the sole selling agent 
When negotiations for = ee | for six piano publications from the 
posse —— gag in — oe | Ascherberg catalog. Robbins also 
— steh t ~ ami ®| obtained reprint rights as well as 
strong pitch for more Co-admin- | domestic sale rights to several 
istrative rights for the writers in| school band publications. Most of 
the copyrights. Issue recently | them are being readied for imme- 
came to the fore via the “motion | diate release 
picture music clearing house,” a : 
projected organization to handle | 
the sale of music performance and 9 
synchronization rights to film pro- MGM Alb 
ducers. Tentative blueprint for S ums 
such an organization was drawn up 
by John Schulman, SPA counsel, * 
and Sidney Wm. Wattenberg, H h FI 
counsel for the Music Publishers On a ig Yi own 
Protective Assn. 
Although the Schulman-Watten- 
berg plan is not likely to be adopted 
in its original form, there is a like- re I ane 
lihood that some formula will be 
arrived at which will give song- MGM Records is getting its 
writers a voice in the sale of their | “word@” in the disk business via its 
music to films. At the present ‘ ie 
time, the publishers make the a Arcedy Seton, : me ce 
deals, covering both synchroniza-|ken word” disks. Label is launch- 
tion and performance rights. ing its new series with four LP 
Traditionally, ASCAP sold the | packages set for January release. 
a -T. — _ the | LP’s will go at a suggested retail 
Judge incent ei ecision i 
outlawing the ASCAP tax on ex- we ge gig att tise 
hibitors, the Society has been un- 2 a ae 
able to reach a deal with the film-| readings by two legit thesps from 
en Hence, ail ——— the classics, and two prizewinning 
rights agreements are handled| american authors spouting from 
directly between publisher and | their own works. Sir Ralph Rich- 
producer. Writers claim that the| ardson will handle condensed ver- 
publishers do not have the right| sions of Joseph Conrad's “Youth” 
to sell their performance rights and “Heart of Darkness” and Alec 
and want another group set up in| Guinness will do selections from 
which, as in ASCAP, they have co-| Gulliver's Travels” and other 
administrative rights with the| writings by Jonathan Swift. Nobel 
publishers. Prizewinner William Faulkner will 
do passages from “Light In Aug- 
e ust” and “The Sound And The 
Fury” and Carson McCullers has 
incy reZ grooved portions of “Member of 
the Wedding,” “The Heart Is A 
: ( t Sal ] /3 (Continued on page 43) 
Cincinnati, Dec. 23. 
Eugene Frey, who defeated Rob- 
ert Sidell for presidency of the 
Cincinnati Musicians Assn., will 
cut the salary of the post from 
$15,000 to $10,000 a year when he 
takes office Jan. 7. 
The new 37-year-old prexy also | 
will give up his job as clarinetist | 
with the Cincy Symphony. 
In the elections last week, Frey 
won 357 to 330 over Sidell, who 
had headed the No. 1 Local of the 
American Federation of Musicians 
since 1950. Joe Wright, former pit | 
director of the Gayety, the third | 
candidate, got 53 votes. } 
It was the first time Sidell was | 
opposed. Insurgents based cam- | 
paigns on claims that he didn't | 
issue financial statements and 
failed to encourage membership | 
meetings. | 
Tony Bennett Col Themer 
. ré > 
To Bally Video ‘Beast’ 
The “Shirley Temple Storybook” | 
series which tees off on/NBC-TV 
Jan. 12, is getting a big music pro-| 


motion for the preem_ stanza, ° 
“Beauty and The Beast.” The| Forms Closing Shortly 
“Theme Song from ‘Beauty and 


The Beast,’” written for the show| 
by Jerry Livingston and Mack} 
David, already has been cut by| 
Tony Bennett for Columbia Rec-| 
ords and will be the focal point of 
the production. Bennett, incident-| 
ally, will do the song on the show. 

Fullerton Music, a publishing | 
firm set up by Jaffe Enterprises 
and Howie Richmond to handle the 
music coming out of the tv series, 
is kicking off a disk jockey push in 
behalf of the Bennett disk. Tunes | 
will be used on virtually all of the| 
26 shows in the “Storybook” series 
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| Alan Freed’s R&R Tourer | 


.| its 


waging the battle. said the license | 


soared 42% ahead of the previous 
year’s take. Col prexy Goddard 


|Lieberson attributed the sale 
|jum, to the buildup of the LP 
catalog, the phonograph line and 
| the record club. 

| According to Lieberson, ‘57 
capped a two-year rise in the de- 
|velopment of the company. Sales 
| volume, he said, has more than 
doubled in the same period. Dur- 
ling the two-year buildup period, 
Col added new manufacturing and 
warehousing facilities in New York, 
California and Indiana. Beginning 
|} in January, the-diskery will extend 
company-owned distribution 
|system to branches covering 60% 
of the potential record market. 

On the phonograph level, Colum- 
bia now has 38 models ranging in 
price from $29.95 to $200 as com- 
/pared to a one-model phonograph 
product when it moved into the 
| player field five years ago. 

Lieberson also pointed out that 
|Col’s 42% increase in "57 is spot- 
|lighted by the fact that the total 
| disk industry sales picture showed 
}an increase of 25%. 

For ’58 Col is geared for the 10th 
anni celebration of the introduc- 
| tion of the LP which today accounts 
for 61% of total industry volume 
—97% of classical volume und 82% 
lof pop album sales. “Albums,” 
| Lieberson stated, “now represent 
'two-thirds of pop music sales.” 


Kapp s Timely 
Peg—Trend Label 


Dave Kapp, head of Kapp Rec- 
ords, has launched a new label, 
Trend Records. Latter, as the 
name suggests, will go with the 
prevailing trade winds in accent- 
ing the juve-angled sides and rock 
‘n’ roll tempos. The Kapp label 
has generally shied away from the 
r&r idiom. 

Kapp is kicking off Trend with a 
master that he bought from an 
indie company, Spangles Records, 
with Church Sims singing a num- 
ber titled “Little Pigeon.” 


Saul H. Bourne’s Widow 
Takes Post at ASCAP 


It's now official that Mrs. Bonnie 
| Bourne, head of Bourne Music 
| which was founded by her late hus- 
| band, Saul H. Bourne, is a member 
of the board of the American So- 
|ciety of Composers, Authors & 
| Publishers. Her election at last 
| Thursday's (19) meeting made her 
| the first distaffer to serve on the 
| ASCAP directorate. 

Her husband was one of the 
| earliest members of ASCAP and 
served on the board in various 
capacities. At the time of his death, 
in October, he was treasurer of 
|the Society. 

| At the same time, board member 
| Frank Connor, president of Carl 
| Fischer Inc., was elected as treas- 
urer of the Society and Jack Breg- 
man, of Bregman, Vocco & Conn, 
was named assistant treasurer. 
|Douglas Moore was appointed to 
| the executive committee. 


_ Belafonte Ist in Sweden 


Stockholm, Dec. 17. 

Top name on Swedish hit pa- 
rades for the last three months 
has been Harry Belafonte with his 
| RCA slice of “Banana Boat Song.” 
| He also holds third place on the 
;chart with his “Island In The 
| Sun.” 
| In second place is a Swedish 
tune, “Albin och Pia” (Albin and 
Pia), a song parody in rock style, 
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which will be aired at intervals aad 





about three weeks. 


| written and recorded by Owe 
| Thornqvist, a pop artist with two 
| “gold records” among his achieve- 
|ments during 1957. In Sweden, a 
| disker receives a gold record after 
100,000 sales. It’s very seldom that 


}a record passes this mark, 
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Perry Como (RCA Victor). 
“MAGIC MOMENTS” (Famous*) 
demonstrates once again that Perry 
Como can handle an easy beat and 
lyric blending in a way that’s hard 
to top. It’s due for a big spinning 
spread. “CATCH A FALLING 
STAR” (Marvin Music*) sets Como 
in another easy-swinging groove 
that has a catch-on potential. 

Tony Bennett (Columbia). “LOVE 
SONG FROM BEAUTY AND THE 
BEAST” (Fullarton*) is _ strong 
ballad material out of the upcoming 
Shirley Temple telefilm series. It 
has a winner’s feel “WEARY 
BLUES FROM WAITIN’” (Acuff- 


Jocks, Jukes and Disks 


By MIKE GROSS 





Rose’) is an alfalfa concoction but 








The Serenaders (Chock). “I 
WROTE A LETTER” (Russ-Dale?t) 
moves in a style pegged for juke 
interest. “NEVER LET ME GO” 
(Liont) gives the Serenaders a 
chance to rock ’n’ roll in the same 
ony | that has won prominence 
or others, 

Kuf-Linx (Challenge). “WHAT 
‘CHA GONNA DO” (Sherman?) 
hits a free-wheeling stride that the 
kids could pick up for dancing. 
“SO TOUGH” (Lion*) has a drive 
that will excite juke interest. 

Steve Schulte (Felsted). “TOO 
BLUE TO CRY” (Nash*) will drum 
up some action for newcomer Steve 
Schulte because of his blues way. 





Best 
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TONY BENNETT 
(Columbia) ....06 


DON RONDO . 
(Jubilee) 
KEN COPELAND . 

(Dot) ia. 
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Bennett's style will make it count 
in the spinning column. 

Don Rondo (Jubilee). “MADE 
FOR EACH OTHER” (Hecht-Lan- 
caster & Buzzell*) has a brisk and 
bouncy quality that Don Rondo 
turns into a clicko side with a 


spirited styling. “WHAT A 
SHAME” (Robert Mellin?) is a 
neat-beated ballad that Rondo 


makes worth spinning. 

Ken Copeland (Dot). “LOCKED 
IN THE ARMS OF LOVE” (Monu- 
ment{) starts off in a_ catchy 
rhythmie manner and builds into 
clicko proportions for jock and 
Juke play. “WHERE THE RIO 
ROSA FLOWS” (Duchess-Kahl?) is 
a rock ’n’ roller with spurs and 
Ken Copeland sings it with a cow- 
boy’s courage. 

Karen Chandler & Her Jacks 
(Decca). “SAIL ALONG SILV’RY 
MOON” (Joy*) has an oldfashioned 
rhythm quality which ought to 
perk up the jocks for Karen Chand- 
ler again. “I REMEMBER DEAR” 
(Donna?*) gives the thrush a chance 
to bend some notes and it works 
in a way that should please the 
jukers. 

Paul Anka (ABC-Paramount). 
“WHEN I STOP LOVING YOU” 
(Figure+) swings in the fashion 
set by the teenage rock 'n’ rollers 
and they should help it move 
around the coinboxes. “YOU ARE 
MY DESTINY” (Pamco?) is a dra- 
matic r’n’r ballad that'll get some 
attention on Paul Anka’s rep alone. 

The Diamonds (Mercury). “LAND 
OF DESTINY” (Meridian*) gives 
the Diamonds a chance to fool 
around with a chile beat and they 
make it easy listening. “THE 
STROLL” (Meridian*t) could start 
a new dance vogue for the rock ‘n’ 
rollers. 

Laura K. Bryant (Cameo). 
“BOBBY” (Sheldon?) is a winging 
rocker with a bent note attack that 
will make it go places. “ANGEL 
TEARS” (Lowe*) is turned into a 
likely ballad contender by Laura 
K. Bryant's nifty vocalizing. 

Vie Damone (Columbia). “THE 
GIFT OF LOVE” (Robbins*) is the 
hefty ballad title song of the 20th 
pic and Vie Damone sings it in 
e@ way that the jocks should go for. 
“UNAFRAID” (Dartmouth*) is in 
a familiar big ballad vein, but 
Damone still gives it all he’s got. 

The Spades (Liberty). “BABY” 
(Balconest) is an average rock ‘n’ 
roller that could do something with 
the rocking trade. “YOU MEAN 
EVERYTHING TO ME” (Bal- 
cones?) has an okav ballad feel that 
spotlights some flashy rock 'n’ roll 
harmonizing. 

Kathy, Patty & Jeannie (Kapp). 
“ON THE GOOD SHIP LOLLI- 
POP” (Movietone*) is a fresh and 
lively version of tune popularized 
by Shirley Temple a long time ago 
with a lot of current toddler appeal 
and it may even go further than 
that age group? “ANIMAL CRACK- 
ER” (Movietone*) is in a similar 
cute pre-teéa groove. 

Robbin Hood (MGM). A DATE 
FOR ALAWAYS” (Aberbach-Can- 
ada*) is a tidy ballad offering 
which gets a boot from Robbin 
Hood’s vocal. “I WANT TO 
THANK YONR FOLKS” (Oxford*) 
gets belted in an okay manner but 
the choral trimmings don’t help. 

Shady Wall (Decca). “THE NEW 
RAUNCHY” (Hi Lo*+) rocks and 
swings the “Raunchy” way but 
with lyrics added this time. “I'LL 
GET BY SOMEHOW” (Cedar- 
wood*) is a corn-built ballad that 
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will find its home in hillbilly-land, 


Bets 
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(Brunswick): “YELLOW DOG 





... Locked in The Arms of Love 
Where The Rio Rosa Flows 





“PAYING THE PIPPER” (Nash*> 
is a moderately effective ballad 
with an alfalfa lilt. 


Otis William & His Charms 
(De Luxe). “COULD THIS BE 
MAGIC” (Sea Lark?) is the rock- 
ing ballad mixture as before. “OH 
JULIE” (Excelloric*) doesn’t stray 
far from the routine rocking pat- 
tern. | 

The Chancellors (XYZ). “I'M 
COMIN’ HOME (Conley*) has an} 
easy ballad flow with a rocking 
beat insertion. “GOTTA LITTLE 
BABY” (Conleyt) has a chance to 
score with the swing-bent teeners. | 

The Hollys (PRO). “GYPSY 


| FIRE” (A-Z Music*t) shows off the 


Hollys harmonizing in a flashy ma- 
terial piece. “CHANGE OF 
HEART” ‘(A-Z Music*) is average 
ballad stuff that gets somewhat of 
a lift from the group’s statement. 

Cindy Tyson (Mark). “IF I HAD 
A DIME” (Ford*) has a gay spar- 
kle but its appeal is limited. “BON 
NUIT, CHERIE” (Crest*) has a 
soft, French touch but it won't 
mean much to the pop fans. 
* ASCAP + BMI 

Jimmy Cavello & House Rockers | 
(Coral): “DREAM TOY” (Vernon*) | 
is a solid rocking number delivered | 
with a heavy beat by vocalist Jim-| 
my Cavello and combo. “CHERRY 


PIE” (Bonita+) has a_ ludicrous 
lyric even for this idiom. 
The Kartunes (MGM): “WILL 


YOU MARRY ME WHEN WE)! 
GRADUATE?” (Regent*) is one of 
those juve-angled rocking items 
with a swinging beat and little else. 
“RAINDROPS” (Current?) is a 
fair slow ballad cut to the standard | 
vocal pattern. 

Pete Fountain & Dixieland Boys | 


| Loved,” 


BLUES” (Handy*), a W. C. Handy 
oldie, gets a fine traditional jazz 
workover by this combo. “TAIL 
GATE BLUES” (Champagne*), an 
uptempo number, is another good 
dixie demonstration. 

Ronny Wade (King): “ANNIE, 
DON'T WORK” (Jay & Cee*) is a 
rocking number with an out-of- 
bounds lyric. Ronny Wade belts it 


'in authentic rhythm & blues style. 


“I'LL SAIL MY SHIP ALONE” 
(Lois?) is routine. 

The Ivories (Mercury): “I'M IN 
LOVE” (Fifth Ave.+), a catching 


rock 'n’ roll, is attractively vocalled | 


by a high-pitched soprano. “ME 
AND YOU” (Selma?) is a fair num- 
ber in the same groove. 

Lovett Sisters (Todd): 


DADDY” (Cornell+), as maudlin a| 


song as you can get, is delivered in 
suitably schmaltzy style by this vo- 
cal duo. “WON’T CHA SQUEEZE 
ME?” (Windy City*) is a German- 
type band song set to a fair lyric. 

Eddie Davis (Vita): “HEART OF 
ICE” (Melo-Art*), a blues song 
with a snappy beat, is delivered 
neatly by this singer. “TO BE OR 
NOT TO BE” (Sparkt) fails to 
come off as pop material. 


* ASCAP. ¢ BMI. 








Forms Gallo Records 
Lee Gallo is taking a crack at the 


| disk field with the formation of 


Gallo Records. He’s kicking off his 
operation with crooner Lee Clark. 

First tunes cut by Clark are 
“Warm Lips and Cold, Cold Kisses,” 
by Nick & Charlie Kenny and J. 
Fred Coots, and “Songs My Mother 


Manning, 


“DEAR | 


by Al Hoffman and o? Pi 
Win 


market, but internationally). 


Goody's Album Bestsellers 


(Compiled by Sam Goody’s, leading New York disk retatler 
whose global mail order operation reflects not only the national 


Artist Title Label 
1. Original Cast West Side Story Columbia 
2. Sound Track Around World 80 Days Decca 
3. Orignal Cast My Fair Lady Columbia 
4. Frank Sinatra Where Are You? Capitol 
5. The Weavers At Carnegie Hall Vanguard 
6. Original Cast Jamaica RCA Victor 
7. Nat King Cole Just One of Those Things Capitol 
8. Harry Belafonte Calypso RCA Victor 
9. Original Cast Bells Are Ringing Columbia 
10. Mantovani Film Encores London 
11. Harry Belafonte Sings of Caribbean RCA Victor 
12, Ella Fitzgerald Sings Redgers & Hart Verve 
13. Nat Cole Love Is The Thing Capitol 
14. Sound Track Pal Joey Capitol 
15. Sound Track Pajama Game Columbia 
16. Bing Crosby Christmas Songs Decca 
17. Pete Seeger Favorite Ballads Folkways 
18. Roger Williams Fabulous Forties Kapp 
19. Modern Jazz Quartet Modern Jazz Quartet Atlantic 
20. Pat Boone Greatest Hits Dot 





Album Reviews 











Tony Bennett: “The Beat Of 
My Heart” (Columbia). Package 
| spotlights Tony Bennett's exciting 
| vocalistics against a skinbeating 
| backing featuring such _topnotch 
|drummers as Chico Hamilton, Joe 
| Jones, Art Blakey, Billy Exiner 
land Sabu. The beat excellenty 
|complements Bennett's pipes and 
/the repertoire forms a stimulating 
| set. 
| Phineas Newborn Jr.: “Jamaica” 
|(RCA Victor). Ever since Shelley 
Manne (Contemporary) scored 
with his jazz interpretations of the 
“My Fair Lady” score, other 
diskeries have been trying similar 
stunts with their hipsters. This 
time it’s Phineas Newborn Jr.’s 
piano tackling Harold Arlen’s 
“Jamaica” score. There are some 
interesting spots, but the whole 
|isn’t too imaginative or exciting. 


| Everly Bros.: (Cadence). Already 
established diskers on the basis 
of two 1,000,000-sellers, “Bye, Bye 
Love” and “Wake Up Little Susie,” 
the Everly Bros. are a cinch to 
pile up plenty of retail action for 
their first LP. The pair of gold 
disk winners set the pace for a 
package which rolls in a _ beat 
blending country, pop and rock 
’n’ roll. 

Mabel Mercer: “The Art Of 
Mabel Mercer” (Atlantic). Nothing 
new about this set except for one 
number, “It Happens All Over The 
World,” but it’s a repackaging job 
that’s worth attention. The record- 
ing were previously released by 
Atlantic in three 10-inch LP albums 
but have been reprocessed and 
|/remastered to get full value of 
current audio-engineerin tech- 
| niques. Bob Bushnell did the tech- 
| nical work, which enhances Mabel 
Mercer's stylish delivery. It’s a 
| handsome two-pocket 12-inch LP 
| package. 
ahlon Merrick Orch: “Seven 
ds” (Urania). Another in the 
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long list of mood music sets. The 
weather motif (“Stormy Weather,” 
“Gone With The Wind,” “With The 
Wind And The Rain In Your Hair,” 
“The Breeze and I,” etc.) gets a 
lush, strings-highlighted showcase 
by Mahlon Merrick crew. 

Merrill Jay Singers: “Songs of 
the Railroad” (Cabot). That the 
folk balladeer spent a lot of time 
on the rails is evident in this pack- 
age, for the tunes cover plenty 
of territory. They're moody, 
they’re rollicking or they’re just 
plain folksy. However, it’s an in- 
teresting packaging idea excellent- 
ly handled by the Merrill Jay 
Singers. 

Sal Mineo: “Sal” (Epic). Should 
be a hot item with the teenage 
trade on the basis of the cover 
alone, a full-color job of young 
Sal Mineo. Aside from its pinup 
values, the package shows off 
Mineo in an attractive vocal outing 
that covers a wide style range 
from “Too Young” to “Oh Marie.” 

David Harkness: “Hammond 
Organ in Hi-Fi” (Grand Award). 
The pop classics of Rodgers 
& Hammerstein, Noel Coward, 
Jerome Kern, George Gershwin, 
Cole Porter and Vincent Youmans 
are neatly etched by David Hark- 
ness’ vivid Hammond organ. 
There’s also an attractive rhythmic 
acomp to give the 50 tunes a 
danceable beat. 

The Cadillacs: “The Fabulous 
Cadillacs” (Jubilee). The Cadillacs 
are strictly for the rock 'n’ roll 
trade but one of the better jobs. 
They've got a harmony style that's 
proved clicko on such previous 
singles as “Speedoo,” “Zoom” and 
“Woe Is Me.” These and similar- 
styled items are worked over for 
good results, 

Camarata: “Autumn” (Disney- 
land). The roundup of “autumn” 
songs is a little out of season now 
but Camarata’s turns into a mood 
music set good for year-round 
listening. He’s worked in a _ 
lighted pipe organ, piano and choir 
into his symphony styling that 
makes it all rich and musically 
colorful. In the repertoire are 
“Autumn In New York,” “Autumn 
Serenade,” “Autumn Leaves,” etc. 

Bernie Nerow Trio: (Mode). 
Bernie Nerow is a comparatively 
new pianist on the jazz scene, but 
his Mode debut show's a vet's 
savvy in the field of jazz interpre- 
tation. He's got a vivid and virile 
keyboard approach that enhances 
such familiars as “It Might As 
Well Be Spring,” “Love For Sale” 
and “There’ll Never Be Another 
You,” and he also makes such 
originals as “Scratch My Bach” 
and “Red’s Romp” interesting. 

Stephane Grappelly: “Musique 
pour arreter le temps” (Music To 
Stop The Clocks By) (Verve). The 
French, too, know what mood 
music is all about. This package, 
recorded in France by violinist- 
maestro Stephane Grappelly, sets 
a romantic musical tone that’s full- 
bodied and flowing. There are 14 
items in the package, some Gallic 
but most of U.S. origin. 

George Wright: “My Fair Lady” 
(HiFi Record), Add to the long 
list of package workovers of the 
Alan Jay Lerner-Frederick Loewe 
“My Fair Lady” score George 
Wright’s organ treatment. His 


‘}organ impressions are witty and 


romantic in just the right F - none 
ros. 





Tubb’s Decca Longie 
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one we ome 


Ernest Tubb, veteran country & 
western singer, has been renewed 
by Decca Records to another long- 
term deal. 

Tubb joined Decca’s roster in 
1940, 
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AFM Sees Loophole in Suit Over 


Trust Fund; May 


Los Angeles, Dec. 23. + 


Appeal to High Ct. 





American Federation of Musi- 
lans will employ a rarely-used 
egal procedure—an appeal to a 
ustice of the U.S. Supreme Court 
eto halt a drive by plaintiff 
musicians to seek appointment of a 
receiver and an injunction to halt 
ayment of royalties into the Music 
asomenen Trust Fund. Employer 
defendants in the lawsuits prob- 
ably will join the AFM in the 
appeal. 

California State Supreme Court 
last month ended almost a year of 
legal jockeying by ruling that Cali- 
fornia courts have jurisdiction in 
the case and ordered the Superior 
Court to exercise such jurisdiction. 
State high court last week denied 
an AFM plea for a stay of execu- 
tion under that decision. This de- 
nial paved the way for the plain- 
tiffs to go before Superior Judge 
John J. Ford again and ask for the 
appointment of the receiver. 

However, it was learned that 
AFM will utilize a legal provision 
under which an appeal can be 
taken to a justice of the Supreme 
Court of the U.S. Presumably, this 
appeal will be filed within the next 
week with the clerk of the Supreme 
Court, who automatically assigns it 
to the justice who has jurisdiction 
over this circuit, William O. 





Douglas. ‘ 

Procedure is rarely used in civil 
cases, particularly in this area, | 
since appeals from a decision of | 
the California Supreme Court are 
not too numerous. 

Meantime, tooters again sought 
to obtain an injunction and the ap- 
pointment of a receiver to halt the 

ayment of money into the Music 

erformance Trust Fund. Argu- 
ments on the appointment of the 
receiver were inaugurated in the 


(Continued on page 42) 








Hometown Boy Makes Good 
With Money; Johnny Mathis 
Foots 50% of Frisco Hoopla 


San Francisco, Dec. 23. | 

Johnny Mathis came home to 
Frisco, got a big welcome, sang at a 
rally staged for him—and paid for 
the biggest part of it himself. 

The singer, a Frisco native who 
attended lower schools and college 
here, was booked for a rallly at 
7,000-seat Civic Auditorium last 
Wednesday (18) night. It was sup- 
posed to be free, with radio station | 
KOBY and H. R. Basford, Columbia 
Records distributor, picking up the 
tab. 

Mayor George Christopher pro-| 
claimed Dec. 18 “Johnny Mathis 
Day” and Mathis was scheduled to 
arrive at 4 p.m., parade to the City) 
Hall, get a glad hand and then show 
up for his 8 p.m. Auditorium show. | 

But Mathis’ plane didn’t land till | 
9:30 p.m., thus washing out the| 
earlier hoopla. | 

Meantime, about 6,000 teenagers 
filled Civic Auditorium, where 
Charles Stem’s band, Renny Dra. 
per, Cal Tjader, organist Earl 
Grant, comic Paul Desmond and 
the Zack Thompson Dancers des- 
perately took turns stalling. 

Mathis finally arrived a little 
after 10 p.m., did four songs and 
the show was over. 

How much did this little bash 
cost him? A conservative estimate 
is $1,500. Auditorium rented for 
$400; insurance and two public ad- 

(Continued on page 42) 


EASTERN ROUNDUP OF 
ABC-PAR DISTRIBS 


ABC-Paramount’s eastern dis- 
tributors will be briefed on label’s 
1958 program at a meet scheduled 
for Jan. 10 in New York. 

Conclave will be headed by ABC- 
Par prexy Sam Clark with his 





divisional chiefs ouvlining the plans | 
for the coming year. These are | 


Harry Levine, veepee; Larry New- 
ton, general sales manager; Dewey 
Bergman Jr., sales and merchandis- 
ing manager of ths album division; 
Nat Hale, publicity topper, and 
Irwin Garr, manager of diskery’s 
music publishing affiliates (Amco 
and Pamco Music). Artists & reper- 
toire chiefs Don Costa and Creed 
Taylor will preem the new prod- 


uct, which tees off with a 22-album 
i 


release in January. 


French Disk Bestsellers 


Paris, Dec. 24. 

Only You .....cccee.Platters 
(Barclay) 

Bon Caractere ........Delyle 
(Pathe) 

Gn Ge Ee@ .t 25. 
(Vogue) 

Cig’rettes & Whisky ....Caly 
(Philips) 

Buenos Noches ........Dalida 
(Barclay) 

re ..... Lasso 
(Voix De Son Maitre) 

Le Ranch De Maria. . .Guetary 
(Pathe) 


cocce Marini 


. Francois Day 


..Lasso 


M) 
Julie La Rousse ...Lafforgue 


(Pathe) 


French N.Y. Radio's 


Int'l Songplugging 
With Live Names 


Rediffusion Francaise, the 760kw 
radio station located in the French 
Embassy in New York, has launched 
a novel experiment in international 
songplugging via transatlantic in- 
terviews with platter names. Kick- 
off last week involved a live inter- 
view between Harry Belafonte, 
from the N.Y. studio, and French 
disk jockey Jean Fontaine, located 
in a Paris auditorium before some 
4,000 kids. Show, over the French 
Internetwork, was heard through- 
out western Europe. 

Series of interviews was set up 

by George Prutting, manager of 
RCA Victor sales for the interna- 
tional market. Platter names to be 
interviewed will not be limited to 
Victor pactees since the French 
jockey is now trying to line up top 
U.S. names such as Nat Cole, Frank 
Sinatra, Pat Boone, etc. 
* Since the popularity of the U.S. 
names on the Contrnent has become 
an important factor in the overall 
sales figures, this type of interna- 
tional disk plugging is seen speed- 
ing up the day when disks will be 
released internationally and simul- 
taneously. 


a 79 
Josie’s Pop ’n’ Jazz 

Josie Records will branch into 
the pop and jazz fields. Label has 
been concentrating on rock ‘n’ 
roll output. 

In another move to bolster the 
Josie line, Morty Palitz, 
and a&r director for Jay-Gee Rec- 
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D.C. March Hi-Fi Show 


Washington, Dec. 24. 

Washington’s 1958 Hi-Fi Music 
Show will be held March 14-16 at 
|the Shoreham Hotel, with M. Rob- 
|ert Rogers, president of radio sta- 
|tion WGMS, running the event. 

Rogers expects the exposition, 
which drew 15,000 visitors when 
last held in 1956, to require use 
of about 50 rooms at the big hos- 
telry. , 

Show will charge 90c admission, 
upped from 50c in 1956. 


George Marek to‘Nightbeat’ 
On R’n’ R: It Seems We've 
Heard That Beef Before 


George R. Marek, RCA Victor v.p. 
and general manager, rose vigor- 
ously to the defense of rock 'n’ 


roll, Elvis Presley, et al., on tv's 
WABD (N. Y.) “Nightbeat” show 
last Thursday (19) night. A long- 
hair who admits not understanding 
Presley and his like, Marek said 
there is room for all kinds of mu- 
| sic. As for rock 'n’ roll, he said 
| that the fact the teenagers, not 
only in America but all over the 
| world, were sold on it, indicated 
/that it had tremendous power and 
| value. 

Marek denied that rock ‘n’ roll 
had any corrupting influence on 
youth. Out of rock 'n’ roll, Marek 
felt that new forms of jazz and 
even serious music could emerge. 
He pointed out that back in the 
middle of the 19th Century, the 
conservatives of that era Were as 
frightened by the waltz tempos of 
Johann Strauss as the older genera- 
tion is today by the big beat in pop 
music. 

Questioned by Howard Whitman 
about the mechanics of making a 
hit, Marek said that he has no 
knowledge of “payola”—the prac- 
tice of paying off disk jockeys for 
spinning a tune. Marek also dis- 
counted reports that vocalists were 
| cutting in on songs as writers, but 
| conceded that many of them were 
| publishing songs that they record- 
|}ed. a-practice which he did not 
| deem was questionable in any way. 
| Marek also doubted that promotion 
| or publicity could make a hit. The 
hit, he stated, must have the “germ 
of success” within it, but neither 
|he nor anybody else knew what 
|the “chemical constituents of that 
germ” were. 
| Marek’s statistics on the relative 
|popularity of pops and classics 
|gave 80% to the former category 
and 20% to the latter as an over- 
all industry figure. RCA Victor sales 
of longhair disks were somewhat 
higher, he pointed out, because it 
was the oldest and biggest company 
in the classical market. Marek also 
|rejected various criticisms about 
the state of America’s musical cul- 
}ture. Any people who buy 210,000 
copies of Arturo Toscanini conduct- 
ing Beethoven's Ninth Symphony, 
|he concluded, must regard music 
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RCA Victor Consolidadtes 
Promotion For Albums & Singles 


RCA Victor, which has been 
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British Disk Bestsellers 
London, Dec. 17. 
Mary’s Boy Child .. . Belafonte 
(RCA) 


Little Susie Everly Bros. 


(London) 

Be a okie 0% 0000 Dale 
(Parlophone) 

Making Eyes...Adams & Otis 
(Capitol) 

I Love You Baby ...... Anka 
(Columbia) 

My Special Angel ... Vaughan 
(HVV) 

ew? 
(RCA) 

Remember You're Mine . Boone 
(London) 

Santa, Bring Baby Back Presley 
(RCA) 





SPACLCA 
Unity Move 
Getting Cold 


Outlook for a merger between 
the Songwriters Protective Assn. 
and the Composers & Lyricists 
Guild of America which appeared 
bright a couple of weeks ago is 
now very dim. Opposition by in- 
fluential writers within SPA has 
been mounting to the point where 
it’s now likely that the whole proj- 
ect will be permanently shelved. 

The CLGA which mainly rep- 
resents writers of background 
music for films’ and SPA lawyers 





|mation for the past year or so. 
|Recently, however, at a meeting 
of top Hollywood writers, SPA 
|members began voicing objections 


ito a merger on the grounds that} 


| the two organizations have no com- 
mon meeting ground on which to 
unify. SPA chiefly represents pop 
| and production writers in their 
| dealings with publishers, while 
CLGA is more akin to a trade un- 
ion or guild representing its mem- 
bers who hire themselves out to 
| the studios. 

Present at the Coast meeting of 

(Continued on page 42) 





Sherman’s Epic Start 


Joe Sherman has started activity 
}aS new pop artists & repertoire 


| chief at Epic Records with the pur- | 


| chase of a master from Chord Rec- 
ords, New York indie. The sides, 
“Charades” and “What Can I Do,” 
| were cut by the Sophomores. 

Tunes are published by 





Joe 


ords, Josie’s parent company, will|as something more valuable than | Aben’s Cherio Music firm. Epic is 
set up Josie as a base for develop- | merely something to listen to while | rushing the platter into release this 


ing new talent. 


dining. Herm. 


week. 
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have been talking about amalga-!| 


; national, 


operating with separate album and 
singles departments, is merging 
the sales and promotional phases 
of the two divisions into a new 
streamlined setup. 

Under the new setup, John Y. 
(Jack) Burgess Jr., formerly man- 
ager of the single department, be- 
comes manager of the commercial 
sales department covering both al- 
bums and singles. Harry Jenkins, 
formerly manager of sales and pro- 
motion for singles, steps into 
Burgess’ former slot. Victor v.p. 
W. W. (Bill) Bullock ‘continues as 
manager of the album department. 
|Both Burgess and Bullock will re- 
port directly to George R. Marek, 
|RCA v.p. and general manager. 
| Vietor’s advertising, promotional 
}and publicity activities also have 
, been coordinated under W. I. (Bt i) 
Alexander, former advertising 
manager. Reporting to Alexander 
will be George L. Parkhill, man- 
ager of pop advertising and pro- 
|motion, with Carl Bosler handling 
| advertising and point-of-sale ma- 
|terial and Jack Dunn assigned to 
|radio promotion; Jerry Thorp, 
| publicity manager; Bernie Miller, 
|administrator of artists exploita- 
|tions; C. J. Luten, manager of Red 
| Seal promotion; Bob Kotlowiz, 
|manager of promotion for tapes 
;and Camden Records. 


Heckscher’s ‘Nob Hill’ LP 
| Gives Frisco a Hometown 
Clickeroo—At Long Last 


San Francisco, Dec. 23. 

| A Frisco-reoted record album 
has broken the jinx on local LP’s 
and is breaking very big in north- 
ern California. Album is Ernie 
Heckscher’'s “Dance Atop Nob 
Hill,” a Verve release of mid-Octo- 
ber containing 34 standard dance 
tunes. 











Until this album came along, 
Frisco invariably had been slow 
about following national record 


trends—and that applied doubly 
to local products. Usual story was 
|for an artist—a Johnny Mathis or 
Rod McKuen, to cite two recent 
examples—to go somewhere else, 
do well and, finally, after popu- 
larity was assured in other sectors 
of the country, to hit it big in 
Frisco. 

Heckscher’s album reversed this 
course, and by Jan. 1 the Verve 
|distributor, Melody Sales, is sure 
|the $4.98 package will have sold 
between 20,000 and 25,000 copies 
in northern California. 

Sherman-Clay, big Frisco record 
outlet, already has sold over 1,000 
LP’s, and buyer there says it “is 
going better than Harry Bela. 
fonte’s calypso album at its height 
last year.” Northern California 
_ is now approximating 500 a 
ay. 


‘AFTRA WOULD ‘UNFAIR’ 
18 H’WOOD DISKERIES 


Hollywood, Dec. 23. 

Unfair listing is being sought 
by local chapter of American Fed- 
eration of TV & Radio Artists 
against 18 local diskeries, which 
would bar AFTRA talent from 
working for labels, According to 
Hollywood AFTRA topper Claude 
McCue, some of the outfits have 
fajled to ink disk code despite sev- 
eral meetings, while others have 
failed to show up for any discus- 
sions at all. 

Following firms were listed: 
Aladdin Records, Antler Records, 
Bert Bennett Publishing (Zoom 
Records), Bethlehem Records, Can- 
dielight Records, Capri Records, 
Jemo Recording Enterprises, 
Knight Productions, Miller-Inter- 
Mode Records, Motif 
Records, Prescott Records, Rem- 
ington Records, Rex Productions 
(Keen Records), Safari Records, 
— Records and Surf Rec- 
ords. 





Roulette Pacts Picardi 


Lou Picardi is the latest addition 
to Roulette Records growing roster, 
Before being picked up by the disk- 
ery, Picardi had been playing 
nitery dates in the New York area, 

His first release, which stems 
from a master purchased by Roul- 
ette, is a coupling of “You Need A 
Sweetheart” and “Make Up Your 
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Move To 


Hypo Longhair Disks In 


Germany; Philips’ Low-Priced Line 


Berlin, Dec. 23. 

The percentage of classical music 
on the German disk market is still 
very low. It's about 8% and in 
some instances up to 10%, but 
hardly ever higher. To improve 
this situation, the top domestic 
diskeries are now trying to give 
the classical stuff a lift. 

Am‘v:g the various efforts, that 
of the German Philips may be of 
special importance. Company has 
now released a series of LP’s called 
“Klassiker in Volksausgabe” (Clas- 
sics in People’s Edition). These 
are smaller in size (25cm instead 
of 30 cm) but nevertheless bring 
the classical tunes in uncut ver- 
sion. The most remarkable fac- 
tor about these LP’s is that they 
are considerably less expensive 
than the conventional ones. They 
cost DM 15.50 (about $3.75) against 
such previous prices as $4.50, $5.70 
and even higher. 

Philips asserts that in many cases 
only the high prices have kept the 
masses from buying classical LP’s. 
It's expected that other diskeries 
will follow suit on the price re- 
duction. 

The new Philips series consists 
of 10 LP’s (more are due to be 
released regularly) and features 
works by Chopin, Rachmaninoff, 
Beethoven, Schubert, Brahms, Men- 
delssohn, Dvorak, Vivaldi, Mozart, 
Tchaikovsgy, all presented by top 
artists such as David Oistraikh, 
Isaar Stern, Zino Francescatti, 
etc.), with orchestral backing. 

As to the German Philips head- 
quarters in Hamburg, these LP’s 
are figured good bargain, the more 
so as Christmas, which always sees 
an upbeat in disk sales, is just 





+ 
? 





Deems Taylor Chairs 
10-Man VIP Panel Of 
Victor Music Society 


Deems Taylor, composer and 
commentator on the music scene, 
has been named chairman of the 
10-man panel that will aid the 
recently-formed RCA Victor So- 
ciety of Great Music in the choice 
of repertoire. The org will be 
operated via the Book of the Month 
Club and will concentrate on classi- 
cal music selected both from 
Victor’s new releases and catalog. 
First release to ciub members wi!l 
be disclosed early next year. 

Besides Taylor, the panel con- 
sists of Jacques Barzun, professor 
of history at Columbia U.; Samuel 
Chotzinoff, general music director 
of NBC; John M. Conley, High 
Fidelity mag editor; Aaron Cop- 
land, composer; Alfred Franken- 
stein, music critic of the San Fran- 
cisco Chronicle; Douglas Moore, 


composer and Columbia U. profes- | 


William Schuman, composer 
the Juilliard 


sor; 
and president of 


School of Music; Carleton Sprague | 


N.Y. Public Li- 
Metro- 


Smith, chief of 
grary music division and 


politan Opera Assn.; and G. Wal-| 


lace Woodworth, Harvard U. 


professor. 


Audio Devices’ 5% Divvy 


Audio Dévices, magnetic tape 
manufacturer, has distributed a 
5% dividend to its stockholders of 
record on Dec. 3. Last March the 
company paid a similar dividend. 

Payments marked the 12th con- 
secutive year AD has paid a divvy. 
Most of these have been paid in 
stock since 1954 in order to re-| 
invest the company’s earnings in 
expansion of sales and production 
facilities. Current stock dividend | 
marks the fifth such dividend in| 
| stock since 1954,-totalling 30%. | 














‘Erroll Garner Click Gives 
Paris Olympia a Jaz Lift 


| Paris, Dec. 23. 


| Jazz circles here are at ease 
| since Erroll Garner’s clicko sec- 
; ond-slot stint at the Olympia Mu- 
|sic Hall. Garner garnered top re- 
|views and brought in the young 
set with his 88’ing, while top rec- 
| ord seller Gloria Lasso got the pop 
| crowds. Since this flagship house 
| sometimes confuse rock 'n’ roll | 
; and jazz, the hip set is glad that 
, Garner has shown the difference. 
| They feel this will mean more top| 
| Yank jazz performers coming into 
| this house for three-week stays in 
| Stead of one-night stands. 

| Recently, Freddie Ball & His 
Bellboys laid an egg at the same 
house and prexy Bruno Coquatrix 
became allergic to all U.S. musical 
ensembles for a while. Now with 
Garner a hit the way is clear again. | 
Another deciding factor was Gar- | 
her’s winning one of the platter 
awards from the Academie Des 
| Disques for his “Jazz Pour Tous” 
‘album put out by Philips. 








Jukeboxes & Free Speech’ 


Boston, Dec. 23. 


In its state Supreme Court suit (see separate story), the jukebox 
operators contend that the playing of a record on an automatic 
phono is a form of entertainment which does not detract the play- 
ing of it from the protection of the free speech guaranteed by the 
U.S. and state courts merely because a form of expression is used 


for purposes of entertainment. 


The fees for jukeboxes have been cited as “excessive” and “un- 
warranted” in several stormy hearings at city hall. After the hear- 
ings and other early actions failed to produce any change, the 
Music Operators Assn. of Massachusetts retained Atty, Arthur Sher- 


man as associate attorney and 


Hirsh Freed, of the law firm of 


Brown, Rudnick & Freed, who brought tie case to Superior Court. 

In a prior action, a preliminary injunction was asked by Freed, 
representing the music machine industry, Boston restaurant own- 
ers and cafes, and challenging the legality of fees for jukeboxes, tv 
sets and radios in public places. The preliminary injunction was 
denied by Judge Vincent Brogna in Suffolk Superior Court. As a 
result of this action, the case went to the Supreme Court. 


Hub Jukebox Ops 


that their attorneys had urged the 
|court to hold the fee in escrow. 


In another case, pending before 


| the state’s Supreme Court and due 
to be heard this month, 
charged that the $50 fees charged 
by the state and the city for Sun- 
day operation is unconstitutional. 
|This suit asks for a declaratory 
judgment with respect to the con- 
stitutionality of the state statutes 
and 
| charges prior restraint on the free- 
dom of speech and press guaran- 
teed by the state and Federal con- 
stitutions. 


it is 


city ordinances, and also 


The Supreme Court action asks 


that a 1956 law and city ordinance 
imposing the licenses and fees be 
| abrogated. 


Continued from page 35 








David J. Baker, prexy of the 
| jukebox org, said following dis- 
allowance of the Superior Court 
stipulation that the Supreme Court 
action would be carried all the way 
to the U.S. Supreme Court, “if 
need be.” 

Meantime, George Miller, prexy 
of the national jukebox org, Music 
Operators of America (MOA), 
sweetened the jukeboxers’ state 
kitty with a check for $1,000, and 
a letter of encouragement giving 
the backing of MOA. Baker said 
many jukebox ops throughout the 
country were sending in unsolicited 
|donations to help in the fight 
|against the license fees, which he 
|termed “unfair” and “discrimina- 
| tory.” 














around the corner. 

As to pop music, Philips is high 
on Johnny Mathis whose “It’s Won- 
derful” and “It’s Not For Me to 
Say” are currently big in demand 
here. Since Philips handles the 
U. S. Columbia repertory here, it 
also has big names in Doris Day, 
Frankie Laine, Johnnie Ray (lat- 
ter’s recent German appearance 
was sponsored by this company) | 
and Guy Mitchell. Mitchell's 
“Rock-a-Billy” is one of the current 
big hits in Germany. | 





' 


EXPELLED TEACHER 
SUES CALIF. LOCALS 


San Francisco, Dec. 23. | 

A teacher in a suburban Rich- 
mond school has filed a $27,000 
damage suit on grounds he was 
expelled from the AFL-CIO Amer- 
ican Federation of Musicians be-| 
cause he refused to join the AFL- 
CIO Federation of Teachers. | 

William Bouton asked damages 
from AFM Local 6, Frisco, AFM) 
Local 866, Richmond, and the Fed- 
eration of—Teachers in the suit 
filed in Oakland. He also asked 
the AFM restore his membership 
and pay him $1,000 he claims he 
lost in wages. 

Bouton’s suit is an outgrowth of 
rivalry between the AFL-CIO 
teachers union and the unaffiliated 
California Teachers Assn. | 

Bouton said in his suit that he | 
augmented his pay by part-time | 
musical work but lost his AFM | 
card under a union rule that says | 
any member of the AFM who fol-' 
lows another trade “must become 
and remain a member of the union | 
of such other trade is same is af- 
filiated with the AFL.” 

The teacher claimed the AFM 
falsely accused him of crossing a 
teachers’ union picket line and 
also of heading a company union, | 
the Richmond chapter of the Cali-. 
fornia Teachers Assn. Bouton 
claimed the association was a pro- 
fessional organization, not a union. | 
| 


Hampton Band, Hotel 


Sue Israeli Manager 
Tel Aviv, Dec. 17. 

Moshe Wallin, who managed 
Lionel Hampton’s band on _ its 
Israeli tours, has been sued for 
$1,200 damages by Hampton and 
the fashionable Dan Hotel. The 
two parties which brought the 
claims contend that the manager 
failed to pay the hotel bilt for 
Hampton and his men during their 
visits here in 1956. 

Wallin, in absentia, claimed that 
he refused to pay extra expenses 
like drinks, pos'age and phone bills 
which amounted to about ©900. No 
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judgment has been made yet. 
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PAL JOEY (Capitol) 
5 2 Soundtrack (W 192)...... 5.2.8. Bi e232 | ee Sree fe 
BING CROSBY (Decca) 
6 9 Merry Christmas (8128)......._ 4 5 = = 8 6 3 55 
ELVIS PRESLEY (Victor) 
7 8 Christmas Album (ELC 1037).. 1 3 10 4 10 7 9 7 9 7 10 44 
FRANK SINATRA (Capitol) 
8 4 Where Are You (W 855)... 9 9 1 5 9 6 1 8 8 43 
PAT BOONE (Dot) 
9 5 _Pat’s Great Hits (DCP 307)... 1 3 9 5 S Bs. 41 
ROGER WILLIAMS (Kapp) 
08 ee eee EXT, S00) 8 10 = s 1 34 
MARTIN-RAITT Capito!’ 
11 Annie Get Your Gun (W 913).. 4 = 8 6 6 28 
JOHNNY MATHIS (Columbia) 
12 14 Wonderful, Won’ful (CL 1028). .. 9 P 1 9 5 4 27 
OKLAHOMA (Capitol) 
1310 Soundtrack ‘SAO 595)... 4 5 3 8 9 26 
MANTOVANI (London) ; : 
14A 20 £Christmas Carols (913).... 8 6 i 2 21 
JIMMIE RODGERS (Roulette) : 
14B 16 Jimmie Rodgers (25020) 1 . 1 10 21 
FRED WARING (Capitol) 
14C Caroling Season (T 896) 10 5 5 tise 9 21 
GOGI GRANT (Victor) 
14D 13 Helen Morgan Story (OLC 1030) 6 4 3 21 
TENNESSEE ERNIE (Capitol) 
14E 18 Hymns (T 756) . ; 
a —_— _ ° . 8 2 
WEST SIDE STORY (Columbia) - eT ee ee 
19 Original Cast (CL 5230) 7 3 r ” 19 
KING & I (Capitol) 
20A 21 Soundtrack (T 740)... 10 8 — 7 7 : 
JANE MORGAN (Kapp) 7 uy 
20B 15 Fascination (KXL 1066) 4 — 10 2 
PERRY COMO (Victor) a —-—— Te a 
SA... Merry Christmas (LPM 1243) 6 3 er 9 
TENNESSEE ERNIE (Capitol) 16 
228 22 Spirituals (T 818)... : ee 
: APRIL LOVE (Dot) 16 
22C Sountrack (DLP 9000)... - 5 
NAT KING COLE (Capitol) 5 7 7 #16 
| 25 11 Love Is the Thing (W 823) 9 6 1 : - 15 
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———Tside Stuff—Music 


Ralph J. Gleason, Coast jazz critic, made a strong pitch for the | 


U.S. to send a top band or small group to the Brussels International 
Exhibition next year in his San Francisco Chronicle column. Com- | 
menting on cancellation of the Brussels jazz festival, he proposed | 
that the U.S. State Dept. send over a group and said: 

“The fact remains . . . that jazz music is one field in which this 
country is unquestionably the leader. In an era where we have seen 
‘yankee Go Home’ plastered on the walls of European. cities, we have 
yet to see any “Yankee Jazz Musician Go Home’ signs anywhere. We 
should not overlook the advantages of jazz. 

If we cahnot participate in an international jazz festival, let us 
send over a top band: Duke Ellington, Count Basie, Dizzy Gillespie 
and/or a couple of good small groups to play a series of concerts at 
our. own cultural exhibit headquarters at the exhibition. 

“We should not miss this opportunity. I have no way of knowing if 
Senator Knowland is a jazz fan (Mayor Christopher certainly enjoyed 


Dizzy Gillespie last winter) but this is the sort of thing that needs 
action at that level.” 
Carl Moore, vet WEEI, Boston, broadcaster has come up with a new | 


LP on WEEI label, available only at the station and not for sale in 
disk stores. It’s called “Carl Moore Remembers.” The LP has Moore 
singing pop songs of over 50 years ago. There are 12 cuts in all with 
Moore singing solo in some and in duet with Gloria Carroll in others. 
In the group are Frank Bell’s WEEI combo. Tony Vye on clarinet, Dan 
Cavicchio, accordion and vibraphone; Bill Nordstrom, bass; Don Alessi, 
guitar and banjo; and Frank Bell with organ and celeste. 

Heralded as a collector’s item and bit of New Englandiana, the songs 
are: “Stand Up and Sing for Your Father,” “Nobody Knows What Hap- 
pened to McCarty,” “There’s No One With Endurance,” -“I Want To 
Go To Morrow,” “Roll the Patrol Up Closer to the Curb,” “Somebody's 
Comin’ To My House,” “Ten Baby Fingers,” “Conversation With a 
Mule,” “Behind Those Swinging Doors,” “Down At Odd Fellows Hall,” 
“Mother Was A Lady,” and “I'm A Specialist.” “Somebody’s Comin’ 
To My House” 
“Down At Odd Fellow's 
Club songbook. 


Hall” in a 35-year-old copy of a Harvard Glee 





Prof. Gardner Read, of Boston Univ. school of fine and applied arts 
and a music theory pundit, gets to attend two performances of his own 
music, one a world preem, in Washington, D. C., on Jan. 5-6. The Na- 
tional Symphony Orchestra, under direction of Richard Baker, will 
perform Read's “Quiet Music for Strings,” Op. 65, Jan. 5. On Jan. 6, 
the Classic String Quartet presents the world preem of the composer’s 
“String Quartet No. 1,” Op. 100, in the Textile Museum. The work was 
commissioned by the (Hans) Kindler Foundation, Washington. 


was written by Irving Berlin in 1913. Moore found | 


Stop Dance Promoter 


Youngstown, O., Dec. 23. 


fined $25 following his arrest here 
| for conducting a public dance last 


week without obtaining a license 
from the mayor's office, as required 
by city ordinance. The fine wes | 
suspended on Condition he stop | 
promoting any more dances in | 
| Youngstown. 


police when he appeared in front 
of the Mural Ballroom with a com- 
panion to distribute handbills ad- 
vertising his dante while a similar 
affair was being held inside under 
the sponsorship of two local disk 
jockeys. The latter complained to 
the mayor’s secretary. 


MGM Label to Sit 
On Father's Lap 


The recent realignment of the 
MGM Records’ setup, which 
brought Arnold Maxin in as com- 
pany topper replacing Frank Walk- 
er, will also bring the company 
closer to the base of its parent 
{company, Loew’s Inc. One of 
| Maxin’s first moves is to shift the 
|diskery’s hq. at 7ih Ave. and 47th 
St. to the Loew's homeoffice .a 
block down the street on Broad- 
way. 
| Maxin, who took over Monday 
| (23), also indicates that there'll be 
|other changes in the MGM opera- 
|tion which he plans to announce 
shortly. 





York came to the attention of | 


Hal York, 27, of Cleveland, was | 


| Nov, 29 without a permit. He had | 
| also promoted a dance the previous | 














Longhair, Pop Packages Zoom Epic 
To 84% Sales Hike; Distrib Plans 


+ Epic Records is closing its 1957 


| books with an 84% sales increase 
Holland Disk Bestsellers | |over the previous year. The four- 
Amsterdam, Dec. 17 





Love Letters in Sand.. Boone | year-old Columbia Records sub- 
(London) jae now plans to sustain the upbeat 
Diana .... --Paul Anka | with an early "58 reshuffling of its 
(Columbia ' Trekvogels | “Strib setup. 
ae — le According to William —. 
7s “ar pic’s general manager, a plan to 
ba aay ne. « me | strengthen label’s distributorship 
Ik Sta Op Wacht....de Knegt | around the country already is in 
(Philips) the works. Importance of a dis- 
De Postkoets.....De Selveras | tributor in building diskery sales 
(Telefunken) !was pointed up by Nielsen in the 
Island In Sun..... Belafonte instance of Don Comstock who re- 
(RCA) cently took over the line in the 
Bye, Bye Love Everly Bros.| Atlanta_territory. In ‘Comstock's 
‘(London) hands, Epic rose from 20th posi- 
Train St. Fernando...Duncan tion in the area to No. 2 spot. 
(Columbia) Comstock, incidentally, also han- 
Little Darlin’.......Diamonds | dles the Columbia Records prod- 
(Mercury) : ‘uct, but Nielsep said that this 


didn't necessarily mean that Epic 
| would follow a pattern of picking 
j up C istri P - 
p Col distribs around the coun 

Newport Sets ‘58 Dates P 
__ Boston, Dec. 23. | Nielsen also mentioned that Epic 
George Wein, director of the) had no plans as of now to move in- 
Newport Jazz Festival, back from/to the stereo tape field. “Right 
a meeting of the board of directors, 2OW,” he said, “I'm against any- 


thing that would take the stress 
of the jazz bash in New York, said) vay from the record picture.” Al- 


the directors have decided to stage| <9 ‘there are no plans to hike 
the 1958 fifth anni festival in New-| prices; Epic’s 45s go for 89c, 78s 
port. It will again span a minimum) are peddled at 98c and LPs at 
period of four days, July 3-6. $3.98. 

Two new men wer elected tothe, pp; ; 

5 pie credits its classical and 
board at the session, Marshall) ,ojular album sales for one-third 
Brown,. of the Farmingdale High) of its °57 increases. Pop albums 
School Band, andI «gston Hughes,| \ 16 sparked by Lester Lanin’s 
the poet. ; ; : . 






























































































































































































































































| pair, “Dance To The Music Of Les- 
ter Lanin” and “Lester Lanin At 
|The Tiffany Ball,” which racked 
/up 250,000 sales. Other pop pacers 
‘ |were the Irving Berlin collection, 
“Let Me Sing and I'm Happy,” 
|Roy Hamilton’s “Golden Boy,” 
- 5 r 2a |Somethin’ Smith's “Put The 
on % = | % | £ 5 Fi |Blame On Mame” and the Mer- 
c be on C) 3 Ce a | 3) rill Station Choir’s “Up Anchor” 
ane Cl.1.|_18 2/-2/2/3% =| |% 3 2/3/1313 ‘and “Sound. Off.” 
—— PARIETY 8 ° z ais 2 ei-|8/sle/s|- ze 3 3 s S s {0 | The longhair end was stimulat- 
Survey of retail disk best ~4 2 3|5 = = E | = 3 2 £/3| 3) ¢ § | @ | aise T }|ed by the special promotions on 
sellers based on reports ob- 1/2) 3/elelSlmls >»lzelele Fs @)S)£)B/=/ P| Z| Of) the Cleveland Orchestra and the 
tained from leading stores in ZlslslclsiFileo\s FiZ|sie el=/sl/£) 2/2/81} 5/9} 2] Th) Concertgebouw under the direc- 
22 cities and showing com mIiELLIS|S e¢/Blelelel9 &|§|% 8 2138/5 =|% | 2 | Af)tion of Eduard van Beinum. For 
. 1 * » ih : OM/llsiu eilvia Tit} ° >i e push, arles Schicke, 
parative sales rating for t ic lei|e2/% | | a bPisis 3 FA in |S E/2/o] L|ithe 58 h, Charles Schicke, 
col teak Goat i é E lid T | g = s d k. E 4 4 7 | if y Rigi » | classical ant Seed. is prepping 2 
siP = =lelVCliOlisia | | 2 a\|e |; move-in on the pop-conce e 
: E ah § z £ | 9 ] 2 - 5 ] 1 gieitié E 3 i ? | with the Cleveland group. 
National sis » Eig a” 1/4 3 l & &| = ois | = sik i sis w|}_, Inthe pop field, label’s new a&r 
Rating 7 iM sizis 3 | Elgisis ci & eiaié g elSle| S| pf) chief is inheriting a high-flying 
This Last : 5 8 £ Ps zis is : 8 alailia 4 r z is r 3 2 é Db Ss division from Arnold Maxin who 
wk. wk. Artist, Label, Title Zz < Bie F l Sinvi = | moved oven to a Records this 
wee olling forthe label are 
PAT BOONE (Dot) . % 3 oe fh ee oe 99 | such Maxin productions as Roy 
1 ee ere 6 1 — | Right Te “Don't Let Go” and 
DANNY & JUNIORS (ABC-Par) ‘Right To Love,” which passed 
2 4 At the Hep.................. i Tae 3 2 hf 5 3 4 3 89 T' the 200,000 mark in its first 10 
BUDDY HOLLY Coral) , || days on the market; The Four 
3 - eer o 4. 43. 2 SS eS , 2 § 2 4 S-.3 __ 83 }| Coins’ “Broken Promises” and 
|"“Follow Your Heart” and Some- 
N RAC ‘apitol) Berge ~~: 
——— 3 77 91 2 5 7 10 6 4 5 5 72] \thin’ Smith's “Wrap Up All My 
— : = iE Or Ty | Heartaches” and “Every Night At 
JERRY ize ee Sun) ; 8 458 4912 9 6 6 62 || Nine O'Clock.” For the Okeh line, 
‘5 7 Great Balls of Fire ......--. ~ || Epic's subsid label, Maxin also pro- 
BILL JUSTIS ‘| — 1 6 3 1 61 | duced Little Joe’s “Echoes Are 
o_o 0” eee > 2 $ 6 —__°* | Calling Me” and “Lonesome” coup- 
MAN in erial) | ling currently rolling at a hot sales 
7 8 — ’ a eee ee 5 1 : 12) 2 9 64 58 Fl gait. E P a 
JIMMIE RODGERS (Roulette) . _ For an early '58 start, Sherman 
8 9 Kisses Sweeter Than Wine.... 9 10 .. .. 8 8 3.2 5 4 3 2 56 | is prepping =. overhaul of the ar- 
etesratate elles | tists roster. He’s currently in talks 
9 2 sah apg — =<. 7 1 3 4 2 8 50 }| with several new artists but noth- 
ADE ERERERE ESAS sp |ing has been firmed yet. He’s also 
RAYS (Cameo) 
10 9 5 42 | working on new angles for an up- 
10 12 Silhouettes .......-. SAAEES OFS 10_5 5 a - | beat on Sal Mineo and already has 
ELVIS PRESLEY (Victor) 2 4 2 40 'blueprinted an album for Jack 
11 10 Jailhouse Rock ...........-- 6 - }|Lemmon’s Epic debut which goes 
BOBBY HELMS (Decca) jinto the groove on the Coast after 
1213 My Special Angel .......-.-. 10 4 9 2 5 7 3 .- 37} \the first of the year. 
—~G. HAMILTON IV (ABC-Par) 6 334) 
13 14 Why Don’t They Understand... 8 _ .. 3 : : : ——_——= ff, “9 bb . 
g ~~ AMES BROS. (Victor) 9 7 10 ~ 29 ‘E. H. Morris Bo y Weiss 
14 15 Melodie » Wamewr..-.----: Sa) ee ae 4 7 a | H F ° 
SOnRY-HELMS (ees) _ Due Here From Paris Hq 
15 Jingle Bell Rock.........---- 6 9 E oh Paris, Dec. 23. 
i WILL GLAHE (London) ' bby Wels oe 
1611 __Liechtensteiner Polka... +5 _- om ae 5s . a Peon, * he omg he = ; 
Le : Hn Ss Mus , , 
17 16 et ee eee — 8 6 8 10 8 9 4 _.. 24] homeoffice visit to New York, plus 
Hollywood, this week. Weis’, the 
~—TLEE ANDREWS (Chess) . 
18 19 Teardreps ........----+---0¢ 3 5 5 20 | traveling music rep, is bringing 
- a = back a flock of foreign songs for 
19 25 wean Oe pny gop by ee ia 5 3 8 ._17]| Yank adaptation. Included are 
As : TLLIAMS (S ecialty) ° more numbers by composer-singer 
“- yh P 1 10 6 16 || Henri Salvador whose “Melodie 
20 ~.. Bony Moronie......-.------- Pies D’Ahour” is now an American hit. 
CHUCK — _ 9 4 + 10 154| Weiss is a round-robin, con- 
21 18 Rock ’n’ Ro lusic.....----- a Pee See —-—-" stantly shuttling o’seas as rep for 
~—BRILLY VAUGHAN (Dot) P > 14 Morris and always visiting pub- 
9 4 Sail Along Silvery Moon...... |beries all over western Europe as 
= JOHNNY MATHIS (Columbia) well as the various Morris offices. 
22B 17 Twelfth of Never.......-..-. 4 8_ 7 14} In N. Y. Weiss will confab with 
- a ; % |Morris topper Sidney Kornheiser 
ai ye awed oa mg Par) 9 7 13 J/and then heads for Hollywood, 
: A ery speci: a ~ |} Jan. 10, for further huddiles before 
RICKY NELSON (Imperial) 3 6 13 | heading back here to his home 
24B Be Bop Baby........----++>> | base. 
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THREE HOT ONES FROW! RCA VICTOR 


MILTON ALLEN—DON’T BUG ME BABY cw JAMBOREE 47/20.7116 
BARRY DeVORZON—BARBARA JEAN cw BABY DOLL 47/20.7124 


JUDY FAYE—SECOND ANNIVERSARY <j ROCKY-ROLLY-LOVER BOY 


47/20-7125 








Watch for these NBC-TV network shows In color 

and black-and-white ,..THE PERRY COMO SHOW, 

THE GEORGE GOBEL SHOW, THE EDDIE FISHER SHOW, 
THE PRICE IS RIGHT, TIC TAC DOUGH...all sponsored by... 


@ RCAVICTOR 
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On The Upbeat 





New York will be described im two forthcom- 
: ling lectures in the Audio Ensgi- 


Bobby Helms, Decca disker, has | neering Society’s current series 
been set for his first pic role in| starting Jan. 30 at the RCA Insti- 
Charles H., Sehneer’s “The Case | tutes. 
Against Brooklyn” .. . Directional 
Enterprises (Jerry Levy & Fred London 
Amse!) formed the Cab Music Co. Milt Jackson and Connie Kay of 
with Lou Carter . . . Judy Scott | Modern Jazz Quartet staying on 
stars on ABN’s “Breakfast Club” | here for a vacation after their tour 
out of Chicago Jan. 6... Ivan Mo-|- - - Taking over the resident band 
gull to Mexico City to open a mu- | SP0t at Savoy Hotel from the Syd- 
sic firm in conjunction with South-|€y Simore orch on Jan. 15 will 
ern Music .. . Bill Bradley starts|be Dave Shand . . . Ken Wheeler, 
his own 60-minute five-a-week ty | longtime piano accompanist to 
strip on KTLA (Los Angeles) | trumpeier Eddie Calvert, has quit 
Jan. 6. to freelance .. . Eric Winston orch 


’ ‘ Re skedded to do its first series for 
wae —<. ine woes a tees Luxembourg in the New 
cruise with his wife . ; Count | ¥°4"- 

Besie bas recorded two Neal Hefti | 
originals for his newest Roulette | 
single, ‘The Kid From Red Bank” | 
: “yy? vo | 
and “Li'l Darlin. Keel anent an Imperial disk deal 
The’enious Monk currently at Carmen Cavallare re-signed 
the Five Spot, new jazz nitery on| with Decca for another five years 
the lower eastside . . . ABC-Para-|. . . Barclay Allen and his personal 
mount’s Paul Anka and Danny & | manager, Carson Harris, setting up 
The Juniors guest.on CBS-TV’s |their own pubbery, CeeBee Music 
“Big Record” (25). |... Andy Wilson, deejay at KPAL, 
Will Glahe, the German méestro | Palm Springs, has departed the out- 
who scored in the U.S. with | let. 
London Records’ “Lichtenstiener 
Polka,” is set for a Jan. 8 shot 
on CBS-TV’s “The Big Record.” 
. . . Eddie Layton Trio begins a 
stand at the Park Sheraton Jan. 6. 
. . Ray Perkins has resigned as 
deejay at KIFN, Denver, and 
joined Hammond Organ Studjos 
in that city as promotion manager. 
@le's continuing his weekly record 
review column in the Denver Post. 
. . . Basic engineering facts and 
methods of stereophonic recording 
= 


Lew Chudd talking to Howard 


Chicago 

Count Basie returns to Blue Note 
Jan. 22-Feb. 2, to be followed by 
Teddy Wilson Trio Feb. 5 for two 
weeks . . .. Newly opened Shuffle 
Inn at Madison, Wis., has booked 
Jack Teagarden March 18 for a 
week and Dukes of Dixieland for a 
frame on Jan. 21 . . . Sonny Stitt 
pacted for Chi’s Stage Lounge Jan. 
15 for four frames. 


Philadelphia 

Danny & The Juniors, new teen- 
age combo, will appear on the 
Patti Page tv show Xmas night, 
then 10 days with Alan Freed’s 
r&r at the N. Y. Paramount, Be- 
ginning Jan. 8 the group is slated 
for a cross-country tour of 18 one- 
nighters . . . Lou Monte plus The 
Kids played Erie Social Club (21- 
22), followed by Four Aces upcom- 
ing weekend _ . . Clayton Burdick, 
lately. with Dave Rosen's record 
distributing firm, named eastern 
sales and promotion manager for 
ABC-Paramount label . Buddy 
Williams played Sunnybrook one- 
nitery (21) . . . Clay Boland, for- 
mer Mask & Wig cleffer, collabo- 
rating with Benny Davis on new 
Cotton Club show in Miami Beach 





OF THE 
WEEK 


MARVIN 
RAINWATER 


LOOK FOR ME 


The 


- ... Trombonist Kai Winding, now 
at the Red Hill Inn, suing a Detroit 
LUCKY STAR tire store for $250,000 damages as 
result of injuries sustained when a 
tire fell on his head 
K 12586 St. Louis 





Lurlean Hunter at Peacock Alley 
through the Eve, with Max Roach 
Quintet adding to the billing on 
Christmas night .. . Jack 
Trio now in its 20th 





month, a 


Round ... Irv. Shifrin, United 
Artists’ representative, making the 
rounds of local disk jockey shows 
with Wes Bryan, first artist to 
record on the new United Artists 
label. 


San Francisco 
Four Freshmen going into George 
Andros’ Fack’s II Friday (27)... 
Phyllis Diller set for New York's 
Blue Angel next month . . . Woody 
Herman’s Third Herd played a 
three-nighter at Dave Glickman’s 
Jazz Showcase .. . Pete Dailey and 
his Chicagoans working the Al- 
pine—first time the spot has had 
live music ... Mary Meade French 
going into Bimbo’s 365 Club 
Thursday (26) .. . Earl Grant do- 
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ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 





8619 Sunset Bivd. 
H’wood 46, Calif. 


203 N. Wabash Aye. 407 Lincoln Rd. 
Chicago, Il. Miami Beach, Fla. 
Phone: Phone: 
CEntral 6-9451 JEtterson 68-0383 


745 Fifth Ave. 
New York 22, N.Y. 
Phone: 


Phone: 
Plaza 9-4600 OLympia 2-9940 


ing a nightly KWBR remote from|heavy press runs on its releases 


the Macumba .. . Lou Gottlieb, the 
ex-Gateway Singer, doing a solo 
at Purple Onion . . . Cal Tjader 
returned to Blackhawk . Del 
Courtney corraled Ella Fitzgerald, 


' Johnny Mathis, King Sisters, Dave 


Brubeck, Russell Arms, Alvino Ray, 
Paul Desmond, and Ella's Lou 
Levy Trio for his KPIX anniver- 
sary show. 


Pittsburgh 

Joe Negri quitting Copa band- 
stand Jan. 4 to take his own trio 
into Penn-Sheraton Hotel, replac- 
ing Ramon Padilla combo. Negri, 
a guitarist, will have Bill Machiko 
on accordion and Emil Brenkus 
on bass with him. Allan Shine, 
trumpet player, steps up to leader- 


ship -ef Copa house band when 
Negri leaves .. . Larry Faith orch 
had option picked up again at 


Horizon Room Billy Nigro, 
organist, and Joe Pape band con- 
tinue at Mona Lisa Lounge ‘ 
Billy Catizone returns to the 
Nixon as resident maestro Jan. 6 
when that house resumes legit 
again after nine-month run of 
Around the World in 80 Days.” 

Frank Apter, concertmaster 
of Civic Light Opera Assn. orch., 
to Florida with his family for a 
month , . Latin-American La 
Playa sextet irto Town House 
Motel for indef stay . . . Continen- 
tals set in Beverly Hills Hotel's 


New Orleans Room while Dave 
Tamburri combo entertains in 
Cindefella Room. 

Vancouver 


Terry Dale, tv thrush, airing a 
series of lunchtime shows from U. 
of British Columbia over CBU ra- 
dio, backed by jazzman Dave Pep- 
per and combo, emceed by national 
tv web’s Alan Miilar ... John 
Emerson, legit batoneer and dee- 
jay, current at Arctic privatery 
with a quartet comprising local 
musicomedy’s Norah Halliday, 
Roma Hearn, Don McManus, with 
concert fiddler Arthur Polson .. . 
Cellar boniface Ken Hole is re- 
opening the jazz spot in the base- 
ment of the Pacific Athletic Club 
. . . Hi-Liters open at the Cave 
Monday (30) for a fortnight 
Pianist Chris Gage out of hospital 
and back on tv and club stands. 


Continued from page 37 




















dress systems ran $95; police cost | 
$300; Stern’s 30-man band, Grant, 
Tjader and Draper ran $1,250; the 
10 dancers got $200; lighting cost 
$200; Desmond got $75 and other 


incidentals ran the cost close to 
$3,000. 
Stern, who promoted, admitted 


Helen Noga Enterprises Inc. was 


| picking up better than half the tab 


record, at Park Plaza Merry-Go-| 


| 
| 


| 
| 


| all 


Denett | bis own homecoming. 


and since Mathis is manager Helen 
Noga’s only substantial property, 
that meant Mathis was paying for 


Value of the homecoming as a 
tax deduction gimmick and as a| 
publicity stunt was questionable,| 
since Mathis had already been lined| 
up for Don Sherwood’s KGO-TV 
show, for Del Courtney’s KPIX 
show and for a February opening at 
the Fairmont’s Venetian Room. 

Interestingly enough, though 
Mrs. Noga allowed Mathis to pay 
and play his own homecoming, she 
refused to let him play an Oakland 
benefit two nights later for the late 
Chuch Etter, a trombonist Mathis 
had worked with while getting 
started in the Frisco area. 

Etter, a vet of Charlie Barnet’s, 
Billy May’s and Rudy Salvini's 
bands. died in the fall, leaving a 
pregnant wife and a youngster 
Tjader, Dave Brubeck, Earl Hines 
Salvini’s band, the Mastersounds 
played benefit at 2,000-seat 
Oakland Auditorium Theatre last 
Friday (20) night, but when Mrs 
Noga was first approached she said 
Mathis had a Feb. 20 date for an 
Oakland concert, later remembered 
Hollywood for a screen test Dec. 20 

Screen« test, however, was can- 
celled, apparently, and Mathis was 
available, but Mrs. Noga chose to 
save him for the KPIX and KGO- 
TV appearances next day. 


— — 
|}songwriters were Leo’ Robin, 
Sammy Fain, Sammy Cahn, L. 


| 


|Arthur Freed. 


until there’s a definite sales reac- 
tion. 

Coverage of the full line of re- 
leases by dealers can be handled 
with a light run as long as the 
company is able to fill up the sup- 
ply lines quickly as soon as con- 
sumer demand makes itself felt 
Initial runs on any particular disk 
will be determined by the average 
sales impact of the given artist in 
the past. However, in today’s mar- 
ket, where there is no consistency 
of sales performances for most art- 
ists, the guaranteed sales method 
of doing business is admittedly an 
economic hazard for the manufac- 


turer, | 


Jingle, Jangle Singles 

The 100% guarantee is aimed at 
getting dealers back into the sin- 
gles biz again in a big way. For 
the past couple of years, dealers 
have been package-happy while 
sluffing off the merchandising of 
the singles, except for the hits 
which the customers already know 
about. New deal will give them 
the incentive to stock, display and 
talk up the new releases. 

The new policy also will bring 
the majors abreast of the indie 
labels who have been so powerful 
in this phase of this business be- 
cause of their ability to sell in a 
flexible way. Dot Records, for in- 
stance, has been selling its disks 
on a guaranteed basis for some 
time, while. other smaller labels | 
not only guarantee sale of. their | 
product but give part of it away | 
on the cuff in order to earn more 
display from the dealers. 


SPA-CLGA 


Continued from page 37 














Wolfe Gilbert, Ben Oakland, Ned | 
Washington, Harold Adamson and | 
Cahn and Gilbert | 


sharply attacked the proposal to} 
unite on the grounds that the} 
CLGA members wrote music in an} 
entirely different idiom than SPA 
members, Freed, a Metro produ-| 
cer, also pointed out that CLGA, | 
though representing the  back-| 
ground writers, has thus far failed | 
to write pacts for its members | 
with the studios. 

It’s known that some prominent | 
SPA members in the east are also | 
skeptical about the value of a mer- | 
ger. One top writer expressed the | 
idea that the CLGA members may | 
try to get more _ performance} 
money from ASCAP for film back- | 
ground music shown on television. | 
Such a move would run counter to | 
the interests of the pop or produc- 








Wanna Sell Disks? 
Hit Road: MacRae 


Hollywood, Dec. 23. 
Disk artists have to take to the 
road nowadays to sell their wares, 
Gordon MacRae opines—and from 
now on, he’s going to do it. 
“Normal distribution of a record 
isn’t enough anymore,” according 
to MacRae. “There are so many 
records on the market that indi- 
vidual offerings need a little extra 
push to make them stand out.” 
MacRae’s new decision to help 
exploit his disk releases stems from 
the results of a recent trek of per- 
sonal appearances around the 
country. In each city he played, he 


| made it a point to see as many disk 


jockeys as possibie. Prime pur- 
pose of the trips, of course, was to 
bally the personal appearance, but 
in each case the visit inevitably 
was tied, on the air, to his current 
platters. And in each case, he re- 


| ported, sales in those cities were 


above the MacRae average. 

“That convinced me,” he says. 
“From now on, I’m going to find 
the time to do the disk jockey 
circuit.” 
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Court decision that the issue prop- 
erly belongs in the California 
courts — ending a year of legal 
rumpus over the question of juris- 
diction. 

Current arguments concern only 
the first two cases filed by Coast 
musicians, one involving the reuse 
fee for music in feature films sold 
to television and the other over 
the 21% increase on disk scales 
under which the added coin goes 
to the trust fund instead of to the 
individual musicians involved. 


Contempt allegation was raised 
by plaintiffs’ attorney Harold 
Fendler in an affidavit charging 
the defense has failed to comply 
with court orders requiring that 
various records and contracts be 
produced for inspection by the 
plaintiffs. Fendler charged that 
there are gaps in the records for 
the recording contracts over the 
last few years and “no records of 
any nature were produced for the 
entire year 1956.” 





STYNE AND CAHN’S 


tion ASCAP writer, who would | 
thus see a dilution of the value of | 
his song performances if more! 
money were channelled to the! 
| background cleffers. ja wonderful 
a==maaas CONtinued from page 37 —_— 
wake of a California Supreme 
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Franz Waxman’s 
beautiful theme from the 
Warner Bros. production 

“Sayonara” 


LOVE THEME' 


Merton Gould RCA Victor 
Percy Faith Columbia 
leroy Holmes MGM 
Frank Chaksfield London 


M. WITMARK & SONS 























Disk Risk 
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_———— —— 
pervision of his stock in order to 
keep it up to date. | 

From the manufacturers’ view- | 
point, the allowance of a 100% re- | 


jturn privilege means tighter reins | 
}on releases and faster action from | 


factory to distribs to dealers. It's 
not likely that Victor will schedule | 


TWA.° 1,3 


“It's Different’ 


1520 South Street - 





For the New Christmas 


“Lord - You Never Know” 
By Larry Langenderfer, Writer of 
“I MISS HER PAL OF MY ROCK-A-BYE DAYS” 
and "REMEMBER" 


L. J. LANGENDERFER 
Toledo 9, Ohio « 


Song Hit 
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Teuton Teldec’s | 


Top Toots With 
Yankee Tunes 


Berlin, Dec. 23. 

The German Teldec, a combina- 
tion of Telefunken and the British 
Decca and one of the four top disk- 
eries in the country, is one do- 
mestie recording company that op- 
erates best with U. S. tunes. Near- 
ly all this company’s current best- 
sellers are U. S. items. Its affil- 
jates are RCA, London, Dot, Brit- 
ish. Decea and Telefunken. 

The three top sellers of the Lon- 
don label are “Remember You're 
Mine” (Pat Boone), “It’s You I 


Love” (Fats Domino) and “Lucille” | 


(Little Richard). RCA’s local best- 
moving items are “Jailhouse Rock” 
(Presley), “Teddy Bear” (ditto) 
and “Island In Sun” (Belafonte). 


Decca’s bestseller is Christa Wil-| 


liams’ German version of “My 
Prayer,” followed by Vico Torriani’s 
“Seven Times a Week” (a German 
tune) and the German version of 
“Mi casa su casa” with Lys Assia 
on the vocal. Runner-up is another 
Germanized American tune, “Deine 
Liebe.” Latter, also sung by Lye 
Assia, is from Cole Porter’s “True 
Love.” Telefunken has no strong 
bestseller at present. 

Noteworthy is fact that nearly all 
big American hits are getting a 
German translation in this coun- 
try. Two of the most successful 
items in this category are “True 
Love” and “Mi casa su casa.” (With 
“My Prayer” it’s actually the other 
way ‘round: it was originally a Ger- 
man tune.) 

Teldec’s strong position among 
the local diskeries is reflected in 
the fact that its releases are ac- 
counting for the biggest percent- 
age on the Berlin RIAS hit parade 
at ~resent. “Jailhouse Rock” ( Pres- 
ley-RCA), “Remember You're 
Mine” (Boone-London), “Dark 
Moon” (Gale Storm-London), “It’s 
You I Love” (Fats Domino-Lon- 
don), and “Melody d’Amour” ( Ed- 
mudo Ros-London) are currently 
among RIAS' top hits. (Note: Dot 
becomes London via Teldec in Ger- 
many.) Other above-average items 
with Teldec at present are “Around 
the World” (Mantovani-London), 
“That's the Way It Goes” (Fisher- 
RCA) and “Liechtenstein Polka” 
(Will Glahe-Decca). Best jazz item 
right now is “Ice Cream” (Chris 
Barber-Decca). 
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KEN HARRIS ORCH (8) 

With Loraine Daly 

Hotel Muehlebach, Kansas City 
It’s been five years since Ken 

Harris and crew played the Terrace 


CATERINA ‘SUN’ DISK 


Grill of the Muehlebach, and now | 


on his return date Harris has the 
Same gal singer and five of the 
same seven men, giving an idea 
of what a neat music organization 
he has. The long affinity shows up 
in the musical output, to be sure, 
very pro and very apropros for this 
downstairs room. 

Since his last stand here Harris 
has switched his style somewhat, 
veering from the more or less 


society type to the fuller blend. | 


This puts more emphasis on the 
danceable beat to get the custom- 
ers on the floor, and proves to be 
working just that way here. They 
use plenty of the established tunes 
as well as the up-to-daters and a 
Latin or a novelty now,and then. 

The lead is taken by Harris at 
the keyboard, and he also has a 
second piano played by Jack 
Kronger. He has Don Bennett and 
Carl Johnson on reeds, Mike Lala 
and Jerry Jolliffe on trumpets, Bill 
Tiresto on drums and Leonard 
McKee on string bass. Vocally, 
Loraine Daly who has held the 
spotlight with this crew for some 
time, delivers a flock of vocais 
nightly in the pop singer style, 
adding to it with a flash of _per- 
sonality and blonde looks. There 
is also a trio, the Shamrockers, 
with Lala and McKee joining Miss 
Daly at the mike at times. Whole 


crew at other times makes a glee | Lonely Hunter” 


club of it. 
Harris pulled the most unusual, 


| 
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TOP TALENT AND TUNES 








Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which arg exclusive 
with VaRIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


POSITIONS 
This’ Last 
Week Week ARTIST AND LABEL TUNE 

1 1 Pa BEE. MIPOED Sissdn cc cccccdowseuesbes April Love* 

5 FRANK SINATRA (Capitol).............. All The Way* 

3 2 SAM COOKE (Keen) ................. ..eee» You Send Mef 

4 g DANNY & JUNIORS (ABC-Par) ......... At The Hop} 

- 4 BUDDY HOLLY (Coral) ......... a ee Peggy Suet 

6 3 ELVIS PRESLEY (Victor) ........... ..... Jailhouse Rockt 

7 7 ERNIE FREEMAN (Imperial)..............: Raunchyt 

8 8 BILL JUSTIS (Phillips) ....... enmignhae a Raunchyt 

9 10 JIMMIE RODGERS (Roulette)............. Kisses Sweeter Than Winet 
10 6 JERRY LEE LEWIS (Sun) ...........+.... Great Balls of Firey 
POSITIONS TUNES 

This’ Last 

Week Week TUNE PUBLISHER 

1 1 *APRIL LOVE—“April Love”-F..... a, ne Oa pT Feist 
2 CEE 5st Fob Fo tne poe aes snes ee eps ere Hill & Range 
3 3 GS THe We OS WG a 0 60 Fo bic ieee ee cvccveeers Maraville 
4 2 SHO GED BE 2... ccscwscccccccccccccepseccecccccctcecesees Higuera 
5 5 +PEGGY SUE ...... be edn Feet Oe ele FL Gas a Ae newdee Nor-Va-Jac 
6 = Fg. Ok rrr res Steir eee eee tT EEE Eee S-Sealark 
7 6 +KISSES SWEETER THAN WINE ...........000: +e eeeeees .. Folkways 
8 8 PEILAIOUETTES oo. cnc cece cscctcs scopes. coccsccvevevevess . Regent 
9 4 +tJAILHOUSE ROCK—“Jailhouse Rock”-F ...............5.05. Presley 
10 7 *LIECHTENSTEINER POLKA ............. Sg ies Oa Burlington 


(*ASCAP +BMI_ F-Films) 











MOPS UP IN GERMANY 


Frankfurt, Dec. 17. 

Stacking up as the biggest sinzle 
platter sale of all time in Germany 
is the new Caterina Valente record 
of “Wo Meine Sonne Scheint” 
(Where My Sun Shines). Her disk, 
which is the original Harry Bela- 
fonte did in “Island in the Sun,” 
and here translated into German, is 
cleaning up with 1,200 sales a day 
in Frankfurt alone since its release 
six weekS ago. 

The Deutsche Grammophon disk 
is expected to total even more sales 
than her No. 1 recording of “Mala- 
guena,” which led al! sales with its 
1,000,000-plus total here. 

Running second to Valente as) 
the most popular piatter star in 
Germany is new schmaitz singer 
Freddie, whose first title for DG, 
“Heimweh” (Homesick) came out) 
a year ago and racked up more} 
than 1,000,000 in sales. He has had} 
two other big hits since, “Heimat-| 
los” (Homeless) and “Tampico. | 





Although Freddie can sing in —e. given a five-year sentence on a 
llish, none of his records has ye marijuana charge here, was grant- 


been released in the States. 


MGM | 
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and “The Ballad 
of the Sad Cafe.” 
Jean Stein, editor of Paris Re- 


coming into the room in the middle | yiew, is producing the series for | 
of a show, and is due to stay several y7GM. Already completed for fu- 


weeks. He adds a personal flourish 
with a bit of extra fingerings be- 
tween sets and following the show 
and at other strategic times, and 
lends an able hand as m.c. for the 
floorshow. His 20-plus years at 
the game are an obvious advantage 
in holding forth in a top spot such 
as this. Quin. 











The Arcady tag is taken from 
the Greek—legendary land of 
poetry. 


ture release is an album cut by | 
author Isak Dinesen reading com-| 
plete stories from her latest book, | 
“Last Tales,’ and her classic 
“Winter's Tales.” 





W. Berlin Disk Bestsellers | JL TON KATIMS MAY 


Berlin, Nov. 28. 


Oh, Marie ...... Louis Prima 
(Capitol) 

Jailhouse Rock .. Presley 
(RCA) 

Kommt im Leben ..... Bieler 
(Polydor) 

OE W465 50000908 Reynolds 
(Coral 

Dennie ........ Johnny Dane 
(Polydor) 

Remember You're Mine Boone 
(London) 

Mama Look Bubu. . Alice Babs 
(Polydor) 

Fascination ......... Jacobs 
(Coral 

Zuhause Zuhause.Blauen Jungs 
(Polydor) 

Eve. Chimes. .Ronnie Ronalde 
(Columbia) 





Hillbilly Tyler Out On 


Probation in Reefer Rap 


San Antonio, Dec. 23. 


Seattle, Dec. 23. 
Milton Katims, who in four sea- 
sons has built the Seattle Sym- 


orchestras, may leave here to take 
offer from an eastern orchestra. 


Katims said he had two offers: 
one from Rochester, where he guest 


conducted last month, and did 
again Dec. 19, and one from Bal- 
timore. He would not say the 
amount of either offer, but indi- 


cated they were larger than two 
offers he turned down last year. 
These were from _ Indianapolis 
($27,000) and Houston ($30,000). 
Amount paid him here is general- 
ly estimated around $25,000. 
Katim’s points to the turn down 
| of last year’s offers as eyidence 
| that he does not want to leave Seat- 
jtle, but he is known to be disap- 
| pointed over failure to meet this 
}season’s sustaining-fund goal of 
| $175,500. Contributions have 





|} summer, 


phony into one of the country’s top | 


Dear Daddy’ As ni 
Psycho-Therapy 
Happiness Disk 


Now that motivational research 
has gotten into the music act, it's 


being made into a promotional 
thing. 

A new disk, “Dear Daddy,” made 
by Todd Recording Co. in New 
York, is being circulated to deejays 
in Chicago and Milwaukee with a 
note attached that the record has 
fone through the MR mill (“by two 
psychologists”) and that it has been 
found “an effective psycho-therapy 
for parental conflict.” Tune, writ- 
ten by bandleader Teddy Phillips 
and Lew Ssorg, has to do with a 
child wondering why her daddy is 
packing his suitcase and why she 
and mommy are going to grand- 
mo’s. 

In advance of the record, a letter 
was sent to nearly 100 jocks by 
B. G. Gross of Personalysis Meas- 
urement Counsel in Chi, appealing 
to their social values and testify- 
ing that several of his divorce- 
bound clients “were induced to re- 
solve their differences” after list- 
ening to the recording several 
times. 

“The text of this recording,” the 
letter reads, ‘has all of the psycho- 
emotional inducements to discotr- 
age divorce. Ir my opinion, if this 
recording became popular, it would 
do much to decrease the number 
of domestic conflicts particularly 
where children are involved. I am 
not in a position to either evaluate 
or comment on the musical values of 
this recording, but I am certain 
that if you are sensitive to the in- 
creasing social penalt‘es of divorce 
you would be contributing to an 
important and beneficial experi- 
ment.” 

A spot check of stations here re- 
vealed that the record had had a 
few plays, but not many, locally. 

Surprisingly, Todd Records had 
nothing to do with the promotion. 
I’ was triggered by a dentist, 
George E. Fleming of Elmhurst, 
Il!.. who is a former school chum 
of Teddy Phillips. And, Phillips’ 
wife, Colleen Lovett, is a patient 
of Dr. Fleming and also one of the 
vocalists on the recording. 


‘PICKUP’ SYMPHONY 
FOR DELL AT ISSUE 


Philadelphia, Dec. 23. 
AFM Local 77 and Fredric R, 





|Mann, Robin Hood Dell president, 


EXIT SEATTLE SYMPH 


are not seeing eye-to-eye on an 
opening attraction for the Dell next 
The Philadelphia Or- 
chestra, regular tenants of the park 


| bandstand, will be in Europe the 


first two weeks of the al fresco 
season, 


Mann planned to ink the Cleve- 
land Orch as a substitute, but the 
union frowned on the suggestion. 
The exec board of the local at the 
last meeting ruled its own mem- 
bers should be engaged for the 
job. 

Charles Musumeci, Local 77 pres- 
ident, submitted a list of 97 men 
in the local who play symphonic 
works here and with other: majors 
through the country. Mann ex- 


| pressed interest in the list,-as a 
possible future booking, but didn't 


feel that the pickup ensemble 
would score as a kickoff feature. 
Musumeci argues that a ballet, of 
several top soloists and conductors 
would be all that’s needed. 





Hillbilly singer T. Texas Tyler,| reached $88,000 and may go over | Brit. Hal Shaper to Beat 


ed probation, 

Tyler, whose real name is David 
L. Myrick, previously had pleade 
guilty to possession of marijuana, 


| but asked suspension of the sen- 
Judge 
John Onion took the request un- 


tence. Criminal District 
der advisement pending an inves- 
tigation by the county probation 
officer. 

Tyler was arrested here last 
September while on tour with the 
Grand Ole Opry Co., which was 
appearing here at the Municipal 
Auditorium. He announced he 
would leave the city immediately 


| $100,000 when some collections are | 


aa 





Tico Comes in Three’s— 
Distributors and Albums 


Tico Records has lined up three 
|new distributors to spark the line 
for the new year. They are Sandel 
| Distributing Co:, Minneapolis; 
| Eric Distributing, Dallas, and Eric 
| Distributing, San Francisco. They 
|$Iso will handle the Roulette line, 
| Tico’s parent company. 

Already set for_Tico’s package 
‘push are albums by Tito Rodriquez 
}(“Latin Jewels”), Marco Rizo 


by air for Los Angeles to fill re-| (“That Latin Touch”), and the 


cording and television film cem- | mono - named 


mitments. 


drummer 
(‘Flying Down To Rio”). 


Caney | 
j source of bestsellers. 


African Bush for Tunes 
London, Dec. 23. 

Hal Shaper of David Toff Music 

is skedded to make a 16,000-mile 


|tour of Africa in search of new 


songs in the New Year. Shaper, 
who is also a director of Film- 
music, a Toff subsidiary, is a South 
African by birth, and planes out 
on his four-week song scout Jan. 8. 

He hopes to pick up African in- 
strumental music and work of 
South African writers to compare 
with such hits as “Zambesi,” etc. 
He expects that most of the new 
material will come from = African 
natives, and intends: to get around 
small settlements where traditional 
music comes naturally and re- 
mains a comparatively untapped 
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will be described im two forthcom- 


New York. ing lectur n tl Aud E 

2 } in “tures in 1e udlo ungil- 

Bobby Helms, Decca disker, has! neering Society's current series 
been set for his first pic role in| starting Jan. 30 at the RCA Insti- 
Charles H., Schneer’s “The Case | tutes. 
Against Brooklyn” . . . Directional pes: ay 
Enterprises (Jerry Levy & Fred London 
Amse}l) formed the Cab Music Co. Milt Jackson and Connie Kay of 
with Lou Carter . Judy Scott | Modern Jazz Quartet staying on 
stars on ABN’s “Breakfast Club” | here for a vacation after their tour 
out of Chicago Jan. 6... Ivan Mo- |... Taking over the resident band 
gull to Mexico City to open a mu-|SPot at Savoy Hotel from the Syd- 
sic firm in conjunction with South-| ey Simore orch on Jan. 15 will 
ern Music . . . Bill Bradley starts|be Dave Shand . . . Ken Wheeler, 


his own 60-minute five-a-week ty|longtime piano accompanist to 
Calvert, has quit 


strip on KTLA (Los Angeles) |trumpeter Eddie Calver 

Jan. 6 to freelance . Erie Winston orch 
. . 7 skedded to do its first series for 

1edee elaky, eee veepee st Rou-|Rad'o Luxembourg in the Nev 

cruise with his wife : Count Fear. SE ne 

Besie has recorded two Neal Hefti | 

originals for his newest Roulette | Hollywood 

pow ge ae fee Red Bank | Lew Chudd talking to Howard 

and “Li ariin. Keel anent an Imperial disk deal 


The’onious Monk currently at . . Carmen Cavallaro re-signed 
the Five Spot, new jazz nitery on| with Decca for another five years 
the lower eastside . . . ABC-Para-|. . . Barclay Allen and his personal 
mount’s Paul Anka and Danny & | manager, Carson Harris, setting up 
The Juniors guest on CBS-TV's their own pubbery, CeeBee Musi 
“Big Record” (25). ... Andy Wilson, deejay at KPAL, 

Will Glahe, the German méestro | Palm Springs, has departed the out- 
who scored in the U.S. with | let. 

London Records’ “Lichtenstiener 
Polka,” is set for a Jan. 8 shot 
on CBS-TV’s “The Big Record.” 
. . Eddie Layton Trio begins a 
stand at the Park Sheraton Jan. 6. 
. . . Ray Perkins has resigned as 
deejay at KIFN, Denver, and 
joined Hammond Organ Studjos 
in that city as promotion manager. 
@ie's continuing his weekly record | 


Chicago 

Count Basie returns to Blue Note 
Jan. 22-Feb. 2, to be followed by 
Teddy Wilson Trio Feb. 5 for two 
weeks .. . Newly opened Shuffle 
Inn at Madison, Wis., has booked 
Jack Teagarden March 18 for a 
week and Dukes of Dixieland for a 
frame on Jan. 21 .. . Sonny Stitt 
pacted for Chi’s Stage Lounge Jan 
15 for four frames. 


review column in the Denver Post. 
. . . Basie engineering facts and 
methods of stereophonic recording 


Philadelphia 

Danny & The Juniors, new teen- 
age combo, will appear on the 
Patti Page tv show Xmas night, 
then 10 days with Alan Freed’s 
r&r at the N. Y. Paramount, Be- 
ginning Jan. 8 the group is slated 
for a cross-country tour of 18 one- 
nighters . . . Lou Monte plus The 
Kids played Erie Social Club (21- 
22), followed by Four Aces upcom- 
ing weekend _.. . Clayton Burdick, 
lately with Dave Rosen's record 
distributing firm, named eastern 
sales and promotion manager for 
ABC-Paramount label . Buddy 
Williams played Sunnybrook one- 
nitery (21) . . . Clay Boland, for- 
mer Mask & Wig cleffer, collabo- 
rating with Benny Davis on new 
Cotton Club show in Miami Beach 








OF THE 
WEEK 


MARVIN 
RAINWATER 


LOOK FOR ME 


The 


= ... Trombonist Kai Winding, now 
at the Red Hill Inn, suing a Detroit 
LUCKY STAR tire store for $250,000 damages as 
result of injuries sustained when a 
tire fell on his head 
K 12586 St. Louis 





Lurlean Hunter at Peacock Alley 
through the Eve, with Max Roach 
Quintet adding to the billing on 
Christmas night . Jack Denett 





Trio now in its 20th month, a 
record, at Park Plaza Merry-Go- 
Round ... Irv Shifrin, United 


Artists’ representative, making the 
rounds of local disk jockey shows 
with Wes Bryan, first artist to 
record on the new United Artists 
label. 


MAL 
voting + _* . _ 
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the cop! 
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San Francisco 


Four Freshmen going into Georg 
Andros’ Fack’s II Friday (27)... 
° Phyllis Diller set for New York's 
Anderson * Blue Angel next month , . . Woody 
RIDE Herman’s Third Herd played a 
GH three-nighter at 
ed ®@ Jazz Showcase . . . Pete Dailey and 
his Chicagoans working 
pine—first time the spot has had 
live music ... Mary Meade French 
going into Bimbo’s 365 Club 
Thursday (26) . . . Earl Grant do- 


LKA 
in on Cap 


Ron Goosw 


Leroy 
-SLEl 
Record 
>, 


100%. 
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TEDDY WILSON 


TRIO 


Presently 


EMBERS, New York 


VERVE RECORDS 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
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8619 Sunset Bivd. 
H‘wood 46, Calif. 


407 Lincoln Rd. 
Miami Beach, Fila. 
Phone: Phone: 
JEtferson 86-0383 OLympia 2-9940 

ail 


745 Fifth Ave. 203 N. Wabash Aye. 
New York 22, N.Y. Chicago, tl. 
Phone: Phone: 
PLaza 9-4600 CEntral 6-9451 












the Al-| 


Dave Glickman’s | 


| 


ing a nightly KWBR remote from 
the Macumba. .. Lou Gottlieb, the 
ex-Gateway Singer, doing a solo 
it Purple Onion . Cal Tjader 
returned to Blackhawk ae 
Courtney corraled Ella Fitzgerald, 
Johnny Mathis, King Sisters, Dave 
Brubeck, Russell Arms, Alvino Ray, 
Paul Desmond, and Ella’s Lou 
Levy Trio for his KPIX anniver- 
sary show. 


Pittsburgh 


Joe Negri quitting Copa band- 


stand Jan. 4 to take his own trio 
into Penn-Sheraton Hotel, replac- 
ing Ramon Padilla combo. Negri, 


1 guitarist, will have Bill Machiko 
on accordion and Emil Brenkus 
on bass with him. Allan Shine, 
trumpet player, steps up to leader- 


ship ~of Copa house band when 
Negri leaves . Larry Faith orch 
had option picked up again at 
Horizon Room Billy Nigro, 


organist, and Joe Pape band con- 


tinue at Mona Lisa Lounge ; 
Biliy Catizone returns to the 
Nixon as resident maestro Jan. 6 
when that house resumes legit 
igain after nine-month run of 
‘round the World in 80 Days.” 


Frank Apter, concertmaster 
of Civie Light Opera Assn. orch., 
to Florida with his family for a 
month Latin-American La 
Playa sextet irto Town House 
Motel for indef stay . Continen- 
tals set in Beverly Hills Hotel's 
New Orleans Room while Dave 
Tamburri combo entertains in 
Cindefella Room. 


Vancouver 

Terry Dale, tv thrush, airing a 
series of lunchtime shows from U. 
of British Columbia over CBU ra- 
dio, backed by jazzman Dave Pep- 
per and combo, emceed by national 
tv web’s Alan Millar... John 
Emerson, legit batoneer and dee- 


jay, current at Arctic privatery 
with a quartet comprising local 
musicomedy’s Norah Halliday, 


Roma Hearn, Don McManus, with 
concert fiddler Arthur Polson. . 
Cellar boniface Ken Hole is re- 
opening the jazz spot in the base- 
ment of the Pacific Athletic Club 
: Hi-Liters open at the Cave 
Monday (30) for a fortnight 
Pianist Chris Gage out of hospital 
and back on tv and club stands. 


Continued from page 37 

















dress systems ran $95; police cost | 
$300; Stern’s 30-man band, Grant 
Tjader and Draper ran $1,250; the 
10 dancers got $200; lighting cost 
$200; Desmond got $75 and other 


incidentals ran the cost close to 
$3,000. 
Stern, who promoted, admitted 


Helen Noga Enterprises Inc. was 
picking up better than half the tab 
and since Mathis is manager Helen 
Noga’s only substantial property, 
that meant Mathis was paying for 
his own homecoming. 

Value of the homecoming as a 
tax deduction gimmick and as a| 
publicity stunt was questionable,| 
since Mathis had already been lined 
up for Don Sherwood’s KGO-TV 
show, for Del Courtney's KPIX 
show and for a February opening at 


| the Fairmont’s Venetian Room. 


Interestingly enough, though 


| Mrs. Noga allowed Mathis to pay 


and play his own homecoming, she 
refused to let him play an Oakland 
benefit two nights later for the late 
Chuch Etter, a trombonist Mathis 
had worked with while getting 
started in the Frisco area. 

Etter, a vet of Charlie Barnet'’s, 
Billy May’s and Rudy Salvini's 
bands. died in the fall, leaving a 
pregnant wife and a youngster 
Tjader, Dave Brubeck, Earl Hines 
Salvini’s band, the Mastersounds 
all played benefit at 2,000-seat 
Oakland Auditorium Theatre last 
Friday (20) night, but when Mrs 
Noga was first approached she said 
Mathis had a Feb. 20 date for an 
Oakland concert, later remembered 
Hollywood for a screen test Dec. 20 

Screen- test, however, was cah- 
celled, apparently, and Mathis was 
available, but Mrs. Noga chose to 
save him for the KPIX and KGO- 
TV appearances next day. 


|heavy press runs on its releases 
until there’s a definite sales reac- 
tion. 

Coverage of the full line of re- 
leases by dealers can be handled 
with a light run as long as the 
company is able to fill up the sup- 
ply lines quickly as soon as con- 
sumer demand makes itself felt 


Initial runs on any particular disk | 


will be determined by the average 
sales impact of the given artist in 
the past. However, in today’s mar- 
ket, where there is no consistency 
of sales performances for most art- 
ists, the guaranteed sales method 
of doing business is admittedly an 
economic hazard for the manufac- 
turer, 
Jingle, Jangle Singles 

The 100% guarantee is aimed at 
getting dealers back into the sin 
gles biz again in a big way. For 
the past couple of years, dealers 
have been package-happy while 
sluffing off the merchandising of 
the singles, except for the hits 
which the customers already know 
about New deal will give them 
the incentive to stock, display and 
talk up the new releases. 


The new policy also will bring 
the majors abreast of the indie 


labels who have been so powerful 
in this phase of this business be- 
cause of their ability to sell in a 
flexible way. Dot Records, for in- 
stance, has been selling its disks 
on a guaranteed basis for some 
time, while. other smaller 
|}not only guarantee sale of their 





|records on the 


labels | 
| circuit.” 


product but give part of it away | 


on the cuff in order to earn more} 
display from the dealers. 


| SPA-CLGA 


——mmmm Continued from page 37 











Seer tame 
songwriters were Leo’ Robin, 
| . + 
Sammy Fain, Sammy Cahn, L. 


Wolfe Gilbert, Ben Oakland, Ned} 
| Washington, Harold Adamson and} 
Arthur Freed. Cahn and Gilbert | 
sharply attacked the proposal to} 
unite on the grounds that the 
CLGA members wrote music in an | 
entirely different idiom than SPA 
members, Freed, a Metro produ-| 
cer, also pointed out that CLGA, | 
though representing the  back-| 
ground writers, has thus far failed | 
to write pacts for its members | 
with the studios. 


| 


It’s known that some prominent | 
SPA members in the east are also 
skeptical about the value of a mer- 
ger. One top writer expressed the 
idea that the CLGA members may 
try to get more _ performance 
money from ASCAP for film back- 
ground music shown on television. 
Such a move would run counter to 
the interests of the pop or produc- 











tion ASCAP writer, who would 
thus see a dilution of the value of | 
his song performances if more | 
money were channelled to the! 
background cleffers. 

= Continued from page 37 ;-—— —-—4 


wake of a California Supreme 
Court decision that the issue prop- 
erly belongs in the California 
courts — ending a year of legal 
rumpus over the question of juris- 
diction. 

Current arguments concern only 
the first two cases filed by Coast 
musicians, one involving the reuse 
fee for music in feature films sold 
to television and the other over 
the 21% increase on disk scales 
under which the added coin goes 
to the trust fund instead of to the 
individual musicians involved. 

Contempt allegation was raised 
by plaintiffs’ attorney Harold 
Fendler in an affidavit charging 
the defense has failed to comply 
with court orders requiring that 
various records and contracts be/ 
produced for inspection by the 
plaintiffs. Fendler charged that 
there are gaps in the records for 
the recording contracts over the 
last few years and “no records of 
any nature were produced for the 
entire year 1956.” 





Wanna Sell Disks? 
Hit Road: MacRae 


Hollywood, Dec. 23 

Disk artists have to take to the 
road nowadays to sell their wares, 
Gordon MacRae opines—and from 
now on, he’s going to do it. 

“Normal distribution of a record 
isn’t enough anymore,” according 
to MacRae. “There are so many 
market that indi- 
vidual offerings need a little extra 
push to make them stand out.” 

MacRae’s new decision to help 
exploit his disk releases stems from 
the results of a recent trek of per- 
appearances around the 
country. In each city he played, he 
made it a point to see as many disk 
jockeys as possible. Prime pur- 
pose of the trips, of course, was to 
bally the personal appearance, but 
in each case the visit inevitably 
was tied, on the air, to his current 
platters. And in each case, he re- 
ported, sales in those cities were 
above the MacRae average. 

“That convinced me,” he says 
“From now on, I’m going to find 
the time to do the disk jockey 
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pervision of his stock in order to 
keep it up to date. 

From the manufacturers’ view- 
point, the allowance of a 100% re- 
turn privilege means tighter reins 
on releases and faster action from | 
factory to distribs to dealers. It's | 
not likely that Victor will schedule | 


TWA.° 1; 


“It's Different’ 





1520 South Street - 


For the New Christmas 


“Lord - You Never Know” 
By Larry Langenderfer, Writer of 
“I MISS HER PAL OF MY ROCK-A-BYE DAYS" 
and "REMEMBER" 


L. J. LANGENDERFER 
Toledo 9, Ohio « 
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Teuton Teldec’s | 


Top Toots With 
Yankee Tunes 


Berlin, Dec. 23. 

The German Teldec, a combina- 
tion of Telefunken and the British 
Decca and one of the four top disk- 
eries in the country, is one do- 
mestic recording company that op- 
erates best with U. S. tunes. Near- 
lv all this company’s current best- 
sellers are U. S. items. Its affil- 
jates are RCA, London, Dot, Brit- 
ish. Decca and Telefunken. 

The three top sellers of the Lon- 
don label are “Remember You're 
Mine” (Pat Boone), “It’s You I 
Love” (Fats Domino) and “Lucille” , 
(Little Richard). RCA’s local best- 
moving items are “Jailhouse Rock” 
(Presley), “Teddy Bear” (ditto) 
and “Island In Sun” (Belafonte). 
Decca’s bestseller is Christa Wil- 
liams’. German version of “My) 
Prayer,” followed by Vico Torriani’s 
“Seven Times a Week” (a German 
tune) and the German version of 
“Mi casa su casa” with Lys Assia 
on the vocal. Runner-up is another 
Germanized American tune, “Deine 
Liebe.” Latter, also sung by Lye 
Assia, is from Cole Porter’s ‘True 
Love.” Telefunken has no strong 
bestseller at present. 

Noteworthy is fact that nearly all 


big American hits are getting a 
German translation in this coun- 
try. Two of the most successful 


items in this category are “True 
Love” and “Mi casa su casa.” (With 
“My Prayer” it’s actually the other 
way ‘round: it was originally a Ger- 
man tune.) 

Teldec’s strong position among 
the local diskeries is reflected in 
the fact that its releases are ac- 
counting for the biggest percent- 
age on the Berlin RIAS hit parade 
at “resent. “Jailhouse Rock” ( Pres- 
ley-RCA), “Remember You're 
Mine” (Boone-London), “Dark 
Moon” (Gale Storm-London), “It’s 
You I Love” (Fats Domino-Lon- 
don), and “Melody d’Amour” (‘Ed- 
mudo Ros-London) are currently 
among RIAS’ top hits. (Note: Dot 
becomes London via Teldec in Ger- 
many.) Other above-average items 
with Teldec at present are “Around 
the World” (Mantovani-London), 
“That's the Way It Goes” (Fisher- 
RCA) and “Liechtenstein Polka” | 
(Will Glahe-Decca). Best jazz item 
right now is “Ice Cream” (Chris 
Barber-Decca). 


| Band Review | 


KEN HARRIS ORCH (8) 
With Loraine Daly 
Hotel Muehlebach, Kansas City 

It’s been five years since Ken 
Harris and crew played the Terrace 
Grill of the Muehlebach, and now 
on his return date Harris has the 
Same gal singer and five of the 
same seven men, giving an idea 
of what a neat music organization 
he has. The long affinity shows up 
ii the musical output, to be sure, 
very pro and very apropros for this 
downstairs room. 

Since his last stand here Harris 
has switched his style somewhat 
veering from the more or less 
society type to the fuller blend. | 
This puts more emphasis on the 
danceable beat to get the custom- 
ers on the floor, and proves to be 
working just that way here. They 
use plenty of the established tunes 
aS well as the up-to-daters and a 
Latin or a novelty now,and then. 

The lead is taken by Harris at 




















the keyboard, and he also has a 
second piano played by Jack 
Kronger. He has Don Bennett and 


Carl Johnson on reeds, Mike Lala 
and Jerry Jolliffe on trumpets, Bill 
Thresto on drums and Leonard 
McKee on string bass. Vocally, 
Loraine Daly who has held the| 
spotlight with this crew for some 
time, delivers a flock of vocais| 
nightly in the pop singer style, 
adding to it with a-flash of per- 
sonality and blonde looks. There 
is also a trio, the Shamrockers, 
with Lala and McKee joining Miss 
Daly at the mike at times. Whole | 
crew at other times makes a glee | 
club of it. 

Harris pulled the most unusual, 
coming into the room in the middle 
of a show, and is due to stay several | 
weeks. He adds a personal flourish | 
with a bit of extra fingerings be- 
tween sets and following the show 
and at other strategic times, and 
lends an able hand as m.c. for the 
floorshow, His 20-plus years at 
the game are an obvious advantage 
in holding forth in a top spot such 
as this, Quin. 
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Compiled from Statistical Reports of Distribution 
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FRANK SINATRA (Capitol) 
2 SAM COOKE (Keen) 

9 DANNY & JUNIORS (ABC-Par) 
4 BUDDY HOLLY (Coral) 

ELVIS PRESLEY (Victor) 


NOTE: The current comparative saies strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


POSITIONS 
This’ Last 
Week Week ARTIST AND LABEL 
1 1 PAT BOONE (Dot) 


Oe 


eeeeeeres 


ee 


ee eee ee ewee 


7 ERNIE FREEMAN (Imperial)......... ee Raunchyt 
8 BILL JUSTIS (Phillips) ......... cenes Raunchyt+ 
10 JIMMIE RODGERS (Roulette)............. Kisses Sweeter Than Winet 
1 6 JERRY LEE LEWIS (Sun) ...........++.+. Great Balls of Firey 
POSITIONS TUNES 
This Last 
Week Week TUNE - é PUBLISHER 
1 1 gE ge Aer TTP eT eer eee eee Le Feist 
2 - CE? 5 ks ib Oe ovine  Senteawis re ES re Hill & Range 
3 3 CREF TH WA“ Fae Ue We 6.506 8o6 6 vcs ccsiccncesecces Maraville 
4 2 SHOU GHD BEB 0... ccscccccccccnccncvepecccccvevecteccverces Higuera 
5 5 PMG GU. 2... cccscesccccccccccsevescassccsccesnscees Nor-Va-Jac 
6 ff Perrrerr Terr Terr Tre eTT TTT Ete eee ree S-Sealark 
7 6 +KISSES SWEETER THAN WINE ............00++seeeeees .. Folkways 
8 8 TEILFIOUETTES. 620.0050 000-s:e0bsers Bee i sirens veka Ve be eeak . .Regent 
9 4 tJAILHOUSE ROCK—“Jailhouse Rock”-F .............660.005 Presley 
10 7 em ee Aye iy Sg) «RRR ear Burlington 


(*ASCAP +BMI F-Films) 


April Love* 

All The Way* 

. You Send Mef 
At The Hopt 
Peggy Suet 
..... Jailhouse Rockt 


TUNE 








CATERINA ‘SUN’ DISK 
MOPS UP IN GERMANY 


Frankfurt, Dec. 17. 

Stacking up as the biggest single 
platter sale of all time in Germany 
is the new Caterina Valente record 
of “Wo Meine Sonne Scheint” 
(Where My Sun Shines). Her disk, 
which is the original Harry Bela- 
fonte did in “Island in the Sun,” 
and here translated into German, is 
cleaning up with ],20@ sales a day 
in Frankfurt alone since its release 
six weeks ago. 

The Deutsche Grammophon disk 
is expected to total even more sa‘es 
than her No. 1 recording of “Mala- 
guena,” which led all sales with its 
1,000,000-plus total here. 

Running second to Valente as) 
the most popular platter star in 
Germany is new schmaltz singer 
Freddie, whose first title for DG, 
“Heimweh” (Homesick) came out, 
a year ago and racked up more) 
than 1,000,000 in sales. He has had | 
two other big hits since, “Heimat-| 
los” (Homeless) and “Tampico.”| 





Although Freddie can sing in Eng-' given a five-year sentence on a | $100,000 when “some collections are | 


lish, none of his records has yet 
been released in the States. 
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Lonely Hunter” and “The Ballad 
of the Sad Cafe.” 

Jean Stein, editor of Paris Re- 
view, is producing the series for | 
MGM. Already completed for fu-| 
ture release is an album cut by 


W. Berlin Disk Bestsellers 


Berlin, Nov. 28. 

Oh, Marie .......Louis Prima 
(Capitol) 

Jailhouse Rock . .Presley 
(RCA) 

Kommt im Leben ..... Bieler 
(Polydor) 

EE Ss nc cbeeoees Reynolds 
(Coral 

Dennie ........ Johnny Dane 
(Polydor) 

Remember You're Mine Boone 
(London) 

Mama Look Bubu_ .Alice Babs 
(Polydor) 

Fascination ....... . Jacobs 
(Coral 

Zuhause Zuhause.Blauen Jungs 
(Polydor) 

Eve. Chimes. . Ronnie Ronalde 
(Columbia) 





Hillbilly Tyler Out On 


Probation in Reefer Rap 
San Antonio, Dec. 23. 
Hillbilly singer T. Texas Tyler, 


marijuana charge here, was grant- 
ed probation, 


Tyler, whose real name is David 
L. Myrick, previously had pleaded 
guilty to possession of marijuana, 


|but asked suspension of the sen- | 


tence. Criminal District Judge 
John Onion took the request un- 
der advisement pending an inves- 
tigation by the county probation 
officer. 


Tyler was arrested here last 


| September while on tour with the 


‘MILTON KATIMS MAY 


Seattle, Dec. 23. 
Milton Katims, who in four sea- 
sons has built the Seattle Sym- 


orchestras, may leave here to take 
offer from an eastern orchestra. 
Katims said he had two offers: 
one from Rochester, where he guest 
conducted last month, and did 
again Dec. 19, and one from Bal- 
timore. He would not say the 
amount of either offer, but indi- 
cated they were larger than two 
offers he turned down last year. 
These were from _ Indianapolis 
($27,000) and Houston ($30,000). 
Amount paid him here is general- 
ly estimated around $25,000. 
Katim’s points to the turn down 
of last year’s offers as eyidence 
that he does not want to leave Seat- 
the, but he is known to be disap- 
pointed over failure to meet this 





}season’s sustaining-fund goal of 
|$175,500. Contributions have 


reached $88,000 and may go over 


tabulated. 








Tico Comes in Three’s— 
Distributors and Albums 


| Tico Records has lined up three 

new distributors to spark the line 

for the new year. They are Sandel 
| Distributing Co:, Minneapolis; 
| Eric Distributing, Dallas, and Eric 
| Distributing, San Francisco. They 
| Also will handle the Roulette line, 


author Isak Dinesen reading com-|Grand Ole Opry Co., which was | Tico’s parent company. 


plete stories from her latest book, 
“Last Tales,” and her classic} 
“Winter's Tales.” 

The Arcady tag is taken from | 
the Greek—legendary land of 
poetry. 


appearing here at the Municipal 
Auditorium. He announced he 
would leave the city immediately 
by air for Los Angeles to fill re- 
cording and television film cem- 
mitments. 


Already set for_Tico’s package 
push are albums by Tito Rodriquez 
i(“Latin Jewels”), Marco’ Rizo 
\(“That Latin Touch”), and the 
mono-named drummer Caney 
i(’Flying Down To Rio”). 


| 


Dear Daddy’ As 
Happiness Disk 
Chicago, Dec. 23. 

Now that motivational research 
has gotten into the music act, it’s 
being made into a promotional 
thing. 

A new disk, “Dear Daddy,” made 
by Todd Recording Co. in New 
York, is being circulated to deejays 
in Chicago and Milwaukee with a 
note attached that the record has 
gone through the MR mill (“by two 
psychologists”) and that it has been 
found “an effective psycho-therapy 
for parental conflict.” Tune, writ- 
ten by bandleader Teddy Phillips 
and Lew Ssorg, has to do with a 
child wondering why her daddy is 
packing his suitcase and why she 
and mommy are going to grand- 
ma’s. 

In advance of the record, a letter 
was sent to nearly 100 jocks by 
B. G. Gross of Personalysis Meas- 
urement Counsel in Chi, appealing 
to their social values and testify- 
ing that several of his divorce- 
bound clients “were induced to re- 
solve their differences” after list- 
ening to the recording several 
times, 

“The text of this recording,” the 
letter reads, ‘has all of the psycho- 
emotional inducements to discotr- 
age divorce. In my opinion, if this 
recording became popular, it would 
do much to decrease the number 
of domestic conflicts particularly 
where children are involved. I am 
not in a position to either evaluate 
or comment on the musical values of 
this recording, but I am certain 
that if you are sensitive to the in- 
creasing social penalt‘es of divorce 
you would be contributing to an 
important and beneficial experi- 
ment.” 

A spot check of stations here re- 
vealed that the record had had a 
few plays, but not many, locally. 

Surprisingly, Todd Records had 
nothing to do with the promotion. 
I’ was triggered by a dentist, 
George E. Fleming of Elmhurst, 
Il!.. who is a former school chum 
of Teddy Phillips. And, Phillips’ 
wife, Colleen Lovett, is a patient 
of Dr. Fleming and also one of the 
vocalists on the recording 





"PICKUP SYMPHONY 


FOR DELL AT ISSUE 


Philadelphia, Dec. 23. 
AFM Local and Fredric R. 


ie 
4a 


|Mann, Robin Hood Dell president, 


EXIT SEATTLE SYMPH 


are not seeing eye-to-eye on an 
opening attraction for the Dell next 
summer. The Philadelphia Or- 


| chestra, regular tenants of the park 


bandstand, will be in Europe the 


phony into one of the country’s top | first two weeks of the al fresco 


season. 

Mann planned to ink the Cleve- 
land Orch as a substitute, but the 
union frowned on the suggestion. 
The exec board of the local at the 
last meeting ruled its own mem- 
bers should be engaged for the 
job. 

Charles Musumeci, Local 77 pres- 
ident, submitted a list of 97 men 


}in the local who play symphonic 


works here and with other:-majors 
through the country. Mann ex- 
pressed interest in the list,.as a 
possible future booking, but didn’t 
feel that the pickup ensemble 
would score as a kickoff feature. 
Musumeci argues that a ballet, of 
several top soloists and conductors 
would be all that’s needed. 





Brit. Hal Shaper to Beat 


African Bush for Tunes 
London, Dec. 23. 

Hal Shaper of David Toff Music 
is skedded to make a 16,000-mile 
tour of Africa in search of new 
songs in the New Year. Shaper, 
who is also a director of Film- 
music, a Toff subsidiary, is a South 
African by birth, and planes out 
on his four-week song scout Jan. 8. 

He hopes to pick up African in- 
strumental music and work of 
South African writers to compare 
with such hits as “Zambesi,” etc. 
He expects that most of the new 
material will come from African 
natives, and intends: to get around 
small settlements where traditional 
music comes naturally and re- 
mains a comparatively untapped 
source of bestsellers. 
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Al Shattuck Succeeds Charley Gray 
On Southeast Asia Theatre Circuit 


Tokyo, Dec. 17. 

Promoter Al Shattuck, who op- 
erates out of Tokyo, appears to 
have falien heir to the Southeast 
oer entertainment circuit which 

as lapsed since Hong Kong pro- 
moter Charley Gray died several 
months ago. 

Shattuck, who recently returned 
from a fact-finding tour of the area, 
has inked an exclusive contract 
with Singapore Talents Ltd. of Sin- 
gapore which will book Shattuck 
acts into Singapore, Malaya, Bang- 
kok, Saigon, Pnompenh and possib- 
ly Hong Kong. The Gray estate 
has dropped its entertainment in- 





terests. 

Shattuck, formerly topper of Uni- | 
versal Productions here, is break- 
ing away to represent a Tokyo 
branch of Pacific Ocean Booking | 


Japan, however, Shattuck says that 
the clubs and theatres are becom- 
ing more receptive to foreign acts, 
with managers often seeking them 
—within the range of the compara- 
tiyely low economy, of course. The 
dollar problemi for U. S. enter- 
tainers in Japan came to a head 
last year over differences arising 
when a Perez Prado unit played 
here. Shattuck, who brought the 
Prado show here, denied, as report- 
ed in Variety Nov. 13, that black 
market dollars were involved. He 
claims the deal was technically a 
dollar arrangement made in the 
U. S., with Prado being granted 
a sixmonth commercial visa as an 
entertainer by the Japanese con- 
sul at Los Angeles which reps the 
Foreign Office. In Japan, Prado 
was supposed to earn yen for ex- 
penses. 


| 
} 





DICK RICHARDS 


details why 


TV Not Alone to Blame 
For the K.O. of British 
Vaudeville 


oe - * 
another Editorial Feature 
in the upcoming 
52d Anniversary Number 
of 
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Cars, Cycles, 3 
Girl Sputniks As 


Vaude, Cafe Dates 








New York 


Guylaine Guy, a French import, 
and Dornan Bros, co-headlining on 
an interim bill started yesterday 


23) at the Waldorf-Astoria prior 
to Pearl Bailey’s preem ... Marge 
Cameron moves into the Stage- 
coach, S. Hackensack, N. J., Fri- 
day (27) for two weeks, prior to a 
stand at the Elegante, Brooklyn, 
Jan. 15... Mari Ellen & Her Co- 


horts inked for a four-weeker at 
Sahara, Las Vegas, starting 
_19... Lia Dell at the Chardas 
tonight (24) on an extended en- 
gagement ... Will Jordan flew to 


| 

| South America last week for a sere | 
lies of nitery engagements. . 

} 


Frost & Kenneth Springer are 


| choreographing the Koxy Theatre's 
jicc shows. 


Teddy Elkort has opened a busi- 











Review 


. Ray} 


;ness management office for talent. 
|He’s the accountant brother of 
Genera] Artists Corp. veepee Ed- 
die Elkort . . . Golden Gate Quar- 
tet winding up a concert tour in 
Israel next week ... Joey Bishop 
inked for the Black Orchid, Chi- 
cago, March 30... Sophie Tucker’s 
new bookings include the Beverly 
Hills Country Club, Newport, Ky., 
July 4, and the Holiday House, 
Pittsburgh, July 25... Sam Cooke 
opens at the Town Casino, Buffalo, 


Jan. 6... June Valli set for the 
Celebrity Club, Philadelphia, 
June 22. ; 


Chicago 

Palmer House here returning to 
little-show-between-shows policy 
April 1, when Martha Schlamme 
enters six-week engagement to 
present folk and art songs ... GAC 
preparing to book Charlie Apple- 
white for nitery spots upon his re- 


Unit 





| 
Agency which is enfranchised in| , | s e 
Warrensburg, ‘ . : | Whén in Japan, however, the is- 
to sell pee: eo senunue | sue exploded because the Finance! r ~ifi- . 





For year |Ministry refused to recognize a| ees lease from military service in 
of pool to pig te — on importer | visa of less than one year as a/ Tor p= ; - |March , .. Nick Noble set for 
now has 14 stateside acts doi | residence visa, and therefore one} A thril : oronto, Dec. 23 Paul Anka Show Rancho Don Carlos, Winnipeg, for 

. ~4 | A thrill show of some 30 racing | (ODEON, GLASGOW) one week, Jan. 6... Ford & Hines 


permitting the holder to earn yen.! ..~ : : 
Possibility reais cars, motorcycles, plus shooting of 
ossibility of a court case fizzled}human missiles out of a cannon, | 


and Tony Marks & Co. inked for 
Club Monaco, Denver, for two 
frames, Feb. 3... Ketty Lester set 


Glasgow, Dec. 18 


their turns in the Far East. That 
Organization presents Paul 


many will continue through the Rank 





when it was realized that a judge 





will be the afternoon entertain- 


Anka, Billie Anthony, John Barry 


holiday season, after which four : 

will be dropped Jan. 8 when their | would have to declare either gov-! ment at the 1958 Canadian National | ~ sen, Bob Gort Skiffle Group|for Chi's Black Orchid for two 

options are up. Shattuck usually | €™ment agency in the wrong. Pra-| Exhibition. Jack Arthur, producer | >.) Dickie Dawson. Gitsom Sis-| frames, Feb. 8. 

has about 10 foreign acts circu- | 40 was allowed to earn yen and 4S of the separate afternoon and eve- pied (4) Mil > rsa At Odeon 

lating in the area. As a result| 4 result of the interpretation, Shat-/ ning shows at the 24,000-seater Theatre, Glasgow, Dec. 17, ‘57; 

of his recent trip, it is likely that | tuck says now his acts do not work | grandstand. has inked Aut Swen-| $1.30 se ; Hollywood 

he will add acts from Australia| here until they have Finance Min-| gon who will be here with his ears, ot pa on ; ; eames , 

and the Philippines. istry okay. | plus girl drivers and motorcyclists, | , Dick Merritt penning special oe 
By personal scouting, through |for their leaps over elephants etc. | Paul Anka, heading this — terig] for Anna Maria Alberghetti’s 

aged-tuned layout, keeps his [fo nitery trek Bruce Guerin 


affiliate Walter A. Bouillet or : ° He has also pacted the Zacchini 22 ‘ 
through linked agencies, these acts Brit. P.A. Al Hunt Hired | Bros. who wil shoot three girls aa poe Hr arayeecoo ge ‘his hit gr tg A cE ogg — > Ron ‘ea 
are touted for Japan and signed to Fo rri i T | simultaneously from three cannons, | 1° 3°" “ re ox te at the Fogeutter, Hollywood : 
; 3 § é sly i ‘ »S § re extending to the |, i Atm . ie 
a 10-16 weeks’ contract with a four- t Harris Icer in U. S, Other supplementary acts, but not | season ally topical. “Jingle Bells.” Nick ——_ yg gy Emo 
seasoné . 5 : usse s pens Pee- 


week option. 











London; Dec. 17 














yet signed, are in negotiation by 


The 16-year-old Canadian has a 


week stint at the Statler’s Terrace 


Since the Japanese Finance Min-| Ai Hunt, one of London's top Arthur cocky super-confidence and infec-| p jan. 2 
stywy of : | 7 : : , > 0 an. ° 
istry will not grant a dollar allo- show biz pressagents, has landed Exploratory meetings are being |tious sense of rhythm, and soon | “00M /an 
cation to most entertainers, the the job for John Harris’ ice show held with the Federal Dept. of Pub- has the juve outfronters hand- 
acts earn yen for expense money | t - d biec ; he 4 lic Works on adding 50 acres to |clapptng vigorously and others | St L ° 
in Japan and work ee enterprises and, subject to securing ‘the present 350-acre CNE site. It | squealing their young heads off. - £m 
dollar areas to meet their overalf|a permanent working visa, will | will mean reclaiming of land by Opens with “Tell Me That You Chase Club, shuttered during 
dollar package contract. operate for Harris from California, | filling in the channel between the Love Me,” then into “Don’t Gam- pecember for private bashes, 
With the U. S. Forces’ pullout | starting in January. present seawall and Lake Ontario. | ble with Love” and the rock 'n’| 04. 45 99 avain on the Eve with 
from Japan making itself felt with | Harris had been after Hunt ever Expansion plans also include con-|roll “Gum Drop,” which garners Sophie Tucker, plus Ralph Fla- 
increasing impact to those deal-| since the latter handled'the press| struction of new buildings and |strong mitts in unison Song-style nagan orch ., . Vet comic Harry 
ing with military club circflits, an | arrangements for the “Ice Capades creation of an artificial lake for includes an attractive roll of head «itty» pewis winding up at Club 
added number of the acts are|Show” at London's Empress Hall water competitions. from side to side oP gs aye Burley ... Rose La Rose complet- 
booked into Korea and Okinawa. In! some years ago. — to — in Bella” ‘ " one ing an engagement as the first big- 
= ae |e Bs = rs av” whieh mame exotic at Tie Toc Tap... 
LI L PAUL ANKA WHAMS wete nis hit song - wna ot theta Comedian Manny Opper in for 
has the younger Customers at th indef booking at Claridge Lounge. 
IN GLASCOW ] NITER ore ... Myrna Hansen (Miss Universe) 
VARIETY u ig | In 2,700-seater (normally a No. here over weekend to plug ‘‘Rain- 
Glasgow, Dec. 17. 1 cinema) many of his songs are tree County” pic opening Christ- 
: ¥ Paul Anka. 16-year-old singing "ot easily picked up by ear at back! mas Day at Esquire on hardticket 
Golden Slipper, -= * star headlining in one-nighter at of vast auditorium, which is not. basis, 
“4 of best acoustically for live shows. 





“Eloise,” Helen Kane, 





Dear Bilk 


show, 
formers te play my club. 


Please do not hesitate to have 
sonal recommendation, 


ce Charlie Green, Mercury Artists. 





Owen McGivney. Wallace starts 
off with Elvis Presley and segues 
into sundry characters, including 


Page, and works effectively in a 
lengthy stand in which he shows 
his skill in many characteriza- 
tions. He carries a multitude of 
props, artfully arranged to facili- 
tate his quick changes, and he j 
gets a steady string of laughs. 


Piease convey my thanks to JACK WALLACE for a wonderful 
two week engagement at the GOLDEN SLIPPER. 
1 want you te know that | consider him one of the finest per- 


Sincerely yours, 













Patti 


+ + + 





OLDEN SLIPPER 
of Glen Cove 





He stopped every 


any club owner call me for a per- 


Harold Snyder 














JACK WALLACE 


ond His PANTO ANTICS 


Currently (Dec. 20 to Jan. 17) 


| 








Odeon Theatre here, was mobbed 


22, opening at Paramount, N_Y., 
Christmas Day. He has an Ed Sul- 
livan show Feb. 9 and will later 
head for film discussions in Holly- 
wood 

Youngster said here he is un- 
aware of how much he earns, this 
being handled by his managers. “If 
I started worrying about money, I 
would be a nervous wreck,” he 
said, He paid tribute to the average 
British fan, saying they are mild 
compared with wild antics of U.S. | 





“We Want Paul.” 

Support layout is neatly geared | 
for teenage tastes. John Barry} 
Seven do most of showbacking, and 
are reviewed under New Acts. 
Dickie Dawson, billed as Canadian 
good-humor man, emcees slickly 
but minus heart appeal, and copes 
adequately with noisy reception 
from certain parts of house, cus- 
tomers obviously awaiting Anka, 
He is better at impressions than in 
comedy, and scores strongly with 


its members being bearded gents, | 


At Amato’s 12-Buck Eve 27idive'’ ouittt: garnering heaviest | 


Portland, Ore., Dec. 23. 


SRO looms again. Boniface George 
Amato has set the tab at $12 per 
head 
couple of drinks, 


Plush showcase also boasts of | Gitsom Sisters, in song and accor- : 
having the biggest balloon barrage |dion, are attractive quartet re- Big Clean-Out Special on All 
in the country and this feature has viewed in New Acts. Gord. 35 Gag Files for Only $15 


become a hefty attraction for local 
clubgoers Show will _ include 
Timmy Rogers, Jim Carazini, Royal 
Rockets (3), Claydettes (6) and 
Julian Dreyer orch (5), Customers 


also get the usual hats, horns, etc., | 


for the 12 bucks, 


Laredo Plots Aud 


Laredo, Tex., Dec. 23. 





| Big.” 


including tax, steak dinner, | 
and floorshow., | 


peppy | 


Billie Anthony is 


Looking forward to his return in April, this time for four weeks. -hirpi “OP, Thie 
This os yeu oknew will be his 3rd engagement within 6 months—A New Year's Eve tickets have gone ce Ape Md) a Ran 1c; FUN ASTER | 
i as at A , 4 ‘ y, ands y= | 
on sale at Amato’s Supper Club and ing, at one point, unexpected flair || @LASON’S -M 


for mimicry, suggesting she might 
be useful as comedienne some day. | 


for Miss Anthony and Anka. Four 





‘AGVA-Backed Xmas Bill 
Fer Will Rogers Hosp 


A Christmas variety show under 
auspices of the American Guild 
of Variety Artists entertained the 
patients at the Will Rogers Memo- 
| rial Hospital, Saranac Lake, N.Y., 


Michael Austin piano-accomps both | 





The topliner on this layout is by teenage fans chanting “we want Mi — veges hse ag A mage fore a 
repeater Jack Wallace, a disk- Paul.” He had socko reception at) “Jf 0 OnGk © utPen es the 88 for San Antonio S Posh Turf 
pantomimist who works costume today (Tues.) two performances, ‘Ank aan exists to screaming re- . . 
changes with the rapidity of Anka was due to plane out Dec action..with fans outside chanting | Could Wind Up as Jail 


San Antonio, Dec. 23. 

V. E. (Red) Berry, local sports- 
man and nitery owner, has offered 
to sell his famed old Turf Club 
here, complete with its ornate 
gambling floor, for $120,000, to the 
city of San Antonio. The city is 
currently looking for additional 
office space. Berry closed the Turf 
earlier this year when his beer re- 
tail license was blocked. He later 
obtained a new license but did not 


a Pa 
WILLIAM P. WALSH fans. a Robert Mitchum travesty, and| reopen the Turf, saying it was too 
Galaxy Productions also with his Rod Steiger voice} 2 pres sin *? 
134 W. Seth Street impresh. | hard to secure “good help. P 
ae } ‘ort skiff . The Turf has a basement an 
All This & Balloons Too Bob Cort skiffle group, three of 


three floors which, according to 
Berry, “could be put to ideal use— 
as a jail. After all ,it'’s aircondl- 
tioned.” 














PROFESSIONAL 
COMEDY MATERIAL 


for all Theatricals 
“We Service the Stars” 


@ 3 Parody Books, Per Bk |.. $10 © 
@ 4 Blackout Books, Per Bk... $25 @ 
@ Minstrel Budget 25 

How to Master the Ceremonies 

3 per Copy 
No €.0.D’s ..... “Always Open” 
BILLY GLASON 

200 W. 54th St., N.Y.C.,19 Circle 7-1130 
(WE TEACH EMCEEING and COMEDY) 


| Plus $1.00 Postage 
| 








(Let a Real Professional Train You) 





4 





Plans are being made here~»for last week (17). «Included in the | / 

EMERALD BEACH HOTEL a building of a new auditorium | layout were Dan Healy, emcee; | 

and all-purpose center at an esti-| singer Helen Kane, Pigmeat Mark- ~; 
Nassau, Bahamas mated cost of $1,000,000. The proj-|ham & Co., magico Paul Duke ' 
ect would take care of more con-| singer Sally Winthro comedy 
(3rd Retirn Engagement) ventions _including larger one/ fiddler Al Tucker, mograne pron 

which the city cannot bid on at! Beauvais; Dancing Cerneys, pianist : 

’ Dien this time in addition to other|Manny Sputzel and drummer ICAGO : 
events. | Gerry Gurin. 


BILL WALSH and GEAN DANISE, 134 W. 58th St.. New York, N. Y. 


Plaza 


(ee 





7-3400 








Petitions are being circulated | 


here asking the city and county 
, call 
proposed project. 


Hospital is a film-industry sup- 


to; ported venture with a great r- 
for a bond election for ‘the| tion of its funds coming froin the 


International Variety Clubs. 


AKTIST PHOLOGRAPHERS 
116 South Michigan 











Wednesday, December 25, 
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AGVA’S $20,000 FROM TREASURY 





Addenda on the Jones Case 


With settlement of all of Dick Jones’ legal actions against Jackie 
Bright and the American Guild of Variety Artists, dissident mem- 
bers are probing possibilities that arrangements are afoot to have 


Jones come back in some official 


capacity with the union. 


The reasoning by these members is that it seems imprudent for 
Jones, who was ousted as eastern regional director of AGVA 
some years ago, to settle a jury award for only $5,000, when a 


Federal court okayed a $25,000 
understood to feel that it isn’t us 
to throw away $20,000—especiall 


claim against Bright. They are 
ually logical as business judgment 
y since Jones who hasn't worked 


steadily since his dismissal, is not a wealthy man. 


Those fighting the settlement 


with Jones (see separate story) 


believe there is some other compensation involved and that a job 


has been secreily offered him w 


ith the union; and that he would 


start as soon as the heat is off and after a nod from the national 


executive board. 


Their belief that Jones will return to work with AGVA is bol- 


stered by their statement that J 
AGVA for more than 10 years, 


ones, who has been in an out of 
mostly as a paid executive, has 


found the knack of returning to AGVA after getting settlements 


from the union. 


After one previous dismissal, Joness accepted a 


$13,000 award from the union and returned to work for the or- 
ganiszation. The insurgents see history repeating in Jones’ present 


case. 


The $20,000 settlement, the dissidents point out, represents a 
payment by each member of approximately $2.50 for this matter. 


AGVA, now with a membership o 
a roster of 15,000, but closings 
cut down the number of dues-pay 


f about 8,000, at.one time claimed 
in the vaude and cafe field have 
ers. 





qe 





Carillon’s l1th-Hour ‘Name’ Decision 


Paves the Way for Other Acts in Fla. 





Acts that haven't had a prime? 
Florida showcase in years are get- Aikenhead Named Mer 
ting their season in the sun at r ° 
Miami Beach this year. The ad-! Of Calgary vane Aas. 
. oo ine ae Saskatoon, Sask., Dec. 23. 
vent of the Carillon Hotel has pro Roy M. Aikenhead has been 


movement 
that hasn't 


vided an impetus to a 
of acts in that area 
been equalled in years. 
The operators of the Carillon 
hoping to make the hospice 
“this year’s hotel,” but having 
started to buy talent later than 
all the other inns, have been left 
with comparatively little to choose 
from. Thus they have to experi- 
ment, and this season have been 
forced into taking what's been left 
by the other buyers of names. 
Carrillon’s opening bill Dec. 27 
comprises Andrews Sisters, Har- 
vey Stone and Johnny Conrad 
Dancers. Since then, the operators 
have bought Vaughn Monroe, 1, | 


are 


Jan. 24; Dorothy Sarnoff, Jan. 10; 
the Ames Bros., Feb. 7, with others 
still to be booked. The list, while | 
not imposing, puts the hotel in the | 
talent race, and this buying start | 
will put it into position to bid 
on more Florida lures on other 
levels should they become avail- 
able at this late date. 

Meanwhile, a lot of turns that 


had just about given up on hitting | Henry 


Miami Beach this year are now 
hopeful of going south. The money 
that the Carillon as well as the 
other hotels are shelling out is in 
keeping with the usual Florida 
pricetags. This added bit of pros- 
perity for the agencies and talent 
has the percenteries thinking that 
this will be one of the biggest 
Florida seasons for them, even if 
a single tourist doesn’t show up. 


Maybe It Took Too Long 
To Try on the Slipper 


Glasgow, Dee. 17. 

Tom Arnold's “Cinderella,” $75,- 
000 pantomime staged at Empire 
vaudery, had marathon run on 
epening night. Teeing off at 7:15, 
it did not close until 11:35 p.m., 
four hours and 20 minutes later. 
_Individual acts overran their 
time, and an interval was length- 
ened because of failure of stage 
ehandelier in ballroom _ scene. 
Arnold called his cast for pronto 
re-timing next day. 

Production, once-nightly here for 
a short season, stars Alec Finlay 
and Chie Murray, local comics, aad 
features Margo Henderson, Mike 
& Bernie Winters, and Desmond 
Lene. It ig staged by Michael Mills. 

Show riade headlines in week- 
end press because of its premiere 
length. It is lavishly dressed, but 
dragged at opening. Tightening-up 
Process has streamlined it to more 
reasonable running time. 








named manager of the $4,500,000 


Jubilee Auditorium in Calgary, 
Alta., effective Jan. 2. He has 
been manager of the Kinsmen 
Celebrity Concert series and of 


the Saskatoon Symphony Orches- 
tra and, for the past 14 years, 
secretary-manager of the Sas- 
katchewan Assn. of Musical Festi- 
vals. 

He succeeds John Panrucker 
who will manage the $4,000,000 
civic auditorium now being built in 
Vancouver. 





Dennis, Anyone? Don’t . 
Book Him Unless He 
Can Stay 10 Years 


Boston, Dec. 23. 

Don Dennis, singing emcee at 
Steuben’s, and host at the club’s 
Cafe Midnight, is Boston “man who 
came to dinner.’ Dennis, who 
was booked into Steuben’s nine 
years ago on a twoweek date by 
Beckman of Columbia 
Entertainment, New York, starts 
his 10th year at Steuben’s the first 
week in January. 

Dennis had worked at the Copa 
for two years before the Boston 
date, and previously at Beachcom- 
ber in Miami. In his first appear- 
ince at Steuben’s, he was held over 
two weeks, and then another two 
weeks, and after 16 weeks, bosses 
Max & Joe Schneider decided to 
hold him as permanent emcee 
piper. 7 


JONES’ SALARY & 
BAP YS, BRIGHT 


| Attorneys for Dick Jones, former 
}eastern regional director of the 
| American Guild of Variety Artists, 
| last week obtained two checks to- 
j}taling $20,000 from AGVA, in) 
|settlement of a FederaY jury’s 
| award of a libel judgment against 
| national 
| Jackie Bright, and in settlement of 
a pending damage action against 
the union. Of the $20,000 award, a 
$5,000 check was given on behalf 
|of Jones for settlement of the 
|court’s libel award against Bright, 
and $15,000 for the pending suit in 
| which Jones had sought to get his 
back salary for being wrongfully| 
discharged by AGVA some years 
ago. 








| 
} 
The settlement was made follow- 


ing a poll of the union’s national 
board. 

Machinery to settle both actions 
had been set in motion about a} 
| week ago, when letters from Bright 
and Harold Berg, AGVA attorney, 
plus a resolution passed by the 
union’s exec board, went out to the 
national board members, who were! 
instructed to reply immediately by 
wire. A board majority consists of 
23 votes. To get the settlement, 
machinery in action, only four votes 
of the union’s exee board were| 
needed, since a quorum comprises 
only seven votes. 

Other terms of the settlement in- 
clude: a stipulation that Jones be| 
returned his regular membership; 
that the June convention meeting 
in Mexico City be polled as to 
whether they desire to hear Jones’ | 
request that he be returned the} 
life membership taken away from 


'him; and that the February meet- 


Dennis is married to the former | 


Elizabeth Krueger, who sang on 
the “Carnation Hour” out of Chi- 
cago on CBS. She was then 
known as Bettina. 

In addition to his emceeing and 
singing at Steuben’s nitery, Den- 
nis originated’ the 
bringing in proofs of Hub drama 
crix reviews after legit openings 
for the cast of Steuben’s Cafe Mid- 
night. 


Feld Bros. Gospel Unit 
Set for Feb. 1-Niters 


| The Feld Bros., Washington, 
D.C., promoters, have put together 





|a gospel] unit which is set to take | 


| to the road Feb. 7 on a series of 
one-nighters lasting to Feb. 23. 

In the layout will be Sam Cooke, 

| Pilgrim Travelers, Soul Stirrers, 


Joe May. A musical quartet will 


the south and southwest. 


custom of | 


(Continued on page 48) 


Bernheim-Pousse 
Leddy's Paris Tie 


Mark Leddy has been named to 
represent the talent agency of | 
Roger Bernheim & Andre Pousse. | 
Vet N. Y. agent will be the cor- 
responding agent for the Paris firm 
on an exclusive basis, while the 
French percentery will have ex-| 
clusivity on the Leddy list abroad. 

With greater importance of video 
purchase of talents, many offices 
have found it necessary to tap the 
European markets. For example, 
the William Morris Agency has 
had a long. tie with Harry Foster 
of London; General Artists Corp. 
and Lew & Leslie Grade of London 
have a working § arrangement. 
Music Corp of America has its 
awn offices in Europe. 

The U. S. vaudeo shows have 
been important buyers of foreign 
acts, and with some niteries on the 





| prowl for novelties, the upbeat for 


European acts has been more pro- 
nounced this season. 


Gladhand Ex-Op Pirchner 
At Cleve. Alpine Preem 


Cleveland, Dec. 

Downtown Alpine Village, Cleve- 
land’s largest nitery (750 capacity), 
reopened last week after three 
months of darkness with singing 
Four Winds and comedian Jimmy 
Caesar heading first show for new 
owners. 

Herman Pirchner, former prop- 
|rietor whose corporation went 
bankrupt, is now general manager 
but not a stockholder in the re- 
organized company. 
emcee in two-a-night shows ificlud- 
jing line of seven dancing Lucky 
Girls, he drew a sellout and ova- 
tions from many Cleveland friends 
| on his comeback. 

Dave Ennis’ orch is again on the 
| stand, with Joe Baldi’s trio back in 
| upstairs Eldorado Room where it 
roosted for many years. 











|new owners, Sherman Serre, Jo- 


back them on this hegira through |seph Nemesh and Mrs. Constance 


€. Pirchner, wife of manager. 


administrative secretary, riety 


23. when the town went dry. 


Doubling as/ gins here. 





Acts at Mass. Prison 


? 


‘Atlanta Spas Relax as Solons 
———-Sidetrack Issue of M 


Atlanta, Dec. 23. 
Owners and-managers of some 
65 Atlanta establishments where 


Walk Out Free Men mixed drinks are dispensed 


Walpole, Mass., Dec. 23. 


Nobody was held over this year 
when the American Guild of Va- 
Artists put on its annual 
Xmas show for inmates of the 
state prison here. The identifica- 
tion stamps on performers’ wrists, 
visible under ultra violet, stayed 
on okay and all made it through 
the gates. 

Last year, comedian Tom Hardy 
was “held over” when perspiration 
erased the stamp from his wrist, 
and guards refused to let him out 
Fred Wheaton, head of the Hub 
AGVA office, directed the show 
held at the prison last week (17), 
booked by Abe Ford, and did a 
spot himself. 

The show spanned two and one- 
half hours, and each act stayed on 
overly long because “the audience 
wasn't going anywhere.” Acts in- 
cluded: Jimmy Joyce, comic and 


singer; Reflectors (2), singers; Im-* 


perials (6), song & dance; Helen 
Heath, chirp; Rose Mary, terp; Don 
Garnett, hypno act. Bob Haley 
emceed. 


Drys Thirsting for Fight 
Vs. a Special Election In 
Salisbury Set for Spring 


Salisbury, Mass., Dec. 23. 
Move is on here by the drys to 
fight a_ special election which 
could turn the town back to the 
bubbly and recapture its lost 
nitery biz. 
A special organizational meeting 





|of the drys was held and action 


charted for appearance of a group 
at the legislative hearing when 
the petition on the issue comes up 
for discussion. The petition seeks 
a special spring election in ad- 


| vance of the regular local option 


in the fall of 1958. 
Salisbury went dry in the last 


regular election and the lush 
nitery strip at the beach, with 
some 40 establishments, gave up. 


By an unofficial referendum vote 
conducted by nitery ops, business- 
men and liquor interests around 
the first of November, a mai! pol! 
indicated that 856 Salisbury voters 
were in favor of petitioning the 
legislature for another local option 
election. The count showed 565 
against. Following announcement 
of the vote, some of the towns- 
people contended they thought, be- 
cause of an accompanying letter, 
that they also were voting on the 
desirability of having a liquor 
commission, 

Such a board would be appoint- 
ed by the selectmen and would be 
in charge of allocating liquor li- 
censes. Feeling among the dry 
contingent is that a commission 
would be preferable “if the town 
has to have liquor.” 

Select nen were in charge of 
granting licenses prior to the lo- 
cal option referendum in 1956, 





Anckorage’s Last Chance 
Being Rebuilt After Fire 


Vancouver, Dec. 23. 


Fire has temporarily closed the 
Lasf Chance nitery in Anchorage, 
| Alaska, according to Alberto Dug- 
His four-week stint at 
|the hospice was cut short by the 
blaze. Duggins, who is resident 
choreographer, with his wife Cindy, 
at Vancouvers’ Cave Supper Club, 





Dancers (6) at the Last Chance 
| when the burnout occurred. 


|any doubt. 


breathed easier — temporarily, at 
least—when a proposal to bar sale 
of this type of beverage was side- 
tracked by Atlanta aldermanic 
board's police committee. 

Proposal to have police enforce 
a complete shutdown on selling of 
mixed drinks was indefinitely de- 
ferred when Alderman Ed A. Gil- 
liam, chairman of police commit- 
tee, hedged 10 days ago after 
announcing that he was going to 
force the issue at a meeting of 
committee. Gilliam had said he 
was going to ask-the committee to 
instruct Police Chief Herbert Jen- 
kins to crack down on places serv- 
ing mixed drinks 

He had based his action on de- 
cision by Associate City Attorney 


Henry Bowden that a_ ruling 
against mixed drinks sales in Co- 
lumbus controls sales in Atlanta 


and every other section of Georgia. 
Georgia Court of Appeals out!awed 
these sales in a decision in a Co- 
lumbus trial, but case has been 
taken to Georgia Supreme Court. 

Committee action in delaying 
crackdown came after hour-long 
debate between opponents and pro- 
ponents of mixed drink sales. Dr. 
Louie D. Newton, pastor of Druid 
Hills Baptist Church, led the oppo- 
sition, while Judge Robert Carpen- 
ter and Moreton Rolleston, attore 
neys, plumped for continued dis- 
pensing of mixed beverages. 

Bowden ruled that, since the 
case is going before the state’s 
highest court committee, he could 
properly defer action until the Su- 
preme Court passes on the issue. 
Supreme Court Justice T. Grady 
Head who, as state revenue com- 
missioner, had ruled that fortify- 
ing drinks up to 21° of alcohol by 
volume is legal, sat through the ar- 
gument. Justice Head just hap- 
pened to be present at the meeting, 
having appeared in connection 
with another matter. 

Atty. Rolleston suggested that 
the Georgia General Assembly, 
which meets in January, meet the 
matter head-on at next session and 
legalize mixed drinks sa'es beyond 
He predicted the Su- 
preme Court wouid bar these sales 
under existing laws 

Walter E. Crawford, executive 
vicepresident of the Atlanta Con- 
vention Bureau, pointed out that 
Atlanta must “stay competitive” in 
order to get conventions. 


20 Patrons, Operator 
In Dallas Curfew Rap 


Dallas, Dec. 23. 

Liquor control agents nabbed 20 
patrons for after-hours drinking in 
a raid at the Artists Club of Dallas 
at 1:30 a.m. recently. Describing 
it as a “quiet, routine raid,” local 
vice squad officers took the pa- 
trons, including five women, te 
jail. All were released on $10 
cash bonds. 

Taken in the raid was Lester 
Harris, 66, former bandleader and 
club operator, who was charged 








| with violation of the state’ liquor 


| 


was staging Isy Walters’ Coronet | 


control law in permitting liquor 


| consumption on the premises dur- 


ing prohibited hours. 

(In Texas the “prohibited hours” 
law takes all bottles off the table at 
midnight, and allows 15 more min- 
utes to consume drinks on the 
table.) 





Liberace’s Dallas Return 


Dallas, Dec. 23. 
Liberace will make his first night 
club appearance here since 1951 
when he opens a 10-day engage- 
ment at the Century Room of the 
Hotel Adolphus on Jan. 10. He last 


According to Duggins, boniface | appeared here in 1956 in the State 


Chance will reopen shortly. Only 


smoke damage occurred to 





Spot has | Eddie Sumpter is already at work | Fair Musical production of “The 
been given a complete fatelifting repairing the damage and the Lasti Great Waltz.” 


Gospel Harmonettes and Brother | 4s well as improved food policy by 


Liberace will bring five nrusiciang 


the | and his conductor to augment the 


dancers’ wardrobe, which was not Joe Reichman erch for the engage- 
ment. 


insured. 


ixed Drinks . 


- 
. 
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| Fest Track far doe Fs Inside Stuff—Vaude 
e . 
$s i. 
Ice Show Review Faretheewell by Friar: “The Great Morton,” billed as a one-man variety show, didn’t come 
Joe E. rrr drew the largest off at the suburban Duluth’s Clifton highschool after having been ad- 
= ty  cctiee Ca ay vertised for two performances as a benefit for 2 a Cancel- 
h his fare "ly ¢ 2 N.Y. 7 a > 
Wieser Eisrevue resented by this ensemble from the c}ubhouse Sunday (22), overflowing lation occurred after Duluth stagehands put picket ‘ines around the 


(Viennese Ice Revue) 
(SPORTSPALAST, BERLIN) 
Berlin, Dec. 17. 
“Sylvia— he Story of a Dancer,” 
Wiener Eisrevue production and 
presentation of ice show in 10 


_scenes. Direction and idea by Will | 
Petter; music and musical ar- 
rangements, Prof. Robert Stolz; 
musical direction, Walter Heid- 
rich; assistant director, Edith Pet- 
ter; lighting, Joseph Wurm; cos- 
tumes, Gerdago; decors, Ferry 
Windberger; songs, Sigrid Glem- 
nitz. Cast: Emmy Puzinger, Fer- 


nand Leemans, Hanna Eigel, Hel- 
muth Loefke, Andre Calame, Susi 
Giebisch, Will & Inge Schilling, 
Erni Zlam, Wolf Litto, Herbert 
Bobek, Sigrid Glemnitz-Pfeffer, 
Hans Leiter, Heinz Smely, Fritz 


Penitz, Edwin Wiesinger, Viennese | 


Ice Ballet. At Sportspalast, Berlin. 
Nov. 26-Dec. 12, '57; $2.50 top. 


West Berlin’s most-talked-about 
show biz attraction proved to be 
the guest appearance of Viennese 
Ice Revue with its show, 
the Story of a Dancer’—an enorm- 


ous success with press and public. | 


Even with exceptional and super- 
lative reviews, troupe’s commercial 


success borders on the sensational. | 


Nearly all performances of the first 


two weeks registered absolute sell-| 


out. The 17-day guest appearance 
of this Viennese blade ensemble 
consisted of 21 performances, as 


against 14 given by “Holiday” last 
May. 
Fifty-person group came, via 


Antwerp, from Liege, where it an- 
nually preems its 
After its Berlin stint, troupe re- 
turned to its native Vienna, where 
75 performances are skedded. Di- 
rector Will Petter revealed that a 
deal exists with “Holiday On Ice” 
under which the latter will never 
play 
has promised never to appear in 
Paris. 

Revue, founded in 1946, came to 
Berlin for its second local date, the 
first one in 1952. Because of the 
overall suecess registered here, it 
seems certain that, from now on, 
this ice troupe will include Berlin | 
in*its forthcoming annual tours, 

Berliners have always had 
special predilection for Viennese 
ice sports and have taken a fancy | 
to the proverbial Viennese charm 
and temperament. And both char- 
acteristics are extremely well rep- 








SMASH HIT 


THE GLAMOROUS NEW 
HOTEL 


AVERY 
Show folks are raving about the 
all new Hotel Avery. All new, large, 
beautifully furnished deluxe rooms 


with private bath and television. 
Many Air Conditioned. 


AVERY & WASHINGTON STS. 


B 


“Sylvia— | 


new program. | 


Vienna and Petter’s troupe | 


Blue Danube city. Artistically 
speaking, this icer easily noses out 
‘ali domestic ensembles. Compared 
with the big American blade out- 
fits, it may not have the lavish 
glamor and spendor, but it definite- 
ly presents the best taste and 
youthful wit which this 
whole ensemble utterly sympathet- 
ic. Another reason for the overall 
success: This three-hour program 
has a story line. Unlike other ice 
troupes seen here whose programs 
!are actually nothing more than ; 
succession of different numbers, 
this one depicts the career of a 
dancer (Sylvia) which leads from a 

| ballet school to the first engage- 
ment, then to appearances in South 
and North America and finally 
back to Vienna. Apart from the 
| eve-filling scenery and the woven- 
in performances of various solo- 
ists, this guarantees for the aver- 
age customer a certain amount of 
entertainment. of special appeal. 

Petter, former Austrian amateur 
ice champ, handled the product‘on 
with obvious care and devotion 
He worked’ hand-in-hand with 
Prof. Robert Stolz whose musical 
compositions and arrangements 
undoubtedly contribute much to 
this Viennese triumph. His mixture 
{of catchy Viennese melodies and 
| wodern rhythms, including rock 
’n’ roll and calypso tunes, proved 
to be of strong appeal. 

A big plus is the 26-piece Ice 
Ballet. The girls are all extremely 
pretty and young, between 17 and 
22. Their youthful charm and 
appeal make their numbers a spe- 
| cial treat. Incidentally, only y of 

the 26 girls is non-Austrian. In all, 
it's more an ensemble achievement, 
|although there is a “star,” of 
course. Latter is Emmy Puzinger 
often-time Austrian champ until 
she joined this company, who plays 
title role. She’s beaut of a brunet 
who shows some excellent skating 
abilities and, most refreshingly 
| never makes a “super star” out of 
herself. 

Other name performers include 
| Fernand Leemans, frequent Bel- 
gian champ; Hanna Eigel, one of 
postwar Austria’s most successful 
iskaters; Helmuth Loefke, who was 
| with Maxi & Ernst Beier and Casa 
|Cerioca before he joined this 
'troupe; Andre Calame, oftentime 
| Swiss champ; Susi Giebisch, since 
}1950 with this ensemble; Willi & 
Inge Schilling, both Germans; 
Herbert Bobek, once a celebrated 
German gymnast whose acro on 
| the ice was much applauded here. 
|/In the comedy department, Hans 
| Leiter, Heinz Smely, Fritz Penitz 
|!and Edwin Wiesinger come along 
with many fine gags and stints. 
There’s no denying that Berliners 
will remember this outstanding ice 
| extravaganza a long time. 
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Ginger’s 4 Vegas Frames 


Las Vegas, Dec. 23 
Ginger Rogers will make her 
| Vegas debut at the Riviera Hotel 
starting Jan. 22, 

Sammy Lewis, producer of the 
Riviera shows, just returned from 
Havana where Miss Rogers is ap- 
pearing at the Havana Riviera (‘no 
kin) and announced that he had 
~* i inked the star for four weeks 











The DEEP RIVER BOYS - 


Starring HARRY DOUGLASS 


9th International Tour 





HAPPY HOLIDAY 
TO ALL 











Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 





























CAB 











1958 EDITION 
COTTON CLUB REVUE 


COTTON CLUB, Miami Beach 


Starring 


CALLOWAY 




















jand Peggy 


| Company 


the Bamboo Room. He's also the 
organization's Abbot. 

Among those showing up to 
adieu the comic prior to his preem 
at El Rancho Vegas, Las Vegas, 
were Myron Cohen, who emceed; 
Al Kelly and Sid Gary who duetted 
on a dowbletalk sessign; Milton 
Berle, who after his own stint got 
into a jot of acts and wound up as 


part of a quartet with Lewis, Ted 
Lewis and Sophie Tucker. Ted 
Lewis and Miss Tucker were in- 
troed as Joe E.’s parents. Others 
included Lenny Kent, Lou Holtz, 
Danny Scholl, Alma Cogan, Holly 
Twins, Bea Saxon and the Met- 


Dolores Wilson. 

The club plans to run these par- 
ties once monthly. The first func- 
tion outside its clubhouse this sea- 
son will be a luncheon to Red But- 
tons at the Delmonico Hotel Jan. 3 


opera's 





Japan’s Ad Valorem View 
Of Exports: Girl Troupes 
As Globe-Cirdling Gismo 


Tokyo, Dec. 17 
pulchritude will soon 
to parts of the European, 
Asian and Australian continents in 
the persons of the Takarazuka Girls 
Troupe, the  Shochiku 
Opera Dancing Team and the 
Nichigeki Dancing Team for book- 
ngs that are hoped to return heavy 
hard coin 


Japanese 
scatter 


Opera 


While the first two groups have 
performed abroad, upcoming tours 
will mark first extended jaunts de- 
signed strictly with a commercial 
eye and with goodwill only a side 
order 

The Shochiku company, based at 
this city’s Kokusai Theatre, will be 


the first of the troupes to go to 
the hinterlands, leaving December 


20 with 42 girls for a Southeast 


Asian swing of performances in 
Manila (20 days’, Bangkok (24 
days), Singapore (30 days) and 
Malaya (undecided). Return is 
slated for April. 

In March, the Takarazuka Girls 


will leave for Europe for dates in 
France, Britain, Germany and Bel- 
gium. Possibility also exists for re- 
turn trip through Canada and the 
U.S. French sponsors are seeking 
15-week solid booking far the 
troupe at the Alhambra in Paris 
and the other French and Euro- 
pean keys 

The Nichigeki company, homed 
at the theatre in Tokyo of that 


name, is different from the others 
in that it is not an all-girl unit. 
However, the troupe will send 


some 60 persons to Australia in 
March for three mc&ths under pro- 
moter Harry Wren. Show will be 
called “Cherry Blossom Revue” and 
will be booked in Sydney (four 
weeks), Melbourne (four weeks), 
Adelaide (two weeks) and Bris- 
bane (two weeks). Performers will 
include 40 girl dancers, 10 maie 
dancers, and a male and female 
vocalist, probably Jimmy Shigeta 
Hayama 

For the Kogusai unit, it will be 
the second Southeast Asian tour. 
Plans call for three different shows, 
running each for a week at major 
cities. Company has no individual 
stars but features a precision danc- 
ing line (a la Rockettes), the Atomic 
Girls, the Eight Peaches and the 
Top Tap Sisters within the group, 
will soft-pedal native 
Japanese music since area coun- 
tries prefer uptempo numbers. Re- 
cent hit songs and some native 
music will be utilized. 7 

The Takarazuka show will be in 
two parts and 12 scenes with em- 
phasis on classi¢al Japanese dances. 
Girls who have not worked abroad 
will be featured with possible addi- 
tions of former troupe members 
such as Otome Amatsu, Yuko 
Minami and Mishiki Kamiyo. 

Significance in addition to dollar 
earnings can be attached (espe- 
cially for Australia, Manila and 
Southeast Asian countries) to a 
softening of feelings nun, over 
from wartime bitterness against 
Japanese at these invitations for 
Japanese shows. 

Success of the three groups will 
be carefully eyed in show biz cir- 
cles here and may start a cycle of 
mass entertainment exporting by 
this country. 


school when their demand for the employment of three men at $90 
was rejected. The stagehands turned down a counter offer for the use 
of one at $30. Herman Fostoff, stagehands’ union business agent, said 
there was no quarrel with the firemen, but with the “Great Morton” 
promoters 


New England Showmen’s Assn. Inc., consisting largely of outdoor 
operators, has set up headquarters on Tremont St. in Boston. A ladies 
auxiliary also was organized last week with Estel'a Nathanson as chair- 
man. A Sunshine Fund was set up to assist needy children, and Xmas 
baskets are going out to them. Recent visitors to the clubrooms from 
the showmen included Bucky Allen and Jeff Harris, World of Mirth 
Shows; Harry Prince, Billy O'Brian, Milton Kaufman, Rochester, N.Y.; 
Sonny Levin, Cetlin & Wilson Shows; and Ralph Granara of the Bos- 
ton mayor's office. 


Supporting program for the Georgia Gibbs Show, to be 
the State Fair Music Hall in Dallas during Cotton Bowl Week, has 
been set. Lineup includes comics Joey Adams & Al Kelly, dancer Lou 
Wills Jr.. acrodancer Elisa Jayne, Mills Chimpanzies, adagroists Car- 
ma & Yaky, adagio team, organist Glenn Derringer, and the Half Bros. 
juggling comics. Cotton Bow! Show will open Dec. 27 and play nightly 
at 8:30 p.m. through Dec. 30. On New Year's Eve, there will be two 
performances. 


staged at 


Joyc® ne James Joyce, has a sort of Jekyll & Hyde career, 
Joyce, he entertains at Blinstrub’s in Boston when boniface 
Stanley Blinstrub calls on him to fill in, which is frequently, and on 
club dates around the area with Irish jokes and Killarney piping. But, 
as James Joyce, he is leading baritone with the New England Opera 
Co., set to sing “The Marriage of Figaro” and “Don Pasquale” in Jan- 
uary; soloist with Boston Symphony for Holy Week; soloist with same 
orch at Tanglewood; and is doing a new opera, “Jack and the Bean- 
stalk,” in Brookline with the New England Opera Co. Joyce started 
out as a nitery singer. 


Jimmy 
As Jimmy 


Norman Wisdom, starring in *“‘Where’s Charley?” at King’s Theatre, 
Glasgow, has been disclosing early attempts to gain notice in New 
York. Now an established English star of tv, films and stage, he said: 


“It was really tough . I lived for days on soup. I tried Ed Sullivan, 


went to his flat, danced in his lobby. No use. He didn't want to look at 
me, One night I wandered into a downtown beer parlor. I stripped off 
ry coat, walked on to the centre of the floor, and did my act, maybe 


12 or 13 minutes. Not a thing happened. They just went on drinking!” 


Lynn York, Boston exotic who has been peeling in burlesque and 
clubs around thé country for 12 years, is swapping the drafty work for 
drafting. She’s studying mechanical drafting at a Boston institute, 
which politely told her that identification of her art with the school 
name would cause them anguish. “I’m determined to finish the four- 
year course,” says the 132-pound brunette. While she studies drafting, 
blueprints, shop operation and metallurgy, she’s financing the course 
with “mathematical” exotic terping at night in clubs and theatres. 
She started in Cleveland when one of the show's features was unable 


to go on 


| § Lak Kingsport, Tenn. (he’s the picture 

| aranac e operator at State Theatre there) 

By Happy Benway and getting set for the usual rest 
Saranac, Dec. 23 and 0.0. period. 

A contingent from New York’s|.. Louis M. Blanco, whose sister 
Theatrical Protective Union No. 1, | 5¥!via White is connected with Al- 
consisting of Joe McCarthy, John | lied Artists, took 11 months to beat 
C. McDowell, Wm. C. Gorey, Joe | the rap and hit for home, 

Sinclair Murray Fisher, John| Write te those who are ill. 
| Ge arvey, as in the past did a sneak 














Santa c laus act. Every patient and 
every member of the medical staff 
and the personnel gang received 
an appropriate gift in the form 
of a check which carried a wallop 
of good cheer, 

As per its 
Sisterhood of 
nity Center, 





FOR XMAS 


Give a Year's Subscription To 
“THE COMEDIAN" 


Only Professional Monthly 
Comedy Service 


$15 PER YEAR (12 issues) 
(3 YEARS $40) 


The 
annual custom the 


the Jewish Commu- 
in memory of the late 














William Morris Sr., saw to it that RATES SOON GOING UP TO 
many patients at the Will Rogers $25 Per Year So Subscribe NOW 
were feasted on the Chanukah SAVES $ $ 
I é 
holid sesh : See detailed contents in ad below 
‘Di Santa Claus stopped in 
ahead of skedded time for the fol ( SS] 
lowing who are now permitted to ° 
have all meals in the main mess- “THE COMEDIAN” 
hall: Muriel Danzi, Helen Van 
Note, Henry “Hank” Hearn, Clifton pRovassrodar eae sUnVICS 
Byrd, Alonzo Fisk. | 
te 4 7 THE LATEST — THE GREATEST — 
Pierre Andre, Spanish dancer, THE MOST-UP-TO-DATEST 
is a new arrival here and pro- in ete. s taint 
ee - oe sagen ade. i ssue, containing 
gcessing nicely. He received a|f stories, one-liners, poemettes, song 
surprise visit from Fred M. Nash, |f titles, hecklers, audience stuff, mono 
a Government attorney, and Ed-| ow =" — gags, bits, 
" eas, intros, impressions and im- 
ward J. Farr, of Newark, N.J., who personations, political, interruptions 
were elated over his progress. |f Thoughts of the Day, Humorous 
| A. B. Bagdarsarian who beat the Views of the News, etc. Start with 
rap at the Raybrook (N.Y.) State —— issue, $15 yearly — 2 years 
L : , . 7 28 — 40 — 
Sanatorium, is now back doing 53,00 ys 44 ee Cae 
parttime announcing, over WNBZ. 


BILLY GLASON 


Ending 1957 with honors, the fol- 














lowing four patients rate special | 200 W. 54 St. New York 19 
mention, being upped for all meals | 
in the main messhall and flashing 





} excellent progress reports: Herbert | 


{Gladney of Chicago office of 20th- | First American Appearance 


Fox, chairman of our “We The ERICA TOTH 
| Patients” entertainment commit- 

tee; Lindsay MacHarrie, producer meg > onapeue 
and director; Joseph Shambaugh, MANHATTAN SAVINGS BANK 


film salesman, 
of Vienna, 
John ( 


47th and Madison Ave, New York 
Personal Mot.: 
ICE ATTRACTIONS, INC. 
15 East 48th Street, N.Y. 


and Steven Matzner 
Fox office staffer. 
IATSE) Pendleton in from | 




















the inimitable 


HTROTTER BROS. 


FEATURING FABULOUS PUPPETS 


Currently: SHAMROCK HILTON, Houston 
Direction: GAC 
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Americana, Miami B. 
Miami Beach, Dec. 21. 
Jose Greco & Co. (12), Jack Car- 
ter, Jackie Heller, Lee Martin 
Orch; $5-$6 minimum, 





This is the first time out on a lo- 
eal cafe stage for Jose Greco and 
his group of dancers, singers and 
guitarist. It’s also the first packag- 
ing of a top name with—for this 
area—a staple act, but owner Larry 
Tisch. He has a full supply booked 
for the ensuing “season” weeks, 
The combination is a potent one, 
the one-man-vaude purveyed by 
Jack Carter more than serving to 
provide the comedy demands of 
the cosmopolitan crowds currently 
in attendance. 

Greco has refined his staging 
into a fast paced, commercial 38 
minutes. Naturally centering the 
big routines around himself—such 
as his trademarked zapateada—the 
groupings are worked out with all 
the fire and frenzy his Iberian in- 


ventions demand. The costuming | 


is brilliant, the colorful hoofings 
varied between the heel-stomps, 
ecastanet and native  stories-in- 
dance to the point where aficiona- 
dos might carp about the some- 
times hurried pace. But all of it 
is in the flash productien style 
made to order for typical cafe pa- 
trons who do not look for the re- 
finement, which a concert-hall aud 
demands. Result is a wham session 
for Greco with rewarding pound- 
ings for mofe to his return for 
encore thanks, 

Carter is a regular in this room 
and per every stop, kicks up a 
laugh storm in his 40-minute stint. 
Working at usua) breathless tempo, 
with never a letup, he uncorks a 
raft of new ribbings anent the 
hotel, its owners, a particularly 
funny stream of comments on 
Greco’s dancers, but handled in 
ood taste. He incorporates all of 
fis standard stuff—the impreshes, 
the lyrical argument with Berlin’s 
“There’s No Business Like Show 
Business,” but throughout the in- 
terlacing of the topical keeps the 
howl content rising to constant 
mitting. The frenetic guy is in 
command all the way, working 
every angle for the big laughs in 
a showmanly, knowhow-loaded ses- 
sion. 

Emcee Jackie Heller tees off 
matters in breezy style with a 
brace of currents, while Lee Mar- 
tin and his crew cut the show in 
adept manner. Arriving end of 
week, Victor Borge. Lary. 





Ceoleny, London 
London, Dec. 17. 
Sandu Scott, Felix King and 
Santiago Orchs; $3.50 minimum, 





Sandu Scott is strictly a person- 
ality gal. In this return stint at 
the plush Berkeley Square cafe, 
where she’s in for a fortnight’s run, 
she exploits all her natural charm 
to the fullest advantage. She’s 
beautifully turned out, handsomely 
gowned and altogether has a smash 
visual appeal. And that, by any 
standards, is more than half the 
battle. 

Since she first came to London to 
play a cabaret date at the Colony, 

liss Scott has been making a name 
for herself on television and in 
British films, quite apart from 
proving herself a natural publicity 
hound. The space she has gar. _red 
in the national press in recent 
weeks can only help to hypo busi- 
hess during her current run. 


Throughout her act the blonde} 


looker puts the accent on a sophis- 
ticated style. She projects easily 
and has a winning style which 
earns audience plaudits. She opens 
vigorously with a specialty num- 
ber, “Around the World for Ro- 
mance,” which is the key to her 
stint; it’s largely a sex pitch and 
the customers seem to lap it up. 


As a transliterator of old Eng- 
lish ballads into modern musical 
alphabets, White still shows him- 
self to be without equal. On folk 
blues he remains in the forefront 
for the cafe crowd. Although a 
unique stylist and innovator, White 
indulges in none of the showy an- 
tics that are typical of many young 
folksong singers who appear at this 
club. Without apology he fits oft- 
repeated tunes like “Gave My Love 
a Cherry” in to the repertoire and 
brings a new freshness and vitality 
to them. 


What White draws from the gui- 





}tar alone is enough to inspire an 
audience. The sensuous slashing 
|rhythms, which even novice folk 


|music devotees can’t mistake, al-|¢¢ , } 
|nitery entertainment. Best bits are 


|ways form a unified whole. The 
| volume of his vocals was apparent- 
jly lessened a bit by his ailment, 
| but the intensity was undiminished. 
|The enthusiastically repeated cails 
for encores promise a hefty busi- 
ness during the pre-Xmas season. 
Elly Stone, reviewed in New 
|Acts in the Dec. 4 VARIETY, con- 
|tinues to give a sensitive multi- 
| lingual songalog of art and folk 
}tunes. The patter is more appro- 
| priately trimmed, and her concert 
|stands her in good stead. That 
overly ingratiating approach which 
|marked her opening here has been 
|toned down considerably and she 
;now pursues a well-knit routine of 
wide appeal. Leva. 


Cave, Vancouver 
Vancouver, Dec. 17. 
Yvonne Morey, Chuck Mitchell, 
April Flowers, Paul Suter Orch 
(7); $1.50-$2 cover. 





Marquee names might well shore 
up continued sag at boxoffice this 
hospice, whose SRO sign hasn't 
been posted since Billy Daniels’ 
stint here in July. Boniface Rich- 
ard Walters offers herewith enough 
of a click formula: sex, songs and 
schmaltz. And besides, Yvonne 
Morey proved surefire last time. 
Local wicket-slump is endemic. 

Tiny Miss Morey, billed as 
“three feet of dynamite,” displays 
triple her 42 inches in burleycraft 
and charm, gets encored amply, 
clicks especially with Sophie 
Tucker/Mae West impressions 
when femme’s piping gets lost in 
the laughter. As to songalog, plus 
chit-chatter, she registers well on 
the cute stuff as “My Heart Belongs 
To Daddy,” “Gimme A Little Kiss” 
and “Them There Eyes,” staged on 
the delighted laps of ringside guys. 
Her mock-strip bit collects wham 
aud reaction. Oddly, doll’s vocal- 
istics range from thin-sweet chirp- 
ing to the chesty depths of a 
concert diva. 

Chuck Mitchell is easy to. take 
in the gab dept. using —_ 
approach to good effect. Thoug 
billed here as “Man With 1,000 
Voices,” he confesses to an accom- 
plished 42 imitasheries both vocal 
and hornish. His mouthy “Sleepy 
Lagoon” evokes the real Harry 
|James trumpeting. His belting- 
|bleating starts A-fer-Armstrong, 
lends P-fer-Presley, with Mario 
| Lanza bit most ingratiating. 
| April Flowers interlards with 
|modest stripping, deploying her 
|fetching maiden form in silver 
| bikini ’n’ bra after eight minutes 
‘of undulations. Femme’s some 
looker, no dancer. Toms, 


Steuben’s, Boston 
Boston, Dec. 17. 
Fred Barber, Bev & Jack Palmer, 
Don Dennis, Norma Wallace & 
|Gene Cooper, Tony Bruno Orc 
(5), Harry Fink Trio; $2.50 mini- 
mum. 








Fred Barber, rotund comic im- 
| pressionist, has the Xmas party 
| groups gr, it up in a versatile 
| stint in Max & Joe Schneider's the- 


Standout items in her half-hour, atrical boite, with boniface Arnold 
songalog include a rendition of “A| Benak putting up the ropes. The 
Regular Man,” a topical song about | layout, caught hursday (12) on 
Confidential, a lively calypso and| second lap of a two weeker, is 
a contrasting Mississippi medley.| typical Steuben fare, singing and 
Not so hot is her “Kiss Me” spe- | comicking, and serves also for 
cialty, a vehicle for an osculatory | break-in of new dance act, Wallace 
expedition through the room with! & Cooper, reviewed under New 
a trailing mike. That's strictly in| Acts. ‘ ’ : 
the cornbelt class and out of keep-| Barber scores slick with solid 
ing with the style of her show. impresh of Mario Lanza, Dean 
She's given smash backing, as al-| Martin and Jerry Lewis, and does 
ways, by the Felix King Orch; and|a neat job on impresh of Lewis 
Santiago’s Latin combo is on hand piping. His magnum opus is a bit 
for the rhythm dance time. on Peter Lorre singing “I Saw 

Myro. Mommy Kissing Santa,” following 


an with a oe —— a 
Showers.” In addis o impres- 

Gate of Horn, Chi sions, he scores nicely with one- 
Chicago, Dec. 17. | jiners and some violin hoking. He 

Josh White with Sam Gary, Elly| carries the top spot with impres- 
Stone; $2-$2.50 minimum. sive showmanship and ankles off 
way ahead to heavy mitting. 

Bev & Jack Palmer denote grace 
and rhythm on the dance floor with 
lofty leaps, spins and holds, and 
ceiling seems hardly high enough 
to allow for their complete routine. 
Don Dennis pipes for the faithful 
with big voiced rendition of 
“Gonna Live Till I Die.” For his 
bowoff, he chooses “Old Man 
River” for all the stops to nab his 
customary big rounds. Guy. 





Tilness is plaguing two-thirds of 
the Gate’s new bill. The perform- 
ance still lived up to expectations 
opening night as Josh White came 
through big despite a respiratory 
infection. His sidekick, Sam Gary, 
is temporarily laid up and didn’t 
appear. White opened with a com- 
Petent assist from local sideman 
Johnnie Pate. Elly Stone remains 
as holdover from the previous bill. 





Sahara, Las Vegas 
Las Vegas, Dec. 19. 
Betty Hutton, Jones Boys (4), 
Herb Lurie, Jerry Fielding Orch 
(11); production choreography, mu- 
sic, and lyrics, Sonia Shaw and 
Bill Hitchcock; staged and directed 


Jay Livingston & Ray Evans; pro- 
duced by Stan Irwin; $3 minimum. 





Betty Hutton’s new bistro turn is 
a lively romp which showcases the 
star’s effervescent talents to top 
advantage. Her machine-gun gig- 
gle, rubbery mugging, stylized 
chirping, bouncy terping animate 
the rapidly moving act—and it 
comes out as a definite plus in 





| these in which she tells in song 
how she’s been trying to get into 
Confidential mag, and a musical 
vignette called “Bob, Babs and 
Bullets.” 
by Herb Lurie and the Jones Boys 
(4), whose lofty-level song & danc- 


| festivities. 

Opening production number with 
choreography, music and lyrics by 
Sonia Shaw & Bill Hitchcock is a 


sets the pace for what’s to follow 
—and it’s appropriately titled 
“Give It Pace.” 

A special bow should go to Jerry 
Fielding, who did arrangements 
and conducts the orch with both 
smoothness and verve, and to Rob- 
ert Sidney who staged the act. The 
Stan Irwin production is skedded 
for two frames. Duke. 


Amato’s, Portland 
Portland, Ore., Dec. 17. 
Harry Carroll & Polly Baker, 
Doodles Weaver, Royal Rockettes 
(3), Claydettes (6), Julian Dreyer 
(5), Joyce & Barbara; $1.50 cover, 
no minimum, 








After three years of rest and 
travel, pianist - composer Harry 
Carroll is back on the nitery trail 
with perky little partner Polly 
Baker. Duo have long been faves 
here, and this is the ideal show- 
case for the duo to break in their 
new act. Opening-niters (16) 
showed appreciation of their ef- 
forts and holuiday crowds wil no 
doubt patronize Amato’s heavily 
during the next two frames. 

With diminutive Carroll at the 
spinet, Miss Baker chirps many of 
the tunes written by the composer. 
Gal is click saleslady with plenty 
of what it takes to get the tune- 
smith’s work over. “I’m Always 
Chasing Rainbows,” “By The Sea,” 
“Trail of the Lonesome Pine” and 
others get solid mitting. Femme 
pours on the comedy with three 
new tunes cleffed by Carroll. “On 
Ze Boulevard” looms a whopper 
for some big production. “Show- 
time” and “Plastered At The As- 
tor” grab bellies as she does an ex- 
tended honky-tonk floorshow dur- 
ing the former and a terrific drunk 
bit during the latter. Couple beg 
off after 30 minutes. Carroll is in 
fine physical condition and act is 
top-drawer all the way. 

Doodles (Fiedelbaum) Weaver is 
making his cafe debut in the north- 
west and is starting a new act as 
a single for cafe bookings. Guy 
punches hard for his 15 minutes 
with okay results. After a few more 


to some sort of climax, the act will 
be ready. Stint is a bit loose at the 
moment but should sha okay 
with some additional work. 

| The Royal Rockettes please with 





| portable platform. Two guys give 
| the gal a whirl at fast and furious 
pace, nabbing solid results. The 
Claydettes (6) are on for two big 
numbers. Top line is skilled at 
precision cleating, well disciplined, 
fresh looking, and is outstanding 
all-around unit. Feve. 


Sands, Las Vegas 
Las Vegas, Dec. 20. 
Will Mastin Trio, Sammy Davis 
Jr., Rowan & Martin, Coronados 
(3), Texas Copa Girls (14), An- 
tonio Morelli Orch (17); produced 
by Jack Entratter; $3 minimum, 





Sammy Davis Jr. uncorks an- 
other supercharged show in his 
latest Copa Room appearance, this 
time reshuffling his repertoire con- 
siderably since the last time 
around. With his w.k. drive and 
abundant energy, he blasts such as 
“Lonesome Road,” and neatly 
segues into “September Song” as 
}a pace changer. Davis is getting 
|to be a master of showy tapology, 
and he blends plenty of footwork 
into the zooming act. The per- 
| formances are flexible in that he 
|fulfills requests, and on opening 
night he displayed versatility as an 
okay trumpeter and a solid bongo 
man. 

Davis Sr. is still out of the act 
because of iJlness, but Will Mas- 
tin is on hand with his consistently 
fine softshoe routines. Conductor- 
| arranger Morty Stevens at the ba- 








by Robert Sidney; special material, | 


Strong support is given. 


ery is neatly woven throughout the | 


fast and furious skit which zippily | 


ton, and 88er George Rhode de- 
serve special credit for the way 
they blend the notes to Davis 
| unique talents. 

Dan Rowan & Dick Martin, an- | 
; other pair of Jack Entratter’s Copa | 
;Room regulars, are on hand with | 
mostly new material which was 
warmly yocked up by first-night- | 
ers. The fresh skits embellish | 
some of their trademarks, like the 
Shakespearean actor and the beer- | 
{drinking heckler, resulting in a/| 
polished turn that is topnotch nit- | 
}ery entertainment. The boys got | 
Lespecially big laughs from their 
Vegas audience with a new gam- 
bling sketch. 
| The Texas Copa Giris (14) are 
held over, and their production 
numbers are built around the novel 
songology of the Coronados (3). ! 
Antonio Morelli capably leads the 
orch during all except Davis’ por- 
tion of show. Duke. 


Eden Roe, Miami Beach 
Miami Beach, Dec. 21. 
Louis Prima & Keely Smith, with 
Sam Butera & The Witnesses, Steve 
Lawrence, Mata & Hari, Mal Mal- 
kin Orch; $5 minimum. 





| This first of the winter season 
|lineup for the posh Cafe Pompei 
|adds up as sock entry, with Louis 
Prima & Co. making the kind of 
impact on both tables and oper- 
ators that led to fast pacting for 
returns during the next three 
years. 


This is also first time that the | 
gravel-voiced horn-&-hilarity man 
has played the area. That he'll 
build into a staple from this date 
on is a foregone conclusion, word 
already being passed around in a 
resort where that kind of buildup 
is usually more important than 
| newspaper ads in overall biz re- 
| turns. | 

Prima is a wily disciple of the 
New Orleans beat, but more im- 
portant in this showcase, he’s a 
| shrewd entertainer with a book of 
| bits that hits with the hep crowds 
in attendance now. The jazz end 
is an important item, with Sam 
Butera and the bandsmen adding 
zing and zip to the place with their 
free-form invents. Keely Smith is 
the big, big hit of the act. The 
deadpanned style she affects adds 
to the end-effect when she hits the 
song trail: straight and blues, com- 
edy-lined, and when clowning in 
duetings with Prima.- Miss Smith, 
tackles every type of rhythm and 
is at payoff tops in each. In sum,| 
the_ first really big click in this 
room in many a month. 

Steve Lawrence and his smooth 
approach to the currents is another 
strong facet in an ever-building | 
show. Lawrence doesn’t evidence | 
any of the uncertainty some video | 








the cafe trail. He’s a very-much- 
at-home performer on a _ stage, 
boasting an assured manner and 
free-wheeling delivery that stand 
him in good stead throughout an 





| principles. 
'as does his troupe. 


escapees wallow in when taking to | 


Lide, Paris 
Paris, Dec. 12. 

Pierre-Louis Guerin and Rene 
Fraday present “Prestige,” a musi- 
cal revue in two parts, with Al 
fredo Alaria Ballet (9), Helene 

Howard, Latinos (3), Holger & 
Dolores, Chaz Chase, Margie Lee, 
Marion Conrad, Guy Severyns, 
Trinidad Steel Band (4), Bluebell 
Girls (16), Lido Models (8), Lido 
Dancers (4), Jovita Luna, Jo 
Castor, Erich Brenn; direction and 
choreography, Donn Arden; cos- 
tumes, Folco; sets, Wakhevitch, 
Fost; music, H. Betti, J. P. Lan- 
dreau, J. Brienne; lyrics, A. Hor- 
nez; P. Delvincourt orch; $7 
minimum, 





The Lido has done it again. Lush 
production and pacing envelop a 


series of fine individual acts, and 


the girls look better, costuming is 
again tasteful and elegant and the 
whole thing is bundled into the 
lavish trademark ef this world re- 
nowned boite. Some have referred 
to it as a factory in its yearly eye- 
catching shows, but mint would be 
a better word. It is another plus 
mark in Pierre-Lou‘'s Guerin’s and 
Rene Fraday’s favor in deciding to 
renew their show every year, for 
last year saw this cabaret jammed 


| every night and it could easily have 


run for another couple of semes- 
ters. 

New entry builds into a more 
revue-flavored show than its pred- 
ecessors, due to building many 
of the production numbers around 
the Alfredo Alaria Ballet (9). This 
group easily adapts its fervent, 
Latino balietics to Lido pu 7 
in mixing erotico numbers with a 
fine tempering of ballet and folk 
Alaria scores heavily, 


Decors are more ample and 
functional, ayy back inta 
the recesses of the Lido stage, and 
the acis somehow take a back-seat 
in this show to the sheer physical 
facilities. Numbers are ail indi- 
vidually excellent but resemble 
each other in being primarily 
acrodance bits, except for Chaz 
Chase's risible turn in which he 
eats matches, cigars, etc. and 
winds on a savvy interp of the 
striptease which is highly topical 
in Paris now. 

Latinos (3) are a zesty trio in 
a frenetic dance and acro routine 
well dosed with good spirit and 
humor. Helene & Howard are a 
ballroom terp team with plenty of 
witty burlesque wrinkles, Holger 
& Dolores do an adagio with exact- 
ing contortion aspects and svelte 
timing to build this into a class 
entry. 

Jovita Luna is a belting, sleek- 
looking songstress who shares the 
singing chores with Guy Severyns, 
Both acquit themselves well and 
fit into the show as a smart Greek 
/chorus. Marion Conrad ripples 





oe 


intelligently blended songalog. | seductively among the nude Lido 


| Mata & Hari round the diversi- | 


Models (8), and the Bluebell Girls 


fied package, and almost walk off | (+6) are smarter looking than ever 


| with the proceedings. 
| ings in dance are prime stuff here, 
‘the standard routines such as the | 
| Carnegie Hall Concert” still big, | 
but in this outing, the end-all of} 
their repertory. The “date” panto | 


| originals in their book. 

| Mal Malkin emcees the bill in 
; his usual smooth manner, with his 
| crew showbacking in bigtime man- 
}ner. Next week: Billy Daniels, | 


Lary. | 


| holding over. | 


Frolie, Revere, Mass. 
Revere, Mass., Dec. 20. 
Billy Kelly, Paul Winnick & Edna 
| Mae, Buddy Thomas Revue (10),! 
Cliff Natale Orch (5); $2.50 min-| 
imum. 


Their mim-| with a perfect feel for Donn Ar- 


den’s dance movements to keep 
the show whirly~-girling. Lido 
Dancers (4) fill the male terpin 
roles well and the Trinidad Stee 
Band (4) brings a clever musical 


shows under his belt, and building |is highly effective, among other|note to the show and later for 


dancing. 

The big meccano innovation is 
a cataract with gallons of water 
flowing behind an exotico dance 
number. The ice skating rink is 


h | Standard roller skating on a small! Myron Cohen, with Mata & Hari| neatly layercaked in for a Japanese 


motif number, with Margie Lee 
floating about shedding kimonos 
while she essays Mme. Butterfly. 
Grace and ease make her a worthy 
holdover. 

SeconJ half is made of previous 
numbers and is mainly for the 
“Paris by Night” tours but is 


worth Beowis Se. Besides the 
F —_—_— . _..| Swimming pool bit there is Erich 
Billy Kelly, the splinter-built Brenn’s feverish juggling act in 
comic with one of the handiest| which he keeps plates and bowls 
rapid-fire routines in the biz, i3| twirling while he performes other 
bowling over the Xmas parties in| gambits for a unique act; and Jo 
Mike Della Russo’s and Jimmy/Castor with his electronically 
Cella’s ng J ‘from Boston. In| nn ti marionets. 
across the harbor from Boston. In| The Lid®d prestige stays put with 
for a two-weeker, Sunday (15),| this new onkry, “Prestige.” It will 
Kelly stands up for 40 minutes!pe jammed again for a year, for 
peppering with one-liners for boff | it ig now a touristic mecca as well 
returns. His magnum opus is an) 4: 4 Parisian and French provin- 
impression of Ted Lewis, using two | ¢ja) must. Dinners reach about 500 
hats, a top hat for .———~ and @ every night for those wanting the 
bowler for stooge rought UP | better seats and a one-spot eve- 
from the aud. Bit gets heavy yocks | ning It is still the best bargain in 
as aud participant tries to work aS |\town A VIP audience attended 
shadow. Kelly ankles off Way/the opening with the cream of 
ahead. |show biz personalities, govern- 
Buddy Thomas has produced aj mental reps and royalty, plus the 
lavish ag — a cos- monied and industrial names, 
tumes by Mme. Bertha enhancing} go the Lido h 
eight longstemmed femme lookers. sheer sredustion my 4 
Spotting singer Bob Warren and| but did not quite come up with 
terper Bob Burke, the revue intros|the unique speciality acts ex- 
the acts and deploys groups around | pected here. .The new meccano 
the room piping Xmas carols. Paul) eitect is fine but also not the 
Winnick & Edna Mae open the|topper that has usually appeared 
show with well selected terp rou-' at each successive show. However, 
tines. Cliff Natale batons in high it all adds up to a class entry 
style. This layout exits Saturday | again and the Lido is still the top. 
(28). Guy. | Mosk. 
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WEEK OF DECEMBER 25 


whether full or split week 


VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


Letter in parentheses indicates circuit: (1) independent; (L) Loew; (M) Moss) 





(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoliy (W) Warner 





NEW YORK CITY 


Music Hali (P) 25 
Marvin Worden 
Marjorie Smith 
Adriano Vitale 
Half Bros. 


Crescendo 
Mel Torme 
Billy Barnes Revue | 
Dave Pell Octet 
Interiude 
Frances Faye 
Shelly Manne Orc 


Rockettes 
Raymond Paige Orc 


oxy 2 
bate. Victory 
Chorus 


Al Escobar Orc 
Mocambo 
Peggy King 
Paul Hebert Ore 
Moulin Rouge 
Billy Danie’s 
Statler Hotel 


Rose Bryun Diane Corb Largo : 
Eileen O’Dare Skating Seuwes Arthur L. Simpkins | Fran Warren 
Bryan William Roxyettes Jimmy Grosso | Ed. Bergman Ore 
Wm. Upshaw Roxy Orch 
RENO 
RA Holiday {Ben Yost Royal 
AUSTRALIA pabaste Linn Guards 4 
YDNEY lominique Nico 
ong Teo (T) 30 Hal Mcintyre Ore Ed Fitzpatrick Orc 
Tivoli (T) Shirley Bassey Haroids Club New Golden 
Larry Griswold Archie Robbins Carmen Cavallaro Eastman 3 
Eagle & Man . | Margo Don, Dick ’n’ Jim’y Genie Stone 
Johnny Lockwood | Lili Berde Patsy Shaw | Charlita _ 
A Robins Christine & Moll Harrah’s — Billy Regis Ore 
Rayes & Faye Neal & Newton Jig Adams Dixie- P Siete 
sole Bros. m Harmonica 3 n 3 immy Durante 
ray nities oe Jeff meres, we & — por 
sdioc d ers jonny King 
Mediock & Marlowe | Buster Fiddess ieee Conte py 


Winnetou & Squaw 
Jimmy Parkinson 
Barton & Stutch- 


Darry) Stewart 
Jonnny O’Connor 
Alwyn e 


Denis & Rogers 
Mapes Skyroom 


Jules Buffano 
Beverly Richards 


or Morgan Marie Wilson Starlets 
a nos Praeemee Z Jay Lawrence Bill Clifford Ore 
Frank Ward Norman Thorpe 

LAS VEGAS 
BRITAIN o _Dasert tan F Royal Nevada 
“Orien antasy” 

BLACKPOOL Patsy Sylva Patti Moore Dukes of Dixieland 
Glenn Melvyn Miki & Griff n Lessy Eddie Bush & 
Danny Ross 3 Britt Carlton Hayes Ore Hawaiians 
Gretchen Franklin {4% ons ; unes Sahara 
Billy Percy Freddie Harrison “Holiday for G- Betty Hutton 
Kay Woodman Archie Glen Strings” Cee Davidson Orc 
Guy Graham SHREWSBURY Carrie Finnell Mary Kaye Trio 
Moore & Nichols Al Read Jean Terry Sands 

LONDON Lana Sis Taffy O’Neill Sammy Davis Jr. 

Metropolitan 4 Furres Harbor & Dale Rowan & Martin 
Albert Whelan 2 Silvas The Elegantes Copa Girls 
Dick Henderson Gaydon & Westlake | Tommy Raft Antonio Morelli Or: 
Hershel Henlere Ossie Noble Geo. ie San Souci 
Marie Lloyd SOUTHAMPTON Gautier’s Steeplee | Joe E. Ross 
Jill Jayes Pauline Penny chase Jennie Lee 
Ida Barr Barry Piddock Dick Dana Mabel Rea 
Scoteh Kelly Holloway & Pat Garwood Van Ore | San Souci Dancers 
Nat Travers Annette & Noel El Cortez Hoyt Henry Orc 
Peggy Maude WOOLWICH “Rhythm on Ice” Showboat 
J & S Lamonte Terry Dene George Arnold Antone & Curtiss 


2 Matanzas 

Aerial Kenways 
NOTTINGHAM 

Josef Locke 

Rey & Ronjy 





Cherry Wainer 


Buster Hallett Ore 


Shirley Douglas El Rancho Vegas 


Willie Harris Joe E. Lewis 
Les Hobeaux Eyde Gorme 
om Dick Rice Orch 
Kennedy Co. Flamingo 


Judy Garland 


; 

















Jimmy Ray 
Garr Nelson 
Showboat Girls 
Vie Artese Orc 
Silver siipper 
Hank Henry 
Joey Cowan 


ttes Patti Waggin 
Jack Catheart Ore Annie Maloney 
Fremont Hotel Jimmy Shaw 
eg od Jimmy Cavanaugh 
r Make Believes Sparky Kaye 
The Victors Mac Dennison 
The Castles Geo. Redman Orc 
Golden Nugget Thunderbird 
YORK CITY } any Md Guy Geatice 
Sue ompson ropicana 
NEW ee 4 Dorothy Kirsten 
Bon Soir Les & Larry Elgart aynar Dick Shawn 
Kaye Ballard Hotel Taft avtere Neile, Adams 
Nat Brandywynne 


Tony & Eddie 
Charles Manna 
Three Flames 
Jimmie Daniels 
Bive Angel 
Tom Lenrer 
Dorothy Loudon 
Felicia Sanders 
Mike Nichols 
Elaine May 
Jimmy Lyon Trio 
Casanova 
Virginia Craig 
Chateau Madrid 
Lucy Fabery 
Goyo Reyes & 
Pepita 
Eddie Garson 
Ralph Font Ore 
El Canay 
Candi Cortez 
Copacabana 
Louis Armstrong 
Paul Gilbert 
Holly Twins 
Cindy Tyson 
Sammy Devens 
Michael Durso Ore 
Frank Marti Ore 
Downstairs Room 
Julius Mon 


Jenny Lou Law 
Gerry Matthews 


Stan Keen 
Gorden Connell 
Hubbell Pierce 


Lovey Powell 
Warren Vaughn 
Brooks Morton 


No Fifth Ave 

Betty O’Neill 

Bob Downey 

Harold Fonville 

Joan Bishop 
Hotel Pierre 

Stanley Melba Ore 


Joe Ricardel Orc 
Rosalynda St. John 
Hote! Plaza 

Carol Channing 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Statier 


CHIC 


Black Orchia 
Lenny Kent 
Trudy Richards 
Joe Parnello (3) 





xanza 
Princess Abilia & 
King Christian 
Lord Christo 
Lord Rafael 
Candelas Trio 
Roger McCall 
Blue Note 
Duke Ellington 
Chez Paree 
Sam Levenson 
Four Lads 
Chez Adorables 6 
Ted Fio Rito Ore 
Cloister Inn 
Pat Moran (4) 
Ramsey Lewis Tric 
Lorez Alexandria 
Conrad Hilton 
“Big Top” 
Glenn & Coleen 
Menchassys 


aan Waters 


AGO 


Harry Belafonte 


MIAMI-MIAMI BEACH 


Julie Wilson 
ge gy hy Americana Bernie Sager 
Or Jose Greco & Co. Caney Sve lies 
aah Jack Carter me ll 
Betty George Chuy Reyes Ore Keely Smith 
Metropolitan 6 Jackie Heller Steve Lawrence 
D ls Lee Martin Ore Mata & Hari 
Stan Fisher Maya Ba , wel Malkin Ore 
aimora co Cuban Boys 

pow. Reunedy Charlie Farrell Fontainebleau 


Rosina Aston 


ag — — Kendis Ore 
ana nn 
Le Cupiden Carillion 


Monica Boyar 
Old Romanian 
Jackie Miles 
Sunny Gale 
McKenna Line 
Show Place 
Karen Anders 
Barbara Sharma 


Andrews Sisters 
Harvey Stone 
Johnny Conrad 
ancers 
Jaques Donnet Ore 
afe De Paris 
Senor Wences 
The Szonys 
Nejla Ates 
Danielle LaMar 
Choppy & Models 
Billy Fellows 
Jet MacDonald 


Wm. Graham 

Kenneth McMillen 

Wm. Nix 

Natalie Charlson 
Town & Country 

Johnnie Ray 


Dick Estes 
Jean Carroll A 
Terrace & Gray hy ae 
Buster Burnell Doug Scott 
Ned Harvey Ore Croft Twi 
Sicaris Ore ith Wallis 
Viennese Lantern a bl 
Vicky Autier eddie’ Bell Bs 
Jose Duval — Bell Bell- 
Ernest Schoen Ore c 
otton Club 
Pau) Mann Cab Calloway 





Vilage Barn 
Ralph Michaels oes _ oo & 
Susan Brady LaRaine 
Seb Cacver Slappy White 
Be, = d Jimmy Randolph 
ute Pete Mari Leighton 
Bobby Meyers Ore | Hines Bros. 
Village Vanguare | Norma Miller Dncrs 
Jack Kerovac Tune-Drops 
J. J. Johnson 4 Ed Barefield Ore 
Ellis Larkin Deauville 
we | Kenny Leonidoff Revue 
sidorf-Astoria =| Janik & Arnaut 
Guylaine Guy Les Cinq Peres 
Dornan Bros. Steve Gibson Red- 


Emi} Coleman Orc 


Bela Babai Ore ae 


Damita Jo 

The Goofers 
Rosemarie O'Reilly 
Caracolilo & Maria- 


osa 
Cover Girls (18) 
Tito Puente Ore 
Monte_ Franklin 3 
Di Lido 


Paul Castle 
Darlene Sellik 


Fred Napier 
Adrian Swan 


Norman Crider Bea Kalmus 
Tune Tattlers 4 Bobby Escoto 
Charlie Fisk Ore 
Drake Hotel 
Tride Adams 
ee Ore Capri 
a orn i 
Josh White Ethel Martin 
Sam Gary Teal Joy 
Elly Stone Dick Curry 
Paul Clayton Nacional 
Jo Mapes Yma Sumac r 


Ray Carson 
Maria Magdalena 


London House 
Dorothy Donegan 





Luparescos 


LOS ANGELES 


Ciro's 
Amin Bros 
Bonaires (4) 
Gen Galian Orc 


(2 











Gordon MacCrae 
Augie & Margo 


casas Orc 
Pupi Campo Ore 
Latin Quarter 


Bob DeVoye Trio 
Rudy Cardenas 
Quito Clayero 
Gina Guardi 
Martha Errole 
Walter Nye Orc 

Lucerne 
Havana Mardi Gras 
Diosa Costello 
Milos Velarde 
Don Casino 


Tonia Flores 
Tony & Francella 
Juan Romero 


David Tyler Ore 
Luis Varona Orc 
Malayan 
Pete Petersen 3 

Bhama Mama 
Calypso Revue 
Murray Franklin's 
Terry Haven 
Dick Havilland 
Roy Sedley 
Linda Bishop 
Sue Lawton 
Eddie Bernard 
Nautilus 
Larry K. Nixon 
Napoleon Reed 
Carlos & Yvonne 
Syd Stanley Orc 
Riot Room 
Don Rickles 
June Perry 
Bobby Sherwood 3 
Seville 
Bob Sennett 
Murri & Ruth 
Johnny Silvers Or. 
Rey Mambo Orc 
Saxony 
Weela Gallez 
Charles & Faye 
Henry Levene Orc 
Jimmy Grippo 
Fred Thompson 
Tommy Angel 


HAVANA 


lan Dean 
Gloria & Rolande 
Rolando La Serie 
Victor Alverez 
Miriam Barreras 
La Serie Ore 
Ortega Orc 
Tropicana 
Erlinda Cortes 


Mister Kelly’s Parisien Dners Alberto Rochi 
Mort Sahl Dancing Waters Blanca Varela 
Teddi King Reves Ore Gladys & Freddy 
Marty Rubenstein > Riviera Riveros 

Paimer House Ginger Rogers Guaracheros 
Jaye P. Morgan Jack Cole Monica Castel 
Morgan Bros. 4 Anita Ellis Tropicana Ballet 
Kovachs & Kabov- | Tybee Afra $ Suare:. Org 

sky Sans Souci & Romeu Ora 
Ben Arden Ore 

LAKE TAHOE 
Harrah’s Reno pene 3 
; Wagon heel 

Coconut Grove Jan Stewart 8 Nick Esposito 4 
Bob Crosby Penthouse Three Milane 4 
Modernaires Joyce Collins 3 Bud. Cheek & 
F. Martin Ore Marcia & Misters 3 Townsmen 


ee 


San Remo Fest 





— 
dorsing, in an attempt to remain} 


on the sidelines of the inevitable | 


controversy). This pressure has | 
According to reports, several ef- 


forts have been made in recent 


'the jury accepting songs for San/the men of letters in New York's 
the | Cafe Royal on the lower eastside, 


|}Remo, with “offers” taking 


New 


Continued from page 2? == JACK KEROUAC 


Readings 
15 Mins. 
Village Vanguard, N. Y. 


The literati have been an ancient | 
brought the payola to this country. | accoutrement in the dine and drink| cause for rejoicing. 


Acts 


DOROTHY KIRSTEN 

Songs 

22 Mins. 

Tropicana Hotel, Las Vegas 
Dorothy Kirsten’s nitery debut is 

Her act has 


centres of the world, Dr. Samuel beauty in sound and sight, dignity, 
Johnson was a fixture in the Lon-| showmanship, and class. With ape 
don coffee houses; Leon Trotsky) propriate fanfare, the Metropolitan 
|months to “influence” members of | plotted revolution and listened to| and San Francisco Opera star steps 


: ia Me : : bye : ‘h 
form of cars, radio sets, etc. Still} and in the Village Vanguard, suc 
| according to local talk, none of | litterateurs as Maxwell Bodenheim,/Qpening number, “There’s A First 


j 


‘Italian music world are on San_| sele 


|lings cited the activities of 20th-| ground might have given his ma-| , 


these efforts have had any effect 
on this year’s jury, which has by 
now whittled down the 941 songs 
entered by some 300 Italo tune-| 
smiths to a mere 50. On the con-} 
trary, it’s said here that at least) 
one promising tune by a w.k. au- 
thor was flunked out when an at-| 
tempt to influence the jury was| 
discovered. 


oral historian Jope Goul 
Gillespie, and many others wrote 
their odes during the depression of 


the '30s. 


The present revival of the liter- 


ary readings is in keeping with a 
trend started in the cellars of San 
Francisco, which has swept east. 
Max Gordon, always with his ear 
attuned to the desires of the egg- 


d, Line} Time For Everything,” 


/onstage in a $2,000 gown of gold 
gauze, with floor-length Russian 
sables around her’ shoulders, 





is a refer- 
ence to the lyric soprano’s initial 
| bistro appearance, and is followed 
| by a tasteful balance of long and 
;shorthair numbers including 
|‘‘Make Believe,” “Summertime,” 
“Smoke Gets In Your Eyes,” an 
| aria from “La Tosca,” “I’m In Love 
With Vienna,” and “One Fine Day” 
from “Madame Butterfly.” Since 


| 


ead trade, which is the forte of|act is only 22 minutes, she could 


, h . : 
Current total of 50 songs will be this spot, has reinstituted the po-|easily add a couple of operatic 
sliced some more until the total) etic readings with novelist Jack| songs. 


of 20 finalists is reached in time} Kerouac (“On the Road”) in the; 


Act, written by Earl Brent and 


for the fest. At the event itself,| spotlight. Kerouac is a spokesman) staged by Jon Gregory, is en- 


public and listeners will combine | for the beat generation, a bit of | riched by imaginative choreog- 
/to choose a winner, runner-up, etc. | nomenclature coinciding with the raphy. 


The grapevine has it that this| 
year’s crop is none too strong, that 


only about 10 songs are really out-| titans best exemplified by Ernest | 


lost generation of World War I. 
That breed of citizenry,. however, 
produced some of the literary 


Orchestrations are by 
| David Rose; gowns by Edith Head; 
|furs hy Fredrica of New York. Nat 
| Brandwynne and the orch (18) do 
a superb job of backing. Duke. 


standing (in the eyes of the selec-! Hemingway and F. Scott Fitzger-| po Sone. 


tion group), and that thefts from 


ald. Kerouac is one of the leaders 


past hits were numerous among| of the new school which, accord-| JOHN BARRY SEVEN 
those already eliminated. Anyway,|ing to his first reading at the | Songs, Instrumental 
| with much at stake for both writers} Vanguard, is designed to give his | 10 Mins. 


and publishers, the eyes of the 


Remo. 











Happy Stellings 


Continued from page 3 


Street Journal, he called attention | 
to the paper’s recent statement 
that the picture industry “is teeter- | 
ing on a cliff—with no certainty | 
that it will be saved.” This view, | 
Stellings stressed, “is not shared 
by the civic-minded working show- | 
men who won and operate the na-| 
tion’s 19,000 theatres, nor by Eric | 
Johnston, president of the Motion 
Picture Assn. of America, who re-| 








viewers the shock treatment. His 
ction is from one of hfS forth- 
coming novels, “Desolution An- 
gels,” describing a visit to a bur- 
lesquerie in Seattle. 

Kerouac, in this opus, said noth- 
ing that hasn’t been 
thought of by generations before 
him. ‘ 
ers and what he’d yearn to do in 
the privacy of the boudoir is raw, 
as artless as the adolescent mind 
that mulls these deilights. As a 
reader, Kerouac leaves much to be 


desired. He rarely Jookecd up from} 


his stenographer’s notebook on 
which his lines were longhanded. 
He muttered more frequently than 
not and seemed a stranger to the 
whole field of personal appearance. 


said and) 


His description of the danc-| 


| Odeon, Glasgow 
| Led by John Barry, tall young 
|; musician garbed in striking helio 
| jacket, this group of rhythmie 
|; musicians seem set for a big fu- 
j}ture. They give out in modern 
Style, and have strong appeal to 
younger cutsomers. 

Act includes ‘Every Which 
| Way,” vocalized by Barry, and also 
| ‘‘Rock-a-Billy Boogie” and “That'll 
|Be The Day.” Group also score 
'with their recently-waxed “Three 
Little Fishes.” For the record, 
Barry is son of leading English 
cinema exhib Jack X. Prendergast, 
Okay for vaude and video, and of 
promise for the disk market. 
| Gord. 


Of course, he’s handicapped by the | 


fact that he’s not a pro in these 


| CAREL ELSKAMP 


cently stated at the TOA conven-| mattres, but also by the fact that| Songs, Guitar 
tion that ‘Hollywood today is in-| js jines were designed for the|30 Mins. 


vesting more money in feature pro- | 
duction than ever before’.”” Stel- 


the 
back- 


rather than 


printed page . 
A musical 


spoken word. 


| Hotel Haus Marina, Frankfurt 
| Dutch singer Carel Elskamp is 
tri-lingualist whose pleasant 


| Fox and United Artists to prove his | terial some immediacy for a nitery.| yoice easily wends its way through 


| 
| 
| 


point. | 








Xmas Cards | 








aa Continued from page 2? aaa 


but personal greeting cards should | 
be handwritten; Xmas is tabu, 
Christmas is correct; over 2% of 
the mailings wind up in the dead 
letter office and a like percentage | 
have incorrect addresses and in- 
sufficient postage; also 7% of the 
mailings arrive after Christmas al- 
though by noon before the holiday 
all post offices are completely 
clean. 

There is a “History of the Christ- | 
mas Card” by G. Buday that has | 
been a steady seller at $11 a copy. 








Radio Ad Coin 


Continued from page 1 


ent figure of more than 140,000,000 
sets. 

The report broke down this fig- 
ure to 95,000,900 sets in homes, 
35,000,000 in automobiles and over 
10,000,000 in public places. 

More than 3,100 radio stations 
are now on the air, report declared, 


| plus 500 FM outlets in operation. | 


;mare come true. 


In addition, there are 148 AM and 
30 FM stations under construction | 
and applications pending for 340) 
more AM and 37 more FM stations. | 








‘Music Man’ | 








Continued from page 2 


for thought is the prospect of toll- 
vision. This baby of show business | 
is strictly pre-natal as of now (but 
did you ever hear so much ya-ta-ta | 
about an anticpated newcomer?) | 
It's regarded as a matter of cold | 
practicality that toll tv three years | 
hence could be dream or night-| 
If the public| 

buys it, its impresarios, or so they | 
think, will be in  bonanzaville. | 
Then what happens to the price of | 
the mighty legiters? | 
According to the dialog heard! 
over lunch, strange things may be) 
happening. } 


|copies of an Era disk album 


| will 


At the second show, Steve Allen, 
who was in the audience, supplied 


been displayed in a more show- 


manly manner. Jose. 
RONNIE DEAUVILLE 
Songs 
25 Mins. 
Mocambo, Hollywood 
Ronnie Deauville had been 


knocking at the door for a break 
as a singer for some years prior to 
an accident and resultant polio 
that apparently ended his career. 
Now, as result of a “This Is Your 
Life Show” that limned his forti- 
tude, he may be on his way again. 

The “Life” telecast provided the 
initial impetus (and on the 
strength of it better than 50,000 


Deauville have already been sold) 
and several bookings now have 
been arranged to follow the Mo- 
cambo. Public interest, of course, 
is strong—but the public, unfor- 
tunately, is fickle and Deauville 
have to develop an act to 
retain any lasting appeal. 

Right now it’s a straight song 
stint delivered, of course, from a 
wheelchair. He has an easy per- 
sonality and a pleasant baritone 
that adequately handles a reper- 
toire of standards. But some patter 
and more emphasis on currently 
pop material is needed and he’ll 
have to concentrate on developing 
a style that will give him enough 





impact to register with nitery 
patrons after his initial outings. 
Kap. 

GITSON SISTERS (4) 
Songs 
12 Mins. 
Odeon, Glasgow 

Four Gitson Sisters, brightly 


garbed in blue dresses, are attrac- 
tive singing act with easy-on-eye 
dance style as they chirp. Give 
out with pop tunes, not all easily 
distinguishable in vast auditorium, 
and score with “Fire Down Below.” 

After announcement by one dis- 
taffer that foursome are really 
sisters, they exit to take on accor- 
dions and offer “When The Saints 
Go Marching In.” Segue with 
‘Love Is Many-Splendored Thing,” 
“Bye-Bye, Happiness” and a rous- 


ing “Rockin’ Trough the Rye.” 
Okay turn for general run of 
vauderies, ord, 


by | 


| Dutch folk songs, popular German 
ballads, and American songs of all 


| accompanying pianistics and thus| types. 
showed how the event could have! 


He sings about a little Dutch boy 
who doesn’t dig jazz, slips into an 
imitation of Louis Armstrong, 
whistles a few bars, and tosses off 
a top German song hit in his pleas- 
ant voice. Besides the latest rock 
‘n’ roll, in all three lingos, he sings 
offbeat American folk songs. 

Accompanying himself on the 
guitar, he’s a natural for club and 
| television work. Being proficient 
in English, he would be a good spot 
| for a Stateside television bit. 
Haze. 


AGVA’s $20,000 


Continued from page 455 Sees 











ing of the national board give Jones 
| 4 maximum hour’s time to state his 
| case before that body. 

Bright's responsibility on the 
libel award was $25,000, of which 
| $10,000 was in general damages and 
| $15,000 in punitive damages. Jack 

Irving, predecessor to Bright as 
national administrative secretary, 
was hit with $10,000 general dam- 
agas and $35,000 punitive damages, 
The union's payment to Jones 
doesn’t settle the claim against 
Irving. 

Actually, according to the ruling 
handed down in the U.S. Federal 
Jones, AGVA itself, as well as 
members of the national board and 
the Associated Actors and Artistes 
of America, were dismissed as de- 
fendants in the case. Ruling was 
based on a precedent established 
which declared that unions aren't 
responsible for libelous articles 
written in their journals unless the 
organization approve the contents 
intended for publication. Since 
there was no vote taken on the pub- 
lication of the libelous articles in 
AGVA News, union’s house organ, 
only Bright and Irving, whose by- 
lines appeared on the articles were 
considered liable. 

A group of dissident members 
had been trying to block the payoff 
to Jones, through the Legal Aid 
Society. However, settlement was 
too swift for action. Continuation is 
being made of the legal aspects of 
the settlement, and a future course 
of action is still to be decided. 
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‘CENTER’ A DIRTY WORD AT B.O. — 


CBS Rejected ‘Music Man’ 


Bloomgarden Had Same 


Smash as With ‘Look 


Hard Time Financing 
Homeward, Angel’ 





——— | 
The indicated smash success of Legit Angels Fair Game 


“The Music Man” has _ brought 
more than the normal crop of 
wrong-guess grief by people who | 


For Magazine Promoters 
Backing a legit show apparently 


refused to invest in the show. The | leaves an investor open to all kinds 
fact that producer Kermit Bloom-|°f proposittons. Getting bids from 


garden had an unusu 
time financing the musical indi-| 
cates the number of turn-downs | 
he got. 


head-shakers after the hit opening | 
and solid rave reviews for “Music 


ally tough | Various producers to participate in 
| th 


e financing of shows is expected 


but now the angels are being hit 
with a pitch to put up coin for a 


Chief among the morning-after | “0n€-shot” magazine in the field of 
| Music, art or crime. 


Going after the theatrical 


Man” last week were executives | vestors are Fred W. McDarrah and 


of CBS, which nixed a chance to 
provide the entire $300,000 financ- | 
ing in return for 40% of the prof- | 
its, the record album rights and} 
first-refusal of the tele rights. The 
refusal followed a special] audition 
for the network brass, including | 
program officials. CBS found it} 
“corny.” 

At a capacity gross of over $70,- 
000 a week (including standees), 
“Music Man” is expected to net 
about $20,000 a week, which will 
enable it to recoup its production 
cost in about 14 weeks. On that 
basis, CBS would have gotten back 
its $300,000 stake by about mid- 
March and thereafter gotten $8,000 
a week profit. 

Ironically, Bloomgarden’s suc- 
cess with “Music Man” after hav- 
ing unusual trouble financing it 
represents a quick repeat. He had 
similar difficulty getting the capi- 
tal for “Look Homeward, Angel,” 





| Edward Widmayer, 
themselves as “two ambitious young 
men who want to enter the maga- 
zine publishing business.” 
backers’ share of any profits would 
and McDarrah and Wid- 


be 10% 
“guar-| 


mayer claim 
antee” return of the initial invest- 
|ment when the magazines are de- 
| livered to the distributor. 


Theatre Loses A 
Superb Craftsman: 


who identify 


they could 





John Van Druten 


John van Druten, who died last 


in- 


The} 


PUBLIG AS SEEN 
FROM THE GAGE 


Propose New Actors’ Agent Code 
Giving Exclusivity, 10% Commish 


+ 
? 





By A. SAMUEL ADLER 
Boston, Dec. 23. 
(The writer of the follow- 
ing article has been a trea- 
surer in the Shubert organiza- 
tion in Boston for several 
years, working in the boxoffice 
of the Opera House, Majestic, 
Wilbur, and Plymouth Thea- 
tres. Recently he has been 


Set ‘Pajama Game’ For 
Tour of South Africa 


| Johannesburg, Dec. 17. 

A legit production of “Pajama 
| Game” will be presented in South 
| Africa by African Consolidated 
Theatres, the theatre-operating sub- 
}sidiary of 20th-Fox. The musical 
is scheduled to open at Her Maj- 


treasurer of the roadshow film 
“The Bridge On The River 
Kwai” at the Gary. ‘Girl in Town,” will direct the 
For 11 hours a day Six days ®/ tuner. Earlier this year, Herbert 
week in the major cities ofthe | aged the musical for an Austra- 
| U.S.A. a rare animal is kept in|jian tour. The principals in the 
a very small badly-lit cage sur-| south African presentation, Jack 
rounded by hostile, suspicious, Goode, Marguerite Shaw, Jack 
prodding, goading, demanding and | waldron and Che'> Graham, have 
sometime ill-mannered people of! aj} appeared in the show in the 
all ages and sexes who eagerly/[.S. either on Broadway or on 
push money at him constantly | tour. 
through a little half-moon opening | 


- the —-_ re —— ques: | 
Siorai mere ot Wesson to Take 
| e 
Rap by Council 
2 
To Membership 








He is much-visited by an assort- 
ment of politicians, ticket-agents, 
| princes, governors, friends, rela- 
tives, racketeers, famous, infamous, 
| pompous, plain, lame, blind, deaf, 
|rich, poor, ‘people of all kinds; 
| because this rare animal hoards 
a treasure of colored numbered 





a aienione hs |esty’s Theatre here Dec. 23. The 
Commandments” and “Rain- | local run will be followed by book- 
tree County.” He is now | im8i in Durban and Capetown. 

: | Fred Herbert, on leave as pro-| 


{duction stage manaser for the| 
) Broadway presentation of “New| 





Thursday (19), was a playwright| cards which he doles out when he 


behavior. 
Gene Wesson, who was called 








with a remarkable adaptable talent. 
Over a 30-year period he continued 
to turn out plays that successfully 
met the changing technical require- 
ments and economic conditions of 
the Broadway and London theatre. 
As a writer, he was always a mod- 
ernist, and as a person he was a 
mystic who ,despite international 
acclaim and established position, 
—— modest, gentle and rather 
shy. 

Van Druten, who was 56, died in 
his sleep at his ranch at Thermal, 
a hamlet near Indio, Cal. He had 
been under treatment for a heart 
ailment, following an attack and 
several weeks’ hospitalization in 


(Continued on page 54) 


a straight-play version of the late 
Thomas Wolfe’s novel. It is also 
a b.o. smash and appears likely 
to be the biggest dramatic money- 
maker the producer ever had, even 
topping “Death of a Salesman” in 
that category. 


Toledo to Repeat Bard 
Season in Zoo Theatre; 
Antioch College Ducks 


Toledo, Dee. 23. 
Shakespeare - Under - The - Stars 
will play the Zoo Amphitheatre 
here next summer for the third 





hears the magic word “center.” | down recently by Actors Equity for 
Ie al a teas tae he Boe | unsubstantiated public accusations 
ure i e |against Bthel Merman, plans to 
arity theyll speak the su ppc the non menberahp 

~| reverse e decision. e has re- 
ored een’ ee, that _ | quested a place on the agenda of 
the = egg oa me |the membership meeting Jan. 3 
on -.|to argue his case. 

And sometimes the animal; he Equity council, after at least 
snarls. — b . te b j two hearings on charges brought 
a a nn t . omy | BY Miss Merman, issued a public 
cee man, He, unl vert soolagy ine ta gy Wenn 
Y . | behalf, and ordered him not to 
tickets quickly and efficiently. He | repeat his accusations that she 
knows his job. When a show is &/ had been responsible for his dis- 
hit, he is harrassed by three tele-| charge from the cast of her musical 
phones continually ringing; by an |starrer, “Happy Hunting,” since 
assortment of details which he) cjosed. An arbitration proceeding 

(Continued on page 52) (Continued on page 52) 














consecutive year. A deficit of $34,- 











714 on last season’s operation is 
being covered by 80% of the 
pledges obtained in a guarantee 
drive last spring. New pledges for \ 
the 1958 season will be solicited. 
Productions next summer will 
not be shared with Antioch College 
at Yellow Springs, O., as in the 
previous two seasons. Antioch, 


OUT SOON! 





which has had the Shakespeare-Un- 
der-The-Stars Festival as a sum- 
mer fixture since 1952, will sus- 
pend the annual project next sum- 
mer, but will resume it in 1959 
as part of an expanded program 
of theatre, music and art. 

Arthur Lithgow, who resigned | 
last September as managing direc- | 
tor of the Antioch festival and as- | 
sociate professor of English at the | 
ccllege, is continuing as manager 
of the local operation. He plans 
an eight-week season next summer 
instead of the usual 10 weeks. He’s | 
also working on a reduction in the | 
budget from $77,045 last summer | 
to $55,000 for the upcoming semes- | 
ter. That includes a proposal for 
a reduction of about 10% in pay- | 
roll and about 50% in operating | 
expenses. A 

Lithgow attributes last summer's | 
large deficit mostly to the poor turn- 
out for the musical presentations | 
offered in addition to the Shake- | 
sperian productions. 


New 0’Casey Play For 
Ireland Next Spring 


Dublin, Dec. 17. 

A new comedy by Sean O’Casey, 
“The Drums of Father Ned,” has 
been set for production at the In- 
ternational Theatre Festival here 
next Spring. Play covers the pe- 
riod in Ireland from 1920 to the 
present time. 

Another new play set for the 
fest is the stage version of James 
Joyce’s “Ulysses,” which has been 





} 





Special 


NEW YORK 36 
184 W. 46th Se. 




















52nd Anniversary Number 





Forms Closing Shortly 


Copy and space reservations may be sent to any Variety office 


LONDON, W. C. 2 
8 St. Martin's Place 


Trafalgar Square 


HOLLYWOOD 28 
6404 Sunset Bivd. 


The 


Of 


Usual Advertising Rates Prevail 


Exploitation Advantages 


CHICAGO 11 





The Actors Equity council has 


|endorsed a drastic overhauling of 


| the union’s rules governing talent 


lagents in legit. Discussion at a 
meeting of the Equity member- 
| ship is necessary, however, be- 
| fore any variation in the existing 
| regulations can be made. 

The revised rules, recommended 
by Equity’s agency committee and 
| unanimously accepted by the 
| council, involve a two-way stretch 
|for exclusivity pacts and a com- 
| mission boost, which most agents 
have been campaigning for. But, 
at the same time the agents’’ obli- 
| gations to their clients increase 
and become more specific. 

A rundown of the proposed 
changes was sent out last week to 
the members. of the union for 
their perusal prior to a discussion 
of the revisions at Equity’s second 
quafterly membership meeting 
next Jan. 3. A hot controversy 
over the new formula is figured 
likely, since there is an element in 
the union that’s against altering 
the agency rules, which haven't 
undergone a major change in 
about 30 years. 

Under the existing regulations, 
there is no written standard by 
which Equity franchises to agents 
are granted or denied. The new 
rules would permit the free issu- 
ance of franchises except in cases 
where an application by an agent 
or an investigation of an agent 
disclosed unqualifying factors. 

In appiying for an Equity fran- 
chise, an agent would be required 
to have, among other supporting 


(Continued on page 52) 


Theatre Parties Invade 
London Over Squawks 
Of the Ticket Brokers 


London, Dec. 23. 

The Broadway practice of selling 
out legit performances to theatre 
parties is being adopted here. It’s 
particularly evident in the flock of 
charitable organizations buying out 
individual performances of the up- 
coming local presentation of “My 
Fair Lady.” 

The musical, opening April 30 
at the 2,217-seat Drury Lane Thea- 
tre, already has set parties for 11 
different performances through 
June 12. As on Broadway, the ped- 
/dling of tickets to charitable or- 
ganizations is spawning broker 
beefs, since the practice naturally 
reduces the number of ducats avail- 
able to them and also puts the 
theatre party sponsors on a com- 
petitive footing. 

Peter Cadbury, head of Keith 
Prowse, the top British ticket 
agency, is among those taking~a 
dim view of the theatre party 
spread here. He says, “We all want 
| to help charity, but not at the ex- 
pense of the theatre. Too much of 
it could make it impossible for or- 
dinary people to see the show at 
ordinary prices.” 

Cadbury’s reference to “ordin- 
jary prices” relates to the upped 
| cost of a theatre’ party ticket, with 
|the difference between the regu- 
jlar b. o. price and the amount 
;|charged going to the sponsoring 
| charity. 


Coward Coasts in ‘Nude,’ 
To Split with ‘Laughter’ 


The Broadway production of 
Noel Coward's “Nude With Violin,” 
with the author continuing as star, 

| will move to the Coast for a six- 
week run following the Feb. 8 
|windup of its scheduled 12-week 
| stand at the Belasco Theatre, N.Y. 
| It will be the author-actor’s first 

|legit appearance on the Coast. 
| The comedy will be presented on 
a split-week basis with another 
| Coward play, “Present Laughter,” 
jin which the author-actor and 
A 




















612 N. Michigan Ave. 








adapted by actor Alan McClelland. | 








|““Nude” cast will also appear. 
| four-week run at the Curran, San 
| Francisco, is scheduled to start 
| Feb. 14, to be followed by a two- 
week stand at the Hartford, Los 
Angeles, beginning March 17. 
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Show on Broadway 


The Musie Man 


Kermit Bloomgarden, with Herbert 
Greene (in association with F; Produc- 
tions, Inc.) presentation of two-act (16 
scenes) musical comedy. Music and lyrics, 
Meredith y ; story, Willson an 
Franklin Lacey. Overall staging, Morton 
Da Costa; yo gg na White; 
settings and lighting, ard Bay; cos- 
tumes, Raoul Pene du 7 
tions, Don Walker; dance arrangemenis, 
Laurence Rosenthal; production associate, 
Sylvia Drulie; musical direction and v 
arrangements, Herbert Greene. Features 
Robert Preston, Barbara Cook, vid 
Burns. Pert Kelton, Iggie Wolfington, Buf- 
falo Bills (4), Helen Raymond, Paul Reed, 
Eddie Hodges, Danny Carroll, Dusty 





Worrall. 
Traveling Salesmen Russell Goodwin, Hal 
Norman, Robert Howard, 
James Gannon, Robert 
Lenn, Vernon Lusby, Rob- 
ert Evans 
Charlie Cowell ......... +. . Paul R 
Combnstet 2... cccsccctepts Carl Nicholas 
Harold Hill .......00+. obert Presion 
Mayor Shinn inal : David Burns 
The Buffalo Bills Al Shea, Wayne Ward, 
Vern Reed, angenberg 
Marcellus Washburn... .Iggie fington 
Tommy Dijilas ......+.... Danny Carroll 
Marian Paroo .. ... Barbara Cook 
Mrs. Paroo ..... .. Pert Kelton 
Amaryllis Marilyn Siegel 
Winthrop jie Hodges 


Paroo .. ae 
Eulalie Mackecknie Shinn Helen Raymond 
Zaneeta Shinn Dust 







y Worrs 
cocveee Barbara Travis 


Gracie Shinn ... 

Alma Hix .... Adnia Rice 
Maud Dunlop ... ..-Elaine Swann 
Ethel Toffelmier . «+s+-Peggy Mondo 
Mrs. Squires ....++.+. +++-Mai Flynn 
Constable Locke ......-.. Carl Nicholas 


Singers, dancers, others: Pamela Abbott, 
Babs Delmore, Martha Flynn, Janet Hayes, 
Peggy Mondo, Barbara Williams. Elaine 
Swann, Marie Santella, Marlys Watters, 
James Gannon, Russell Goodwin, Robert 
Howard, Peter Leeds, Robert Lenn, Hal 
Norman, Carl Nicholas, Joan Bowman, 
Alice Clift, Nancy. Davis, Penny Ann 
Green, Lynda Lynch, Jacqueline Maria, 
Marilyn Poudrier, Pat Mariano, Elisabeth 
Buda, Babs Warden, Tom Panko, Ronn 
Cummins, Robert Evans, Vernon Lusby, 
Gary Menteer, John Sharpe, Roy Wilson, 
Gerald Teijelo, Bob Mariano, Vernon 
Wendorf. i 

Musical numbers: “Rock Island.” “Iowa 
Stubborn.” “Trouble,” “Piano sson, 
“Goodnight My S$ * “Seventy-Six 





Trombones,” “Since: 

Ladies,” “Marian the Librarian,” “My 
White Knight,” “Wells —— Wagon. 
“It's You,” “Shi i.” “Lida Rose,” ‘will 
I Ever Tell You.” “Gary, Indiana,” “Till 
There Was You.” 





The title of this new show could 
well apply to Meredith Willson, the 
most exciting new composer to hit 
Broadway in years. “The Music 
Man” is a joyous show, a fresh, 
imaginative, witty, expert and un- 
deniably amusing smash hit. And 
it brings a scintillating new musi- 
cal performer in Robert Preston, a 
draftee from the dramatic stage. 

Willson isn’t really a new com- 
posing talent, of course, nor even 
a beginner as a writer. He is an 
excellent musician whose name be- 
came a household word through his 
batoning (and occasional spots of 
dialog) on various top radio series, 
and he’s written a couple of books. 
But he’s new to legit and, what's 
more to the point, a refreshing tal- 
ent on Broadway. 

Perhaps humorous and effective 
ways of using melody and rhythm 
and droll lyries aren't absolutely 
new, either—after all, there's al- 
ways someone to recall a long-for- 
gotten precedent in the theatre. 
But Willson’s technique and style, 
if not entirely new to the theatre, 
are certainly novel, ingenious, re- 
sourceful and enormously enjoy- 
able. Not in recent memory has a 
Broadway audience been so spec- 
tacularly carried away. 

With the opening scene, a clever- 
ly conceived and deftly executed 
bit localed in a moving railroad 
coach in the unselfconscious year 
of 1912, the diverting dialog and 
action: are artfully integrated into 
infectious rhythm, presently lead- 
ing into the show’s story line. From 
the moment the curtain rises the 
audience is picked up and, with 
rarely more than a brief, slight let- 
down, is carried along to the hi- 
larious but touching finale, when 
the entire house breaks out in sus- 
tained, rhythmic applause to the 
catchy tempo of the music. Accord- 
ing to veteran observers, nothing 
like it has ever been seen on 
Broadway. and rarely has a first- 
night audience let out a roar to 
equal the ovation accorded Preston 
and the rest of the cast. 

“The Music Man” is one of those 
blissful musicals in which every- 
thing seems just about perfect. It’s 
unmistakably a musician’s show. 
The Willson book, billed as based 
on a story by Willson and Franklin 
Lacey, not only has a basic situa- 
tion involving music but is studded 
with musical references and jokes, 
and is frequently expressed in mu- 
sic or highlighted with m»sic. 

It's an ingenuous smalltown Iowa 
story, rich in local color, likable 
characters, comedy, poignance and 
undeniable charm. It's about a lik- 
able con man, the title character, 
who talks the gullible yokels into 
letting him form a boys’ band, for 
whieh he sells them the instru- 
ments, uniforms and _ instruction 
books, after which he plans to 
vamoose with the proceeds, 

Despite the growing suspicions 
and the hokum oratory of the ma- 
yor, he melts the doubting heart 
of the local librarian-piano teacher 
and, when the members of the 
schoo] board are delegated,to make 


him produce his “credentials,” he 
bamboozles them into forming a 
barbershop quartet and occupying 
their time with endless close-har- 


d|monizing. Amid this ecstatic spell, 


the visiting slicker presently loses 
his heart and his larcenousness, 
and remains in triumph ‘as the 
garishly arrayed juve band assem- 


ocal | bles and tootles a few sour notes 


for the funny and moving finale. 


Besides being chiefly responsible 
for the book, Willson has come 
through with a bountiful assort- 
ment of rollicking, generally con- 
tagious songs and at least two ap- 
pealing ballads. For the most part 
the music is clearly designed to ad- 


eed/ vance the story and frequently 


comments mirthfully on it. On the 
basis of a single hearing, the score 
apparently contains no standard 
pops, but in terms of theatre it is 
one of the most brilliant creations 
in memory. 

Morton Da Costa’s staging is su- 
perlatively conceived in terms of 


"| color variation, mobility and tem- 


po, blending masterfully with the 
appropriately lively choreography 
of Onna White to give the impres- 
sion of almost constantly contagi- 
ous motion. In Da Costa's case, 
this is another in a series of superb 
directorial jobs, but for Miss 
White it is a highly promising cho- 
reographic debut. 

Preston, already established as 
an unusually virile, versatile and 


attractive performer, is a revela-| 


tion as the spellbinding musical 
charlatan. His voice is strong 
enough, and acceptably melodic, 
and he reveals a knack of handling 
lyrics, plus a nice sense of tempo 


-| and the ability to put across a song. 


As a dancer he is amazing. Always 
notable as an actor for the ease 
and smoothness of his bedily move- 
ment, he now demonstrates real 
skill in a number of reasonably in- 
tricate and physically taxing 
dances. As usual, he has superb 
directness, honesty, authority and 
seeming enthusiasm. 


As the librarian, Barbara Cook | 


is, as always, an expert and appeal- 


ing singer and a warm and charm- | 
ing actress. There are also notable | 


performances by David Burns as 
the bombastic mayor; Pert Kelton 
as the heroine’s romance-abetting 


mother; Iggie Wolfington as a for- | 


mer con man who can’t resist a 
new swindle; Helen Raymond as 


hizzoner’s enthusiastically blowsy, | 
bigger if not better half; Eddie | 
Hodges as the heroine’s small, car- | 


rot-topped, freckle-faced, grinning 
kid brother; Marilyn Siegel as a 


tone-deaf piano pupil, and Al Shea, | 


Wayne Ward, Vern Reed and Bill 
Spangenberg, billed as the Buffalo 
Bills, a barbershop quartet. 

Herbert Greene, a proven hand 
at this sort of thing, conducts the 
show with admirable precision and, 
according to reports, has done the 
seemingly miraculous vocal coach- 
ing of Preston, young Hodges and 
others. Incidentally, Greene is also 
partnered in the production with 
Kermit Bloomgarden and Frank 
Productions Inc. ,(the latter being 
the legit management entity of 
songwriter - music publisher Frank 
Loesser). Howard Bay has designed 
the properly vintage scenery, Raoul 
Pene du Bois has provided appro- 
priately decorative costumes and 
Don Walker has done the orches- 
trations, 

With the smash opening of this 
show, producer Bioomgarden now 
has the two biggest hits of the new 
Broadway season to date—‘‘Music 
Man” as the top musical and “Look 
Homeward, Angel” as the No. 1 
straight play. Not entirely inci- 
dentally, “Music Man” is not only 
a cinch for a long run on Broadway 
but is a strong touring prospect for 
the road, great material for pic- 
turization, and a bet for foreign 
rights and stock. It has everything. 

Hobe, 


SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 

Fun & Magic, Golden (12-30-57) 

Two for Seesaw, Booth (1-16-58) 

Marcel Marceau, City Center (1-21-58), 

Summer 17th, Coronet (1-22-58). 

Body Beautiful, B’way (1-23-58) 

Maybe Tuesday, Playhouse (1-28-58) 

Sunrise at Campobelio, Cort (1-50-58). 

Oh Captain, Alvin (2-4-58). 

Cloud Seven, Golden (2-5-58), 

Interlock, ANTA (2-6-58). 

Portofino, Adelphi (2-19-58). 

Bive Denim, Playhouse (2-27-58) 

Who Was That Lady, Beck (3-3-58). 

Say Darling, ANTA (43-58). 

Love Me Little, Hayes (4-9-58). 
(Theatres Not Set) 

Winesburg, Ohio (wk. 1-27-58). 

Venus at Large (2-11-58), 

Entertainer (2-12-58). 

This ts Goggle (2-13-58). 

Day Money Stepped (2-20-58). 

Actress In Love (2-24-58). 

Back to Methuselah (3-17-58). 

Hearts & 
OF 





Tobias & Angel, Theatre East (12-30-57). | 


Garden District, York (1-7-58). 
Chairs & Lesson, Phoenix (1-9-5), 
Winkelberg, Renata (1-14-58). 

Boy Friend, Downtown (1-25-58), 
Endgame, Cherry Lane (1-27-58). 








Dmitri Karamazov, Jan Hus (1-27-58), 
Ant Machi Phoeaix (-4-58), 





Salute to Noel Coward 


“Theatrical Companion to Cow- 
ard" by Raymond Mander and Joe 
Mitchenson (Macmillan; $10.50), 
with a foreword appreciation of 
Noel Coward’s work by Terence 
Rattigan, is issued in the same 
format as the authors’ two previous | 
“Companions” to Shaw and Mau- 
gham. As in the other works, this 
book offers a complete record, in| 
text and pictures, of Coward’s | 
coreer from 1918 to the present, 
listing in detail all pertinent in-| 
formation concerning his plays, | 
operettas, revues, films, tv scripts, | 
lyrics, personal performances, and | 
| even covering some of his unpub- 
| lished writings. 








| 4, Both English and American pro-| »uthor Maxwell Anderson to for- | 
'sake the newspaper business for | 


| ductions are chronicled, and there 
is a discography, a list of Coward's | 
| published works, and an index to| 
| all the characters he has created. 
Volume gets a_ grateful sendoff | 
from Coward in a letter sent the | 
authors from Jamaica, May 4, 1957. | 
| Most of the 172 illustrations are! 
|from the authors’ extensive per-| 
| sonal theatre collection. Book was 
| manufactured in England. Rodo. 





Opera Reviews | 





| @rfea ond Em~idies 
METROPOLITAN OPERA, N. Y. | 


| Nearly 200 years in world opera | 
repertory this Gluck’ work remains | 
| deep-channelled melody, a delight | 
}to hear as conducted by Max 
| Rudolf. It’s been on-and-off at the 
| Met since the war but with matur- 
}ing public acceptance apparent, | 
|though dissenting groans are also} 
|heard. It makes a good vehicle 
|for Rise Stevens, one of the 
|“*pants” specialists at the house. 
|This is opera’s most girly event, | 
|with only five singers, and all | 
|femmes, so Miss Stevens has to| 

make with the deep notes. She 

was in.fairly lush voice for the| 
| Dec. 16 “first” of five performances | 
“Orfeo” will have this season. 

The point about “Orfeo” con- | 

tinues this: it’s as much a ballet | 
as an opera, since whole segments | 
are vocally mute. Hence, Zachary | 
Solov had his best showing this | 
season as choreographer. He had 
en artistic and journalistic coup in | 
the presence of British Alicia Mar- | 
kova who came over specially for | 
this assignment and was the full | 
equal of the singers on the net} 
results and the bows. 
| Word to London: 
} made out big. 





your girl 
Land, 


| 

| Marriage of Figaro 
METROPOLITAN OPERA, N. Y¥. | 
| Conductor Erich Leinsdorf was | 
| warmly greeted on his return to 
| the Met, a year after the troubled 
season he led at the N.Y. City 
| Center. He presided (19) over a 
handsome and heavy-named cast | 
of Mozartians who made the creaky | 
operatic farcical sexpot story seem | 
| quite fresh. Which is to say Hans | 
|Busch’s stage direction had the | 
| singers well in character. Between 
|the pit, the production and the | 





entertainment. 

In such hot competition it would 

be risky to say it was anybody's 
evening but another Met “pants” 
specialist, Mildred Miller, singing 
the count’s page, disported herself 
musically and histrionically with 
exceptional poise and eclat. Regina 
Resnik, just back from Covent 
Garden, was typical of the strong 
| field, singing the anxious-to-wed | 
| Marcellina, a first for her at this | 
| house, 
Lisa Della Casa made an attrac- 
|tive and well-rendered countess, 
iditto her serving wench (Laurel | 
| Hurley), while Cesare  Siepi's | 
Figaro, a bit insecure at the outset, 
was strong therafter and George | 
London’s nobleman was in his} 
well-known line ‘of titled charac-| 
ters. Others all worthies, were | 
Fernardo Coreno, Norman Kelly 
and Mildred Allen. Land. 








| 





Frank Scully 


has done a searching treatise 
on the 


Patron Saint Of Actors 


one of the many Editorial Features 
in the upcoming 
52d Anniversary Number 


of 
VARIETY 














vocalists, this was pretty diverting | 24 


Off-Broadway Reviews 


What Price Glory? 

Equity Library Theatre, Inc. revival of 
three-act comedy-drama by Laurence 
Stallings and Maxwell Anderson. Staged 
by Jed Horner; settings and lighting, 
Donald Jensen. At Lenox Hill Playhouse, 
N.Y., Dec. 14, ’57; admission by contribu- 
jon. 
eerast: Michael Dolan, Buck Kartalian, 
Jerome Dempsey, Jerry Ansbacher, Her- 
man Schwenk, Sheila Copelan, Tom Burke, 
Dick Cuyler, Paul Millikin, John Derr, 
Tom Alien, John Dorman, James Jones, 


Bill Daprato, Larry Gaynes, Hal Floyd, 
Everett F. Smith, James Renda, Gerald 
Lee, Roy Morton, James E. Brodhead, 


William N. Rogers, John Destler, Jack 
Bresler. 


“What Price Glory?” is still a 
punchy play. The World War I 
comedy-drama that induced its co- 


play-writing has lost little of its 
savor in 30-odd years, though 
times have changed enough thea- 
trically to deprive the vivid lan- 
guage of the shock value that al- 
ternately horrified-titillated audi- 
ences of the mid-’20’s. 

Jed Horner has staged the Equ- 
ity Library Theatre revival with ac- 
cent on the play’s primary values 
of earthiness, death, laughter and 
muck. He hasn’t been able to 
overcome the play’s essential lack 
of balance that derives from an act 
of levity, an act of tragedy, and a 
final indecisive act that merely 
bides time for the classical tag, 
“Hey, Flagg, wait for baby!” But 
in a revival, a director has to 
take a script as is, and Horner 
hasn't lost track of the fact that 
the Stallings-Anderson lampoon of 
war is an American theatre classic. 

Sergeant Quirt and Captain 
Flagg are played by Jerry Ans- 
bacher and Herman Schwenk, re- 
spectively. Both men attack with 
gusto, and while they are almost 
sufficiently of a type to be able to 
swap roles, they roll through the 
play’s conflicts of rank, languages 
and sex with ample raucousness, 

Sheila Copelan is as minxy, pro- 
vocative as Charmaine as a dough- 
boy could wish for (or a G.I. to 
move it up a generation). She 
gives an unabashedly tasty and 
toothsome performance, and there’s 
reason to speculate on whether 
the boys weren't suffering from 
mild shell-shock when they left her 
to her not unimaginative devices. 

Buck Kartalian as a God-defy- 
ing corporal, Paul Millikin as a 
sensitive lieutenant, Bill Daprato 
as Charmaine’s understandably 4 
anxious father, Hal Floyd as a 


Tom Allen as a drunken private, 
carry on with suitable drive. 

But the play is_ essentially 
Quirt’s, Flagg’s and Charmaine’s 
evening to howl. Led by Miss 
Copelan, with robust prodding by 
director Horner, the trio make it a 
lusty romp. Geor, 


The Wild Dueck 


Equity Library Theatre, Inc. revival of 
two-act tragedy by Henrik Ibsen, adapted 
by James P. Tanner and Leslie J. Ma- 
honey. Staged by Mahoney; setting, Mary 
Weaver and William Riggs; lighting, 
Gladys Bowen and Phyllis Cochrane; cos- 
tumes, Jackie Connelly. At Lenox Hill 
Playhouse, N.Y., Dec. 5, ’57; admission 
or. contribution. 

ast: Jean Armstrong, Patricia Car- 
lisle, p> —— John Hetherington, 
mun oney, Richard Durham, M i 
Brandt, Mary Ann Lowe, — 


“Sensitive” is an abused word 
among critics. It’s about the only 
word, however, to describe proper- 
ly Equity Library Theatre's revival 








|of Henrik Ibsen's “The Wild Duck,” 


for despite a stodginess that today 
seems inevitably to emanate from 
Ibsen revivals, director Leslie J. 
Mahoney has elicited warmth and 
truth from the adaptation that he 
has prepared with James P. Tanner. 

First of all, Mahoney has east 
well. Too many actors nowadays 
attack Ibsen's plays as so many 
antiques, but from his company 
Mahoney has elicited a semblance 
of comprehension and even pleas- 
ure. And although costumed and 
played as a late-Victorian period 
piece, the actors for the most pari 
use an easy modern colloquialism 
that melds well with the Tanner- 
ee adaptation. 

As the little girl who is slowl 
going blind, and who loses the teen 
of her adored father when that 
paternity is questioned, Patricia 
Carlisle is all tiptoe eagerness, @ 
creature always living on the nar- 
row boundary between laughter 
and tears. With the exception” of 
pitching her voice a trifle too high 
for a full evening’s comfort, Miss 
Carlisle’s performance marks her 
=e youn on of promise. 

S the mother (the part pl 
by Blanche Yurka in ee 


| Vivals), Jean Armstrong uses an 


everyday miatter-of-factness that 


| achieves belief though not heart- 
| ache. John Hetherington is suitably 


vacillating as the uncertain fathe 

while Edmund Roney has an 
difficulty making completely cred- 
ible the neurotically sanctimonious 
young man whose integrity brings 
tragedy to the househould, As an 





earthy, dissipating, yet understand- 
ing, doctor, Richard Durham has 
invigorating boldness and Ralph 
Drischell gets at the wry humor 
of the doddering grandfather. 

The production has been wisely 
divided into two acts as against 
Ibsen’s four, Mary Weaver's and 
William Riggs’ appropriately real- 
istic set and Jackie Connelly’s era 
costumes rather too strongly un- 
derscore the moodiness of the 
piece, and Mahoney has staged for 
both detail and story drive. That 
the denouement lacks poignancy 
and tragic impact is due primarily 
to the fact that for mid-20th cen- 
tury Ibsen walks with such meas- 
ured tread. Geor. 


Dance Review 


Square Dance 

George Balanchine, the chief 
choreographer of the famous City 
Ballet has tried before (in “West- 
ern Symphony”) to make the tran- 
sition from his rigid ballet training 
in the Imperial Russian Ballet 
manner to the folksy rhythms of 
American Square Dancing. If he 
has fairly well succeded then, he 
did even more with his newest 
work titled simply “Square Dance” 
which is lots of fun and which 
includes next to the dancers a 
highly engaging caller Elisha C. 
— and an onstage string quar- 
ett. 

Music for the square dancing is 
by Corelli and Vivaidi—reminding 
that the roots of American Square 
Dancing are the roots of 17th and 
— 18th peasant dances and the 
fiddle accompanying our American 
dances accompanied also the 
gigues, sarabandes and gavottes 
for which Corelli and Vivaldi — 
both violinists—composed. 

Cast, dancing with great gusto 
and spirit, is headed by Patricia 
Wilde and Nicholas Magallanes. 
There is a lusty passage for the 
male ensemble and lots of virtuosic 
display. To all their graceful and 
elegant works, the company has 
now added a new humorous one 
hich promises to be a smash-hit 
for the repertoire. Goth, 





Agon . 
(CITY CENTER, N. Y.) 
If ever there was any doubt, it 


soldier’s eye view of a general, and | is now definite that Igor Stravin- 


sky, George Balanchine and the 
New York City Ballet have found 
each other. ith the production 


of Stravinsky's “Agon,” which was 
commissioned by the N, Y. City 
Ballet via a Rockefeller Foundation 
Grant, Balanchine and Co. have 
epitomized the ultra-contemporary 
idiom that they have gradually 
been forging into their trademark. 

“Agon” has no program. It is 
an abstract work that relies for its 
effects on the basic elements of 
music and movement. Even vis- 
ually it is stark, being performed 
in rehearsal clothes on a bare 
stage. The blue cyclorama, empty 
stage and work clothes are, of 
course, N. Y. City Ballet familiars 
due to the unhappy necessity of 
economy, but for “Agon” these 
surroundings and costumes become 
basic to the design, integral and 
complementary parts of the inten- 
tion. 

“Agon,” meaning “struggle” or 
“contest,” is divided into three 
parts, and features variously pas 
de deux’, trois’ and quatre’, as well 
as solo moments for Todd Bolender 
and Melissa Hayden.. To grasp all 
of the intricacies of Balanchine's 
choreography, repeated viewings of 
“Agon” would be necessary, but 
just as Balanchine has suggested 
in a program note that Stravinsky's 
score will grow for the listener up 
to the hundredth hearings, so will 
audience appreciation of “Agon’s” 
choreographic subtleties not only 
withstand, but grow with, the repe- 
tition of repertory. 

The company is the match of the 
demands made upon it. Paced by 
Miss Hayden's energetic precision, 
Bolender, Barbara Walczak, and 
confreres, amply justify the grant 
that made this Stravinsky-Balan- 
chine collaboration possible. 

Being paired -with “Agon” is a 
revival of the same team’s “Apol- 
lo.” Danced  punctiliously by 
Jacques d’Amboise, Maria Tall- 
chief, Patricia Wilde and Miss 
Hayden, this “Apollo” might fare 
better if not done in immediate 
conjunction with “Agon,” as they 
share a comparable choreographic 
approach. Nonetheless, wherever 
programmed, it is still another 
vivid example of Balanchine's spir- 
ited asceticism. 

While the classicists of ballet 
tend to give new departures a wary 
reception, they would do well to 
keep tabs on this man Balanchine. 
He's getting younger every year. 

eor. 
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Legit Bits 


Legit producer Walter Starcke,) 30-Feb. 1 at the Golden Theatre. 


last represented on Broadway with 
John van Druten’s “I Am a Cam- 
era” and “I’ve Got Sixpence” (in 


partnership with Gertrude Macy),| Peter Campbell has been signed | 
|to design the costumes for the mu- | 


is vacationing at Key West, Fla. 

Maggie Worth has taken over as 
one of the housemaids in the tour- 
ing company of “My Fair Lady,” 
now in Chi, succeeding Lynn 
Barret, who returned to New York. 

John Effrat and Joe Keating 
have been set as production stage 
manager and stage manager, re- 
spectively, for “Cloud Seven.” 

Herman Kogan, drama critic of 
the Chicago Sun-Times, is in New 
York for a looksee at the Broad- 
way shows. 

Ronald Radd succeeded Stanley 
Holloway last week in the Broad- 
way production of “My Fair Lady.” 

“As You Like It” will be the 
next cuffo-admission presentation 
of the N.Y. Shakespeare Festival 


at the Heckscher Theatre for five | 


weeks beginning Jan. 21. The 
current Festival offering, ‘“Rich- 
ard III,” ends its run at the Heck- 
scer next Saturday ,(28). 

The scheduled three-day book- 
ing of the touring production of 
“Auntie Mame” at the Lafayette 
Theatre, Buffalo, next Feb. 10-12, 
has been caneelled, with the 
show’s producers attributing the 
action to “extended runs _ else- 
where.” 

Shelly Secunda has succeeded 
Ivan Davis as pressagent for the 
Coconut Grove (Fla.) Playhouse 
with the latter taking over as com- 
pany manager for the stock opera- 
tion. Incidentally, the delayed 
post-Broadway tour of Leonard 
Sillman’s production of “Mask and 
Gown,” starring ‘T. C. Jones, got 
underway at the Playhouse last 
Monday (23). 


Boston’s “Little Church Around | 


the Corner,” the Church of the 
Good Shepherd, attended for many 
years by legit performers piaying 
that city, was razed by fire early 
this month. A fund-raising cam- 
paign is currently underway to re- 
build the site at a cost of approxi- 
mately $80,000. 

Roger Dettmer, drama critic of 
the Chicago American, is in town 
to 0.0. the Broadway legit scene for 
two weeks. 

Jean Walrath, drama critic of 
the Rochester (N. Y.) Democrat 
Chronicle, will be in New York for 
a Jan. 6-10 looksee at the Broad- 
way shows. 

Alfred Bester has bowed out as 
adaptor of the book for the musical 
version of “Destry Rides Again,” 
which David Merrick plans pre- 
senting on Broadway next season, 
with songs by Harold Rome. His 
successor hasn’t been set. 

Patricia Jessel, who costarred 
with Denholm Elliott in the recent 
Broadway production of ‘“Mon- 
ique,” planed to England last week 
to star in “No Field of Amarynth,” 
a new play by Agatha Christie due 
to start rehearsal Jan. 21 for a Feb. 
24 opening in the provinces. 

The reading group sponsored by 
Peggy Wood will appear Jan. 8 at 
the Rye (N. Y.) Women’s Club in 
“Angel Street,” which they per- 
formed last Nov. 12 at the Brook- 
lyn Academy of Music. Dick Moore, 
editor of Equity, the official month- 
ly publication of Actors Equity, is 
director of the production, which 
features Stanley Tackney, Kath- 
erine Balfour, Suzanne Eden, Rob- 
ert Dane and. Katha Cale. 

The Broadway Chapel Players’ 


N. Y 


| “Will Irwin has been set as con- 


| ductor for “Portofino,” while 


sical. 

Sherry Britton will costar with 
| Menasha Skulnik and Robert Alda 
i “Venus at Large.” 
| Maxine Stuart takes over Dec. 
|28 from Hildy Parks in the Broad- 

way production of “Tunnel 

Love.” 
| “Midnight Caller” and “John 

Turner Davis,” one-act plays by 
|Horton Foote, are scheduled for 
| mid-March production by Sidney 
| Bernstein, Lee Paton and David 
| Long, at the Sullivan Street Play- 
house, N.Y. 

Joan Bennett will be costarred 

| with Donald Cook in the upcoming 
| Broadway production of “Love Me 
| Little.” 
Adrienne Bayan has succeeded 
| Barbara Baxley in the off-Broad- 
| way production of “A Palm Tree 
in a Rose Garden.” 

The Broadway production of 
\“Tunnel of Love” will switch to 
| Sunday afternoon and evening per- 
| formances following its Dec. 26 
| move to the National Theatre, N.Y. 


‘MILLIONAIRE’ $18,500, 
‘TUNNEL’ $7,600, FRISCO 


San Francisco, Dec. 23. 

The Curran Theatre reopened 
last week with “The Happiest Mil- 
lionaire” after two and a half 
months of darkness, but the first- 
week gross reflected the tradi- 
tional pre-Christmas lull. Ran- 
dolph Hale’s Coast version of 
| “Tunnel of Love” slumped badly. 

An odd booking situation devel- 
oped over the weekend. “Separ- 
ate Tables” had been set for Jan. 
13 at the Curran, had aroused 
considerable advance interest. But 
Curran boss William Zwissig was 
| notified Friday (20) that the show 
| would close in St. Louis the fol- 
| lowing night, jump directly to Los 
| Angeles and then return to 
| Chicago. 
The revised local booking slate 
| now includes Noel Coward in 
“Nude with Violin,” Curran, Feb. 
19; Edward G. Robinson in “Mid- 
|dle of the Night,” at the same 
| theatre in mid-March; “Long Day’s 
| Journe into Night,” Geary, April 
| 14, and “Visit to a Small Planet,” 
| Geary, June 9. “Waltz of the Tor- 
| eadors” may play either the Cur- 
|ran or Geary in late January or 
| February. 

Estimate for Last Week 

| Happiest Millionaire, Curran; 
| (Ist wk); $4.40-$4.95; 1,758; $47,- 
| 500) (Walter Pidgeon), Fair $18,- 


| Tunnel of Love, Alcazar; (11th 
| Wk) $4.40; 1,147; $32,000) (Tommy 
|Noonan, William Bishop). Slim 
$7,100; previous week, $7,600. 


i 


‘Jory in Cat’ OK $15,800 
As Solo Entry in Philly 


Philadelphia, Dec. 23. 

The local legit season is reviving 

| with the Christmas holidays. Four 
| shows are skedded to bow within a 
week. First of the newcomers is 

the Henry Fonda-Anne Bancroft 

| two character comedy-drama “Two 
| for the Seesaw,” which opens Wed- 
{nesday night (25) at the Forrest. 

















production of “Tobias and the An-| The Erlanger relights Thursday 
gels,” which has been running on | (26) with the new musical “The 
Sundays only at the Broadway | Body Beautiful” for a two-and-a- 
Congregational Church, N. Y., will | half week run. “Maybe Tuesday,” 
begin a regular run Dec. 27 at|comedy about career girls, pre- 
Theatre East, N. Y., under the pro- | mieres Saturday evening (28) at the 
duction auspices of G. Donald and | Walnut. The Katharine Hepburn- 
Mary K. Walden. | Alfred Drake “Much Ado About 
A Broadway production of “Man | Nothing” comes into the Locust 
in the Dog Suit” costarring Hume Street next Monday (30). 
Cronyn and his wife, Jessica Tan-| Last week’s lone entry was the 
dy, is contemplated for next season | touring production of “Cat on a Hot 
by Robert Whitehead, for Produc-| Tin Roof,” starring Victor Jory. 











ers Theatre. 

John Larsen will direct “Porto- 
fino,” which will costar Helen Gal- 
lagher, Georges Guetary and Rob- 
ert Strauss. e 

Harold Auten, former vice presi- 
dent of the J. Arthur Rank film 
organization, will function as ad- 
ministrative director of the Bush- 
kill (Pa.) Academy of Performing 
Arts, which opens next Feb. 3 on a 
resort site owned by him. The 
academy’s physical setup includes 
a 23-building campus and a 500- 
seat theatre, 

David Merrick and Joseph Kip- 
ness have deferred the opening of 
their Broadway presentation of 
“La Plume de ma Tante” from 
March to next fall. 

The Broadway schedule original- 
ly announced for Shepard Traube’s 
presentation of the Cornelia Otis 
Skinner-Fred Keating show, “Fun 
and Magic,” has been altered. The 
offering will now be presented the 
evening of Dec. 29 at the Shubert 
Theatre, N. Y., and then from Dec. 


The Tennessee Williams drama 
| showed ere ees despite 
| twin threats of bad weather and 
| Christmas shopping, and racked up 


;a Neat $15,800. 


Tables’ $17,700, St. Loo 


St. Loufs, Dec. 23. 

“Separate Tables,” costarring 
Eric Portman and Geraldine Page, 
grossed a slim $17,700 at the 
American Theatre here last week. 

The double-bill is moving to 
Los Angeles, where it resumes 
Thursday (26) at the Hartford The- 
atre. 


‘Mame’ $34,800, Montreal 

Montreal, Dec. 23. 
a —™ starring — 
stance nnett, an okay 
$34,800 at Her Majesty's Theatre 
here last week. The comedy is 
laying off until Thursday (26), 
when it goes into the Shubert The- 
atre, Boston. 











| fortnight’s stay at the 


of | Douglas and 


|About Nothing,” 








‘SGTS.’ BIG $30,700, DET.; 


$132,700 IN 4 WEEKS 


Detroit, Dec. 23. 
Two local legit theatres are 
lighted this week, while the third 
house, the Cass, is dark. A strong 
advance is in for “Most Happy 
Fella,” opening tonight (Mon.) for 
a three-week engagement at the 
Riviera. “Long Day’s Journey 
into Night” starts tonight for a 
hubert. 
“Waltz of the 
starring Melvyn 
Paulette Goddard, at 
the Shubert for two weeks begin- 
ning Jan. 13, and “Much Ado 
\ starring Katha- 
rine Hepburn and Alfred Drake, 
at the Riviera for a fortnight 
Starting Jan. 14. The 1,482-seat 
Cass has nothing in sight. 
Estimate for Last Week 

No Time for Sergeants, Shubert 
(C) (4th wk) ('4.95-$4.40); (2,050; 
$42,000). Lively $30,700; previous 
week, $33,300; left town Saturday 
(21) with a four-week total of 


Shirley $22,300, 
Fonda $19,400, D.C. 


Washington, Dec. 23. 

The_ pre-Christmas blues 
sounded discouraging boxoffice 
notes last week at both Washing- 
ton legiters. Business slipped some- 
what as both “Miss Isobel” and 
“Two for the Seesaw” exited town. 

Shubert and National Theatres 
are both currently dark. National 
opens next Monday (30) with 
“Middle of the Night,” starring 
Edward G. Robinson, for a three- 
week stand. The Shubert relights 
Jan. 13 with a fortnight tryov’ of 
“Maybe Tuesday.” 

Estimates for Last Week 

Miss Isobel, National, (D) (2d 
wk) ($5.50-$4.95; 1,667; $38,000) 
(Shirley Booth). Tryout dipped to 
$22,300 on subscription; previous 
week, $25,500; left Saturday (21) 
for New York 


Upcoming are 
Toreadors,” 





Two For the Seesaw, Shubert 
(CD) (3d wk) ($4.95-$4.40; 1,550; 
$41,000) (Henry Fonda). Tryout 


skidded slighty to $19,400; previ- 
ous week, $19,800; left to continue 
pre-Broadway tour. 


ROBINSON'S ‘NIGHT’ 276 
IN SOLO WEEK, BALTO 


Baltimore, Dec. 23. 

The general pre - Christmas 
stump didn’t hurt the touring 
“Middle of the Night” which made 
a’ very nice showing here last 
week. Show, starring Edward G. 
Robinson, opened nicely and did 
even better at the finish with the 
help of two excellent notices (Pan- 
tell, Evening Sun; Clark, News- 
Post) and one _near-excellent 
(Gardner, Morn. Sun); without 
subscription. House is_ lighted 
again this week with “No Time For 
Sergeants.” 

Estimates for Last Week 

Middle of The Night, Ford's (D) 
(single week) ($4,98; 1,819; $47,- 
490) (Edward G. Robinson). Good 
$27,000. 








Canadian Players Blah 
11G for Toronto Week 


Toronto, Dec. 23. 
Despite good reviews but with 
pre-Christmas denting attendance, 
the Canadian Players in Shaw’s 
“Man and Superman” and alter- 
nating Shakespeare's “Othello” did 
disappointing biz here last week, 
with Wednesday (18) and Saturday 
(21) “Othello” matinees very bad. 
The Shaw play leads in popularity 
on the week. 
Estimate for Last Week 
Canadian Players, Royal Alex- 
andra (Rep.) (single week) ($3.25; 
1,525; $31,500). Poor $11,000. 





Vet Film Publicist 


Glendon Allvine 
has written some vivid recollections 


on the 
William Fox Saga 
* * * 
another Editorial Feature 
in the upcoming 
52d Anniversary Number 
of 


VARIETY 


Pre-Xmas Not So Merry on B'way; 


Broadway continued its 
Christmas recession last week, as 
business sagged for all but the 
smash shows. A b.o. comeback is 
anticipated for this frame, begin- 


capacity entries included “Auntie 
Mame,” “Dark at the Top of the 
Stairs,” ‘Jamaica,” 
ward, Angel,” “My Fair Lady,” 


comer, “Music Man.” 

Two shows, “Long Day's Journey 
Into Night” and “Tunnel of Love” 
tuok layoffs last week. The for- 
mer resumed Monday night (23) at 
its longtime berth, the Helen 
Hayes Theatre, and the latter re- 
opens Thursday (26) at National 
Theatre, having vacated the Royale 
Theatre, where it ran for 43 weeks. 

£stimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through | 
last Saturday, top prices (where 
two prices are given, the higher is 
jor Friday-Saturday nights and the 
lower for weeknights), number 


‘Music’ $46,600 (6), 
‘Romanoff’ $30,200, Compulsion’ 286 


pre- | 


“Look Home- 


‘Time Remembered,” “West Side | 
Story” and the stanza’s sole new- | 





of seats, capacity gross and stars. 


i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) | 
(54th wk;; 425 p) ($6.90; 1,214; $46,-| 
500) (Rosalind Russell). Previous 
week, $48,160; last week, almost 
$23,800 for four performances. | 
Monday-Wednesday (16-18). Laid | 
off remainder of the week and re-| 
opens Thursday (26). | 

Bells Are Ringing, Shubert (MC) | 
(56th wk; 444 p) ($8.05; 1,453; $58,-| 
101) (Judy Holliday). Previous| 
week, $56,200; last week, nearly 
$53,200. 

Cave Dwellers, Bijou (C) (9th) 
wk; 73 p) ($5.75-$6.25; 611; $21,525) | 
(Barry Jones, Eugenie Leontovich, 
Wayne Morris). Previous week, 
underquoted, was around $12,600; 
| last week, over $10,000. } 

Compulsion, Ambassador (D) 
(9th wk; 68 p) ($5.75-$6.90; 1,155; | 
$36,200) (‘Roddy McDowell, Dean | 
| Stockwell). Previous week, $30,000; | 
| last week, around $28,000. | 
Country Wife, Adelphi (C) (4th! 
| wk; 29 p) ($4.60-$5.75; 1,434; $40,- | 
| 000) (Julie Harris, Laurence Har- | 
vey, Pamela Brown). Previous| 
week, $11,700; last week, over $9,- | 
000. Moved tw the Henry Miller's, 
Theatre Monday (23) where it | 
can remain until Jan. 25, having to} 
vacate the house at that time to) 
| make way for the Jan. 27 moveover 
of “Rope Dancers” from the Cort 
Theatre. } 

Dark at the Top of the Stairs, | 
| Music Box (D) (3d wk; 20 p) ($5.75- 
$6.90; 1,010; $33,000). Previous! 
week, $33,300; last week, over $33,- | 
500, with parties. 

Fair Game, Longacre (C) (7th) 
wk; 57 p) ($5,75-$6.90; 1,101; $32,- | 
000) ‘Sam Levene). 














Previous week, | 
$22,500; last week, over $18,000. _ | 


5% City tax, but grosses are nt 


Coward $22,400 


week, $26,600; last week, almost 
$22,400. 

Romanoff and Juliet, Plymouth 
(C) (llth wk; 84 p) ($5.75-$6.25; 
1,062; $36,625) (Peter Ustinov), 


ning with Christmas Eve. (Tues.). | Previous week, $33,800; last week, 
The lineup of sellout or virtual 
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over $30,200. 
Rope Dancers, Cort (D) (5th wk; 

p) ($5.75-$6.90; 1,155; $31,000) 
(Siobhan McKenna, Art Carney). 
Previous week, $18,000; last week, 
nearly $14,600. Moves Jan. 27 to 
the Henry Miller’s Theatre to make 
way for the Jan. 30 opening of 
“Sunrise at Campobello.” 

Time Remembered, Morosco (C) 
6th wk; 47 p) ($9.90; 946; $43,000) 
(Helen Hayes, Richard Burton, Su- 
san Strasberg). Previous week, 
$42,000; last week, nearly $42,100, 
Sn. ‘ 


(C) (46th wk; 364 p) ($5.75-$6.90; 
766; $27,300) (Cyril Ritchard). Pre- 
vious week, $12,700; last week, un- 
der $11,000. Exits Jan. 11, lays off 
three weeks. then tours, “Two for 
the Seesaw” opens at the house 
Jan. 16, 

West Side Story, Winter Garden 
(MD) (13th wk; 100 p) ($7.50; 1,404; 
$60,467). Previous week, 400; 
a week, over $58,500, with par- 
ties. 

Miscellaneous 


Makropolous Secret, Phoenix (D) 
(3d wk; 24 p) ($4.60; 1,150; $29,392) 
(Eileen Herlie). Previous week, 


Price includes 10% Federal and | $7,700; last week, over $7,500. 


Opening This Week 

Miss Isebel, Royale (D) ($5.75- 
$6.90; 1,050; $35,000) (Shirley 
Booth). Leonard Sillman & John 
Roberts presentation of a play by 
Michael Plant and Denis Webb; pro- 
duction financed at $80,000, cost 
about $78,000 to bring in, after 
breaking about even out-of-town; 
can break even at around $18,- 
500 gross and net about $10,000 at 
capacity opens Thursday (26). 





OFF-BROADWAY SHOWS 
(Opening date in parenthesis) 
Brothers Karamazov, Gate (12- 
6-57). 

Clerambard, Rooftop (11-7-57). 

Iceman Cometh, Circle-in-Square 
(5-8-56); closes Jan. 19. 

In Geod King Charles’ Golden 
Days, Downtown (1-24-57). 

Julius Caesar, Shakespearwrights 
(10-23-57). 

Pale Horse, Jan Hus (12-9-57). 

Palm Tree in Rose Garden, 
Cricket (11-26-57). 

Purple Dust, Cherry Lane (12- 
27-57); closes Jan. 5. 

Richard Il, Heckscher (11-25- 
57); closes Dec. 28 


Sicilian Capers, Marquee (12- 
10-57). 
Simply Heavenly, Renata (11- 


8-57); moves Jan. 3 to the Sullivan 
St. Playhouse. 

Threepenny Opera, de Lys (9- 
25-55). 


Lady’ 736 Again, 





Diary’ $11,000, Chi 


| Jamaica, Imperial (MC) (8th wk; 
60 p) ($8.35; 1,427; $63,000) (Lena 
Horne, Ricardo Montalban). Previ- y Chicago, Dec, 23. 
ous week, $63,700; last week, same.| Rainy weather last week damp- 
Li’l Abner, St. James (MC) (58th|ened hopes for a late rally for 
wk; 460 p) ($8.05; 1,615; $58,100). | “Diary of Anne Frank” in its next- 
Previous week, $39,600; last week, | to-last stanza here. “My Fair Lady” 
over $34,600. | went clean again for the third 
Look Back in Anger, Lyceum (D) | straight week. Tuner sold out to 
(12th wk; 95 p) ($5.75; 995; $26,400) theatre parties for three nights. 
(Mary Ure, Kenneth Haigh). Pre-| “Diary” departs next Saturday 
vious week, $24,000; last week, al- (28) to resume tour, and will be 














most $20,000. 

Lock Homeward Angel, Barry- 
more (D) (4th wk; 28 » ($6.90; 1,- 
076; $40,716) (Anthony Perkins, Jo 
Van Fleet, Hugh Griffith). Previ-| 
ous week, $40,000; last week, near-| 
ly $41,000, with parties. - 

Music Man, Majestic (MC) (‘ist 
| wk; 4 p) ($8.05; 1,626; $69,989). | 
' Opened last Thursday (19) to unan- 
imously favorable reviews (As- 
ton, World-Telegram; Atkinson, | 
Times; Chapman, News; Coleman, | 
Mirror; Kerr, Herald Tribune; Mc- 
Clain, Journal-American; Watts, | 
Post); almost $46,600 for first four | 
performances and two previews. 
| My Fair Lady, Hellinger (MC) 
| (93d wk; 739 p) ($8.05; 1,551; $67,- 
696) (Edward Mulhare, Julie An- 
| drews). As always, over $68,700. 
New Girl in Town, 46th St. (MD) 
(32d wk; 255 p) ($8.60-$9.20; 1,297; | 
$59,085) (Gwen Verdon, Thelma} 
| Ritter). Previous week, $45,400; 
| last week, over $32,300. 

Nude With Violin, Belasco (C) 
(6th wk; 44 p) ($5.75-$6.90; 1,037; 
$33,000) (Noel Coward). Previous | 








succeeded Jan. 6 at the Erlanger 
by the touring “Long Day's Jour- 
ney Into Night.” 
Estimates for Last Week 

Diary of Anne Frank, Erianger 
(D) (9th wk) ($5; 1,333; $35,495) 
(Joseph Schildkraut). Sad $11,000; 
previous week, $14,421; leaves Sat- 
urday (28) to continue tour. 

My Fair Lady, (Shubert (MC) 
(7th wk) ($7; 2,100; $72,979) (Brian 
Aherne, Anne Rogers). Again ca- 
pacity $72,979; previous week, 
same, 


‘Toreadors’ Mild $9,200, 


5 Performances, L’ville 


Louisville, Dec. 23. 

“Waltz of the Toreadors,” co- 
starring Melvyn Douglas and 
Paulette Goddard,” grossed a slow 
$9,200 in five performances last 
Monday-Thursday (16-19) at the 
Memorial Auditorium here. 

The production is laying off un- 
til Thursday (26), when it goes into 
the American Theatre, St. Louis. 
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‘Center’ a Dirty Word at B.0. 


Continued from page 49 





must handle for the company- 
manager of the production, mes- 
sages, deliveries for the cast, bills, 
10U’s, vouchers; by mail-orders to 
be filled which are always accumu- 
lating; by legitimate ticket-agen- 
cies constantly clamoring to buy 
choice seats; and most important, 
by the endless flow of people at 
the window demanding personal 


attention. 
Burdens 

He must count and rack tickets. 
In one season he can be respon- 
sible for $2,000,000, for all cash, 
for all shortages, and for all errors. 
He must endorse’ mail-order 
checks and make bank deposits. 
There are b.o. statements to be 
made for each performance. As 
collection agent there are tax ac- 
counts to keep for the Federal 
government which extracts its 10% 
from the collecting energy of the 
b.o. man with no provision for 
shortages or bookkeeping errors. 

There are charge accounts that 
need attention. And though all the 
pressure which is a norms! part 
of a tremendous working day and 
which is never complained about, 
there is the continual pressure 
from the patron at the window 
who ceaselessly wheedles, coaxes, 
threatens, lies, provokes the b.o. 
man and prods him with the only 
word of English they think he 
understands: “center.” 

To the b.o. man the word 
“center” is a dirty word and no 
adult, sensitive, self-respecting 
patron buying tickets ought to 
use it. 

This hard-working human being 
has no home life; he’s never at 
heme at night; eats no regular 
dinners or suppers; when busy, a 
sandwich and coffee suffices, the 
final occupational hazard occurs 
when he dies at his job of a heart- 
attack, gets ulcers, or takes to 
drink; yet, when he suffers every 
abuse from a buying public of 
which a great percentage is snide, 
cheating, disrespectful and deceit- 
ful, he is expected to smile all the 
while. 

Alone to Face Public 

B.o. men are not information 
booths set up for the convenience 
of patrons or servants to their 
whims. They are the only realists 
in show-business who actually face 
the buying public. They are deal- 
ing in cash and figures. They are 
not psychiatrists trained to handle 
problems. They must sell tickets 
quickly and accurately, first come 
first served. They can only sell 
what they have. 

To begin with, long before pub- 
llc sale of tickets, there is a prior- 
ity list which is filled: it includes 
choice seats for the producers— 
it’s their privilege; choice seats for 
the company-manager—he needs 
them for members of the cast; 
choice seats for the house manager 
—it’s his right and a courtesy; 
choice seats for the critics—they 
demand it; choice seats for the 


angels—they demand it; blocks of 
seats for theatre parties, benefits, 


48th St., West of Bway 
Circle 6-8800 














Enter 3d Generation 


Toronto, Dec. 23. 

A third-generation member 
of a noted stage family will 
make his acting debut this 
summer at the Stratford (Ont.) 
Shakespeare Festival. The 
newcomer is Dirk Campbell, 
nine-year-old son of actor-di- 
rector Douglas Campbell and 
actress Ann Casson, and 
grandson of British stars Lew- 
is Casson and Sybil Thorndike. 

The youngster will play the 
role of the Prince of Sicilia 
in “Winter's Tale,” with his 
father as stager and leading 
actor. 








organizations—they deliver large 
checks to the producers sometimes 
even before a show is cast in order 
to guarantee themselves choice 
locations; and finally some seats for 
the licensed brokers, the backbone 
of advance sales, who invest cash 
on the line and if they guess wrong 
on a show can end up “eating” a 
quantity of unsold tickets. 

Perhaps the b.o. man pre-empts 
a few tickets for nis own use, for 
a brother, or sisser, or for the 
physician who is trying to keep | : 
him alive. Then mail-orders are | Plies you-can’t-hoodwink-me-I'm- 
filled. The buying public at the |8oing - to - stay - till - I - get- 
window gets the reinaining seats, | What-I-want and leaves temporarily 
generally the last several rows of | assuaged, clutching two tickets 
the orchestra and most of the bal- | With the magic word “center”; this 
conies. |for a while heals all wounds. 

There are only three ways to get | Amy great show that has been 
choice seats: |successful is an accidental com- 

(A) marry someone in show-| bination of talent and ability and 
business; (B) open an account with | ©89; 
a ticket-agency; (C) send 
early mailorder. 











writer, the producer, the director, 


The sensible regular theatre-goer |0F the stars, or the man who has | 


in these groups is never a problem |SPent days counting and racking 
to a b.o. man. He never ties up a | tickets which he sells to the public 


window. It is the casual patron who | 2"4 which makes it possible for a| 


attends two shows a year who con- | 8Teat number of people to simul- 


stitutes the distress for the b.o, | taneously experience for 242 hours 
man. This casual patron décides at |the remarkable emotional syn- 
the last moment to attend the thea. | thesis of music, dance and speech 


and God deserves all the) 
in an (credit for the accident, not the) 





tre and then is chagrined to dis- 
cover only single seats available 
and goes away convinced that the 
ticket-business is a racket. 


Idiot Boasts 

Then there is the idiot foolish 
enough to pay some _ exorbitant 
price for a ticket f.om a speculator. 
He compounds a telony and is en- 
gaging in a black market situation 
morally reprehensible. This type 
buyer is a little crazy. It is gen- 
erally conceded that many blabber- 
mouth men-aboui-town get some 
satisfaction from saying they have 
spent fifty dollars for a pair of 
choice seats to a show. Actually 
thonusands of mail-orders are 
processed by legitimate theatres 
daily and reasonable requests for 
tickets to any long-run show with 
several alternate dates listed get 
filled with good seats. 

It is a sad fact that when it comes 
to tickets, the buying public is 
stupid. Producers refuse to admit 
this because the buying public pays 
the bills. The talent, energy, and 
occasional genius which are com- 
bined to produce living theatre for 
the delight of the participating 
audience deserve that the audience 
approach with reverence. Because 
an audience pays for its seats, some 
divine right is imputed to them to 
be bad-tempered and nasty at the 
ticket window, to consider b.o. men 
servants of the public, to arrive 
tardy with three .nartinis in the 
belly, to seat themselves noisily 
with the air: “amuse me if you 
can! make me applaud if you dare!” 
Actors for the most part are excep- 
tional, talented, but vain people 
who would actually act for nothing 
just to head applause and to re- 
ceive adulation. Some producers 
attempt to weave an aura of art or 
mystery around a great number of 
plays which they know are medi- 
ocre and pretend they are inter- 
ested in selling artistic shows to 
artistic people when all they’re 
flatly interested in is the b.o. gross. 

The buying public, eager to be 
pleased, senses all this and is both 
resentful and envious. Sometimes 
the public attends a bad show. And 
since the public never gets to speak 
to the producer, the playwright, 


the actor, the dancer, or the song-! 


writer, the b.o. man becomes the 


catalyst, the approachable symbol 
of all the previous bad shows the) 


patron has paid his money to see, 
of all the bad memories and ex- 
periences the patron has had both 
in and out cf the theatre, of all 
the frustrations the patron has in 
his private life, and so, approaches 


the ticket-window as if it’s a store | 34 


where you can shop, with anger, 
with tension, with hostility, with 
distress, with fear, with pain, with 


malice, and after the endless sim- | 


ilar questions asks “what have you 
got?” in a tone of voice which im- 











Director-Producer seeks 
presentation of piedintad 





ASSOCIATE PRODUCER WANTED 


artner for unique, sure fire 
musical version of hit Eugene 
O'Neill play. Send complete particulars to: 
VV 420, VARIETY, 
154 W. 46th St., New York 36, N. Y. 








| that is our modern American thea- 
tre today. 

| The b.o. man, contrary to public 
| belief, does not hate people, is not 
rich, and does not hold tickets in 
his shoe which he sells to the high- 
jest bidder. At Xmas, from his 
| friends, he gets 20 bottles of whis- 
|key and two boxes of cigars and 
|since he has a bad stomach he 
musn’t drink or smoke. When his 
| butcher gives him some free meats 
jhe will extract the equivalent in 
| tickets. If he permits someone to 
buy him a dinner in between 
shows, he will be asked a favor. 

| B.o. men know as much about 
|the theatre, except the history of 
}it, as anybody ddes— which in- 
;cludes all the newspaper critics, 
press-agents, manager, and produ- 
|eers, Their only talent, though, is 
| to sell tickets quickly, to separate 
| the $5 bills from the $10 bills, pro- 
| tect the money, and be responsible 
for all cash shortages. In return 
| they are paid a salary and meet the 
most famous people in the world. 
| Their punishment: they never get 
| to see an entire play. 

| Move up to the window! The 
| tickets you buy will most often be 
| the entry to an entertaining re- 
|warding enjoyable amusing 
formative exhilarating evening in 
| the living theatre—of which Amer- 
jica has the best. The b.o. man is 


| proud to be part of this living the-| 


jatre, and proud of his greatest de- 
\light—an empty ticket-rack — a 
| sellout house. 

| Be kind to him, he’s potent, this 
| ogre behind the cage. But he’s hu- 
|man. When you step up to buy 
|your tickets don’t ask needless 
| questions which consume time: 
;give your date and quantity and 
price. Take the first tickets he 
gives you. They’re the best he has 
remaining. And enjoy yourself 
even if they’re not D-101 and D- 
|102. The magic word is not “cen- 
ter” but the phrase “the best avail- 
jable.” The treasure the boxoffice 
}man guards is for you. 





Touring Shows 


(Dec. 23-Jan. 5) 
Auntie Mame (2d Co.) (Constance Ben- 
nett)—Shubert, Boston (26-4 
| Body Beautiful 
| Philly (26-4). 
ee Players—Kohler (Wis.) Aud. 
) 


Cat on a Hot Tin Roof (Victor Jory)— 
Royal Alexandra, Toronto (26-4). 

Diary of Anne Frank (Joseph Schild- 
kraut)—Erlanger, Chi (23-28 
Mpls. (30-4). 

Happiest Millionaire (Walter Pidgeon)— 
Curran, S.F. (23-4). 

Long Day’s Journey Into Night (2d Co.) 
(Fay Bainter, Anew McMaster)—Shubert, 
Det. (23-4). 

Maybe Tvesday (tryout)—Walnut, Philly 





4), 

Middle of the Night (Edward G. Robin- 

son)—Laying o this week; National, 

Wash. (30-4). 

Most Happy Fetla—Rieviera, Det. (23-4). 
Much Ado About Nothing (tryout)— 

| Locust, Philly (30-4), 


| My Fair Lady (2d Co.) (Brian Aherne, | 
(23-4). 


| Anne Rogers)—Shubert, Chi 
| No Time for Sergeants (N.Y. Co.)— 
Playhouse, Wilmington (25-28); Ford's, 


| Balto (30-4). 
| No Time for Sergeants (2d Co.)\—Hanna, 
Cleve. (25-4). 

Separate Tables (Eric Portman, Geral- 
dine Page)—Hartford, L.A. (26-4). 

Sunrise at Campobelio (tryout) (Ralph 
Ballamy)—Shubert, New aven (26-28); 
Colonial, Boston (30-4). 
| Tunnel of Love (Tommy Noonan, Wil- 
liam Bishop)—Alecazar, S.F. (23-4). 
| Two For the Seesaw (tryout) (Henry 
} Fonda)—Forrest, Philly (25-4) (Reviewed 
in VARIETY, Dec. 11, ’57). 

Waitz of the Toreadors (Melvyn Doug- 
las, Paulette Goddard)—American, St. L. 
(26-4) 


Winesburg, Ohio (tryout) (Dorothy 
McGuire, James Whitmore, Leon Ames) 
—Shubert, New Haven (4), 


in- | 


Rules for Legit Talent Agents 


The following is a resume of Actors Equity regulations, and pro- 
posed changes, covering types of agency contracts and commissions 
for talent agents in legit. Under the suggested new rules no agent 
would be permitted to submit an actor for employment or represent 
himself as the agent of an actor unless he had signed one of the new 
contracts with the actor. The revisions listed below, plus other new 
agency regulations, detailed in a separate story elsewhere in this is- 
sue, have been endorsed by the Equity council and will be discussed at 
the union’s second quarterly membership meet next Jan. 3 in the 
Grand Ballroom of the Hotel Sheraton-Astor, N.Y. 

Existing Franchise No. 1: 
(Employment Agent) 

An agent may submit an actor by list or telephone for employment. 
If the actor gets the job he pays 5% of his salary to the agent up to a 
|} maximum of 10 weeks. 
| Proposed Franchise No. 1: — 

(Employment Agent by Written Authorization) 

Mass submission of actors by an agent would be eliminated and 
an agent would not be permitted to collect commissions from an actor 
if the payment of such commissions brings the actor‘’s salary below 
the minimum required by the union. The agent would also be required 
|to accompany the actor to at least the first audition, which would be 
set for a specific time. The agent would also have to negotiate the con- 
tract. 

Existing Franchise No. 2 

(Special Employment Representative) 

The salary obtained for an actor by an agent must be at least $50 
higher than the applicable minimum. The agent must negotiate the 
contract and must sign a specific agreement with the actor for the pro- 
duction involved. The agent can collect 5% of the actor’s salary for 
the duration of his employment in the production. 

Proposed Franchise No. 2: 

(Special Management Contract) 

An agent would be required to accompany his client to the theatre 
for auditions, personally negotiate his contract and obtain for the ac- 
tor a salary at least $100 over the applicable minimum, either in New 
| York or on the road. The agent would also collect 5% of the actor's 
salary up to $200 and 10% of the salary over $200. If the agent fails 
to fulfill all duties, he may only collect 5% of the actor's salary for 
10 ' weeks. 

Existing Franchise No. 3: 

(Personal Representative ) 

An agent may collect a straight 10% of all salary if the actor is guar- 
anteed at least 20 weeks employment per year. The only out the actor 
has under this contract is if the agent fails to comply wih the terms 
of the pact. 

Proposed Franchise No. 3: 

(Exclusive Management Contract) 

The commission rates, as in the proposed franchise No. 2, calls for 
5% of the actor’s salary up to $200 and 10% of the salary over that 
|amount. The agent would not only have to handle negotiations for the 
actor and act as his personal representative, but also read scripts, 
seek out employment for the actor and give the actor general business 
advice relating to his career. The first contract under this franchise 
would be limited to one year and at the end of that period could be 
extended for three years, with appropriate escape clauses. 

An actor could cancel his contract if he received no appropriate 
employment offer for three months. An actor earning less that $500 
weekly under this contract would have the right to appeal to the Equ- 
ity council, which would have the power to determine if an actor had 
just grounds for termination of his contract with the agent, even 





though employed at the time. (It’s also understood that to obtain an’ 


exclusive management contact an agent will have to submit recom- 
mendations from five Equity members in good standing whose average 
income is over $500 weekly.) 

A basic rule in the proposed revised regulations eliminates payment 
of a commission by an actor when it reduces his weekly salary below 
the required Equity minimum. Also, if the actor’s salary is not at 
least $100 higher than the Equity minimum, the agent can only col- 
lect 5% for a maximum of 10 weeks regardless of the type of contract 
he has with an actor. 


rs 
> 











| Wesson-Equity 


| mms Continued from page 19 See 


have the authority to fine agents 
up to $5,000 for such offenses as 
collecting commissions in excess 
of those permitted by the regula- 





(tryout) — Erlanger, | 


i; Lyceum, | 


subsequently turned down Wes- 
son’s breach-of-contract claim 
against the show’s management, on 
the ground that he had refused to 
obey instructions to allow his hair 
to grow back to its natural color, 
after he had dyed it gray for a 
purported screen test. 

Following the adverse decisions | 
by the Equity council and the ar- | 
bitrator, Wesson reportedly at- 
| tempted to discuss the case with | 
Miss Merman. The singer-come- 
dienne was in a restaurant at the 
time, lunching with her mother 
during a break in rehearsals for 
anpearance on the Perry Como 
television show. 

The actor is said to have ap- 
| proached the star’s table and asked 
| if she would give him five minutes 
;to confer with her. Miss Merman 
|reportedly refused and turned 
away, and Wesson left. The entire 
incident apparently took only a 
moment, and did not attract the 
attention of other restaurant pa- 
| trons. 

















=———_ Continued from page 49 








documents, five letters of recom-| 
mendation from Equity members 
in good standing, stating they | 
would like to have the applicant | 
represent them in legit. Agents | 
okayed by Equity would have to | 
| follow & rigid set of rules in or- | 
| der to keep their franchise. 

An arbitration procedure, 
| chaired by an impartial arbitrator, 
would also be set up to deal with 
specific violations of the rules. The | 
arbitration tribunal would not only | 
| have the power to suspend or re-| 
}voke franchises, but would also! 


tions: claiming to be a representa- 
tive of an actor with authority to 
do so; violating any of the service 
requirements guaranteed actors by 
the agency contract and franchise, 
and willfully advising actors not 


| to comply with Equity’s rules and 


regulations, etc. 

Another stipulation in the new 
rules is that an agent with an in- 
terest of more than 10% in a legit 
production may not represent an 
actor in that production without 
disclosing his interest to the actor 
and Equity. Then, if an arbitra- 
tion tribunal finds that the agent’s 
interest in the production is detri- 
mental to the interest of Equity 
members, it can require that the 
agent surrender either his frane 
chise or his excess interest in the 
production, whichever he chooses. 

The types of agency contracts 
and commission rates currently in 
effect, plus the proposed changes 
are detailed in a separate story 
elsewhere in this issue. 





Johnny Brascia has been set as 
lead male dancer in “Oh Captain.” 











PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e Ali 
Leading Cosmetic Lines @ imported 
& Domestic Perfumes @ Distinctive 
Fountain Service. 
FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St.. NEW YORK 
Telephone Plaza 7-0023 





WANTED TO BUY 


Copies of Julius Cahn’s Official 
Theztrical Guide. Aliso, theatre books 
dealing with U.S. cities (except N.Y.C.) 
SAM STARK 
73 North La Senda Drive 
South Laguna, California 
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Literati 








Bishop’s Mémoirs 
Theatrical and literary memoirs 


are invariably either sensational or | 


placid and nostalgic. Though 71, 
George W. Bishop of the London 
Daily Telegraph is still actively 
and zestfully employed as_ the 
sheet’s theatrical 


what passes for the theatre and the 
literary scene these days. So in- 
evitably, his. book, “My _Beiters” 
(Heinemann; $3.50), dwells in gen- 
tle backwaters. 

The result is a leisurely, well- 
written, literate effort which will 
attract all but those who revel in 


the frenetic present. “My Betters” | 


deals with people whon Bishop 
has known, admired and in many 
cases loved. He devotes consider- 
able space to George Bernard 
Shaw and reprints a number of 
fascinating interviews with the 
bearded wonder, and particularly 
with the Shaw-Condon Craig has- 


sie over the publication of the 
Ellen Terry letters. He _ gives 
Shaw's contemptuous views on 
Irving. 


Marie Tempest Gielgud, J. B. 


Priestley, Sibelius, James Agate, 
Maurice Browne, Liilian Baylis, | 
Chaplin, Hugh Watpole, George 


Moore and, surprisingly, the Marx 
Bros. all stray through the pages 
of a bock that gently mirrors an- 
otver age. 

To the modern generation Bish- 
op’s book will have merely an 
academic interest. But any who 
have savored the years of which 
Bishop writes so lovingly will want 
it on their bookshelves. to browse 
through “My Betters’—and re- 
member. Rich. 

Karl Krug Back On Amus. 

Karl Krug, veteran Pittsburgh 
drama and film critic who was re- 
cently moved off the theatre page 
of Hearst's Pittsburgh Sun-Tele- 
graph to do a general “On the 
Town” column, has been shifted 
back to the amusement sector 
again and likewise resumes as film 
and stage ed. When he was trans- 
ferred couple of months ago, his 
assistant, Leonard Mendlowitz, be- 
came the picture reviewer. Now 
Mendlowitz has been made tv critic 
for Sun-Telegraph, filling vacancy 
created when Wilbur Clark was 
lifted from the post early in the 
fall, and John Nussbaum will flank 
Krug. 





Nussbaum had also been Men- | 


lowitz’s assistant on the entertain- 
ment beat. He'll likewise take over 
the Sunday night club column 
Mendlowitz started and has been 
writing for years. 





BBC Handbook 1958 

The “BBC Handbook 1958” (Brit- 
ish Broadcasting Corp., London: 
70c) aims at informing the general 
public on how the BBC is run. In 
a foreword, Sir Alexander Cado- 
gan, chairman of the BBC, says: 
“An organization which is of neces- 
sity highly complex, is naturally a 
subject of widespread interest and 
lively curiosity on the part of the 
public who want to know how the 
BBC is run, and what it is aiming 
to do.” 

The book sets out successfully to 
answer these queries in over 20 
headings ranging between the con- 
stitution of the BBC, program pol- 
icy and practice, finance, lists of 
key personnel, and a host of maps, 
tables and charts all packed into a 
neat 287-page volume. Bern. 





French Literati Prizes 

The four top literary prizes of 
the season have been handed out. 
Publishers bank on these for the 
accelerated sales. For the authors 
it means a nominal prize amount- 
ing to about $15, but it is incal- 
culable in prestige and each kudo 
can insure over 100,000 extra sales 
which could mean over $30,000 in 
royalties. Film and legit sales are 
also. inereased, plus additional 
writing activity in newspapers, pe- 
riodicals, ete., for the authors, plus 
higher payments. 

The summit prize, the Gon- 
court, went to Roger Vailland for 
his novel, “La Loi,” published by 
Gallimard. It concerns a little 
ltalo town where a game is played 
in which the winner can ask the 
losers any questions and make 
them answer. On this symbolical 
Structure is laid the application of 
this game to life as a wily, volup- 
tuous woman wins the love of the 
town tyrant and the heritance of 
the town rich man. Jules Dassin 
is set to make a French-Italo pic 
version of the book with Brigitte 
Bardot. 

The Renaudot prize went to 
Michel Butor’s “La Modification” 
published by Editions De Minuit. 
[t concerns a middle-aged man’s 
‘rip to Italy to tell his young mis- 


tvess he is breaking with his wife.| generally derisive attitude taken/ 


correspondent. | 
He obviously has little truck with | 


| He addresses himself in the second 
| person throughout and relives the 
essentials of his life. He finally 
| decides he must stay with his wife 
}and children, no matter how much 
| he hates it, for his mistress is only 
in Rome; his encroaching age and 


| 


only ruin it all. 

_ The Femina, given by all-femme 
jury, went to Christian Megret’s 
“Le Carrefour Des Solitudes” (The 
Square of Solitude), published by 
Julliard. It tells two parallel tales 
with the two lead characters 
briefly meeting, then divided by 
war. One tale is about a Russian 


German capture and escape, where 
she meets the hero of the other 
segment, an American Negro. After 
a few days he must leave and she 
later gives birth to a stillborn 
baby. 

The Interallie, for the best novel 


by a practicing journalist, went to} 


Paul Guimard for his “Rue Du 
Havre” published by Denoel. It is 
about an old lottery ticket seller 
_who notices two attractive young 
people missing each other every 
morning when they take 
trains. 
is an industrialist. Fate finally has 
the two meeting when the old man 
is killed, but she has dyed her hair 
for a role and he does not realize 
she is the one the old man always 
wanted him to meet. 

It is feltethat this year’s kudos 
are crowning the solidly and dense- 


ly constructed novels and discour- | 


aging the new and the vital. Other 
minor prizes were given for best 
literary studies, best detective tale, 
etc. 
to buy up Gallic novels, and the 
foregoing might also have some pic 
interest for the Yank companies 
now going in more and more for 
shooting abroad. 





Hal Block’s 2 Books 
Humorist Hal Block has signed 
with Doubieday for two comedy 
books, one of them based on his 
currently serializing (Satevepost) 
“Inventions fof a Better Tomor- 
row.” This is a cartoon book 
The other is titled “20 Ways to 
Dismantle a Crowbar,” a 
humor work which the author calls 
a “science-friction” book. 





Arrest Warrant for John Fox 

Warrants for the arrest of John 
Fox, former publisher of the de- 
funct Boston Post, were issued Fri- 
day (20) in Suffolk Superior Court 
as Boston. Fox was supposed to 
have appeared before Judge David 
G. Nagle to plead to $3 indictments 
charging failure to pay weekly 
wages of about $27,000 to 93 former 
Post employes. The indictments 
were returned last Feb. 15, but ef- 
forts to get Fox before the court 
were fruitless. 

Fox reportedly was en route from 
Pittsburgh Friday night (20) to face 
indictments charging non-payment 
of back wages to the ex-Post em- 
playes. The United Press in Pitts- 
burgh quoted Fox as saying: “I’m 
here (in Pittsburgh) for a Federal 
case involving $10 million. I can’t 
be upset about a (Boston) warrant 
for a misdemeanot.” Fox reportedly 
was in Pittsburg to intervene in a 
case filed last year on behalf of the 
S. & C. Trading Co. Inc., of New 
York, against the Rockton Drilling 
Corp. and J. B. Hurley. 





Hagerty vs. Buchwald 


The wire services’ reports on 
White House’ press secretary 
James C. Hagerty’s -annoyance 


with a kidding column on a pseu- 
do-NATO press conference puzzled 
the newspaper bunch in the States. 
They couldn't figure Hagerty’s no 
sense of humor in recognizing that 
the Paris edition of the N.Y. 
Herald Tribune published that 
Buchwald column as an out-and- 
out satire. 

The press services reported that 
Hagerty took it “seriously” and, 
if the direct quotes are correct, he 
apparently failed to recognize.that 
it was a fictitious and humorous 
takeoff on an Eisenhower press 
conference, and hardly to be con- 
fused with the real thing. None 
the less the UP dispatch quoted 
Hagerty, apparently acting a very 
serious straight, as follows: 

“At no time did the reports in 
the N.Y. Herald Tribune this 
morning even remotely resemble 
what I ever said at a public meet- 
ing. I would assume that the N.Y. 
Tribune, being a fair and decent 
paper, would give these remarks 
|equal play on the front page of 
their paper in their edition tomor- 
row, as they did with this unadul- 
terated rot that was printed in the 
paper this morning.” 
! Martin Agronsky 


typified the 


transferring her to Paris would! 


girl separated from her lover and) 
finally ending up in France, after | 


their | 


She is a film starlet and he | 


Hollywood has recently begun | 


prose | 


ing” the news. The NBC man 
called Hagerty “pompous” and 
couldn't understand wha’ happened 
|to his sense of perspective in not 
; recognizing “such an obvious 
| spoof.” 





Lowell Limpus’ Own Obit 

Lowell Limpus, 0, reporter and 
an editor for the N.Y. Daily News 
for 33 years, wrote his own obit 
before he was found dead Thursday 
(19) in his New York apartment. 
Death was due to natural causes. 
His last story, dated Feb. 23, 1955; 
| Was found in a sealed envelope at 
his bedside. 

His story read im part: “This is 
the last of the 8,700 or more stories 
I've written to appear in The News. 
It must be the final one because 
I died yesterday. It’s an exclusive, 
too—marked “Hold for Release.’ 

“I wrote this, my own obituary, 
because I know more about the 
subject than anybody else and I'd 
rather have it honest than flowery. 
I'm not entitled to much praise. I 
was just’a fairly honest, well mean- 
ing sort of guy...” 

Most of the press in the N.Y. 
metropolitan area printed Limpus’ 
obit, which he ended with the tradi- 
tional “30,” in its ent'rety. A native 
of Indiana, he joined The News 'n 
| 1924. Twice wed, he is survived by 
his second wife ard a daughter. 








J. B. Booth’s Nostalgia 
| J. B. Booth, veteran vaude critic 
and author, makes no secret of his 


objective with his latest book of | 


reminiscences, “Palmy Days” 


(Richards Press; $3.50). In his fore- | 


word Booth writes: “To the older 
reader the personalities and scenes 
in this book will be familiar; to a 
younger generation they will seem 
j}archaic. But these records of a 
lost age may, to the youth of today, 
possess a museum interest.” 
With that caution Booth plunges 
inte a fascinating description of 
|part of the London scene up to 
1914. A member of the staff of the 
famous sporting sheet, The Pink 
'Un, he writes with intimate knowl- 
|}edge, anecdotes, of the great ones 
of the stage, Irving, Tree, Little 


Tich, Henry Arthur Jones, Coch- 
jran, Arthur Bouchier. Newspaper- 
men, racing men, authors, hotel- 


iers, personalities and cranks ail 
come into his story, creating a nos- 
| talgia for a pre-talkie, pre-telly age 
when the sovereign was wo-th a 
pound, and when the West End of 
London was the workshop and the 
| playground of creative artists who 
jenjoyed their labors and their 
sport. 

| It's never any good bewailing 
|the passing of an era. But many 
/who must have savored the rich 
and robust pageant of the Edward- 


ian days will read “Palmy Days” | 


|not only with absorbed interest but 
| with a tinge of regret. And it may 
| well be that the youngsters may 
| not find the book as “archaic” as 
the author modestly insists. 

Rich. 


‘ CHATTER 

Books On Exhibit Inc. has been 
| authorized to conduct a books »usi- 
ness in Kings County. 

New York Royalties Corp. au- 
thorized to conduct a book pub- 
lishers business in New York. 

Holt & Co. trade veepee William 
| F. Buck 


contact writers and also on some | 


pending film negotiations. 

Society Associates Ltd. author- 
ized to conduct a publishing and 
| printing business in New York, 
|capital stock of $20,000. 

Ed Keyes, of the Sheraton Hotel 
press dept., and actress Frances 
Farmer collabing on a three-part 


| Weekly. 





British Shows 


(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24-57). 
Be My Guest, Wint. Gard. (12-11-57). 
Bells Ringing, Coliseum (11-14-57). 
Boy Friena, Wyndnam’s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56). 
*Dear Delinquent, Aldwych (6-5-57). . 
Dinner With Family, New (12-10-57). 
Dry Rot, Whitehal! %-31-54. 
Egg, Saville (10-24-57). 
Flowering Cherry, Haymarket (11-21-57) 
For Amusement Only, Apollo (6-5-56). 
Free As Air, Savoy (6-6-57). 
Grab Me a Gondola, Lyric (12-26-56). 
Happiest Mill., Cambridge (11-15-57). 
Happy Man, Westminster (12-13-57). 
House by Lake, York’s (5-9-56). 
Kidders, Arts (11-12-57). 
Lovebirds, Adelphi 4-20-57). 
Mousetrap, Ambassadors (11-25-52) 
New Crazy Gang, Vic. Pal. (12-18-56). 
Nude With Violin, Globe (11-7-56). 
Odd Man in, St. Martin’s (7-16-57). 
Paddie Own Canoe, Criterion (12-4-57) 
Plaisirs De Paris, Wales (4-20-57). 
Rape of Belt, Picadilly (12-12-57). 
Repertory, Old Vic (9-18-57). 
Roar Like a Dove, Phoenix (9-25-57). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Sat. Night at Crown, Garrick (9-9-57). 
Share My Lettuce, Comedy (9-25-57). 
Tempest, Drury Lane (12-5-57). 
Tunnel of Love, Majesty’s (12-3-57). 
*Transfer from Westminster. 





SCHEDULED OPENINGS 
Stranger in the Sea, Arts (12-27-57). 

} Closed Last Week 

Requiem for a Nun, Royal Ct. (11-26-57). 


by the newscasters in “interpret- | 


ley to Hollywood Jan. 4 to, 


| article of her career for American 





: SCULLY’S SCRAPBOOK 


Teteeeeseeeeoeos By Frank Scully 





, Palm Springs, Dec. 23. 
“I blame you guys for Ike’s condition,” I said. 

It was a loose charge and before I could fortify it with additional 
proof of my ignorance, | was pounced on by two of the most robust 
characters you ever saw. 

They were Pev Marley. Stanford's contribution to Hollywood's top 
cameramen, and Si Newton, a Baylor and Yalie grad. Both are geod 
golfers. 

They had just come out from deep down in a flourishing silver mine 
in Arizona and had dropped by my abode hacienda in Palm Springs 
wondering if I could help them find Bill Chilios who used to be head- 
waiter at the Hollywood Brown Derby. We found him. He had become 
h.w. at the Ocotillo Lodge, newest and swankest of Village hostels. 

Long before he became one of the top lensers, Marley had been Hol- 
lywood's greatest schoolboy athlete, a 10-second man in sprints.and 
all that. Newton had also been a 9.3 sprinter and Baylor’s greatest 
quarterback. Both kind of leaned toward “Call ef the Wild” American- 
ism. But they didn’t like to be blamed for Ike's collapses and weren't 
going to give me a chance to develop the thesis. 

More Bernard Macfadden Cultists 

However, in my own home I can shout pretty loud, too. “I blame you 
guys,” I said, “because you're pitchmen ot the Muscularity School. You 
were raised on the tradition of dying for dear old Rutgers and Ike ab- 
sorbed the same poison. I'm not talking about golf. I'm talking about 
this biz of glorifying the tradition of getting up off the floor and slug- 
ging it out till you’re as outclassed as Humricane Jackson. 

“If Ike didn't follow your party line he'd learn to take it easy, be- 
cause that way he would last longer. He’s supposed to use his head, not 
his muscles, as the country’s headman. But you cheer every time he 
cuts his convalescent time and follows one physical folly with another. 
' And that’s because you're partisans of the Muscularity School of Amer- 
icanism.” 

“But we don't shank,” said Marley. 

“Shank?” I asked, “what's that got to do with it?” 

Something Miracle Drugs Can't Cure 

“If you ever did it you'd know what it is,” said Pev. “It would ruin 
you. You'd quake and shake like the hero of ‘The Lost Weekend.’ It 
causes you to hit a golf ball right between the shaft and club head. 
It comes from moving your head when you're about to hit the ball, It 
might take two years to cure. Meanwhile, it could give you ulcers, a 
stroke’ or heart failure.” 

“Move your head and you'll shank every time,” decreed Newton, who 
has been a champion at various levels and has coached scores of pros, 

“Why, I knew a guy,” said Marley, “who started shanking and he 
banged a ball over the course and once took 50 shots to get back on 
the green. One time he was playing with Ike. He thought he had cured 
his shank. Ike drove off and walked off to the right of the fairway to 
await his partner's shot. This guy began thinking about his old trouw- 
ble and, by golly, if he didn’t shank his drive and smack Ike right on 
the gluteus maximus.” 

He became terrified. He thought he saw Secret Service men yanking 
out six-shooters from their golf bags and filling him full of lead. He 
rushed up to Ike and apologised. But it seems the ball hit Ike’s wallet 
which was in his hip pocket. 

Ike Pulls A Nifty 

“That's all right,” said Ike. “It was nothing. In fact it’s the first time 
I was hit in the pocketbook and it didn’t hurt.” 

I agreed that, for Ike, that was a nifty but it didn't alter my main 
| charge, which was that the glorification of muscles was what was 
wrecking poor Ike right now. “If he'd learn to relax in a chaise lounge 
and think his way out instead of trying to prove how fit physically he 
was to run the country, the stock market wouldn't be losing six bil- 
lion dollars every time he took a chill. Why, the best D.A. New York 
ever had ran his office from a couch. That was William Travers Jer- 
ome. And F.D.R. was no acrobatic No, 2 act. 

“If Ike hadn't been conditioned by you guys, do you suppose he'd 
be hopping out to an airport to meet every ruler of every fleabitten 
monarchy invited here to put the bite on us? No. He'd meet them in his 
study.” F 

“Protocol, protocol!” shouted Pev Marley. 

Errands Are For Errand Boys 
| “Well, the last visitor wasn’t so hog-tied by protocol. He went on 
from Washington to L.A. and motored out to Disneyland and left the 
L.A. protocol behind for his kid to handle. Ike has a son. Why doesn’t 
he do the same?” 

As a guy who had graduated from 35 hospitals in eight countries in 
the last 30 years, I felt I was a bigger authority on this subject than 
they were and I was insisting that Ike’s survival, from here in, de- 
pended on how he used his head, not his shoulders. 

“It’s obvious you never shanked in your life,” said Marley. 

I proudly proclaimed that it was 40 years since I had played golf. 
“The last time I played I slugged around for 36 holes and as a pay- 
off for that idiocy I didn’t get out of bed for three years.” 

“I take it back,” said Marley. “You must have shanked all over the 
course that day.” 

What can you do with guys with fixations like that? 

“Why don’t you guys go out and play golf and let me get back to 
work?” 

“In the moonlight?” 

“Sure,” I said, “that way noboby could see if you move your head or 
| not.” 

“What work?” asked Marley, a stickler for continuity. 
| “I'm polishing up a play about a guy who conquered the world try- 
ing to get away from two dames.” 

» Marley And A Million Others 


“Oh boy,” cried Marley, “the story of my life! 


” 


Marley had been married to Lina Basquette and Linda Darnell. 

“Yeah,” I said, “except in this case the more of the world my hero 
| conquered the more dilapidated his tent became.” 

| “Say, why don’t you write a piece about these people in show biz 
| who talk themselves out of favor?” asked Newton. “Take Kate Smith, 
| Long before sputnik, she could bring a moon over a mountain in a way 
that was a never-ending delight. But, no, she wanted to talk. not sing. 

“Anti then there’s this guy Ernie Ford. A few years ago he could 
sing you a Tennessee song that would have elected Faubus President. 
But some guy told him he had a-funny way of talking. Now he thinks 
he’s a comedian. Soon he’ll be as silent as Kate Smith.” 
| He had me there. “Let’s go to dinner,” I suggested. 
| “Do you know where this cactus joss-house is?” 

“The Ocotillo Lodge? Sure.” 

It was only a few blocks away, and the first guy we met when we 
headed toward the dining room was Bill Chilios. It was a grand re- 
union. He gave us the captain's table. The chairs were of white leath- 
er, sprinkled with gold-dust. Soon the place was crowded. 

“You know something, Pev. Rhonda Fleming lives here. You never 
| married her, did you?” 
| He looked around to see if she was there. She wasn’t, but two gor- 

|geous blondes came up to our table. They were Ellen Arnold, Drew 
| Pearson’s daughter, and Mrs. Thurman Arnold Jr. After they left New- 
| ton asked, “Did I ever tell you, Pev, about the time I nearly lost a race 
by turning my head in-the last five yards?” 

“Oh,” I said, “you can shank in that sport too, eh?” 

All agreed it was time to-go home. 


' 
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Hill & Range taking over the 
penthouse floor of the Brill Build- 


ing. 

Coca-Cola which left D’Arcy 
after 31 years for McCann-Erick- 
son is the most-rumored-to-move 
big ad account at year’s end. 

No biopic on Leo Lindy but his 
widow, Clara, and Albert. Abend, 
their nephew, may okay a biogra- 
phy of the late famed restaurateur. 

Legit-screenplayer Julann Caf- 
frey to the Coast for a vidpix 
series which will keep her an- 
chored there for several months. 

RCA’'s Frank M. Folsom to the 
Coast for the Jan. 5 christening 
ot the new Hernando (Beverly 
Hills Hotel) Courtrights’ son of 
which he is godfather. 

Non-subseription “Aida” with 
Leormard Warren and Zinka Mila- 
nov at Met Opera-will open up 
lots of tickets for opera lovers 
otherwise frustrated by paucity in 
tickets. 

Renata Cellini of New Orleans 
Opera will audition for singers 
Jan. 20-25 at Carnegie Recital 
Hall. Applicants must be under 28. 


Winners get AGMA minimum 
contract via Ford Foundation 
grant 


Nicholas Kedreff, son of the 
early century vocalist who gave 
his .ame to the concert group, 
has reactivated a Kedreff Vocal 
Quartet, in the Russian choral 
tradition. Expects to tour in 1959 
via Cosmetto office. 

Jo Ranson’s daughter, Mrs. Scott 
(Justine) Schachter ‘her husband 
is audio engineer on the Steve Al- 
len TVer) still in Mid-Island Hos- 
pital, Bethpage, L.I., following an 
auto crack up when a car rammed 
into her on the Belt Parkway. 

NBC’s Manie Sacks back into 
Albert Einstein Memorial Hospital, 
Philadelphia, to recuperate from 
the aftermath of the pneumonia 
attack which had bedded him. 
Medicos thought he should have 
convalesced longer in Florida than 
he did. 

Grand ballroom of New York’s 
Waldorf-Astoria Hotel went nearly 
S.R.O. last week as the Salvation 
Army Assn. at a luncheon-meeting 
presented its annual citation to 
Cecil B. DeMille for his adherence 


to religious and ethical values, | 


particularly as manifest in “Ten 
Commandments.” 

American Ballet Theatre is in 
quest of male dancers of solo qual- 
ification. Lucia Chase will view 
applicants at company’s school, 
316 W. 57, on Dec. 20 at 2:30 p.m. 
Dancers are wanted for Jerome 
Robbins’ “Fancy Free” 
terplay” in particular. Company 
tours Europe this spring. 

Former musicomedy star Ger- 


trude Vanderbilt now in the per- | 


sonal management field, with a 
limited number of new _ people. 
Among them is Mitchell May 3d, 
Juilliard School of Music graduate, 
who has sung in summer stock. 
N.Y. Supreme Court Justice May 
is his grandfather and May Jr., his 


father, is a show biz insurance 
specialist, , 
The Louis Schonceits (Renee 


Carroll), owners of the Mackey 
ticket agency, think so highly of 
“The Music Man” that they have 
created their own Shubert Alley 
version of a legit Oscar—the bill- 
ing is “Meredith Willson’s ‘The 
Music Man.’” No author ever got 
their kudos. “We even had to break 
an ‘i’,”’ says Miss Carroll, “to create 
the apostrophe.” 


Las Vegas 


By Forrest Duke 
(DUdley 2-6100) 

Gene Austin back in town, giving 
pals copies of his new disk album. 

Al Jahns, Thunderbird orch 
leader, and his wife Harriet seri- 
ously injured in auto smashup, are 
in Southern Nevada Memorial 
hosp. 

Mr. and Mrs. George Ludwigsen 
in town from New Jersey visiting 
daughter Debra Hayes, now star- 
ring with “Her Madmen” in the 
Dunes lounge. 

Damita Jo, doing a single in the 
Herkie Styles show at Sans Souci, 
returns to hubby Steve Gibson and 
his 
when that group opens at Deauville 
Club in Miami Beach. 


Lee Mortimer of the NY Mirror) 


doing the Strip with tax commis- 


and “In-| 


Redcaps as featured chirper 


Vienna Academy of Music under 
direction of Prof. Walter Kolm- 
Veltee, 

Wolf Ferrari’s opera, “Il Cam- 
pielo,” produced by Graz, (Styria) 
opera house under the direction of 
his son Federico. 

With the putting into sérvice of 
the Pyramidekogel tv station in 
Carinthia, this Austria province 
now has excellent service. 

Donau Film shooting “Bellboy 
of Palace Hotel” with Thomas 
Engel directing. It stars Erika 
Remberg and Rudolf Prack. 

Chorus group under Gerhard 
Track (Vienna Singing Boys) leav- 
ing for U.S. and Canadian tour. 
Will appear in N. Y. Town Hall 
Christmas. Eve. 

Samuel Barber’s opera, “Van- 
essa,” will have its European pre- 
miere in August next year in the 
Salzburg Festival House, Dimitri 
| Mitropoulos will conduct. 


Palm Springs 


By A. P. Scully 
(Tel. FAirview 4-1828) 


Alan Ladd now has no hardware 
| partner. 

| Kirk Douglas and menage in 
|after year abroad. 

| Harry James and Betty Grable 
| tried the Ocotillo Lodge. 

Harry Giese, CBS weather proph- 
| et, came for some sun. Rains joined 
| him. 
| Joan Davis will try comeback as 

first gal to fly to the moon, on film 
of course. 

|. Banks were selling five-pound 
| box of money, troy weight, for $25 
plus a buck for packing. 

Bobby Sargeant was held over 
|}when Lucille Norman followed 

Eartha Kitt in Starlite Room. 

Jack Dempsey still clowning 
around for photogs to help his 
| quarter interest in Howard Manor. 
“10 Commandments” opposish is 
| “Minsky’s Follies” at the Chi Chi; 
the Cecil B. DeMille classic seem- 
ingly feels it plenty. 





Paris 


By Gene Moskowitz 
| (28 Rue Huchette; Odeon 4944) 


William Holden was in for gala 
| preem benefit of “Bridge Over the 
River Kwai” (Col). 
| Olivia De Havilland back from 
ia U.S. film stint in “The Proud 
| Rebel,” to see her family. 

Eddie Constantine, after scoring 
in lighthearted gangster pix, in- 
| tends to go in for more serious pix. 
| Yank actor Charles Fawcett in 
|for some _ supporting roles’ in 
| French pix. Ditto American starlet 
| Helen Portello. 
Rex Harrison and Kay Kendall 
| through to a Swiss vacation before 
|coming back to do a pic here for 


'for George Stevens’ 
| “The Diary of Anne 
| through on a Continental search 
| for an unknown. 

| Jean-Louis Barrault - Madeleine 
| Renaud Co. hit Japan for the first 
| time next October. They have been 
| invited by a leading Jap newspaper, 
| Yomiuri-Shinbum. 

Lido nitery and the Folies-Ber- 
|gere are both now preparing spe- 
| cial roadshows for the U.S. The 
| Lido for Las Vegas and the Folies 
| for a possible N. Y. date, and later 
| touring. 

Irwin Shaw’s novel, “Lucy 
Crown,” adapted into play form by 
‘ Jean-Pierre Aumont, will star Mad- 

eleine Robinson, when it is pro- 
duced late this season, not Martine 
Carol as previously announced. 

Juliette Greco and Mel Ferrer 
to co-star for two 20th-Fox pix to 
|be produced by Darryl Zanuck. 
|/One is “First Love,” based on a 
| play by Marcel Pagnol; and ‘Roots 
|of Heaven,” based on a novel by 
| Romain Gary. 


Boston 


By Guy Livingston 
| (344 Little Bldg.; HAncock 6-8386) 
| Stewart Rose at Blinstrub’s for 
Xmas week. 
Bill Kenny opens 
Monday (30). 
| Maurice Harris, Universal -flack, 
transferred to Cleveland. 
“Bridge on River Kwai” 


forthcoming 





at Blinstrub’s 


gets 


sioners Robbins Cahill and Bill benefit New England preem at the 


Gallagher, and Sheriff Lt. 
O'Reilly. Mortimer’s not here on 


Bill Gary Thursday (26). 


Mervyn LeRoy camera crew shot 


“confidential” biz — just passing Boston Xmas shopping scenes for 
through on his way te a Honolulu “Home Before Dark. 


vacation. 


Vienna 
By Emil V. Maass 
(Grosse Schiffgasse 14; 
Tel. 356156) 


Opening day for next Salzburg 


festivals will be July 26. 


Helen. Gallagher at the Bradford 
Carousel room where regular acts 
|have been resumed after a long 
| calypso format. 
| Joe Schneider, Steuben’s owner, 
| off for Cuba. On his return, brother 
Max takes off for Hollywood and 
visit with Jerry Lewis. 

Marblehead’s Harry Wilkinson, 
ex-film columnist, cataloging his 


Andre Mertens winding up pre- collection of 35,000 pre-Pear! Har- 


parations for “Vienna on Parade” 


tour. 


bor stills, for arrival of “Home 
Before Dark” camera crews and 


A Film Seminary added to the Ray Milland. 


;on Feb. 3, 


| Metro, “The Reluctant Debutante.” | 
| Owen McLean, casting director | 


Frank,” | 


London 


(Covent Garden 0135/6/7) 

Jules Stein, MCA topper, in with 
Mrs. Stein. 

Michael Sloan in from N.Y. to set 
up a London production of “Top 
Banana.” 

Visitors to London last week in- 
cluded Don Sharpe from N.Y. and 

— Winikus of UA's Paris of- 
ice. 

Peter Saunders bought London 
and American rights to Sylvia Ray- 
mon’s new play, “Justice in 
Heaven.” 

Frederick §S. Gronich, rep in 
Germany of Motion Picture Export 
Assn., Christmassing in London 
with his wife and family. 


Sandu Scott, who recently filled | 


several cabaret, tv and film dates 
here, returned to N.Y. to spend 
Christmas with her family. 

Laslo Benedek here to direct the 
new Rank picture, “Anna,” which 
Sydney Box is producing at Pine- 
| wood with LesHte Caron in the lead. 

| Maggie Smith, currently appear- 

ing in “Share My Lettuce,” who 
is one of 11 artists put under joint 
Ealing-Metro coniract, makes her 
film debut in Michael Balcom’s 
“Nowhere to Go.” 

Sir Arthur Jarratt hosted a fare- 
well dinner to departmental chiefs 
at British Lion on leaving his post 
as managing director to become 
honarary prexy of the Kinemato- 
graph Renters Society. 

George Elrick, a member of the 
Variety Club crew who will be in 
America from Jan. 21 until April 
15, is to undertake liaison work in 
connection with the upcoming In- 
ternational Convention in London. 


Miami Beach 


By Lary Solloway 
(1755 Calais Dr.; Union 5-5389) 

T. C. Jones and Co., current at 
the Coconut Grove Playhouse. 

Bob Cummings will open the 
season for Palm Beach Playhouse 
in Ronald Alexander's 
“Holiday For Lovers.” 

DuPont Tarleton’s outside alu- 
minum finish—a special job—held 
up with official opening now 
skedded for February. 

Si Bartlett at the Americana be- 
fore heading to Everglades City 
and visit with director Nick Ray, 
shooting “Across The Everglades” 
there. 

Perry Como bought a place in 
exclusive Jupiter Island near Palm 
Beach, where his* family will stay 
for the winter while he commutes 
between shows. 

Jazz combos making it big in the 
smaller spots, with Buddy Rich at 
the Dream Lounge and Gene 
Krupa at the Golden Gate. Louis 
Prima and Keely Smith toppers at 
the Eden Roc. 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli, 43—Tel. 30-89-20) 

Rene Clair, French film director 
arrived, still by train, like 50 years 
ago. 

Lili, Murati in legit “I’m Not 
Jealous” at the Barcelona theatre. 
Support includes Paco Munoz and 
Pedro Porcel. 

Showing at the Windsor is ‘Cafe 
del Liceo,” local story by legit au- 
thor Jaime de Arminan, who also 
wrote “Eve Without Apple.” 

Podreca Marionettes at the 
Romea theatre for a week, sold out 
first Night and is a hit. Vittorio 
Podreca’s group was last in Bar- 
celona about 30 years ago. 

At Rigat nitery Angelo and Liana 
Picinelli, illusionists, Marimba 
King, Pedro Calonge and Moro 
Landis. Revue, with 10 showgirls, 
is making with the variety. 

At the Comedia Theatre is Rob- 
ert Anderson’s “Tea and Sympa- 
thy” in Spanish version by V. Fer- 
nandez Asis. Leads are Pastora 
Pena and Carlos Lemos. Plot of 
the play has given place to con- 
troversy here, too. 

At the Calderon Jose Munoz 
Roman’s repertory of musical 
shows with star Licia Calderon 
currently has “The Diabolicals” a 
new parody of the French shocker, 
film, “‘Diabolique.” Music by mae- 
stros Rosillo and Mroaleda. 


Rome 


By Robert F. Hawkins 
Rossano Brazzi expected back 


here for the holidays, arriving in| 


Naples by boat after finishing his 
“South Pacific” stint in the U. S. 
“His Name Was Bolivar” is final 
title for Dino DeLaurentiis’ pre- 
viously announced “Simon Boli- 


« var,” rolling in South America next 


year. 

Irving Rapper off to Sicily to 
study locations for proposed Cine- 
miracle opus for Warners’, “The 
Miracle.” Pic would roll in Italy 
next spring. 

Anna Magnani plans three pix 
during next year: two Yank pro- 
ductions and one Italian. One of 
|Statesiders would be 


“Orpheus! 


Descending,” from the Tennessee 
Williams play. : 

Yves Montand and wife Simone 
|Signoret here for preem of his 
latest pic, “La Grande Strada Az- 
|zurra,” Maleno Malenotti produc- 
| tion in which French thesp co-stars 
| with Alida Valli. - 
| Peggy Ashcroft and Mildred 
Dunnock will join Audrey Hepburn 
land Peter Finch in “The Nun's 





Story,” under direction of Fred 
|Zinnemann. Pic starts in Africa 
Jan. 20. it is a WB release. 


| “Seven Hills of Rome,” Metro- 
| Titanus production, is running up 
|heavy totals in its key-city debut. 
Looks headed for a $150,000 gross 
in the keys. Metro releases the 
Mario Lanza starrer in the US. 





| Pittsburgh 


Singing Kossol Sisters, inked for | 
return booking at Ankara Jan. 6. | 
Copa has Dick Haymes coming | 
in for his first nitery stint locally, | 
week of Jan. 20, 
Steve Gaynor, New Nixon’s sing- 
ing emsee, moved his family here | 


from New Jersey. 
Tarriers had to cancel out of 
Twin Coaches on account of ill-| 


ness; Lane Brothers went in. 

John Montague in town ahead of 
“Waltz of Toreadors” and Gertrude 
Bromberg beating drums for “No 
Time for Sergeants.” 

Phil Richards continues with 
George Arnold ice show at El Cor- 
tez Hotel in Vegas and goes to 
Statler in L. A. with him in Feb- 
ruary. 














* 
delim van Druten 
=e Continued from page 19 See 
| New York a year ago. He was not 
known to have any near relatives, 
and only the ranch manager, the 
foreman, members of the latter’s 
family and a few others attended 
funeral services last Saturday (21) 
in Indio, a small and inaccessable 
town about 140 miles from Los 
Angeles. 

The piaywright had recently been 
working on the dramatization of a 
courtroom novel, “The Anatomy of 
Murder,” by Robert Traver (said 
to be the pseudonym of a Michigan 
Supreme Court judge). He sent an 
outline of the adaptation early last 
wék to Edward Specter, who was 
planning a Broadway production 
under the aegis of Theatre 200. 
Screen rights to the story are held 
by Ray Stark, a tv packager. 

Van Druten, who was born in 
London in 1901, was interested in| 
the stage from early childhood, but! 
Studied law and was a practising, 
attorney, also lecturing on English 
law and legal history. Meanwhile, 
he was writing plays and, with the 
success of “Young Woodley,” first 
on Broadway in 1925 and then in 
| London in 1927, he gave up the law| 
|and devoted full time to the 
theatre. 

He was a prolific but not facile! 
writer, and for the next 30 years) 
was usually represented by at least! 
one production a season in New 
York or London. His notable plays,| 
some of which were major hits, in-| 
cluded “After All,” “There’s. Al- 
ways Juliet,” “The Distaff Side,” 
“Flowers of the Forest,” “Old 
Acquaintance,” “The Damask 
Cheek,” “The Voice of the Turtle,” 
“IT Remember Mama” (adapted from 
the Lathryn Forbes novel, ““Mama’s 
Bank Account”), “The Druid Cir- 
cle,” ‘Bell, Book and Candle” and 
“IT Am a Camera” (a dramatization 
of Chirstopher Isherwood’s “Berlin 
Stories”). The latter won the N.Y. 
Drama Critics-Circle award as the 
best play of the 1951-52 season. 

Most of Van Druten’s plays were 
light comedies, frequently with a 
serious undertone, but a outright 
serious work, an untitled symbolic 
fantasy completed last spring, was 
of such an experimental nature that 
the author had doubts of its com- 
mercial possibilities and considered 
offering it for off-Broadway pro- 
duction. It has not been produced, 
however. 

Van Druten wrote several books, 
|including “The Way to the Pres- 
ent,” an autobiography; “Play- 
| wright at Work,” an explanation of 
| his creative theories and habits; 
| “The Vicarious Years,” a novel, and 
“The Widening Circle,” outlming 
his philosephy and spiritual de- 
velopment. The author also wrote 
a number of television and film 
scripfs, including a screen original 
for Hecht-Lancaster, for which he 
went to court a year ago to collect 
payment. 

After the death in 1941 of Auriol | 
Lee, who had staged most of his 
plays up to that time, Van Druten 
became his own director. He also 
subsequently staged other shows, 
notably the Rodgers-Hammerstein 
musical, “The King and .I” In 1951. 
he was elected to the National In- 


| ant 





Stitute of Arts & Letters. 


Hollywood 


Fred W. Kline to Europe on 
business. 

Elizabeth Taylor recuping from 
a ete 

oleen Gray elected prexy of 
local WAIF chapter. — 

Miiko Taka will ride the Union 
Oil float in the Rose Parade. 

Henry Wilcoxon and Joan Wood- 
bury observed their 19th wedding 
anni. 

Barry Fitzgerald hospitalized in 
Santa Barbara; preliminary diag- 
nosis is a stroke. 

Nat Cohen, head of Anglo Amal- 
gamated Film Distributors, in from 
London for talks on product. 

Art director Gabriel Scognamillo 
will work on prelim design of an 
amusement park in Caracas, Vene- 
zuela, 

“Voices of Christmas,” caroling 
group founded 11 years ago by 
Sonny Burke, making the Xmas 
rounds again. 

Phil Benjamin, who exited the 
Universal talent department a few 
weeks ago after 22 years as assist- 
casting director, opened his 
own talent agency. 


Minneapolis 
By Les Rees 
(2123 Fremont Ave. so.; FR 7-2609) 
“Miss Po Po,” exotic dancer Vir- 
ginia Blair, into Augie’s club. 


Songstress Jana Mason into 
Hotel Radisson Flame Room. 
Violinist Yehudi Menuhin ap- 
peared with Minneapolis Sym- 
phony. 


“You Can't Take It With You” 
underlined by Edyth Bush Little 
Theatre. 

Legit Lyceum Theatre holding 
week of Feb. 24 open for “Long 
Journey Into Night.” 

Mimi Benzell and minstrel Ric- 


hard Dyer Bennett on St. Paul 
Women’s Institute program. 
Localite Dorothy Lewis and 


troupe of four skaters touring de- 
partment store circuit with ice 
show. 

Minnesota U. Theatre's current 
season to include three Strindberg 
plays, “The Thunderstorm,” 
“Charles XII” and “Dance of 
Death.” 

Northwest Variety club's locally 
produced “Front Page,” with news- 
paper people in leading roles, 
netted more than $6,000 for char- 
ity fund. 

Roxanne, erstwhile of television 
and now Mrs. Tom Toddy of Min- 


|neapolis, member of panel that'll 


select from contestants “Miss Out- 
doors” for the local annual North- 
west Boat; Sports and Travel Show 
at Auditorium April 4-13. 


a = 
Philadelphia 
By Jerry Gaghan 

Joe Carlin, of the boxoffice fam- 
ily, named manager of the Erlin- 
ger Theatre. 

Nanette Schaeffer, principal cell- 
ist with Germantown Symphony, 
off to Canada to join the Ottawa 
Philharmonic. 

Violinist Iswac Stern signed to 
appear as soloist with Philadelphia 
Orchestra on the “American” days 
at Brussels World’s Fair next July. 

Dempster McIntosh, former head 
of Philco International Corp., ap- 
pointed by President Eisenhower 
to direct the $300,000,000 loan fund 
in the International Co-operation 
Administration. 

Comedy team of Al Fisher and 
Lou Marks forced to postpone 
opening at Sciolla’s (16). Duo held 
up in New York with work on 
forthcoming picture, “Have Gui- 
tar, Will Travel.” 


Chicago 

Andy Griffith stopped off last 
week to plug newest film, “Onion 
Head.” 

Morry Roth, former pressagent 
in Herb Kraus stable, opening his 
own flackery this month. 

Leo Zabelin back in town after 
advancing “Around World in 80 
Days” in western locations. 

Ward Bond and Robert Horton, 
“Wagon Train” principals, due here 
next week to rep sponsor Edsel at 
Auto Show. 

Dan Sorkin now doing his all- 
night WCFL deejay chore from 
Music City, new around-clock rec- 
ord shep next to Chicago Theatre. 

Carol Richards here for a week, 
subbing for Jeril Deane on ABN’s 
“Breakfast Club” while latter vaca- 
tions. at her California home. Doree 
Crews subs next week. 

Sun-Times gossiper Irv Kupcinet 
touring the Pacific with Bob Hope 
troupe. Column is suspended dur- 
ing his absence, aud he’s spelled on 
his WBBM-TV nighttimer by Mal 
Bellairs. 

George Lea, who authored 
“Somewhere There’s Music,” ja7z 
novel recently released by Lipp n- 
coit, now managing Hyde Pa x 
Theatre vice Rose Durn vho quit 
the Schoenstadt Theatre chain. 
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OBITUARIES 


JOHN VAN DRUTEN *featured as a speciafty dancer in 

John van Druten, 56, playwright,| Ear! Carroll’s “Sketch Book of 

screen writer and stage director,| 1929" and Ziegfeld’s “Hot Cha,” | 
diett Dec. 19 at Thermal, near In- died December 17 in New York. 

dio, Cal., apparently of a heart ail- Her career began at 13 she was 








ment ; auditioned by Harry Carroll who} 
Details in Legit. was playing her hometown of 
|Shreveport. This led to a book-| 

WILL MORRISSEY |ing on the Keith-Albee circuit in- | 

Will Morrissey, 72, actor, song-|cluding the Palace in New York. 


She worked as a dancer for the late | 
Nils T. Granlund at his Hollywood 
cabaret in N.Y. for six years. Dur- | 
ing this period she doubled as a| 
| dancer in the '29 “Sketchbook” and 
jlater worked in “Hot Cha.” Fol- 
lowing a tour of South America, 
|she returned to New York to dance | 
in various night clubs until her re- | 
tirement in 1943. | 

Husband, daughter and mother | 
survive. 


writer, author of sketches and pro-| 
ducer of Broadway shows, died Dee. 
16 in Santa Barbara, Calif. Details 
on page 1. 


JAMES HART 

James Hart, 53, died Dec. 18, 
1957, at Idlewild Airport where he 
was about to depart for Texas with 
his wife and longtime writing 
partner, Elizabeth Hart. Pair had | 
been prominent during World War 
Il for their radio scripts and} 
leadership in the propaganda of 
the Red Cross via Washington HQ. 

It was not generally known! 
among his writing confreres that 
Hart began life in Wall St. as a 
portfolio man for big brokerage 
houses before the literary bug bit 
him. Joining the CBS Division of 
Program Writing after the war he 
won trade kudos for his special 
90-minute radio version of “Rich- 
ard IIL” under which the Old Vic 
company acted for the 1946 revival 
of the Columbia Workshop, then 
produced by Robert J. Landry. 

Hart was one of four CBS script 








WALTER PAGE 

Walter Page, 57, jazz bass player, 
died Dec. 21 in New York. 

Page started as a tuba and sax- 
ophone player but switched to| 
string bass in 1926. He later led! 
a band called the Blue Devils 
which was taken over by the late | 
Bennie Moten. When Moten died | 
in 1935 his pianist, Count Basie | 
took over. When the band came | 
to New York, Page was its leader. | 
Page and Basie were together off | 
and on for many years. Recently 
he had been piaying recording and 
tv engagements. He sched- 





editors who were set up as pro- was 
uled to go to Europe early next 
year with a group headed by 
: trumpeter Buck Clayton 
® O = -" ; . 
IN MEMORY O; Wife, two daughters and son 
survive, 


ARTHUR N. GREEN 
Arthur N. Green, 69, pianist and 
composer of pop music died Dec. 
9 in Northwood N.J. 
Born in London, Green came to 


HENRY KURTZMAN 
—Wife and Children 











under a 


gra producers plan the U.S. before he was 20 years old 
worked out by the late Douglas and played both vaudeville and 
Coulte William S. Paley and niteries. At one time he was the 
Landry. As such Hart was in accompanist for Vernon & Irene 
charge of a CBS radio series of | Castle. His songs include “Buenos 
new-script-each-day called “Small | Aires” and “The Royal Arab.” On 
‘own Editor.” occasion he wrote and played un- 


y ars . in i 2 } ~ 
Hart was prominent in the old ger the name of Happy Green. 


Radio Writers Guild, now merged His wife, former singer Doris La 
with t 1¢ 7 riters —s — Fell. a daughter, two brothers and 
spinterec irom e Authors two sisters survive. 

League During the RWG-CBS} " 





negotiations of 1947, Hart, though | 


n editor, went under RWG status DAVID LEDNER 





in relation to the network. David Ledner, 57, character 
In recent vears he had been actor, died of a heart attack Dec. 
freelancing. — 17 while working at Paramount as | 
a stand-in for Henry Hull in “The 

0. L. OZ Buccaneer.” Formerly a_ stage 

O. L. Oz, 65, former vaudeville| manager in New York, he came 
performer and agent, died Dec. 7| to Hollywood in 1941 as an actor- | 


at St. Clare’s Hospital, N. Y., of dancer. He had been in semi-re- 


culatory system complications tirement in recent years due to a 
which had afflicted him for past | heart condition. 
couple of years. Practically nobody| Brother, Sam _ Ledner, stage 


show business would know that| manager at the Tropicana, Las 
he born Oswald Buhre, of | Vegas, survives, 

Portugese ancestry and crashed 
vaude via Bart McHugh, yesteryear 


was 





WENARD KOUGH | 
Wenard Kough, 53, theatre man- 





agent in Philadelphia. : 

Oz had an enormous acquaint-| ager and a former cotincilman in 
ance among troupers, partly be-| Windber, Pa., near Pittsburgh, 
cause his act with his wife, Polly | died Dec. 8. He had owned and 
& Oz, usually was a closer or next- | operated the Windber Opera House 
to-shut turn which used the rest| since the death of his father in 


of the talent on the bill. ba io |1955; it had been opened by bard 
it that way. He was standard for | elder Kough more than half a 
years in a vehicle written by Billy | century ago. 
Kk. Wells, one of the powerhouse; His wife, daughter and son sur-| 
gagsmiths of the era. vive. 
The Ozes were the victims of a| 
fluke which wiped out their life 
savings. Money had been entrusted 
to a Wall Street relative who in-| \ iter, died in Hollywood Dec. 17 
vested honestly but married his | after a short illness. His film ered- 
nurse and died suddenly and the| it, included “Thunder Bay,” “Sas- 
performers never could prove the |; tchewan” and “To. Hell and 
money wasetheirs, having nothing | Back.” On radio, he wrote such 
eS ae ti h Oz, at | Seties as “Sam Spade,” “Voyage 
\ 10u tit yey Rich of a Scarlet Queen and Johnny 
Ss ae ee : ——<— venue. 
aid, Phil Marris and Pauline Cook. | His wife and two sons survive. 


His wife survives. 
—— GEORGE AIRHART 

ae ERIC COATES George (Pat) Airhart, 26, pub- 

Eric Coates 71, English composer | jicity man for RCA-Victor records 
and conductor, died Dec. 21 in|j, “pittsburgh, working out of 
Chichester, England, after a brief | }{amburg Bros., local distributors, 
illness ; was killed Dec. 9 in the crash of 
_ Coates began his career as a lead- a private plane returning to Pitt 
ing viola player in the Queen’s Hall | trom Florida after the Pitt-Miami 
Orchestra, a position he held for | football game. 
several years. His first orchestral| His wife and a daughter survive. 
work was “Miniature Suite,” in — 

AL GREEN 


1911. He became a fulltime com- 
poser 11 years later. He occasion-| A] Green 58, personal manager 
ally appeared at concerts and mu- | of Laverne Baker and singer Jackie | 
sic festivals as guest conductor and | wilson and others, died Dec 18 
took part in music festivals in| jn New York after a brief illness. | 
many parts of the world, including Prior to going in for personal | 
Sweden, Denmark, France and the | management, Green was operator 
ws of the Flame Room, Detroit. 


MORRIS PAVLOFF 
Morris Pavloff, 81, owner of one 
of the first nickelodeons in the 
Pittsburgh district, died Dec. 5 in 
that city. He also produced variety 
shows in the early days of films. 
“His wife survives. 





GIL DOUD 
Gil Doud, 43, radio-tv and screen 














His best known orchestral work 
Was “London_ Suite.” The 
Knightsbridge March” from that 
became one of his most popular 
pieces. During orld War Ii, 
Sleepy Lagoon,” which he had 
c effed in 1930, became a top pop 
une in Britain and the U.S. 

Wife and son survive. 


KATHERINE O’NEIL 
Katherine (Cackles) O'Neil, 43, 











John Humphrey, 84, entertainer | 
for 67 years, died in Buffalo last) 
week. He held the first life mem- 


, 


a ani 


bership in the American Guild of 


Variety Artists. 


Admiral John Dale Price, 65, 
Naval aviation pioneer and a tech- 
nical adviser on many Hollywood 
films, died Dec. 18 at San Diego 


Naval Hospital. 





Alfred (Mike) George, 45, trum- 
pet player who led a dance band 
in Bowling Green, O., for many 
years, died Dec. 12 of a heart 
ailment in that city. 





Wife, 32, of Hays Fernald, for- 
mer Manchester, N.H., radio an- 
neuncer, died Dec. 10 in Sacra- 
mento, Cal. 





Joseph Jean Sarli, 50, musician 
and band director, died on Dec. 18 
in San Antonio. His wife, two sons 
and a sister survive. 

Albert Hislop, 80, one of the 
organizers of the Mame, New 
Hampshire Theatre Co., died Dec. 
17 in Portsmouth, N.H. 


Ray Bennett, 62, veteran charac- 


ter actor, died in Hollywood Dec. 
17 of a heart attack. A sister sur- 
vives. 





Arthur J. Turcotte, 77, longtime 
Newmarket, N.H., exhibitor, died 
there Dec. 14 after a long illness. 











Jim Piersall 


—mamms Continued from page 1 





Out”—made into a film by Para- 
mount, with Anthony Perkins fea- 
tured—is regularly employed by 


Cain Mayonnnaise Co., for store 
dates and public relations work, 
from Oct. 15 to Feb. 15. Also paid 


|for endorsements of the product, 


Piersall makes approximately 120 
appearances for the company an- 
nually. He’s modern version of 


two-a-dayer, often working one su-|_ ‘ b 0} ; 
|interest in the project, it’s being 


permarket in the morning and an- 
other in the afternoon. 

Piersall noted for his recovery 
from a mental breakdown, is rated 
a highly effective ballyhooist by 
the Cain organization’s Arthur 
Kehew, vice-president, who was 
with him in Colonie. 

Clark Quinlan, the player’s man- 
ager, also was along, pointed out 
that his friendly personality “makes 
a hit with all types, including wom- 
en.” The last-named are impor- 
tant in food merchandising, Kehew 
added. 

The athiete’s store appearances 
are anchored on sales, a full-sized 
autograph picture being given only 
with the purchase of a minimum 
25c jar. For those who do not buy 
—occasionally this requirement is 
waived—a picture card, with a mes- 
sage from Piersall, is distributed. 
Some 600 photos were handed out 
by Quinlan during a three-hour pe- 
riod in Colonie. 








TV ‘Eggheads’ 


Continued from page 1 








Air,” “Youth Wants to Know,” etc., 
and who has a close association 
with high Administrative circles. 





poses; rather, a number of the 
larger companies will be asked to 
underwrite the shows on a rotating 
basis, the commercial time to be 
used to illustrate the career oppor- 
tunities these companies offer. 
Series would probably be done 
on film, with discussions already 
being initiated with Metro TV for 


| utilization of their Coast facilities 


Enthusiastic response of the Re- 
search Corp. has already been ex- 
pressed in a letter to the board 


membership by exec director 
J. W. Barker, who in placing the 
facilities of the corporation at 


Granik’s disposal, informed the 
directorate: “For some time the 


engineers and scientists have felt | 


the dire necessity for a method of 
bringing to the consciousness of 
the American public the need for 
more and more scientific and en- 
gineering research; to say nothing 
of a way of enticing a reasonable 
share of the country’s outstanding 
young men and women to chose 
scientific pursuits as their profes- 
sion. This has been a difficult 
propaganda job; one which out 





Studio Czar 


| Somme Continued from page | gaa 


| Wasserman of MCA and Charles 
K. Feldman, who've parlayed 
agenting into a packaging bullseye 
vis the rise of the independents. 

| Explanation for the exec short- 
age, in part, roots in the changing 
industry pattern where individuals 
jeapable of turning out grossers 
find it more profitable to go indie 
via three or four films a year than 
|run a big studio and inherit all 
jthe production (and tax) head- 
| aches. 

| But that isn’t the whole story. 
In the olden days, when the title 
“studio czar” still had tangible 
meaning, the big lots were under 
the thumb of one man. Jt isn’t in 
ithe nature of man to encourage 
|competition, and the Zanucks and 
| Louis B. Mavers didn't worry much 
| about the years ahead when they'd 
step out. There are only remnants 





jot this state-of-affairs today, at 


Columbia for instance, where Har- 


Government, as well as private in-|ry Cohn brooks no interference in 


dustry, has tried to encourage. 
“One method which I am certain 

will have important ramifications 

is the medium of television. Mr. 


a dramatic series which, the Re- | 


search Corp. feels, might serve the 
problem very well. ° 
“Research Corp. will give its full 
cooperation to this worthwhile 
project. ut this should not be 
just “our” project—It is most prop- 
erly a cooperative endeavor of all 
scientists and engineers. The Re- 
search Corp. will screen all ideas; 


| will work closely with writers, re- 


| gency” 


| 
| 


searchers and production person- 
nel in order to supervise tech- 
nical accuracy. 

While Granik has a proprietary 


blueprinted on a “national emer- 
basis, with his own pro- 
ceeds going into scientific and/or 
engineering channels. 











Havana Cafes 


Continued from,page 2 








managed at the Latin Quarter, 
N. Y., as well as Miami Beach cafes | 
and will make a big stab at getting 
talent with no _previous local ex- 
posures. The Nacional, similarly, 
is trying to get names new to the 
area, or headliners of such propor- 
tions that they can attract despite 
a previous stand in Miami Beach. 
However, there aren't too many of 
those around. 

The Tropicana, which depends 
on terrific influx of traffic when the 
boats come in, can affofd, perhaps, 
to take a headliner direct from 
Florida, but its situation 
garded as being unique. 

However, many feel that the tal- 


| ent situation will result in the for- 


|mation of its own pattern. 


| 


Working with Granik, along with | 


tv writer Irve Tunick, serving as 
script coordinator, in  master- 
minding the project, will be the Re- 
search Corp., one of the most im- 
portant fountainheads 
tific research in the country. 
Latter is a private organization 
set up jointly by top industrial, 
Government and educational estab- 
lishments to perform highly tech- 
nical service in the field of funda- 
mental research. Sitting on its 
board of directors are such emi- 
nent figures as Lewis Strauss, 


of scien-| 


} 
1] 
| 


After 
the flush of top talent connected 
with the openings, they'll most 
likely find out where it’s more! 
feasible to install native shows or 
continue with names. | 
Meanwhile, the Havana hotel ops 
would like to get first crack at the 
acts who also goes well in Miami 
Beach. » Since the price scale in 
both resorts is on the same level, 
they're demanding the first-runs. 











Serge Obolensky 


Continued from page 2 





Commodore already takes care of 
itself for convention business. 
With the three-ply operation of the 


chairman of the Atomic Energy | Grand Central zone hostelry (Com- | 


Jamese R. 
to 


Commission; 
scientific adviser 


Killiam, | modore) and the two Times Square 
President hospices 


(‘Astor and Manhattan) 


Eisenhower; Dr. Thomas Chilton of | Col. Obolensky has a flexible op- 
the DuPont Co.; Dr. Charles F.| erational potential. 


Kettering; Dr. John R. Dunning, 


Also on his horizons is a revival 


Dean of the School of Engineering | of a yesteryear Gotham glamor 


at Columbia U.; Dr. 
Hutchesson, of Westinghouse Elec- 
tric; Dr. Lawrence Hafsted, of Gen- 
eral Motors Research Center, etc. 
Top TV Scribes 

Specifically, the blueprint calls 
for a one-a-month series of tv net- 
work specs recruiting only the 
finest talents available for the 
dramatizations. Among those be- 
ing enlisted: Paddy Chayefsky; 
Reginald Rose, Rod Serling, David 
Shaw, Arthur Hailey, Robert Alan 
Aurthur, Max Ehrlich, David 
Davidson, Gore Vidal, Halsted 
Welles, Frank Gilroy, Tad Mosel, 
etc. Stars of the first magnitude 


will be contracted for the individual | 


dramas. Sponsorship of the shows 
would not be offered to any one in- 


' 








John A.j|event, the Beaux Arts balls, with 


the Astor as the focal point, as a 
natural theatrical hub. 








Rose Barsony 


Continued from page 1 





to being UFA’s foremost musical 
personality. In 1933, however, 
when the Nazis took over, she was 
forced to leave the country be- 
cause of her Jewish faith. 

Miss Barsony went first to Eng- 
land where she appeared in “Ball 
at the Savoy,” then to Vienna and, 
finally back to her native Budapest | 
where she spent (hidden) the war 
period. Afier the war, she went 


is re-| 


| the operation of the studio, and at 
| Warner Bros. 


| Added to these factors is the 


as Zanuck did with his $4,000,000 
“Wilson”) and get away with it. 
The margin of profits was sufficient 
| to cushion the shock of such losses, 
Today, the topdog at the studio 
carries a tremendous load. He pro- 
duces fewer pictures but must 
come up with a higher ratio of 
b.o. hits, It’s a nerve-wracking as- 
signment and, even cdnelianindl 
the participation incentive, not a 
|; worthwhile one to men who know 
they live longer by being their 
own boss. 





MARRIAGES 


Theodora Barron to Silvano 
Brellini, Great Yarmouth, Eng., 
Dec 4. He’s an animai trainer in 
circus and vaude 

Elizabeth Ann Ayrey to Julius 
Gasparre, Jr., Baltimore, Dec. 21, 
Bride’s the daughter of Ray Ayrey, 
of SW Theatres in P'ttsburgh. 

Lillian Lanese to Col. John Paul 
Stapp, El Paso, Tex., Dec. 23. Bride 
is a former star of the Ballet Russe 
de Monte Carlo. 

Nanci Pankey Carl Atkins, 
San Antonio, Dec. 21. He’s asso- 
ciated with the Little Theatre and 
the Theatre Guild in that city. 

Dorothee Elisabeth Hering to 
Theodore R. Kupferman, New 
York, Dec. 22. He's v.p. and gen- 


to 


'eral counsel of Cinersma Produc- 


tions Corp. 

Barbara Hughes to Jack Link- 
letter, Dec. 21, South Pasadena, 
Cal. He's son of television's Art 
Linkletter and himself a_ part- 
time emcee. 

Peggy O'Hara to Richard Weede, 
New York, Dec. 20. Both are in 
the cast of ‘Most Happy Fella,” 
which began touring Monday (23), 


BIRTHS 


Mr. and Mrs. Jackie 
daughter, Hollywood, 
Father is the actor. 

Mr. and Mrs. Norman Lear, 
daughter, Hollywood, Dee. 13, 
Father is scripter on the Tennes- 
see Ernie show. 

Mr. and Mrs. Charles Chobanian, 
daughter, Pittsburgh, Dec, 7, 
Mother King, band 
singer. 

Mr. and Mrs, Joe Negri, daugh- 


Cooper, 
Dec. 15. 


is Norma 


ter, Pittsburgh, Dec. 8. Father's 
a bandleader. 
Mr. and Mrs. Ed Grennan, 


daughter, Chicago, Dec. 19. Father 
is a WAIT deejay in that city, 

Mr. and Mrs. Clint Youle, son, 
Chicago, Dec. 18. Father is weath- 
erman at Chi NBC-TV plant. 


Mr. and Mrs, John Carr, son, 
Hollywood, Dec. 18, Father is a 
screenwriter. 

Mr. and Mrs. Sam Gallu, son, 


Hollywood, Dec. 19. Father is pro- 
ducer of the ABC-TV telefilm se- 
ries “Navy Log.” 

Mr. and Mrs. Gerald Hamilton, 
daughter, Vancouver, Dec. 14, 
Mother is Matasha Sobinova, for- 


mer Ballet Russe member. 
Mr. and Mrs. Paul Summerville, 
son, Wallington, Eng., recently. 


Father is leader of Canadian sing- 
ing act, Three Deuces. 

Mr. and Mrs. Leonard Stern, 
son, Dec. 19, N.Y. Father is head 
writer of the Steve Allen tv show; 
mother is legit-film-tv. actress 
Gloria Stroock; gran‘iparents are 
James E. Stroock, president of 
Brooks Costume Co., and designer 


| dustrial organization for sales pur-|to Italy to settle down in Milan. i Bianca Stroock, _ 


56 
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_ OF THE MOST ENTERTAININGLY DIFFERENT 
ACTS OF THIS YEAR, NEXT YEAR OR ANY YEAR! 


NATIONAL WOMEN’S FIELD 
ARCHERY CHAMPION... 
AND HOLDER OF 10 
NATIONAL 
CHAMPIONSHIPS... 













HOLLYWOOD'S 
WONDER DOG: 
STARRED WITH VAN JOHNSON 
IN UNIVERSAL-INTERNATIONAL’S 


Cover Girl of “Life” and.“Sports Illustrated” 
“KELLY AND ME” 


. .. America’s No. 1 Sports Queen 
& 


SHE ASTOUNDS AUDIENCES IN 
THEATRES, CLUBS 
AND TELEVISION ! 


The Fabulous 


* KELLY 





“ANN IS REALLY GREAT” bé 
—Ed Sullivan He Does 
“ANN MARSTON STEALS Il ” 
SHOW” — Phil Dietrich Everything But Talk 
A Natural 


for Any Show! — 


“KELLY IS JUST WONDERFUL” 
—Philip K. Scheur, Los Angeles Times 


“TO THE SHORT LIST OF HOLLYWOOD'S 
CANINE STARS ADD A NEW NAME, 
"KELLY’.”’ —London Picturegoer 








WRITE, WIRE OR PHONE TODAY! 15 CENTRAL PARK WEST, NEW YORK 23.N. y 
Telephone: COlumbus 5-0060 


lial = Ne < GOLDSTEIN COMPANY Representing 


ALAN SHERWOOD ENTERPRISES, INC. 
HOUGHTON LAKE, Michigan 























